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BRITISH HUMOR SCORES IN U.S. 





Red Square-to-Trafalgar Square 
May Day Link on BBC-TV Sked 





London, April 25. 

Encouraged by the outstanding 
success of the first ever direct | 
transmission from Moscow to Lon- | 
don, BBC-TV is now readying 


plans for direct coverage of the} 
May Day celebrations in the Red | 
Square. Top brass of the Soviet | 


television services arrived in Lon- | 
dor ast week to conclude the; 
necessary arrangements with BBC 
execs | 

The May Day parade program 
will run about two-and-one-half 
hours from 7:30 a.m. British time | 
and Richard Dimbleby wifl be in} 
the Red Square to act as com- | 
mentator | 


Zsa Zsa’s Libel Action 


Hollywood, April 25. 

Zsa Zsa Gabor demanded 
$6,000,000 damages in defama- 
tion suit filed in Superior 
Court Friday (21) against Faw- 
cett Publications Inc., writer 
Claudia Martel and illustrator 
Jack Davis for story about ac- 


tress published in November 
issue of Cavalier. 

Actress claims she was de- 
picted as golddigger in yarn 
tabbed “Zsa Zsa: She Kids Us 
Not,” in which illustration 
showed her in bathtub brim- 
ming over with money and 
jewels 

Her worldwide reputation as 
an “actress, mother and lady” 
also was impugned, she 


charged 





| ness 


ALL ALIEN PIX 


BIGGE A THE 


By VINCENT CANBY 


U.S. muscleman 
beefcake-spectacles, may soon be 
knocked off his golden pedestal by 
a 90-pound weakling. Situation 
would be in the best tradition of 
American pulp fiction, or, more im- 
portantly, of British film comedies 
wherein a  bowler-hatted worm 
usually Peter Sellers or Alec Guin- 
turns and triumphs over his 
cockier opponent 

The fact is that last year British 
comedies emerged as one of the 
most important single factors in 
the continuing expansion of for- 
eign film grosses at the American 


| boxoffice. 


ib.o. performance of 





On the same evening BBC's 
Panorama program will also come 
ism Moscow. Final plans for this 
sho are not yet complete but 
the introduction for sure will be| 
live, though there may be some} 
film interpolations which will be 
transmitted from London 

The BBC's first direct program 
fro Moscow on Friday April 
21 covering the reception § of 
space-man Yuri Gagarin was im- 
mediately converted into the US. | 
§25-lir standard and was on the} 
a New York the same after- | 
noo ving been made available 
t ' the three networks as well 
A CBC in Canada 

As it vas the firs time the 


ntinued on page 214 

- F 

Ringling Circus ew \ 
To Strip D.C. Exotic Of 


Her ‘Greatest’ Billing 


of America, 


Film Fair Idea As 


survey of the 
non-American 


VARIETY’s annual 


films in the U.S. market reveals 
| that in the 1960 calendar year, nine 
British comedies, which starred 
Sellers whose weight is un- 


Part of '64 Expo 


Kreisler 


SaVs 


B. B. Kreisler, head of Interna- 
tional Film Associates, has been 
talking with the N. Y yr 
Fair 1964-65 on a propose 
International Film Fair * "Ex. 
Position | 

Whatever comes of the conver- | 
sations will have to be clearec 
through the Motion Picture Assn 


Washington, April 25 : 

c | fo Ringling Bros.- Princess Meg Pa-In-Law 
Bart & Bailey is trying to force ° ad 
0 yf the capital's more public- | Works With Anna Wiman 
ized strippers to shed one of her} 95 
promotional gimmicks. New York London, April 25 
law f yf Hodges, Reavis, Mce-|_, Princess Margaret's  father-in- 
Grath & Downev sav Julie Gibson, law, Ronald Armstrong - Jones, is 
nit exotic, shouldn’t be billed | ack in legit. He's a director of 
in irbs as “The Greatest Show A.D.W., Pro = tions Ltd Anna 
Gi yn Earth.’ {Deere Wiman'’s company which 

In a letter to the Champagne | last week staged I Irregulat 
Roo re, where Miss Gibson has | Verb to Love’ at the Criterion} 
been performing since January, | Theatre 
the circus’ attorneys ask for an im-! Miss Wiman 1s chairman of the} 
mediate halt to the takeoff on the | company, and the other director, | 
famed Barnum brainchild, An in- apart from Armstrong-Jones, is | 
fringement on the circus’ “trade-| accountant Joln Briggs. It’s not | 
name and = service-mark,” they | Armstrong-Jones’ first business 
charged | partnership with Miss Wiman. He 


Reply by Buddy Ottenberg, man- 
ager of Champagne Room and Miss | 
Continued on page 202) 


1954 to 1955, 
lother business ventures. 


was a director of the company from 
resigning then for 


reported’, Guiness, Ian Carmichael 
and oneupsman Terry-Thomas, took 
in a fancy $6,659,000 this side 
That's a lot of laughs, even if you 
don't have a sense of humor 
Reeves hasn't turned flabbs In 
the same period, four of his pec- 
Continued on page 170 


‘ Stein-MCA $71/,-M. 
Blindness Fund 


\ charity fund in excess of 
$2.500.000 in honor of Music Corp 
ot America board chairman Jules 

Stein's 65th birthday, today 


‘We dnesday is being set up for 
benefit of the Research to Prevent 
Blindness Inc., Stein's pet charity 
MCA has pledged $1,000,000 and 
Stein is matching it with a personal 
contribution of $1,000,000. While 
there will be no final count until 
(Continued on page 214 





Cannes Fest as Is 
Paris, April 25 

After 36 hours of delibera- 
tion, French government au- 
thorities today decided that 
the annual Cannes Film Fes- 
tival will be held as scheduled 
despite the current Algerian 
crisis 

Fest is due to kick off next 
Wednesday and = run 
through May 18. 





Steve Reeves, | 
| star of almost a dozen Italian-made | 








Bid and Bored 


One of the “tough ticket” 
legit clicks does a big half- 
time business, and sometimes 
before, with the nightly 
standees, as the ushers side up 
to the live ones and offer “I 
have two good seats” for what- 
ever the pourboire traffic will 
bear. 

Show averages a dozen walk- 
outs nightly, at intermissions, 
and sometimes before, and the 
hawkeve ushers can almost 
always know when there will 
be no returnees 





$75 Pix, Yes, But 
| i) Earned the $ 


75 foreign 


The total number of 
pix reported by Variety as having 


earned an estimated $50,291,105 
inthe U. S 


market last year ma 
be misleading 

While 75 foreign pix were 
least once by lt S. and 


1960, 90 


screened at 
Canadian exhibs during 


of the total revenue was earned 
by no more than 80 films, includ 
ing the product handled by the 


and the 


leading independents 


major U > companies 
four or five 


Moiseyev Dancers Will 
See ‘Bye, Bye Birdie’ 


Take-a-look-at-us gesture is cred- 
ited to Columbia Pictures [nter- 
national topper Mo Rothman, who 


hosted a home office luncheon last 
Friday ‘21', for Igor Moisevey, his 
vife, their 17-year-old dauzhter, 
and three others, all of whom are 
members of the famed Moiseve\ 
Dani e Co. from Moscow, a big 
[Pa with their rock ‘'n’ rol. and 
jones terps at the Met 
| At the lunch, Col execs pre- 
}sented the Russian dance mastet 
| with 90 tickets to “Bye Bye Birdie 
for the Mav 3 matinee with the 
frank and friendly statement that 
the Moiseyev Dancer will see ‘what 
the west has to offer in the way 
of musicomedy dancing.” F. S.— 


Col owns the film rights to ‘Birdie.’ 


+ 


To Kick Show Biz in the Exchequer 


Washington, April 25. 

Segments of show biz are due 
for a financial belting if Kennedy 
tax reforms go through Congress 
and they might. 

President's tax message Thurs- 
day (20) called on Congress to doa- 
tor tax laws in several respects. 
Among them: 

Toughen up sharply on free- 
wheeling expense account deduc- 
tions, a move which could cut 
deeply into night club, theatres 
and other entertainment  busi- 
nesses 

-Wipe out foreign 
both for corporations and_ for 
individuals, like film stars and 
others, who take up foreign resi- 
dence to soften the tax bite 

While there was some question 
whether Congress this will 
a tax bill carrying all Ken- 
nedy proposed in his long message, 
the Capitol Hill guessing was that 
least some of his recommenda- 
would be voted into law 
adjournment The Demo- 
leadership in Congress ap- 
determined at this time to 


“tax havens 


year 
enact 


lions 
before 
( if 
pears 


Continued on page 214 


‘Lady Chatterley Trial’ 
Kicks Off Pye Bid For 
Biz in Speech Disk Field 


Londot April 25 
Mavbe they're not rocking the 
pops but speech disks have beeu 
quietly building up in popularity 
over here and Pye weigh with 





a new, handsomely-sleeved quality 
label on Tuesday 2 Pye-Plus 
Nonesu¢ Records aims at two re- 
leases a year and kicks off with 
five LP’s selling at $7.70 and a 
“twin-disk” reconstruction of “The 
rrial Of Lady Chatterle with- 
out~ the rude words priced at 
$10.50 

The Old Bailey trial disk is in 

xluced ) Lord Birkett and 
features John Chando Maurice 


Continued on page 213 








rELESISTEMA - Mexico pro 


juces 30 live television shows 


daily with Television ZOOMAR 
lenses—delivering two more this 
veek SUPER UNIVERSAL 


ZOOMARS shipped to Dr. Hay- 
ashi of KTV - Osaka—31 ZOOM- 


AR lenses in Japan! (Advt.) 
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[.A. Fears Nitery Censorship After 


Comic’s Arrest on Obscenity Charge 








3y DALE OLSON 7 


Hollywood, April 25 | Churchill’s Not Guilty 


Phireat of nitery censorship looms 
as the result of an April 14 | 
#riest of comic-monologist George 


: ton, suburb near Disneyland. of permitting the restaurant 

( c, cccording to reports from the habitual resort of known 
: : . tu é y Me: Ws ; 

his manaver, Bob Leonard of World “tutes. Harry Meadows, ¢ 


k ill's topper; Marcel Pinto 
lat agement, was taken anager of hostesses. and 

istody bv the Stanton Police 
t prior to his  perform- 


t Friday n 14) on a abetting. 





ok te iolation Magistrate Geoffrey  Rapl 
; n 311.0 'vagrancy-l wd) of |. hile finding for the defend 
‘ ie Penal Code. (¢ omplaint nevertheless rapped the nigh 
» with using four-letter | «7 pave little doubt that t! 
; Ss act duct of this restaurant 
ant point of the arrest, some respects been disgra¢ 
at to Leonard's eport. and the behavior of at le 
as later confirmed to of the hostesses is open to 
y | Stanton police chief severe criticism.” 
L. Allen, is the fact that In commenting on the 
officers and, in fact NO’ \Jeadows said: “Had the cas 
er of the department had geainst us, it would have 


Hopkins’ act to determine a 
e complaint. Hollywood 
i ¥ : ] Ww) « - ° 
ee _ 2 E. Se chee , ne , on their own enjoy the c: 
ith this ty tee os point of hostesses.” 
d out, | ever, tha > law pi 1 , 
c i owe ¥ a a ‘ bral mo On a charge of selling 
ran arrest of t ind sim ie aero Pate 
| on basis of signed, witnessed: ©. piss gm r e900 
: ‘ fro! le l citizer fined a total of $280 vit 
at s irom «a Nuzens 


severe blow to London ni 


s himself said he used gogo costs. 
§ four-letter words during 
1 rse of his perform: 


Hon with commentary on current | OO Mies Of Vidtape 


tions. “They were not 








s on the part of patrons 


peta io ponge During First 5 Days 


ntinued on page 200 By JOSEPH LAPID 


Jerusalem 





e e e During the first five es s 
File Film Brief Eichmann trial, 30 miles of 


tape have been made by 
Cities Broadcasting Co., th 


Hy] S Customs York company with the excl 
e s rights to put cameras int 


courtroom. 


According to producer M 
Cn ‘Tropic Book Fruchtman, three hours ag 


tape are sent Gay Dy day 








\ 1 Pietur , { 4 
Viotion icture Ass} | . . 
anc ne } t es ( 
America will file a friend of the, QO Oy hour to West Gel 
court ef in a new case to test | 10" apa spots. copies a 
© ribute all ver the mer 
the t of Ul. & Gastome to con: |" ibuted all over e Americal! 
; : reventing importation of tinent and Europe. The gr 
sor ‘by prey i mportati : : . 
ah books. films. etc. The | izterest shown is in West Gert 
‘ g »_ & f con } re cv ft 
ne e. filed in Federal Court ee vores. os! wtih ee ha 
in N. } esterday (Caex:). involves tand. Spec a deliveries 
1 lle: yous ade to faraway places like Sou 
Henry Miller's hawdy ana SuUp- >} 
; A , »}ern-Rhodesia and Burma 
posealy autobiographical, nove 
‘ . ” still the only place ere 
rr of Cancer,” long bannec ; ane 
a ar er er ae haven't seen the Eichmann 
; ; there is no tv in Is: 

ey Fphraim London {s ¢a] newsreel con es ref 
bane y > ¢ > am hal ry 
an the case on behalf of pri- buy from Capital because t 


Dorothy Upham. Miss ¢]aim their right to put « 


London, April 25 
Leslie Botibol, licensee 
Churchill's, one of Mayfair's 
Hopkins at The Jesters club in’ niteries, has been found not 





waiter Salvator Vella er 
found not guilty of aiding 

















INTERNATIONAL 
INTERNATIONAL 


SIX CONTINENTS, 





Tourists visiting the _— 


» Saat le Expos 
“| T4-Acre Layout 
Opens Yr. Hence 


ours, Botil 


costs, and Meadows with $16§ 


designed to create lewd er prurient! Qn Etchmann Trial 





one to New York, one to I 





les! 








ote the U. S. Treasurer the courtroon The only 

: ‘ tended to import tic ere Israelis may see the 
el kK and, In effect, invited an auditorium near the cou 

the ¢ toms to try and stop her. which is connected throug 
ane e. She also refused to circuit tv. The 700 seats 
Bive toms an out by saying she auditorium are crowded di: 

tinued on page 214 Continued on page 214 
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' 


Subscription Order Form 





Enclosed find check for $............ 


[} One Year 


Please send VARIETY for ™ Two Years 
(] Three Year 


DP avi sienbdeeameiaiens 
Plezse "Print Name) 


PRVOOE baisices cdwneieiecanues 





Requiar Subscription Rates 
One Year—$15.00 Two Years—$28.00 
Three Years—$39.00 
Canada and Foreign—$1 Additional Per Year 


| VARIETY ‘ve. 











id of Show Biz 


ee ee ee ee ee 2 ee 


See eee eer eee eeeeses e208 


ITY ccccccccccccccccccvccccccs COMO cee State. cecccee 








154 West 46th Street New York 34, N. Y. 








Johnny Carson Reviews Reviewers 


(Excerpts from comedian Johnny Carson’s talk 
at the Friars’ Frolic honoring Garry Moore). 


“VARIETY headlined it: ‘Yuri & Kru Boffo in Red Square’, 
Initial stint of pudgy stand-up comic Nikita Khrushchev and 
straight man Yuri Gagarin drew big mitt from firstnighters in 
Moscow. Kru, relying on new material broken in at General As- 
sembly, soon had ringsiders chuckling at his sick one-liners. Gae 
garin, new to this room, should cut reference to Kennedy and 
fey routine with. Kru. Both meed more topical material. Had to 
beg off” 

Jack O'Brian 

“The first-half of Mr. O’Brian’s column was devoted to a pic- 
ture of the American Flag—and then he got patriotic. Nikita 
Egbert Khrushchev and Yuri Gagarin debuted in a typical capital 


gains gimmick iast night. Khrushchev, looking like a fat David 
Susskind, used too ch Steve Alle sh blue material. And Mr, 
Stanton—Kru sneaked in three plugolas. He plugged the Congo, 
S munism and the Hess Bros. And if the networks are really 
oncerned, I think the reck, they'll find that Khrushchev is 
he one I exposed over ir ago as having pink leanings.” 


Dorothy Kilgallen 
rhe Harwyn clan was agog last night when tntimate chums 
of Yuri Gagarin confided that the woman most concerned about 











Mr. G's safe return was not Mrs. G., but an pre ballerina 
at the Moisevev Ballet And must I remind the State Dep: 
ment again that Khrus} ev’s bearded bud was seen holding 
ands last I ( astfogel hollering 
‘Cuba S MCA NO.’ Is ere a divorce in the works or a new 
+ film?” 

Plot Castr Pic 

eee deat _ Garry Moore's 
nt 


According to. the 


iSonic?) Bpfars Fete Nabs 














ut alt i 
torily rhe ture, whi 
present the “dramati story’ of | 
families disrupted, children smug- or arity 
gled out of communist Cuba, the | 
i Stinent equired 1 ‘ ees i : F riz : 
fleeing by the thous s to the AHiS dite lars Frolic, a sal 
US.. ete i. to Garry Moore, was an econ c 
It is claimed that Hollywood mo- S¥ecess, W ith its $75 
tion picture ements S ive ich the souvenii OU Ss 
offered E id to re r ( tising yleld was $31,001 
duc I his is to be shot Flor- at the Hotel Astor, New 
d d Mexico. with tot k Cu- Aere scaled at $50 ar $7 
ban ors rking fe fre | the Grand Ballroom 750 
in casting for the pi ‘ ( n { mfort e SE e 
ctor hus reed to enact rol ercrowdec rhe 
Fide ( ( They e SI by Jack E. Leon- 
to use a Menical player for t s al Vas ple 
She act aap ain vent as the x he > a 
2 P : cialists did their stuff a sort of 
Lift (A ‘Houseplane’) intramural eavaleade, all laced 
th good to the est of honor 
And TY Bewitch 40 In | who, 25 keynoted variously either 
l ior nis ean ippes 2), his 
African Congo Company °°" “se 3) Sess 
rican Longo ens klein dca wand 
Gl aSgow, Ay CBS b Ss S € e€ pe 
Forty natives of the Afr cal onalities st om did their 
Congo, at the Falcon-Emp! e- stuff ith good grace An irritate 
atre ere n Congo Di g as Henry Morgan's 
had a field day when ie ON seeml! too - kidding ol the- 
ered their vity hotel had a “house- square diatribe against Steve Allen 
plane’ (elevator) as well as a and the Meadows Sisters which 
“sound-machine” tv set They prompted Leonard to ct tl 
queued up for elevator rides be- panelist, “You ought to pu 
tween rehearsa g-aid on ve ” 





Dancers, on a brief European jn 
trek, are recruited from primitive on Ted Lewi 
villages in the Lunda district of like an awk 
Katanga Others are from 1 





1SNOK- which sounded 











we, Bahimba, Balumba and Bahen captious 

ba Remy Kabamby, < — Show erred on length and coul 

picked up its talent on a t} iia wee cae elites Sein 

tour of the \ ges Carroll, a funnv gal usually. over- 
We would se nd word ahead that oe Menbinie ards: inal 

Te ding “mnissian? seid Kabamby. 2t:. im fact several overstayed, 

unding mission, sald Aadamby. with result that, in view of the 


“and the village chiefs would have 
the best talent in their areas awal 
ing us.” Continued on page 214) 


7:30 scheduled teeoff, the 1 am. 





i 
i 


Trade Mark Registered 


| FOUNDED 1905 by SIME SILVERMAN; Published Weekly by VARIETY, INC 
Syd Silverman, President 
154 West 46th St., New York 36. Mm. 2 JUdson 32-2700 
| Hollywood 28 
| 6404 Sunset Boulevard, HOllywood 9-1141 
Washington 4 




















| 1202 National Press Building, STerling 3-5448 
} Chicago 11 
400 No. Michigan Ave., DElaware 7-4984 
London, $ W.1 
49 St. James’s Street. Piccadilly, HYde Park 4561-2-3 
SUBSCRIPTION Annual, $15; Foreign, $16 Single Copies, 3 Cents 

ABEL GREEN, Editor Lee 
ote 

ry 996 = oa 7 

Volume 222 s asta! Number 9 

——O eS SSE = 





| INDEX 

| Bills . cdereaia lela acew ek 202 Music Sioebteassantte te care 194 
| Casting dent ee .. 208 New Acts Ree 
Chatter clea Sena ary Night Club Reviews ..... 203 


Film Reviews ...... e 6 Obituaries. sie leases 215 
SIGS LOS 6c ccsccsiee . 206 PIM, = cicicars Okie aio aeae 3 
| Inside Music ........... 197 Radio ....... sietceleeeen 172 
| Inside Radio-TV ....... 193 Record Reviews ee 
Inside Vaude ........... 200 po ee 172 
International ...... eordiee ae (3 ae Ss). re ane see 184 
EMBIIMBUE 5 ccccccuceecs SUM Television Reviews ...... 176 





Literati Aan Oe EN eS 212 Vaudeville hs 199 








DAILY VARIETY 
@ublished in Hollywood by Daily Variety, Ltd 
$15 a ye.r. 820 Foreign. 


Ee = — —- _ -—_,—__ 






































Wednesday, April 26, 1961 


VARIETY 





PICTURES 8 








TOLL CRIMPS FAMOUS PLAYERS 
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lastic, Mobile, Fireproof Balloon 


Theatres for Cinerama 
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GUTS DiViDEND 








‘ 


exans Grope to Define ‘Obscene’: 
Think It Starts With ‘Reclining’ 


‘s 
? 





Horton’s Return 
Ottawa, April 25 

Edward Everett Horton 
turns to the screen after 


re- 
seven 
years, in Frank Capra’s “Pock- 
et Full of Miracles’—but he 
forgets for which studio. For 
that he quits the touring “Once 
Upon a Mattress” May 18. It 
played two performances here 
April 4. 
Brookly-born 
loined to 
in 
comment on 
acting, only 
your 


Horton 
speak 

univoisity.” 
tv: “It’s just like 
you can’t wave 


hands so much.” 


says, 
poifect 
His 


“T 
English 








Paul Raibourn's 
O'seas Study Trip 


Paul A. Raibourn, Paramount 
vicepresident leaves New York 
for Rome today ‘Wed.) on an un- 
usual mission. The film exec is out 


o probe the possibilities of a new 
way of reaching the public by way 
f motion picture presentation. The 
be political 


implications could as 





well as a matter of entertainment 
but the specifics anent this have 
been left unsaid 

Sources close to the situation! 


say “the Russians and the Czechs 


have spent lots of money on how 


individuals react—such as to Cine- 


rama—how you into people.” 
rhe thought here is that the C’rama 
observer has the sense of participa- 


tion more so than with other cine- 


get 


matic enterprises 
Raibourn will prow! Italy because 


Austin, Tex., April 25 

A bill to tighten the ban on 
“obscene” movies was approved by 
the Senate Jurisprudence Commit- 
tee meeting in the Texas Stale 
Capitol. Sheriff Jime Line of Am- 
arillo, said the bill, sponsored by 
Senator Grady Hazlewood of Ama- 
rillo, follows closely the standards 
of the “old Will Hays Hollywood 
code office.” 

“It is needed to remedy 
bad loopholes in the law a 
lewd and obscene movies,” said 
Line “IT wish you Senators could 
go to a drive-in movie when one of 
these sexy movies is being shown 
and peruse with a flight light what 
goes on in the cars. .’m not a blue 
nose or a prude but it's terrible.” 

In defining obscene movies 
bill refers to those 
male and female * 
semireclining 


some 
Zainst 


Ss 
the 
A 


depicting 
in a reclining o 


position in or upon 


a bed, cot, bedroll, pad, floor, di- 
van, car seat or upon the ground, 
haystack or other structure; or in 
an automobile, airplane, boat or 
loating device or in water or any 
other place : 

That prompted Senator George 
Parkhouse of Dallas to ask if it 
would affect a man shown saving a 
woman from drowing in a movie, 

Senator Jep Fuller of Port Ar- 
thur raised a question about frec- 
dom of the press and freedom of 


speech 


Sheriff Line apparently clinched 


his argument then by declaring: 
| ‘Freedom does not give anyone a 
license to corrupt the morals of 
children.” 

The bill would give officers au- 
thority to confiscate obscene 
film and declare the films “shall 
be subject to forfeiture and de- 


it’s an art centre—if not the art 
centre—looking for just that. He} 
wants a new process because “we 
must get more profound effects,” 
more so than with conventions! 
television in color or pay tv, and 
even more so than with C’rama 
The man from Par, when in 
Rome, will seek out sources otnet 
than the usual film business Iin- 


terests 





ers.” This, presumably, could 
prove the key factor in toll’s ac- 
ceptance of sponsorship. For how 


much will it be worth to subscrib- 
to 
porate 


ers keep paysee free of 


underwriting? 

$35-a-Year 
Corollary question is 
the economics of feevee would still 
require some sponsorial support 
Present arithmetic on the subject 
indicates not 
ures that 
Telemetet 
$35 pet 
fixed 


cor- 


wire (such 
must 


a 


a system as 
average roughly 
year to amortize 
maintainance, 


tions, etc.), calculated on the basis 


its 


collec- 


set 


costs 


Hollywood, April 25. + ee 
Cinerama prexy Nicolas Rei- ‘Wea? Toronto, April 25 
sini has a new idea for expanding Vita’ Cuts for U.S. With $1.07 per share dividend as 
use of process beyond four-wall The five minutes cut from compared with $1.30 for corre- 
theatres, which he has been renting the orifinal running time (180 sponding 12-month period, 4Ist an- | 
for exhibition of five travelogs minutes! of “La Dolce Vita” nual report of Famous Players | 
New project is called Ambulent for its U.S. premiere repre- Canadian Corp for fiscal year end- | 
Theatre. It’s a fireproof plastic sents only “a little trimming” ing Dec. 31, 1966, shows general 
balloon that can be folded on trucks of non-essential detail, accord- skid in earnings due largely to the 
for quick movement from one city, ing to producer Louis Dollivet, absorption of preliminary expenses 
tov 1 village. Understood bal- French partner in the Italian- and operating losses incurred in 
loons open like a tent and can em- French coproduction a neg ad of “ol | 
I e O00 eat : P : . eiemeter es systen sLODI- 
on a fe walt room for Most of the material that coke, a suburb of Toronto. Dip in 
: So was cut, he reported in New CREE TEL SRE ER altionte 
Re Reisini has 100 Tk Sect week. Gan tm Oe shareholders receipts also reflects | 
ti ; i necessary equipment “false yrs iin tv et Pre share of company’s losses incurred 
on ora any of which will be none of the cuts, he emphas- during the yn by ts ee 
soni : for spreading Cine- ce ead mend anger vt diary, General Sound and Theatre 
tiie cg Pale Equipment Ltd 
rama ving travel backlogs and N. Y. State Licensing Board or , 
for “Ho >» West Was Won” (tent U.S. Customs Net earnings for the year were 
title f Winning of the West’), Dollivet further reported | $1,857,251 as compared with 
and “The Brothers Grimm,” first ttiat the R wae had ae | $2,259,058 for previous 12 months, 
twor i screen Metro pix, to cut ; anager o wees a with 1959 including 17c per share 
be produ year, and to be pressed interest in acquiring |of profits realized on the sale o 
fo 1 more next year Dolce” if they could make fixed assets and marketable securi 
H \ isn't expected to} Certain deletions Director ties, with the 1960 results 12¢ pet 
be ‘ased until 1962, which gives | Federico Fellini however, share of such profits. Dividends 
R time to build up guards the integrity of his | paid to shareholders during the 
Amb Theatre possibilities all | property 4 closely and : turned | year exceeded net profits by $748.- | 
over the world | the Russians down flat. | 357 but the company “continues to 
Ra I who starts produc be very strong” and “directors 
{ 1 » Polo” in October for ° ° have felt justified in continuing to 
: ; t vear. has already been Plan Film Studio | make dividend payments in excess 
i Reisini on acquiring of earnings. ie 
o . » trucks. Talks were Diversified 
h k Gotham ° ° Besides such diversifications as 
Pro 7 s interest in new In San Die 0 Ch e Telemeter, tv stations, community 
Cit \ 1 pivots about a b J antenna operations, equipment 
Frat I s cou there's a supplying, lobby confections and 
3 liertainment, For , Hollywood, April 25 bowling activities, FPC has also 
t sho St sthe balloon gim Plans for an independent film! eliminated unprofitable operations 
5 : 15 Idea is to Production company under aegis by selling one theatre and discon- 
= — theatres for show- Of producer Geza de Rosner to, tinuing four leased houses. Affili- 
it ‘oa wer France. On| be setup at the Film Chile Studios, | ated companies sold 11 theatres 
] j yasis, of course, ; San Diego, Chile, are nearing! and discontinued the operation of 
ve |} completion with producer plan-| three leased houses 
|} ning three films to be lensed there However. FPC acquired a 50 
during late ‘61 and early "62 interest in the ownership and oper- 
ar ~ cat S Pix, entering the $300,000 budg- ation of five additional drive-ins 
d et range, will utilize both Ameri-| and one affiliated company com- 
‘an and Chilean actors and will! pleted the construction of a new 
° be semi-documentary in approach,| theatre ‘including stores and of- 
rin est Rosner said | fices) at Thompson, Manitoba 
Producer is presently negotlat- Said John J. Fitzgibbons, FPC 
F e = 9 ing his “Easter Island” documen-) prexy and managing director: It 
tary, filmed on island of same was not expected that the Tele- 
La Dolce Vita name off Chile, for release in 50 meter project, first of its kind in 
U. S. cities in September. ; the world, would beconte immedi- 
Bosto April 25 “Easter” will be pre-exhibited ; ately profitable as we are pioneer- 
tH, ‘ It import. “La| to charity groups to raise funds | ing in this new medium of selling 
dD \ is to shown in the for rehabilitation of country’s and apie “age entertainment, via 
U.S sed to be dependent, May, 1960 earthquake — victims, cablé in the home, but our experi- 
< roadshow in New| after which commercial saturation | ence in this project has now en- 
York a H Miller legit | Starts, Rosner said (Continued on page 214 
t it ! ind at Ben Sack’'s oa ay —— na i a ta 
' ae | ° > Y ry 
von woot ves Madison Ave. Researchers Scout To 
Y “Sleeping Beauty,” | + > /We se s ee &J , 
i it the Gary, looks | 
t . 100 with e intinuous | ‘si 4 Bl "e ae ” Raat 
reek. enting 0 As X of Lomorrow s Merchandizing 
I i 20 Vita” opened LBD SL = 5s ~ rep) 
v : ‘9 pope! = being Just where Madison Avenue and! might result, plus a hypo in use of 
= at i" : 4 10 pons porn te its big dough clients will fit in if tint tele and wall tv screens In- 
: ° ‘|and when pay-tv achieves major dividual imagination can foresee 
ca M shows. The film is cian seen ‘a. thneeaae te | other offshoots 
t pean version, uncut, with |™eGium status Is Decoming topic | other olish ; " 
tit . ; : 4 with the grey flannel set Commercials, Too? 
S who said he held out for They've got the flags running up On the question of commercial 
p i eported that George and the surveyors trotting out—_ participation in feevee, that’s spec- 
To wales inager for Astor, but the conclusions thus far are ulative at the moment, although 
F , i irte blanche to Sketchy, iffy and vexing some affirmative signs are around 
I i as did George Foley, Outlook at this stage, in short,, The upcoming RKO General-Ze- 
att ting Crosby Enterprises is anybody's guess, and the ad lads | nith test in Hartford indicates it 
p it the Gary for “Vita”, are frankly admitting same. What will make some time so available; 
are f 30¢. $1.75 and $1.80. Each they don't know at the moment and at the Telemeter echelons 
sho is be ipacity since open- could jam an attache case there's some thinking some adver- 
i Sa said. He stated that he Whether sponsorship (some, at tising might be carried in the 
felt S icy of grind would be least) will prevail on feevee is one afternoor s as part of free program- 
t! idopted for further U.S.| qu: stion, but purportedly not the | Ming. Not in terms of the current 
dat main one. Of more concern to the Etobicoke experiment, of course, 





Mike Mayer N.Y. Counsel 
To Societe des Auteurs 
Atto Michael Mayer has 
been ap ted special counsel in 
N York t re the Societe des 
Auteur Compositeurs et Editeurs 
de M | t French ASCAP 
whi satches out for the inter- 
es yf composers and au- 
thors Increasin popularity of 
Fre films in the U.S. has sub- 
stantial! ked revenues due 
French mu »eople from use of 
the rks tilms shown here 
Ma pa in firm of 
Spring & Ma also is exec di- 
recto nf t Independent Film 
Imp ; & Distributors ot 
An " 


agencies, it is the impact of 
countrywide paysee on the public's 


seems, 


time. Young & Rubicam’s Charles 
{Benesch figures “competition for 
the consumer's time will increase 
the already hot competition for the 
consumer's attention by all ad- 
vertisers and their agencies.” 
Meaning more pressure on. the 
hucksters to fasten attention on a 
clients soap, auto, Swimsuit, ce- 
real, etc 

If that’s Mad Avenue’s private 
headache, there are likely to be 
compensations, “for also hypo- 
thesized when toll comes of age 
are new products to be manufac- 
tured and = merchandised—goods 
and services both directly related 
to pay-ltvy and as by-products of 
consumer activities related there- 
to. Benesch, for example, specu- 
jlates that “convenience foods” 


but as an “if-and-when” prospect 
Related and pertinent to ulti- 
mate commercialism of feevee, 


its 


advisability, etc., is the reaction 
from Telemeter homes in the W 
Toronto suburb, with the doorbel! 


ringers being told that absence of 


commercials is a major joy of tl! 
experiment. One survey alone dis- 
closes that three out of four test 


homes canvassed listed this as the 


top consideration 
Some Y&R research last year 
turned up the intelligence that 


most Telemeter subscribers had no 


strong objections to commercials 
per se, but rather with their fre 
quency. Researcher Benesch con- 


strues this to mean that “properly 
spaced commercials would be a 

ceptable ‘on feevee), especially if 
they serve permit reduction in 
program charges to the subscrib- 


to 


| 


of 100,000 An average 
take, then, of as little as $52 a year 
(obviously a conservative sum, 
even in median terms) could yield 
a tidy profit. The proviso in this, 
of cour that program costs be 
spread at least 1,000,000 sets 
across the country. Given multi- 
ples of that set count nationwide 
the profit potential hits a stellar 
magnitude Plus, of 
added advantage that 
returned swiftly from 
million receiver hookup.) 

Meanwhile, there’s some imme- 
diate profit at least for the survey- 
takers, occasioning some _ pointed 
levity that the Etobicoke subscrib- 
ers may well be spending more 
time replying to questions than 
watching feevee. 


receivers 


se, is tl 


over 


course 
profits are 
a multi 


Hence, of for 


the 


a word caution 


parts. 
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struction.” 


Par, 60, Drooped, 
First Quarter ’61 
Up; Stock at $80 


Paramount in fiscal 1960 had a 


dip in earnings, when compared 
With 1959, but the first quarter of 
the 1961 fiscal year (calendar year) 


| rise in Par stock prices 


is ahead. The drop in 1960 was an- 
ticipated in financial quarters but 
this did not curtail the continuing 
on the N 


York Stock Exchange. The common 
issue closed last week at $80, up 
$1.75 per share 

Consolidated net for 1960 was 


$7,026,000, or $4.20 per share based 


on 1,673,231 shares outstanding at 
Dec. 31, 1960. Comparative net for 
1959 was $7.519.000, or $4.47 per 


share, on 1,683,598 shares then out- 


standing 


whether | 


One break-down fig- | 


the | 


soon-to-be Hartford counter- | 


Fourth quarter of 1960 brought 
consolidated net of $889,000, or 
53c a share, compared with $910,- 
000, or 54¢ per share 


4 


First quarter of 1961 meant a 
consolidated estimated net f 
2,450,000, or $1.46 per share. com- 


pared with $1,699,000. or $1.02 per 
share, in the corresponding period 
of 1960. First quartet 1961 also 
saw realized an investment profit 
of about $400,000, or 24c¢ per share 
as based upon 1,673,231 common 
Shares outstanding as of April 1, 
1961 


of 


Atty. Fees of $240,000 
Sought From Hayward 


Hollywood, April 25 

Susan Hayward has been sued 
for $240,000 legal fees by law firm 
of Gang, Tyre, Rudin & Brown, 
due, according to them, in con- 
nection with four pix, “I Want To 
Live,” “Between Thunder and 
Sun,” “Elephant Hill,” “Back 
Street,” plus other legal services. 

Actress was sued under her real 
name, Edythe Chalkley, and Car- 
roliton Ine, company in hich 


she's involved was also named, 
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TWA SuperJets 
“Wonderful way to fly 


...warm, friendly as 
spring in Europe!” 


~JAMES ARNESS 


James Arness, star of television's top-rated GUNSMOKE 


TWA SuperJets from 


New York, Chicago or Los Angeles 





LONDON - SHANNON’ | 


PARIS - ROME 
MILAN - MADRID 
LISBON - FRANKFURT 


ATHENS - GENEVA a 


ZURICH - BOMBAY 
DHAHRAN 





Make your reservations today... First Class or 
Economy Class aboard superb TWA SuperJets 


Call your travel agent or nearest TWA office 


New Vork to Shannon flights start Mey & 


THE ONLY AIRLINE SERVING US A+ EUROPE* AFRICA ASIA 
7e@ U.S. CITIES AND 23 


WORLD CENTERS OVERSEAS. y We 


; THE SUPERJET AIRLINE® ‘ 


"me Te SUPT A IET AOR RE ot 8 nerwmD Sart Genes fatter ents by Irene Markt Rertnen ine 











ACTOR BUYS OUT 


George Hamilton Pays Sanders 
10G Each For 7 
Hollywood, April 25. 

A r George Hamilton, who 
filec t against T-D Productions 
f tory relief of his five 
ve pact, has settled out of court 
with understanding he will pay 
Terry and Denis Sanders (T-D 
Prod $10.000 per pic for next 
seve pix in five years, exclusive 
of those he makes for Metro 

T-D contract now reverts to Ash 
Prod which Hamilton formed re 
( to loan star out when not 
engaged by Metro 

Sanders Brothers, under original 
ticket. used Hamilton in “Crime 
and Punishment, U.S.A.,"” released 
by Allied Artists. They also loaned 
him to Frank Woods for “Ange! 
Baby Continental Film recently 


sold to AA 


Youngstein Rumors Anew 


And Again He Denies All; 
Dickering Play for UA 


Coast rumors persist about 
United Artists veepee Max E 
Youngstein “leaving the company 


to produce independently” and 
once again he is forced to deny 
Reported “first indie property” is 
being negotiated for, but per al- 
ways, on behalf of UA. It is the 
N. Y. Drama Circle's prize play 
All The Way Home,” dubbed “the 
Miracle on 44th St.” because of 


its lingering despite anemic busi- 
ness at the Belasco Theatre 
Major hurdle in UA acquiring 
Home.” Youngstein, the 
deal it a low 
budg vhich mu be made 
at a price” and if producers Fred 
Coe Arthur Cantor, and 
Mosel ho adapted 
A Death In The 
previous Pulitzer 
novel are willing 
a percentage-of-the 
nave then a 


says 1S 


He 


eter 


regards as 


st 


ana 
Tad 


Agee’s 


autho 
James 
‘amily a 
sinning 
oO gamble for 
profits they iselves 
deal 

vy 


ngstein 
ing with 
liam Morris agence, 
All The Way Home 
Broadway 


adds that he \ 
and the Wil- 
even betore 
’ opened on 


as 


dicke Coe 


U. S. to Europe 
George Barate 
Baum 
Beal 
Brand 


Joseph 
Charles 
Phoebe 
Morris Carnovsky 
George Church 
Alexander H. Cohen 
Roland Culver 
Arthur Freed 

Rae Harrison 

Le Hayward 
Patricia Jessel 
Dorene Kilmer 
Jack Mills 


y Parks 


ana 


Apstein 
Balaban 
Benoff 
Ben B. Bodne 
James Cagney 
George M. Cahan 
Charles Fries 
Lisa Kirk 
Robert H 
Emmett Rogers 
Roger L. Stevens 
Alix Talton 
Pete Ustinov 
George Weltner 


N. Y. to L. A. 


O'Brien 


Max Ehrlich 
Irving Mansfield 
Robert Pirosh 
Gloria Rabinowitz 


Jacqueline Sussann 


Europe to U. S. 


Lvr 

Jacques Gelman 

Signe Hasse 

Henry Levir 

Benny Vasseur 

AB-PT’s Mpls. Ozoner 

With consent of N.Y Federal 
Court American Broadcasting- 
| ount eatres has acquired 

e 7-Hi ozoner ¢ ide Minneapo- 

Purchase price wasn't disclosed 

Theatre th a 700-car capacity 
as a ed ( Sterling Jones 
and N; nd Frosch 


, i i i tie 
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His medical tre ent -at Mt. Sinai Hospital drawing to a close, 
Paulette and John B. Nathan s:iil back to their Paris base on May 12 on 
the SS United States. He’s the longtime Continental boss for Paramount 
lwo Women,” the Italo entry at Cannes, which Joe Levine bought 
for domestic play, is now definite for the Sutton, N.Y., May 8 
Doug Taussig |! opened an office here to specialize in publicity 
for foreign films and st Clint Murdock, Ira House and Tom Bassell 
are associated in the venture “The Alamo wt closed a tour- 
month hardticket date at the Rivoli here earlier thi ear, opens on 
rind policy next Wednesd at the side-by-side Astor end Victoria 
Theatres on Broadw: UA foreign division manacer Alfred Katz, 
ust back from a four-week tour of Latin America. reports “soari 





Baron and Meri!l Bre’y, two local 
and wrete U's “Blast of Silence” here 
Mirisch Company has acquired the film 
nedy, “The Naked Truth.” Uarry Kur- 

Marcel Achard As predicted earli- 
as been selected as the second official 
he cther is Col’s “Raisin in The Sun 
egotiating with Gira Lollobrigida and 
to be directed by Christian Jaque 


in that area “len 
vear-olds who produced. ¢ 
signed to a 20th contract 
rights to the Broadway 
nitz adaptation of French p!ay 
er, UA's “The Hoodlum Priest” | 
U. S. entry at the Cdnnes fest. 1] 
French producer Raoul Levy : 
Yul Brynner for “Marco Polo,” 


business” 


irected 


bound co 


Leslie Stevens discussing release of “The Land We Love” with United 
Artists .. . 20th-Fox registered “Lost Girl” with MPAA Columbia 
Pictures cast comic Frank Gorshin in “Walk on the Wild Side” 
Four Crown Productions launches “The Case of Patty Snith” May 15 
Joseph Mankiewicz. in from London. is understood writing new 
screenplay for 20th-Fox’ “Cleopatra.” which he'll alco direct ; 
David Susskind will produce “Requiem for a Heavyweic't” ‘or Colum- 


bia Pictures, as originally planned, despite Paramount's buy-in of half- 
interest in his Talent Associates 

TOA prexy Albert Pickus headed for the Coast. with stops to address 
the Independent Theatre Owners of Arkansas and the Montana Thea- 
tre Owners Assn 

James M. Lamont, son of Johnson O. Lamont, h 
Productions of Londo: 
June wedding is planned 


end of Ar 
engaged to Gunilla Hogman of Tcnafly 


go Film 
Nid. A 


Vivian Coleman, pressagent turned manager, back from Hollywood 
where she set her client Earl Grant on Nick Savano roster out there 

Cinemiracle three years old this month Continertal Dictr buting 
acquired “Never Let Go” and “The Rebel,” both British, the former 
sith Peter Sellers in a dramatic role 

Twentieth-Fox prexy Spyros P. Skouras was chairman o* the honor- 
ary committee for Friday (19) night’s dinner here for Censtantine 
Caramanlis, Prime Minister of Greece. Principal sneakers were U. S 
ambassador to the | ted Nations, Adlai Stevenson, and former U. S 
Veep Richard Nixor . James Cagney in town from Hollywood for 
talks in connection with his uncoming role in UA’s N h Co. ric 
“One, Two, Three.’ to be produced and directed by Oscarman Billy 
Wilder 20th is snagged British comedian Terry-Thomas for 


‘Bachelor Flat.” 











Director Federico Fellini, unable to get here for last week's opening 
of his “La Dolce Vita t Henry Miller's Theatre, still es to make 
the trip from Rome about three weeks. He's prennins the start of 
a new pic Put st Jim Scovott!’s sister Jeanette Scovotti sings 
the role of Adele tor t (Wed n the Boston Onera »roduction of 
“Die Fledermaus” Jean Goldwurm, prexy of Times Film. and Mrs 
G took off Monday ‘24: on the Constitution for France and the Cannes 
fest 

Story in the April 12 Variety heaced “Classification Somewhat Hazy” 
erroneously referred to Joe Levine's Italo import. “Two Women,” as 
having received a Legion of Decency B rat ith tue notation pic 
was being advertised as ecommended for adults Pic ould have 
been Metro’s “Two Loves” 20th’s publicity manager, Nat Weiss, 
|} down to Washingtor londay ‘24! to confer with Attorney General 
Robert Kennedy's staff regarding government cooper on re Jerry 
Wald’s upcoming film adaptation of Kennedy's “The Enemy Withi: 

Robert Smerling is leaving ABC Vending Corp. to become veep and 
operating exec of Eastern Theatres, headquartered in Ne I He re- 
places his brother Sheldon Smerling, who has moved to ( forn 
Damon Runyon Cancer Fund will benefit from Thursd 4) premiere 
of 20th’s “Return to Pevt Place” at the Paramount here. Pie will 
open general run at the Paramount and Normandie the next dav 

Janus Films will attempt to get a definitive opinion on he the pub- 
lic feels about subtitled as opposed to dubbed foreign lage pix 
this week in the cou f a unique run of “Wild Strawberries” end “The 
Magician” at the Art Theatre on 8th St. The double bill is being shown 
lin subtitled and dubl rsions on alternate days. Patrons are asked 
| to state their preferences on special opinion cards RCA Victor this 
| week is releasing the soundtrack album of “La Dolce Vit score 
Production Code’s es have never been chanced, but worde 
|} that would have bee k taste 15 vears ago are now normitted. So 
IMPPA prexy Eric J t told Toronto press when addressing Em- 
iF re Club there. He sO L S.-distributed films fill 75‘ of screen 
itime in Canada and 60 the rest of the non-US ovld. Audiences 
}in India, Indonesia and Brazil have tripled in the past 10 vears 

Warner Bros. signed Robert Shaw to script tentatively-tabbed “Love 
jand Mrs. Sargent Maureen O'Hara wil! star and Henry Koster 
jcirect Jerry Wald’s Hobbs Takes a Vacation” at 20th-Fox, for 
; which James Stewart is already set James Lee Barrett sct to script 
|“The Greatest Story Ever Told” for George Stevens at 20th. to work 


|with Carl Sandburg who is in creative 
| Lance Fuller will costar in Alex Gordon’s “The Mask of the Red Death” 
ifor Columbia Pictures Robert LL. Lippert bought Eugene Lind's 
original, “The Death Walke: for 20th release 20th purchased 
| Dorothea Bennett's “Under the Skin” and assigned property to producer 
| Henry Weinstein, with Jo Fisenger to script 


collaboration with producer 


Walt Disney Productions bought “Bachelor Father.” Don Stanford 
|tome published in Redbook William Holden stars in Charles K. 
'Feldman’s “Fair Game,’ Columbia Pictures release which rolls next 


| year . Charles Brackett cast Juliette Greco to star in “The Coman- 
theros.” also starring John Wayne and Charlton Heston, at 20th-Fox 

Edward Small Productions acquired Joseph Hoffman's “Live a 
Little” and signed Hal Kanter to script and direct for United Artists 
release Alex Gordon plans “Alias John Birch” ‘sic) fram his own 
screenplay ... John Shay and former Ziv-UA tv producer Jay Sheridan 
formed Phaeton-International Pictures for theatrical program. first to 
be “Guns, Gags and Gals Thelma Ritter joins Debbie Reynolds, 
Steve Forrest and Andy Griffith in 20th’ “Star of the West.” 

Jerome Kilty, arranger and stage director of “Dear Liar” ‘from the 
G. B. Shaw and Mrs. Pat Campbell letters) has insisted in staging ALL 
anguage versions of the play in France, Germany and Italy. This last 
one with Rina Morelli and Paolo Steppa to whom he offered the roles 





| in the film version. Film will be shot in locations described in the 
letters 
Charles B. Garrett added to Allied Artists publicity for foreign 


| press coverage, and with immediate emphasis on “El Cid.” He'll base 
lin N.Y Universal skedded midnight screening of “Romanoff & 

Juliet” at the Guild last ‘Tues.) night to accomodate Broadway thesps 
| U's “Secret Ways.” originally set for the RKO Palace. will dav- 
| date at the Trans-Lux 85th, starting May 1¢ New York Mirror now 
| promises city-suburban circulation average exceeding 690,000 daily 
Bi cs Gregory Peck to star in “To Kill a Mockingbird.” which his An- 


thony Productions will coproduce with Alan Pakula and Robert Mulli- 
gan. No distribution deal set as yet James Garner signed to co-star 
‘with Kim Novak in Joe Leyine’s “Boys Night Out.” 
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Wild West-Style Censorship 





Abilene, Texas, Would Fine Theatres, Managers and 
Parents If Kids See ‘Objectionable’ Films 





| ow _ 
The Motion Picture Assn. of Canadian ‘Bloody Brood’ 


America is expected to play an im- 
portant part, along with Texas 
COMPO, in fighting the strange 
new film classification ordinance 
just enacted by the City Commis- 
sion of Abilene, Tex. The meas- 
ure, approved Thursday (20), not 
only provides for the classifica- 
tion of all films, but would make 
theatre operators and employees, 
along with parents, liable to fines 
of up to $200 for allowing minors 


to see “objectionable” films if the 
minors are not accompanied by 
parent or legal guardian. 


MPAA execs in New York Satur- 
day (22) were awaiting recommen- 
dations on a course of action from 
Manning ‘Tim: Clagett, of the 
MPAA’s Washington office, who 


attended the hearings in Abilene, | 


and from 
attorney 
COMPO at the hearings. 

Three methods of attack are 
open to the film people. The first 
would be a petition for an injunc- 


Mrs. Beverly Tarpley, 
who repped Texas 





tion against the statute on the 
grounds of its unconstitutionality 
—the method successfully em- 
ployed by the MPAA last vear in 
defeating an attempt by the state 
of Pennsylvania to set up a cen- 
sorship board. The two other ave- 
nues of attack would be via crimi- 
nal court proceedings—to get an 
Abilene exhib to show a pic which 
had not been classified, and to 
send a d to an objectionably- 
rated film without parent or guard- 
ian. In both cases the police would 
have no choice but to arrest the of- 
fending parties 

The ordinance sets up a nine- 


member ‘all of whom must be par- 


ents’ board, appointed by the ma- 
yor ich is empowered to classify 
pictures as follows 

\ Acceptable to “average 
persons 

B Acceptable for adults and 
children at least 12 years of age 
ar older 

( Objectionable for minors 
Can be shown only to persons at 
least 18 years old, unless accom- 
panied by parent or guardian. 


“D “Not 


Continued on page 19) 


Candid Dore Schary Says 
‘Campobello’ Flops in U.S.; 
Better Sold for Europeans 


Although it 


—Objectionable. rec- 


seems to be going 


well enough abroad, at this stage. 
Warners’ “Sunrise at Campobello” 
was a “failure” in the United 
States. This is the word from Dore 
Schary, who produced and scripted 
the film from hig own hit play, 
and who wonders if perhaps the 
stateside campaign was on the 
bea 

Schary, talked to in New York 
this week, is not the sour-grape 
type. was more or less speculating 
He noted, however, that the WB 
ads in America did not bear down 
on the Franklin D. Roosevelt biopic 
angles and possibly they should 
have. There was accent on the late 
President overseas, in contrast 

In anv event, it’s clear that ‘“Sun- 
rise" proved only floppo in Yank 
theatres. Must have been a partic- 
ular disappointment for staunch 
Democrat Schary. 

The former head of the Metro 
studio also said he has “notions” 


about a couple of new plays, but 


nothing concrete. One would be 
political, the other about Holly- 
wood. Latter would be analytical | 


but nothing so scathing as, 
Clifford Odets’ “Big Knife.” 
As for picture-making, Schary 
said he doesn't fit in with the new 
wave of epic scaled production. Un- 
doubtedly he has more films under 
his belt but they'll not be in the 
De Mille-like category. He remind- 


say, 


ed an interviewer that he never 
has produced a spectacle, and 
never will. 








Secures U.S. Code Okay | 
Ottawa, April 25 | 
Meridian Films’ beatnik-themed | 
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GERMANS HELPED 
N CIVIL WAR 


Valladolid, April 25. 
International Film Week of Re- 
ligious and Human Values at Val- 
ladolid (April 9-16) spectacularly 
confirmed international scope of | 


“Bloody Brood,” made by Julian| the new ‘Nazi Beast’ Film Cycle | 


Roffman, has finally won a Code 
seal for U. S. showing after about 
a year’s holdup. One violence 
scene is being cut 

Timing may be a break, as 
film’s star Peter Falk has since} 
been under spotlight via “Murder 
Inc.” 

“Bloody Brood” has been sold 
for distrib in France and Ger-| 
many. 


To Feed Hartford’s Toll, 
Leland Hayward Scouting 
Europe For Material 


Leland Hayward left over the 
weekend on a six-week European 
trek to scout possible material for 
use in the Hartford pay-tv experi- 
ment, which he is serving as a con- 
sultant. He'll tour England, France, 
Germany, Austria and Italy in 
search of guitable legit properties 
and other attractions 

Hayward is serving as consultant 





| Critic’s Award 
| condemned Nazidom’s 


to Teko Inc., the company licensed | 


by Zenith to program the Hartford 
setup utilizing the Zenith Phone- 
vision system. He'll submit recom- 
mendations on programming at a 
later date to RKO General, which 
as licensee of the station involved 
must okay the programming. 


NAT’L AUDIO-VISUAL | 


ALIGNS VS. CENSORSHIP 


The entertainment film commit- 


tee of the National Audio-Visual 
Assn. has pledged its cooperation 
in the campaign against censor- 


ship and will enlist the support of 
non-theatrical film audiences 
around the country in the fight. 

Decision was disclosed in New 
York last week by Tom Brandon, 


| ‘Nazi Beast’ 


prexy of Brandon Films and chair- | 


man of the committee. The com- 
ittee was holding its annual meet- 
ing at the Barbizon-Plaza 

The 16m industry, said Brandon, 
is an established part of the mo- 
tion picture industry. “We invite 
all users of 16m film to join with 
us in the fight for the freedom 
of the screen.” 


Gabriel Katzka Advising 
Pathe, As Continental 


Hollywood, April 25. 

Gabriel Katzka has been signed 
as film packaging advisor to Pathe- 
Amerita Distributing Co., Inc., per 
Budd Rogers, president of 
company. He'll operate in manner 
similar to his work with Continen- 
tal Distributing Inc., functioning 
for Pathe in Hollywood and Con- 
tinental in New York 

New advisor will sift variety of 
production deals being offered to 
P-A for financing and distribution 
He has recommended two with big 
name stars this week, it was re- 
vealed. 

Before deals can be set, all P-A 


the | sporadic and nostalgic but repre- | 


(per Variety, lead story, April 5). 

Of the 22 films in contest fcr 
The Golden Standard (religion), 
The Golden Sheaf of Wheat (hu- 
man values) and The International 
(FIPRESCI), four 
racial bar- 
barics while a fifth, made in Ger- 
many, treated partisan 
to the German invasion of Greece 
during the last World War. At least 
one other rapped German military 


resistance 


' knuckles by reference. 


Variations on a theme opened 
early in the festival with the Susan 
Strassberg-starrer “Kapo,” a sear- 
ing condemnation of German con- 
centration camps and gas cham- 
bers. On the following day Valla- 
dolid programmers presented 
“Conspiracy of Hearts,” accenting 
the valiant adventures of Catholic , 
nuns to shelter and save Jewish | 
children from Nazi hands. 

German-made “Death Is the| 
Price of Love,” which won Valla- 
dolid’s Golden Sheaf of Wheat for 
its human values, subordinates the 
conflict between German invaders 
and Greek resisters and essays a 
note of reconciliation in protagon- 
izing an elderly Greek couple who 
succor friend and foe—a tragic con- 
tradiction in time of strife 


documented 

(minus censored 
talks) preceded the 
“Tetti a Casa,” in 
which Marshal Badogolio’s armis- 
tice with the Allied Forces be- 
comes a_blood-bath for Italian 
troops who refuse to continue the 
war alongside their former German 
partners 


The scrupulously - 
“Mein Kampt” 
Hitler-Franco 
Italian entry 


Concentrated emphasis on the 
and German war uni- 
form stirred a sharply contrasting 
pattern of emotions in Valladolid 
Spain. Observers here pointed 
out that Hitler's Condor Division 
helped Franco during the Civil 
War and Franco sent his Blue Di- 
vision to the Russian front during 
World War II. 


; 
Anti-Semitie Talk 

Hearty audience protest to the 

“cycle” surprised no one, but the 


| ensuing wake of anti-semitic refer- 
; ences that appeared in the local 


| duction, 


productions must be approved by | 
a special Theatre Owners of Amer- | 
ica committee, according to agree- | 


ment set at the TOA convention 
here this summer, 
First film coming out on this | 


deal is “The Deadly Companions,’ 
being readied for June 6 world 
premiere in Tucson, Arizona, 
where it was filmed. Harry Joe 
Brown production of “O'Brien's 
Navy” has been announced as com- 
pany's next venture. 


Sterling’s ‘Slave Girl’ 


Los Angeles, April 23. 


Sterling World Distributors 
landed exclusive worldwide dis- 
|trib rights to Italian spectacle, 


“The Warrior and the Slave Girl,” 
pairing Lex Barker and Chelo 
Alonso. 


Release is set for mid-June on 


}saturation basis. 


'ABPT (IST) QUARTER | 





press plus word-of-mouth convic- 
tion that international Jewry had 
manipulated this type of film pro- 
disturbed and _ worried | 
some visitors to the International | 
Film Week of Religious and Hu- 
man Values. Anti-semitism was 


sentative of minority opinion only. 
Yet the contagion reached high | 
up to Valladolid fest director 
Santiago Antolin, who injudicious- 
ly used the expression “Jew 
money” at the closing ceremonies | 
in appealing for the establishment 
of a bank fund as a spur to proper |} 
Christian film production. 
No one is quite sure Why the 
Deutschland “unter” alles’ note 
was so strong, not even film week 
organizers. But whatever the ex- 
planation, political controversy 
sideswiped religious and human 
values at Valladolid this year. 





RECORD EARNINGS 


All-time high for first quarter 
earnings of $3,425,000, or 8lc. a 
share, is reported by American 
Broadcasting-Paramount Theatres. | 
This compares with $3,336,000, or 
78c. per share, for like period last 
year. 

Prez Leonard Goldenson also} 
reported that 
ings, including capital 
soared to $7,339,000, or $1.73 a. 
share, from 
79¢c a share in '60. j 


—_—+ 


Preminger (Off-to-Cannes) Details 
Pix Plans Etc.—3 Via UA, 4 for Col 





| 
‘Kampf’ Director Now 


Winding Eichmann Pic 
Stockholm, April 18. 


Swedish film director Erwin 


| Leiser, known abroad for his docu- 


mentary, “Mein Kampf,” is in Is- 
rael putting the final touches on 
a new documentary about Adolf 
Eichmann and the Third Reich. 
Release date should be late next 
month or early in June. The pro- 
ducer is the aging Swiss I 
sel. Leiser and Wechsel have de- 
cided to donate all profits from the 
forthcoming film to organizations 
and institutions that devote their 
time and energy to assist those who 
suffered from the misdeeds of 
Eichmann. 

Leiser’s prime aim has been to 
transform the facts and figures 
about Ejichmann’s misdeeds into 
4ctual episodes. Furthermore, he 
wishes to emphasize the theme 
that even the weak have a right to 
live. 


Zurich's Lazar Wechsler 
Gets Into Eichmann Pix 
Market With Leiser 


Zurich, April 25 
Lazar Wechsler, head of the 
Swiss Praesens-Film A. G. Zurich, 


is currently producing a documen- 
tary feature entitled “Eichmann 
and the Third Reich.” It is being 


scripted and directed by Erwin 
Leiser whose documentary about 
the atrocities of the Nazi reign, 


“Mein Kampf,” has been the year’s 
top grosser here as wel as in other 
European countries 

Pic is 
authentic 


described as “a 
document about the life 
and crimes of Eichmann” and will 
contain. original footage from 
archives all over the world, as well 
as excerpts from heretofore un- 
published internal instruction films 
to the Nazis, footage depicting 
original witnesses to the Eichmann 
crimes and material presently be- 
ing filmed in Israel by Leiser dur- 
ing the trial. 

World distribution rights have 
been acquired by Columbia where- 
as Praesens will release the film 
in Switzerland end of May. Leiser 
will be assisted by Miriam No- 
vitch, and cutting is to be done 
by Swiss Hans Heinrich Egger 
Vet cameraman Emil Berna is 
lensing. 

Praesens, incidentally, is taking 
large-space ads in Swiss dailies to 
announce the film and to establish 
its authenticity in contrast to the 
fictionalized AA picture, 
tion Eichmann,” which is 
rently being rush-released in a 
number of Swiss houses. In the 
latter film, Eichmann is played 
by an actor, and footage contained 
therein is non-documentary. 


DROPS DIRECTOR AS 
TO DOCUMENTARIAN 


Berlir,, April 18. 
After 13 shooting days in 
Donaueschingen, western Germany, 
Dr. Hermann Schwerin, producer 
of “The Transport,” got rid of his 
director, Herbert Viktor. The Fono 
production, “The Transport,” was 
Viktor’s first directorial assign- 
ment on a feature film. Schwerin 
felt that Viktor, a former docu- 
mentary film maker, followed too 
much the documentary pattern 
while Schwerin preferred concen- 

tration on player performances 
This directional failure cost the 
producer about $50,000. Film's 
budget is said to surpass $300,000. 


strictly 





Juergen Roland, newcomer direc- 
tor, took over Viktor’s job. 
Film stars Hannes Messemer. 


Messemer, incidentally, will direct 


Schwerin’s next film, “The Lamb.” | 


That a producer fires his direc- 


Schwerin-Viktor incident is actu- 


here. 


Wech- | 


“Opera- | 
cur- | 


}Anne Frank” 


;genre are old-hat to U.S 
$3,380,000, equal to ally the first tough case around |ences, but obviously revelatory to 
| the Germans. 


¢ Cannes-bound Otto Preminger— 


[his “Exodus” leads of the 
fest there May 3 as an out-of-com- 
petition entry—spoke this week of 
his impending filmic plans. He 
says he has no projects for Broad- 
way at the moment, and expressed 
sympathy for an harassed Gen. 
Charles D. Gaulle 

| The film-legit producer-director 
leaves at week’s-end for the Cannes 
round-robin, leading a party that 
includes Peter Lawford (and wife), 
Jill Haworth and Sal Mineo. First 
stop is Paris, from where Premin- 
ger will charter a Caravelle jet to 
fly 100 or so French theatrical and 
political figures to Cannes where 
he also has pians to toss a lunch- 
eon-and-pour for the press—the 
segment he considers most impor- 
tant at Cannes or any fest. Premin- 


ger’s publicity proclivities are no 
secret, of course 
There’s a_ possibility the fest 


might yet be cancelled because of 
the latest French army insurreec- 
tion in Algeria, or at least induce 


Premin- 
the 


curtailment of festivities 
ger, however, said he thought 
chance of a washout was slight 

Anent his future docket, he has 


seven more commiiments—three 
with United Artists, four with Co- 
lumbia—starting off with “Bunny 
|Lake is Missing,” suspense yarn 
for Col release which goes into 
rehearsal in mid-June and before 


the cameras July 5. Plan is to put 
it into release around next Christ- 


jmas. Then, by the start of No- 
vember, he'll launch “Advise and 
Consent,” picturization of the 


Allen Drury novel -turned- play, 
with Wendell Mays scripting. This 
one is for UA 

Both pix are via 
Alpha Productions 
his Carlyle banner), 
black-and-white 


Preminger's 
(successor to 
and will be 
“Bunny Lake” Is 
definite as a popscale entry, and 
likely ditto for “Advise,” though 
(Continued on page 19 





Swedish ‘Mein Kampf’ Vs. 
| American ‘Op. Eichmann’ 
Studied in Film Trade 


Allied Artists’ “Operation Eich- 
mann,” fair in its early playdates 
domestically, looks like it won't get 
off the pad at all in W. Germany, 
where the film censorship board 
has pronounced it verboten. Rea- 
son, according to a Reuters dis- 
patch from Wiesbaden, is that the 
treatment of the hunt and capture 
of the genocide ace is 
simplified.” 


Other current pic in the new 
“Nazi beast” cycle, tne Swedish 
“Mein Kampf,” which Columbia 
acquired, had no trouble with cen- 
sorship in W. Germany, and in fact 
played there to click business. 

Pic started its Times Square run 
at the Rivoli last week, with film- 
ites noting the campaign plavs 
down fact it contains essentially 
old and familiar footage. Point is 
made, for instance, by N.Y. Times 
reviewer Bosley Crowther. Colum- 
bia apparently felt that public cog- 
nizance of this fact could only 
downbeat the boxoffice, since, as 
Crowther comments, film contains 
very little footage that American 
audiences have not long since had 
the opportunity to see. Critic also 
makes references to a “rather con- 
ventional compilation” of newsreel 
and stil pictures, 

Too early yet, of course,to fairly 
assess reception here to “Kampf,” 
but if the “Operation Eichmann” 
performance so far ig an omen, 
reviving the Nazi history looks to 
fall far short of best-seller b.o. 
Tradesters, in this connection, are 
recalling the pale biz of “Diary of 
(20th) as original 
evidence U.S. audiences don’t care 
to be reminded. 

On this’ theme, 


“overe 


apparently, 


| there’s no correlation between b.o. 
consolidated earn-|tor in the middle of shooting is a, potential here and abroad. 
gains,| rare thing in German film biz. The | from 


Apart 
artistic angles, pix in this 
audi- 


~~ 
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The Young Savages 


Timely, but toe shallow, ex- 
amination of juve crime pre)- 
lem. Pulsatingly lensed and 
directed, should be sturdy 
attraction in big cities where 


























such menace is intimate mat- 

ter, but lacks dramatic locie 

and nevelty to compel, en- 
thrall more discerning film- 
goer, 

Ho'ivwood, April 13 

United Artists release cf vu n 
pre i Stars Burt Lane er, Shel 
‘ Winters Dina Mervill res kd 
ward Andrews Vivian Larry 
( ‘ «! d by John nk heimei 
s enpiav, Edwaid Anhalt, J. ! Mille: 
bused on novel by Evan Hunte amer 
Lienel Lindon: editor, Eda Werren; art 
eurector, Burr Smidt: music, David Am 
z sound Harry Mills; assistant di 
rector, Carter DeHaven Jr. Reviewed at 
Sereen Directors Guild Theatre, April 
I 61. Running time, 103 MINS. 

Henk Bell Burt Lancaster 
Ki 1 Pell Dina Merril) 
Mt Pace Shelley Winters 
Ban Cole Ecward Andrews 
A F lante Vivian Nathan 
Randolph Larry Gates 
Li tichard Gunnison Telly Savalas 
Peouisa E-rcalante Pil-r Seurat 
Angela Rugiello ; ody Fair 
der bell Reberts Shore 
w sh Milton Selver 
ee yi Robert Burton 
Parton : Daviel Stewart 
di Pace Stonley Kristen 
Arthur Reordon John Davis Chandler 
Anthony Aposto Neil Nephew 
Zor re ; Luis Arroyo 
Reberto Escalante Jose Perez 
Gargantua Richard Velez 
hoaumes Wilhtem Sare¢ent 
Pretty Boy Chris Robinson 
3 Hardy Stanlev Ad:ms 
Capt. Larsen ‘ -.-. Wiliam Quinn 
M a nora rr Linda Danzi 
Raphael Lopez 
Pierce Henry Nerel! 
Me Nally Jon Carlo 
7 theneck Bob Biheller 
RD . J Anddacueaw aes Mario Roecuzzo0 
Docts Harry Holcombe 
Mrs. Patton Hielen Kleeb 
Mr. Abbeney Them Conroe) 
] e oaxee John Walsh 
. er Wohlman Irving Steinhberr 
Whitey , Clegg Hoyt 
Cierk of the Court Joel Fluellen 
Bul n Robert Cleaves 
The Young Savages” is a kind 
of non-musical east side variation 
©1 West Side Story.” It is a 
sociological cussword puzzle, a 
twisted riddle aimed at detection 
of the true motivation for juvenile 
crime, as set against the backdrop 
of New York's teeming East Har- 
Jem distriet in which neighborhood 
nationalities mobilize into youth- 
ful raiding parties at the drop of a 
psvehotic frustration. 

Sad to relate, since there is 
reason to suspect that a deepls 
perceptive, fully convincing screen 
story lurks in this wild tenement 
egion, the Harold Hecht produc- ; 
tion ‘preduced by Pat Duggan) 
fails to arrive at anv novel insight 
into e environmentel mess, nor 
coes it approach the subject with 
f \ ethodical logic or the cal- 
culating objectivity required to 
the natic job it sets out to d 
] ead. it gets waylaid with a 
? her of famihar stereotypes, 

hes and convenient oversights 

d eventually resolves the issue 

nning the blame for an un- 
questioneh!v heinous and premedi- 
tated crime on that old. reliable 
bo. society tsell A 
eper or comes away with a bad 
taste ! is ith. but no new 
€ ic potion with which t 
“A it out 

f the United Artists release 
scores at e boxoffice. and there 
s reason to believe it went do 
poor! t the icket windows, it 
w owe a principal share of its 
fuccess to the timely nature of its 
theme. Juvenile crime is, of course, 
a very real, ticklish issue begging 
for attention. It is rich, ripe dra- 

¢ pasture for thoughtiul, crea- 

é inds and a source of some 

nee for all Americans. espe- 
€ v those in large cities who can 
ome into contact with the prob- 
lem just by heading down the 

ong street at the wrong time 
} ll of its shortcomings, this 
should be a +gnetie attraction in 
the niutions | cites 
e picture is inventively, ar- 
resting] reeted by John Frank- 
enhe t sith the aid of camera- 
man Lione! Lindon. Together thev 
have | ted the lens to catch 

‘ id fury of gang pavement 
warfare: twisting, tilting, pulling 
way back, zeroing in and compos 

to foil and frame the vicious 
excitement as if the theatre spec- 

te vas the Immediate partic 

pal 10 happened bv at an in- 

ortune. dangerously insane mo- 
ment and grew too excited and 
emotional to observe objectivity 
The technique works to perfection 
3 he opening sequence, in whieh 
fhe crime is committed that sets 
the stage for the story. 

But there is nothing Franken- 
he ¢ or any of the aftsmen 


tan do to make the yern itself— 


Pare” by Edward Anhalt and 


P. Miller out of a novel by 
ai Hunter—stand tall as screen 
fiction. The story is that of three 
Italian lads ‘of 15, 16 and 17) who 
murder a blind Puerto Rican boy 
of 15 who is regarded as a top 


warlord of a rival gang. Immediate 
motivation: the blind 
a kind of one-man arsenal for 
Puerto Ricans who, when cornered 


boy acts as 


the 






by the police, deposit all the 
weapons on his person to avoid 
apprehension ‘a doubtful tech- 
nique in that the lawmen ild 
he a good bet to shake down this 
shadowy bystander, blind or not 
as well as the others). At any te 
the case for the. prosecution is 
taken over by scrupulous d.a.’s 
asst. Burt Lancaster whose search 
for truth and justice and familiar 
ity with the law of the asphalt 
jungle ‘he grew up there) leads 
him to make a valiant courtroom 
stand on behalf of the boys he is 
supposed to be trying to convict, 
at the suggested expense of the 
political aspirations of his boss, a 
very shallow figure who seems 
less a man than the traditional 
symbol of empty, heartless ambi- 
tion. The young toughs get off 


easy and socicty, that convenient 
intangible, gets the rap. 

Laneaster smoothly and 
suasively dispatches his chore 
Shelley Winters is effective as the 
mother of one of the responsible 
Jads ‘Stanley Kristien), whose mild 
one-vear sentence seemingly dis- 
regards his undeniable particfpPa- 
tion in conspiracy to commit mul 
der. Kristien does a good job. Dir 
Merril] is adequate as Lancaster 
socialite wife. Edward Andrews 
plays the stereotvped d.a.. a bit 
tvpe-casting. Best of the support- 
ing players are Luis Arroyo 
Vivian Nathan, Pilar Seurate and 
Telly Savalas. with standout 
portrayals by Chris 
John Davis Chandler 
Nephew. 

The flavor and chaos of the New 
York slum has been captured, bot 
on-the-spot and through’ Buri 
Smidt’s art direction. Eda Wa 
ren's editing competent. David 
Amram’s music most” exciting 
when it accompanying the ac 
tion passages with driving. shriek 
ing atonal chord thrusts. Tube. 


per- 


s 


ne ‘s 


other 
Robinson 
and Neil 


1s 


is 


The Phareah’s Woman 
(EASTMANCOLOR—C’'SCOPE) 
Typical Italo costume r with all 
cliche stops out. Okay lower 
berth item for undemandcing 
action enthusiasts. 


release 
Features I Z 1 
Pierre Brice, A ndo Franciel lohr 
Drew Barrvr cted by 
ansky Screenplay +t l 


Universal 
Production 





Vitalo: phoetepla Pie dovie 
musi¢ Giovann 
Universal homeoffice, 
ning time, 88 MINS 
Sb ku John I 
A kis 


smo 


R:imsig .. ° 
Amosi : ° Pierre 


Jniversal has tself a -hum 


ileable 


but 


the 


sex 


talian 


-familiar Itali 


genr complete wi 


cheesecake dancing gir! 


battle between two armie 


crocodile kill by a doughty irrio 
the muddy Nile 
Be in 


scarcely 


lievability 
tried as the y 
good-versus-evil theme, ft 


these epi 
arn plays ¢ 
its 
doubtless there are plenty « 
tomers around who wont t 
ing for anything 
ustomary carnal 
power struggles, etc. Even by the 
standards, however, The | 
aohs’ Woman” is a rat 
offering. While the pice 
couple of American names _ in 
Linda Cristal and John Dre 
Farrvmore, they don't figure 
crum up the trade. The 
such as it is, obviously 
type of picture 

Miss Cristal fs f 
ing in an otherwise \ 
part ‘of the noblewoman-ct 
girl desired bv a pair of 
Egyptian prince a 
sician. Bar dutifully 
ers and snarls 
of the prince 
is put to death 
portrays the lant 
okay, and Pierre Brice 
plays the physician who 
wins the girl 


more 


Carry ings 


her pallid 
nas 


appea 


is in 


s plenty 





fete! 





feuding 
reuCcInE 


s and ourt 


t nhv- 
pn 





vinore 





his way through one 


and in the en 


Armando 


roles 


triump! prince 


woodenly 





uitimately 





Technical credits are pal or the 
course and oke. The E ancolo! 
is less garish than might be ex- 
pected for this type of entry 

Pit. 


Ring Of Fire 
(CSCOPE—COLOR) 
Exciting action - suspense 
drama about a_ kidnapping 
and a forest fire. Weak story- 
line overshadowed by hot, 
on-the-spet preduction. Fairly 

good b.o. looms. 


Hollywood, April 18 








Met r« elease of Andrew and Virginia 
Stone preduct Stars David Janssen 

ce T ‘ Frank Gorshin features 
James Johnson. Directed and screenplay 
b Andrew L. Stone camera Metro- 
cclor W H. C'othie edite Vir 
ginia I Stone; special effects, Herman 
E. Townsle nusic. Duane Eddy; sound, 
Frank] \ ssistant director, Henry 
Spitz. Reviewed at th April 18, 
€1. Running time, 90 MINS. 
Sergeant Steve Walsh David Janssen 
Bobbie dams Joyce Taylor 
Frank Henderson Frank Gorshin |} 
Deputy Pringle Joel Marston 
Roy Anderson = James Johnson 
Sheriff Niles Ron Myron 
Deputy Marshall Kent 
Mr. Hobart Doodles Weaver 

No moss has much of a chance 
to gather on filmdom’s rolling 
Stones, Andrew and Virginia. Con- 
tinuing their association with ele- 
ments on bad behavior, they have 


ifted their imaginations and 


energies trom the waterlogged 
‘Last Vovage” to the firelogged 
“Ring of Fire” and, with the aid 
of a battery of cinematic experts 
and cooperative actors, pro and 
non-pro, have cooked up a full 
head of theatrical steam. 

This is a motion picture of the 
old p - roaring showmanship 
school, a “fun” film that keeps an 
audience alert and a trifle over- 
whelmed by the sheer production 


of sheer 
itself, it 


of the thing. As a display 
filmmaki know-how 





¢ 











serves a definite entertainment 
function. There are major reserva- 
tions, to be sure. in the area of its 
dramatic content, but these are 
sufficiently overshadowed by the 
pictorial excitement and technical 
flash that assaults an audience's 
senses from the screen. The Metro 
release, hich four relatively 
new ta are given an oppor- 
tunitv to cut loose, should be a 
andy, fairly successful attraction 
Stone's original screenplay is 
plenty hard to swallow; in fact 
it's downright indigestible in spots 
but as the se ceable foundation 
or “excuse for an ostentatious 
display of production prowess, it 
is exonerated. Director Stone, at 
anv rate, certainly makes the in- 
flammatory most of writer Stone's 
fickle fiction. The yarn would 
have one believe that an Ore- 
onian police officer David 
Janssen o {s counter-appre- 
hended (« kidnapped) in the act 
of apprehending three less-than- 
uu lesome ing people ‘Jovee 
Taylor Fran Gorshin, Jimmy 
Johnsor ould manage to: 1) talk 
Ss captors out of a clean getaway 
in favor of fe ng through a for- 
est to some nebulous destination 
2 e-apprehend them in an un- 
guardec oment, 3) engage in a 
| ( ig spree with the 
i 4 ‘ tured again. 5) per- 
ce ( t ntinue piaving fol- 
e-lead self as leader 
6) lead t nack into a trap 
escue entire town from. the 
lutches of a ld forest fire sec- 
onds aft e stands accused of 
tute € elations with the 
g 8) f love with the girl 
Tansser ves further evidence 
that he r become one of Holly- 
ood’s top stars. He has the looks, 
the s( nity, the personality, 
nd he an t. His reactions and 
his ti r re keen. Miss Tavloi 
scores, too. as the sultry, thrill- 
seeking girl in whom a spark of 
humanity lurks beneath the hard- 
ened veneer Gorshin, switching 
from comedy to drama, is explo- 
sive and convincing as the head 
menace, and Johnson, in his first 
screen exposure, is true as his 
unstable henchman There are 
other sound enactments by Joel 
Marston Ron Myron, Marshall 
Kent and Doodles Weaver and, in 
fact, the entire citizenry of the 
town of Vernonia, Oregon, par- 
ticipated active in the film and 
quitted the elves well under 
STone < =? lé¢ < rye llance 
William H. Clothier'’s photog- 
raphv is d and = dexterous, 
bathed in sharp Metrocolor hues 
and shot from a variety of exciting 
angles, including some breathtak- 
ing ae 1 scrutiny of the fiery 
activitv. The enormous forest fire 
that climaxes the film actually is 
made up ostly of footage taken 
last summer of a pair of legitimate 
blazes, one near Baker, Oregon, 
the other >rruckee, California 
Smokey would be terrified | 
by the proportion, but pleased as 
punch by the message ‘a casually 
discarded ciggie caused it all in 
the film). As editor, Mrs. Stone | 


tion 


|cheerful good humor than 


has employed sudden shock and 
humor to good effect as punctua- 
marks between the action 

E. Townsley’s special 
heighten the magnitude of 
the flaming spectacle. There is a 
title tune penned and strummed 
by Duane Eddy, a twangy gee-tal 
melody that is infectious in 
monotonous of ibe, 


Herman 
eftfeets 


a 


sort Vay. E 


Very Important Person 
(BRITISH) 


Flippant POW comedy, with 
c'ches and new touches bl -nd- 
ec; useful U.K. cast but rot 
much to excite America de- 
spite amiable yocks. 
London, April 25 
Rank release of an Independent Artists 
Picture ‘Julian Wintle-Leslie Parkyn 
Production). Stars James Robertson Jus 
tice. Leslie Phillips. Stanley Baxter; fea 
tures Eric Sykes, Richard Wattis, God 
frev Winn, Jeremy Llovd. Direeted by 
Ken Annakin. Screenplay by Jack Davis. 
Henry Bligh: camera, Ernest Steward 
edit Ralph Sheldon; music. Reg Owen 
At Leicester Square Theatre, London 
Running time. 98 MINS. 
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Webber Ed ave t 


think that 
of a 


Even 


another 


those who 


ve 


Ger- 
prisoner-of-war camp is by 
now very old ‘hat should still get 
some amiable vocks out of “Very 
Important Person.” Writer Jack 
Davies has dreamed up a 
enouveh varn. Ken Annakin’s 
tion is lighthearted and the th 
ing is flipopantly cheerful. Though 
there’s not enough marauee value 
to mern much in the US. the 
is loaded with the laffs 
safe bet for averas houses 
Film in and closes 
ftv y of “This Is Your Lif 

being a tin 
scientist (James Robertson 
who had a remarkable war- 
time experience. Posing as a naval 


screenseve view 
man 


esp- 


s 


e 
hows with - 


arody 


1 


e vietin gruff, di 
lished 


Justice 








public relations officer he is flown 
over enemy territory to see at first 
hand the results of one of his radai 
experiments. He's shot dow flung 
into a POW camp and suspected by 
some of the prisoners of heing 
Spi 

But when word comes t 
from War Office that he is a ‘ 
Important Person whose escape 
must be assisted in every p lle 
wav, the other prisoners give the 
job ton priority. But it’s the frasci 
ble. super-efficient professor whi 
organizes his own escape the 
most bland manner. This s rhe 
story line has been tricked out 
some of the usual POW camp fi 
cliches. notably the inevitable. 
concert. the clashes between the i: 

re ble facetious Rov Ais 
Force tvpes and the hun t ( 
mans and the tunneling botch-ups 

The huge, bearded Jame Rob 
ertson Justice has a role t up 
his alley as the arrogant protessor 
the master of the withering 
squelch, the chap who suffers tox 
very ungladly He is excellently 
cast. With onlv one previous film 
appearance behind him, in “Geo 
die.” Scottish comedian Stanie: 
Baxter, here eagerly grabs a use 
chance of establishing himse!!. Bax 
ter is a sound recruit to the scree 
He plays a dour, suspicious is 
oner of war dedicated to the art of 


tunneling 


Baxter doubles this with the role 


of the humorless, prissy Germa: 
camp commandant, and the double 
comes off remarkably well. Fur- 
ther switch calls for Baxter to in 
personate the camp commandant s« 
that he is virtually responsible for 
a sudtle treble 

Leslie Phillips, Jeremy Llovd 
and Peter Mvers romp through the 
parts of typical silly ass RAF offi 
cers. There are also familiar en- 
tries from such regulars as John 
Le Mesurier, Richard Wattis, Colin 
Gordon, Norman Bird and Eric 
Sykes Justice Joan Havthorne 
makes brisk impact as a supercili- 
ous secretary. Gimmick casting is 
that of Godfrey Winn, prolific jour 
nalist and tv personality, as the 
tele interviewer. Winn, who used 
to be an - tor many years ago, ful- 
fils the chore ably. 

“Very Importnt Person” is an 


agreeable, light comedy with sound 
allround technical credits and more 
wit 





Rich. j 





Payroll 
(BRITISH) 
Straightforward crook drama 
which sometimes lapses into 
meller; dialog is insufficiently 
incisive, but the pic builds up 
to a neat climax and com- 
petent thesping compensates 
for lack of sock stellar value. 











London. April 18. 

Anglo-Amalgamated release of a Julian 
Wintle-Leslie Parkyn l.vnx Norman 
Priggen production Siars Michael 
Craig. Francoise Prevost Billie White- 
law, William Lucas. Directed by Sidney 
Hayers. Sereenplay., George Baxy, from 
Serek Bickerton’s novel: camera. Ernest 
Seward: editor. Tris m Cones: music, 
Reg Owen Song. it Happens Every 
Day by Tony Osborne s Zz by Edie 
Ellis. At Plaza, London Ri inning time, 
106 MINS 
Johnny Mellors Michae! Craig 
Katie Pearson . Francoise Prevost 
Jackie Parker hae Rillie Whitelaw 
Dennis Pearson William Lucas 
Monty Kenneth Griffith 
Blackie Tom Bell 
Bert Langridge Barry Keegan 
Det. Insp. Carberry Andrew Faulds 
Det. Sergt. Bradden Edward Cast 
Harry Parker William Peacock 
Frank Moore Giyn Heuston 
Madge Moore Joan Rice 
i Ee Venda Godsell 
SMI sx 'e/taoit sidan Staniey Meadows 
Re Brian McDermott 
Mr. John Hugh Morton 
RES SA eee Keith Faulkner 
Worth ruce Beeby 
ce, Ee Murray Evans 
ATOM  vssecrve Kevin Bennett 

Here’s a Straightforward crook 
drama that makes no pretense to 


any particular subtlety but tells its 


fiimsily-built story with punch. It 
builds up to a neat but fairly in- 
credible climax. Cou!d be that the 
dialog might have been a shade 
slicker and the criminal types are 
fairly familiar characters But 
there are some useful perferm- 
ances, compensating for lack of top 
stellar value. 

The pic has the virtue of topical- 
ity Since, regrettably. payroll 
snatches have been a formidable 
entry in Britain's recent crime 
sheet. Yarn concerns a gang of 
smalltime crooks who a planning 























to snatch the pavroll of the Kneale 
factory, loot valued at «around 
£280,000. Inside man is a wages 
clerk 

But, after much planning, the 
gang hits a snag. Their catspaw is 
taken off the run and orse, the 
factory introduces an armored van 
‘hich is foolproof according to 
the two men who devised it. Never- 
heless, bandit Michael Craig is 
not put off. He forces the stooge 
o copy the layout of the van. The 
aid is pulled off ith the usual 
edginess caused by unexpected 
nags such as a traffic jam snarling 
up the timetable!. During the raid, 
he driver of the nored car is 
killed is mate hac njured and 

e of the four robbers also gets 
a fatal slug 

From then on its not only th 
police looking for the handits but 
the vengeful voung wid of the 

urdered driver also chipping in 

phone calls and 
le he “inside nan” deter- 
mined to make him sweat and 
break down He iS is other 
problems, too, with a nagging wife 

O Starts an affairs th the boss 
of the thugs and eventually dou- 

ecrosses not onl er husband, 
but her lover and finally herself. 
Altogether, there's a great deal of 
SAuiadupgery oing on 1h everve 
body pull ine ross on evelrys 
body else 

The raid sequence s well done 
and so is a rather nceredible but 
effective scene where the crook 
Gisposes of two of his henchmen 
in a Dog 

Sidney Thavers’ direction is 
traightforward and plenty of brisk 
cutting raises the tempo of the 
film whenever it shows signs of 
flagging. Ernest Steward’s lensing 
is fine Location scenes shot in 
and around Newcasife are = éu- 
thentic. 

[he characters are mainly cone 
ventional for this type of thriller 
and the chosen thesps fulfil their 

res satisfactorily Craig, for 
once plaving a heavy, is a suitably 
dour, tough criminal with the nec- 
essary smoothness to impress the 
ladies. There's the weak. ambi- 
lous man drawn into crime by 
need of money and by the in- 
cesSant nagging of his wife. Wil- 
liam Lucas has some first-rat 
nervy moments in his role. Billie 
Whitelaw as the vengeful voung 


widow, gives her usual 
formance, but here she’s handi- 
cmpped, since the character is 
never properly developed and 
though her objective is clear her 
method of reaching it is not. Fran- 


shrewd per- 


coise Prevost, as the Frenchwom- 
an, has one or two effective dis- 
plays of shrewish temper 
Kenneth Griffith, Tom Bell and 
Barry Keegan. as assorted crooks 
(Continued on page 21) 
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Another Stance on ‘Oscar’ 


Most of the Academy of Motion Picture Arts & Sciences voters 
and Hollywood at large may be shocked to discover that a not 
insignificant segment of the national lay press took occasion of 
with last week's “Oscars” to castigate the industry. 

Right or wrong in their viewpoints, there were editorials and 
columnists across the land who scored “the 2.300 craftsman 
for casting their votes for prostitution and adultery,” as one put it 

“For a while, it wasn’t clear who would get first place-—the pros- 
titutes or the adulterers—but the ladies of the evening won out, 
even though they seldom do in real life.” The same columnist 

Terrence O'Flaherty in the Frisco Chronicle) also observed that 
“the only decent pictures nominated for maior acting awards — 
‘The Sundowners’ and ‘Sunrise At Campobello’ were rejected 

and the “best” picture award went to “The Apartment” 
which also. it was noted, is based entirely on an adulterous theme 


Bill Loeb Whams Industry 


Manchester, N. H., April 25 
J fact that three of the motion pictures involved in this year’s 
Academy Awards dealt with prostitution has been sharply criti- 
cized by a front page editorial, “Debauchery Incorporated,” 


signed by the publisher, William Loeb, in the Manchester Union 


I newspaper mentioned Elizabeth Taylor in “Butterfield 8,” 


Na Kwan in “The World of Suzie Wong” and Melina Mercouri 
in “Never On Sunday.” 

lhe Union Leader also pointed out that “Spartacus,” a fil 
v earned a number of Academy nominations, was ritten b 
Dalton Trumbo, who, the newspaper said, had been identified as 
a member of the Communist Party by 10 different persons in 
sworn testimony before eee * committees 

Regarding the Taylor-Kwan-Mercouri films, the editorial said 


In the opinion of this newspaper, the American people are not 


collection of perverts and sexmongers, as Hollywood apparently 














a 
est ates them to be. and we think that eventually the gutter 
] which Hollywood is currently producing pictures will so 
alice te the American people that millions of dollars ye lost 
On pictures which the public will refuse to see.” n 
Star’s E ‘ditorial Blast 
Minneapolis, Apr 25 

lradesters here are burning over editorial last week in the 
M ipolis Star which roasted Academy Award winning films 
\ rd t film officials, the newspaper went out of its wa to 
knock Hollywood and add fuel to the pro-censot p fire 

ria vhich was headed “Hollywood's Best castigated 
mo ikers in no uncertain terms. “There was one award miss 
{ art laimee that should have been made to Hollywood 
a i yle fo hat was perhaps the lowest level of prize-winning 
content atter to parade across the s theatre screens 
n i eal 
izabe Tavlor got her Oscar for portraying the loose ‘lad 

0 Butterfield Burt Lancaster for his characte: tion of the 
lustful preacher and Shirley Jones for the role of a prostitute In 
‘I er Gantry Peter Ustinov for a role that included procuring 
women for gladiatorial trainees in ‘Spartacus.’ 

And the sweepstakes winner—best film, best produce best 
director and best writing vas a little saga of sex and sin wrapped 
u n the seductive title of ‘The Apartment.’’ 

particularly incenses trade reps is the newspapers’ appar- 
ent double standard in evaluating pix. Movie spokesmen point 0 
that critics of the Star and its sister newspaper, the Tribune 
} ) is! their praise of foreign movies which co! - 
t ore heavily than American product on sé asp 3 
editoria writer finds so objectionable 
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‘Gabler’: For Whom the Toll Yawns 


Latest of New York-Originations to Telemeter 
Subscribers in Toronto a Letdown 
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By ROBERT A. McSTAY Kabuki Lammisters 
> Tokyo, April 25 





ioronto April 25 1 1 
| Dat iro Danko Ichi 
I n is not the answe Ibser , 
s ka a, W.K. fa t So Ka 
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Heston Sees ‘El Cid’ Very | 
Modern The Hero Whe Daughters of American Revolution 


Also Victim of the Times) -Rige Rhetorically Vs. Show Biz 


Madrid, April 23 
“The traditional screen hero is a Washington, April 25 


thing of the past,’ according to ae ey : ae 
Charlton Heston who terminated) Extras Love Praise, Too | ae en oe — 
lution sounded off at their annual 








months of preparations and almost | Hollywood, April 25 \ le ted. ies , : 
six months of filming in Spain | Billy Wilder’s acknowledge- ren-cackle here against ilms, tele- 
where he stars Opposite Sophia ment and kudo to film extras | Vision and the legitimate theatre. 
oe in Samuel Bronston’s “El and the part they played in |Nothing American in the way of 
his production of “The Apart entertainment pleased the corsaged 
Prior to his departure for final ment at Oscar ceremonies la eal f lid f ; . 
scenes in Rome of the ambitious last week brought following | °°"! aa wn — y Wes 
medieval film canvas Anthony acknowledgement by Jeffrey | Whether any, or many, of the mem- 
Mann is directing, Heston ex- Sayre, prexy of Screen Extras | bers ever buy theatre tickets or 
plained that the individual is now Guild, in a telegram to pro- |know what they are talking about 
living in the Age of the Victim ducer-director lfrom direct investig 
: : in Siotual . die 1 of rom direct investigation was very 
Within this synthesis, he puts On benall of the board o \ , ; 
directo and the entire mem- much doubted by showmen here- 
his finger on what he considers a ; a's : ‘bouts 


Dership ot the Screen Extras 

















| definite trend not only in mode se ‘ “y : The lad » ; 
jlitrature and theatre, but in the d, I want to thank you for dnmehe ogg ‘pparently bought, or 
area of motion pictures as well r most gracious mention ere sold, every anti-idea now cur- 
ae ’ ; at the Academy Awards pres- rent. They saw Hollywood full of 
| “It’s a trend I've noticed during entation, of the extra players’ Reds and history perverted. They 
| past dec ide, that stems basic- contribution to your §ne_ pic- icked up and parrotted the con- 
from the enormity of the trag- ture, ‘The Apartment.’ entional charge of stories full of 
es and calamities with which “We nledse vou that we will talit sad'sm and violence 
jmankind has beet clobbered. The continue to do evervthing Their generalities couid not be 
re s been that social critics within our power to promote vider but their data was nil. No 
jhave emptied inkwells to relieve Holl wood’s great motion pic- |titles of plays, films or broad- 
the individual of that vital sense tures.’ casts entioned. But show- 
lof responsibility _ —— _ _______ —— men n ed the Daughters or 








| Heston made the point that “ face Federal blue-pencilling. Ac- 
the “time of the scapegoat” no o1 tually the Daughters have no con- 
| is to blame—not even “the arbiters enu lates nection with the Federal govern- 
of our existence ment except a compelling desire 


“Before Samuel Bronston sent to tell it how to operate 


me e ‘El Cid’ screenplay last - 
\ iy I] had > “* fe ee 1 this alue Line S Blast Meanwhile, The Awards 


| kind of thinking was obliterating A or 
: Was ington, April 25 





traces of the great legendary Washington, April 25 | UA's \lamo” and Disney's 

and historical figures who wehe so Last week's Valve Line Survey “Swiss Family Robinson” have 
a part of my early education, blast aga Motion Picture been picked as the best patriotic 
\merica’s fight against, and children’s film respectively by 
responsibility for whatever hap- censorship “grossly misrepresent-| the Dauchters of American Revo- 
pened to them and around them.” ed” the facts, Ken Clark. MPAA lution at their annual convention 

“It was onlv after I thumbed veep. Says in a letter to Value Line, here. 

through the Frederic Frank-Philip which suggested that the MPAA On hand to receive plaques on 
Yordan screenplay that I discov- @9U-censor efforts were pretty | behalf of their producers were Rus- 





ind who were conscious of their Assn of 


ered ys ty sg hero, and the ——- a case of “too little and too sell Birdwell for “Alamo” and J. B. 
Onis thid nero or ne lin we z > hee - i 

llive in—a hero who ing? coy gt Re _ Re gm ally pointed out aa eo Family Robin- 
tim that »AA had participated in the — 

The Cid.” Heston pointed out Times Fi ee. Cee with on amicus TI _— we vo oo 
die: Mae ana canines a Wan curiae brief before the U.S. Su- ae ae Daw ghters of the American 
ish history and had a clean slate -seteg Me _ _ ron net Wen 0 a cae ae mayed See Saaay Sones 
lof victories and no defeats But ee gin eo — ed by Value ri ra be — ne a out of 
with the exception of the Ci I's or until the court's adverse deci- : total of 206 screened by its me- 
| final, crucial victory o1 er the = dD bese oe ory } s 12 n ae aoe var See 
vading Moors. every triump!] ait ine Ate : B = one agrees lation to ese hee All of the films pre- 

=” aD | = seldom fights for its beliefs viewed were aj; proved by the Pro- 
ed shattering conflicts to his grow- Clark stated that the MPAA had / duction Code of the Motion Picture 


it & tame ; , fought the “Curley” case in Mem-)} Assn. of America, according to the 
“The Cid had a point-of-view in 1949 and won major vic-| DAR 








a ‘modern one for llth Century tories before the Supreme Court Of the overall total, 68 films 
} Spain. He wanted to unify his With the Geiling case in 1952 and| were judged suitable’ only for 
| « yuntry incorporate countless “M” case in 1954. And right now,! adults. 57 for “adults and mature 

num bers of di sputing throneships @¢ccording to Clark, MPAA is par- young people.” 31 for “adults, " i- 

under a single ruler who would tcipating in the fight against the ture youns people and young peo- 

nake it poss ‘bl for Spaniards Pennsylvania censorship statute ple "and 44 for familys sudiennea 
rabs and Mozarabs » live in DAR reps could not explain the 


| peace ha niaP an h suece cog ste P 1961 Osear Wi inners difterence between “mature 
formard in this direction, El Cir , . neonle” an j j ) 
ae os ae week os Fail to Impress Irish °°?" - id just ~~ 
atured <j é ple he 1 rt of the ts 
lion icture unit was made to 
he DAR convention here b ils 
chairman, Mrs. Edward J. Rei! 


young 








of created self-interests. inept Dublin Apr 25. 
On 1t morning atter the an- ; 
nouncement of Oscars for Burt 


ev Jones fo 


rustrating incomprehension by be- mer Gantry 


[comin a sctin of hi treat deeds. 4" We Is fins censorship 2>-' JABAN EXEC UPHOLDS 


s e only one lat modern movie 


‘epatey Regsszcet salsa eto thumbs down sign and supported : 
: " I wal : ate *. H . = - of ce ; I iam r Hora S rejection, CUSTOMS CENSORSHIP 








} jJeaiousies 


} 
i vision and pe 
| Heston felt that the concept of 


ero who sutfers the tortures ot 








a air Siac I mabeth Tavlor starrei 3ut - 

“E Cid a ng wepclinsine poy a (enfield | M-G) also has been} 4. as foxye April 25 
- ‘ : “ given the redlight by O'Hora. but ime Minister Ikeda claims that 
series Of Sw ord-fights and battles, \qetro is expecte d to carry the fight film censorship by customs officials 
to the appeals board en not unconstitutional. He was re- 
Another picture which figured in| P!!19S to an opposition member in 
the awards, “Never On Sunday”? Plenary se nm of the Lower 

(Lope) also failed to get a showing House 

here. And it is not expected that Ikeda said: “Even if freedom of 


he Virgin @Xpression is to be guaranteed, it 


Ingma Bergman's “T 





Spring.” rated top foreign winner, ‘8 quite natural that specific restric- 





} 


will clear the Irish censorshi; ions should be exercised in order 





i and ar plifting *nse f 
‘ : ee e e tragl dignity hurdle to safeguard public welfare. Her e, 
ile } bse ” p “! s Ar h it is not unconstitutional to pro- 
S ed Davis {oss with | = - t 


detrim ental to 





public safet 


* + | 
: hat es Be April 18 As Patriotic As You ) | and morais of the Japanese people.” 
‘  Colquhe As u a 2. 4 still domi €ars | Foreign film distribs are con- 
Leste Raw * nate the ocal pres ouse scene . | cerned ovel the impact ol he 
; Frede ick Rolf Six out of the 18 first-runs are Daughters of the American Revolution recent] sounded off Prime Minister's statement. It was 
Mark Leonard currently playin American fea- against motion pictures, their content and morals. It provoked In answer to Socialist Yoshinori 
tine cla aes pam mare ahaa Eric Johnston, head of the Motion Picture Assn. of America, to | Yasui who had asked whether the 
Hedda Gabler” runs April 20 Peach. ten Srit tad Kenia ila crack back at the dames Strengthen of the Customs Tariff 
ati ‘nd films. There also is o1 (ro The American motion picture industry need apologize to no Law — In't be an infringement 
" 9-93) at $150 coin in-’ Ital Austria. Japan and Greec one for its Americanism, its patrivtism and its devotion and serv- of freedom of expression 
tio ae making up the other four films ice to the ideals of democracy and freedom in the United States | = 
Complete with oft-stage pistol Ben-Hur” ‘(M-G) is now in it and around the world PAR UPS DONNENFIELD 
‘ut entire action taking 12th week at Delphi Palast. Same | “No medium over the vears has done more to bring about an | 
the Tesman villa in an company’s Butterfield 8” F y eesti of the history, the principles and the traditions of Named Exee Aide to Jack Karp 
~d European capita’. Tbsen reached 10 weeks at the MGM] America sorets 
la > no ge neva . aoe 1o1 rheatre, an all-time record at this | ae } ae eee eee 
jority. of Telemeter sub- house. “Can Can” 20th As in its | Why Keep Taking It? Bernard Donnenfield, heretofore 
- apart from absence of fourth round at Zoo Palast, and Hollywood, April 23 assistant to Russell Holman, Para- 
fall still doing brisk biz Following attack by Daughters of American Revolution on the mount’s eastern production head 
Plaved 1 single set. alter- “Midnight Lace” il and “Bell- | film industry ‘and other entertainment media). Columbia producer- has been named exec assistant to 
-shots and close-ups boy’ Par) are in their second| director George Sidney reiterated his recommendation for a united |Jack Karp, Par’s studio v.p. Also 
fen received technicalls plus Weeks at \telier am Zoo and Film-| industry front to challenge and fight organizations which take pride nas been given the post of assistant 
dit on and a good cast theater Berlin respectively. “Spar-| in lambasting pix for headline opportunities | corporate secretary : 
ed to gel the group. Theme a us” (U) just preemed at Titania | Sidney contends, “We need unity in any fight against pseudo | He'll work as aide to Karp in 
was too sombre, script too wordy Palast |  crities alleged censorship experts and villification diehards. Ali all phases of Par production both 
cling drew some appreciative re- The two British pix are “League these people need is a fissue or fig of story or acting not to their in the States and abroad, and fur- 


ks tor Anne Meacham in title of Gentlemen” at the Astor and | 


liking to start a barrage. And then we're off to defending ourselves {ther wil! serve as liaison with the 


i°Two-Way Stretch” at the Studio./ again.” | homeoffice. 
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So busy 
with her 
Children... 


SHE DIDN'T 

HAVE TIME 

\ TOGET , 
| MARRIED! 










4 Se ' 
THE WARM, WONDERFUL > , ~~ | 
STORY OF ANNA... sae = 
who thought everyone ew A NESBA NRO ASCO 
needed love, but herself : ANS SSW NIG/ ANCE ESS 
... until it was almost 
too late! : 
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| METRO-GOLDWYN-MAYER presen 
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This /s Paul 
... who's in love with 
love, Anna and himself, 
but not in that order. 


SHIRLEY MacLAINE jeg 
LAURENCE HARVEY ies 
JACK HAWKINS jig 


A JULIAN BLAUSTEIN Production 


ZZ0VeCS 


SURAT So TO 
win NOBU McCARTHY . Screen Play » BEN ye: /) ‘ 


oS 
me 


“ods Ng Thi: 
stiarawarames »Owetey CHARLES WALTERS (A @@ PR) warepare 


in CinemaScope And METROCOLOR MPRA] Wt learn al about 


eS love in the Hygiene 
Class only last year. 

















This /s W.Wol 
Who fell in a sand- 
box and in love all 
at the same time. 




















NTRS PL ARASA 
WALA 
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L.A. Biz Perks: ‘Cimarron’ Lusty 266. 
‘Sun’ Bright $15,000, ‘Black Smooth | 





Los Angeles, April 25. 
Los Angeles first-runs are pick- 
ing up considerably this frame, 
rked by a block of new entrants 
and Oscar winners. “Cimarron,” in 
first general run, should rack up a 








Justv $26.000 or over playing in i 
feur theatres. “Raisin in’ Sun.” sin- (Based on 22 cities and 233 
gle-booked at Warner Beverly, is theatres, chiefiy first runs, in 
sighting a fine $15,000 in first at! C¢luding N. Y.) 
Warner Beverly. Last Year $2,843,000 
Black Sunday” looks like slick ‘Based on 23 cities and 251 
$17,000 in two houses. “League of theatres.) 
Gentlemen” is headed for a big Sa 
$8600 at Music Hall. Reissue of 
“The Apartment,” Academy best 
pic award and other Oscars, and ‘Vita ecor 356, 
“Elmer Gantry.” best actor award 
plus other kudos. looms sock $28,- 
000 over in three situations é 9 
Both “Absent-Minded Professor.” Hu e Sunda 15¢ 
in sixth at Chinese, and “Gone | ) y 
With Wind,” in fifth at Hollywood 
Paramount, each are heading or| Boston, Apri! 25 
he £14.006 or close Biz is zooming at the Hub b.o 
Never On Sunday,” also Os-/\ currently sparked by some big 
cared for best original song, is|ones. City is being topped by “La 
soaring to a great $10.000 in 22d| Dolce Vita.’ which is breaking the 
j nd at Fine Arts. “Spartacus,” |record at the Gary. Italian import 
‘ also won several awards,|is being shown on grind, with four 
likewise is climbing ahead of last|shows a day and 10-minutes cur- | 
week for a sturdy $12,000 in 27th|tain call between. “General Della} 
round at Pantages. Rovere” opened big at Exeter. “All 
Estimaies for This Week Hands on Deck” is slick at Para- 
Hillstreet,. Pix (Metropolitan- mount “Portrait of Mobster = 
1) (9 789. -WRR. “pianp | rated neat at Pilgrim. Second week | 
I 2.752: -756; 90-$1.50)—“Black iiasien “sini. sea ib ‘: | ¢ 
Sunday” (AI) and “Little Shop of ers are paced by the wham} 
. . ee a grosser, Absent-Minded Profes- 
} ors” (Indie). Slick $17,000 or|©. .,°. Sgt: : 
eM a sor” at Memorial. ““Never On Sun- 
ne Lact week, Hillstreet, “Look accor ine retina Vives oy i Sinead 
in Any Windee” GA) “Te eel. ee ee 
<* +AA) (m.o.) (ist wk), $3,200 iat Beacon Hill with lines” since 
a es vee. |opering. “One-Eyed Jacks” is sol- 
P with W arren’s, Wiltern, “Suzie : a i cat 
— ..,,/id in fourth at Astor. 
Wo Par), “Foxhole in Cairo ’ 
(Par °%d wk) $16,300. Estimates for This Week 
Warner Beverly (SW) (1.316; Astor (B&Q) (1,170; 90-$1.50) — 
$1.50-S2\—"‘Raisin in Sun” ‘Col).|‘“One-Eved Jacks” (Par) (4th wk). 
Fine $15,000. Last week, “Pepe” | Fine $10,000. Last week, $11,000 
(Col) (16th wk), $8.500. Beacon Hill (Sack) ‘678: $1-$1.50) 
State, Wiltern, _ Iris, ee ae On Sunday” ‘Lope) (3d 
(UATC-SW-FWC-State) 2,404; wk). Wow $15,000. Last week, $16.- ! 
344: 825: 1.800; 90-$1.50)—‘Cimar- | 009. 
ro \I-G) ‘Ist general release). | Boston (Cinerama, Ine.) (1,354: 
Listy £°6.000 or better. Last week k. |$1 75-82. 65 “Seven Wonders of 
State with Hawaii, “Carry On, Ser- World” ‘Cinerama) (reissue) (10th 
£ t Indie), $5,800. Iris with Los| wk’. Okay $8.000. Last week, $9,- 
Anceles “Hippedrome” Cont), | 500 
el Strogoff”’ (Cont) $7.600.| Capri ‘Sack) (900; $1.80-$2.20 
Beidwin with Orpheum, Hollywood, |““Ben-Hur” (M-G) (m.o.) (18th wk 
Lovola, “Alamo” (UA) ‘(3d wk), |Oke $4,000. Last week, $5,000 
$17.500 Center ‘E. M. Loew 1,540; 60- 
Tusie Hall (Ros) (720; $1.85-|$1.25) — “Gorgo” ‘(M-G) ‘(2d wk 
$2.2 ~—~ “League of Gentlemen” |Slick $8.000. Last week. $10,000 
Indie). Big $8.000. Last week,“Bal-| Exeter (1, 376: 90-$1.50) — “Gen- 
lad of Soldier’ (Kings) (11th wk), | eral Rovere” ‘Cont). Fast $10.000 
$ 0 |Last week, “Two-Way Stretch” 
Los Angeles, Hollywood (FWC?) | (Irdie) ‘8th wk), $5.000 
19; 756; 90-$1.50\—“Sundown-| Fenway (Indie) (1,350; $1.50) - 
€ WB) and “Sons and Lovers” | “B: rnadette of Lourdes” Janus 
Contuued on tical 17) billing Nice $7,500. Last week, 
Poneman Gary (Sack) (1.277; $1.25-$1.80 
‘ La Dolee Vita” agian Boff $35.- 
L’ ville Hot: Pepe’ Lofty 000, breaking house record. Last 
? 060 ‘Ci 106 | week, “Pepe” (Col) (9th wk), $5.,- 
| 000. 
-- ’ ’ — 9 | Kenmore (Indie) (700; $1.50) — 
& B 8.000 6 “League of Gentlemen” 
Spartacus ig $ ’ ’ (Continued on page 17) 


Louisville, April 25. 


Key City Grosses 


Estimated Total Gross 
This Week 





$2,516,500 

















Philadelphia, April 25 

Nice weather, which generally 

a seasonal! factor the first few 
weekends each year, did not hurt 
too much this year, in current 
round, excepting for some _ long- 
runs. “Absent-Minded Professor” 
is rated big on initial session at 
Stanley. “The Apartment” and 


is 


Iwo newcomers are helping | 
ti s in downtown district this 
week. “Pepe” at United Artists | 
looks big while “Sins of Rachel 
( e” at the Mary Anderson is |, 
ok Oscars won by “Spartacus” 

| push it up to a big take at 
the Brown. “All In Night’s Work,” 

fourth at the Kentucky shapes 
nice. “Cimarron,” also in fourth, | 
at the Ohio looms strong 

Convention of American Chemi- 
Ci Society. with big attendance, 
also helped to liven first-run trade. 

Estimates for This Week 

Brown ‘Fourth Avenue) (1,100; 
$1.25-$1.75)—"Spartacus” ‘U) (6th 
\k). Pushing:to big $8,000 or close 


after fifth week's $7,000. 

Kentucky (Switow) (900; 75-$1) 
—‘All In Night Work” (Par) (4th 
wk). Nice $4,500 after third week’s 
$5,000 

Mary 
$1-S1 
WB 
week 
500 

Ohio ‘Settos) (900); 60-$1) — 
“Cimarron” ‘(M-G) (4th wk). Strong 
$6,000 after third week’s $8,500. 

Rialto (Fourth Avenue) (1,100: 
$1.25-$2.20\—"‘This Is Cinerama” 
‘Cinerama) (4th wk). Strong $10,- 
000 bettering third week’s $9,000. 

United Artists (Fourth Avenue) 
(3,000; $1-$1.50) “Pepe” ‘Col). 
Upped scale helping to smart $12.,- 
000 or near. Last week, ‘101 Dal- 
matians’ (BV) (3d wk), $9,000. 


Anderson (People’s) (900; 
50\—"Sins of Rachel Cade” 
Oke $5.000 or near. Last 
“Alamo” (U) (5th wk), $4,- 


“Elmer Gantry’ combo, brought 
back to cash in on their Oscars, 
shapes great on first round at the 
Randolpb. 

Another newie, “All in Night’s 
Work” looms torrid at Midtown. 
“Exodus” still is rated big in 13th 
stanza at the Boyd. “Secret Ways” 
looks good in second at Goldman. 

“101 Dalmatians” is fancy in 
fifth at Stanton. “Never On Sun- 
| day” is pushing higher to a big 
take in 22d Trans-Lux round. 
“One-Eyed Jacks” shapes stout in 
fourth round at the Fox. 


Estimates for This Week 

Arcadia (S&S) (536; 90-$1.80)— 
“Sanctuary” (20th) (5th wk). Dim 
$5,000. Last week, $7,500. 

Boyd ‘SW) (1,536; $2-$2.75)— 
“Exodus” (UA) (‘13th wk). Big 
$19,000. Last week, $19,200. 

Fox ‘Milgram) ‘2,200; 99-$1.80) 


(Par) (4th 





—"One-Eyed Jacks” 


17G, ‘Apartment’- Gantry Sock 286. 


| hotsy 
i while 


‘Professor’ Big 15G, 
Port.; ‘Apartment’ 14G 


Portland, Ore., 
Biz is strong here currently de- | 
spite the holdovers and transient | 
name shows. The Orpheum, with 
| oldie combo of “Apartment” and 
Elmer Gantry,” booked to cash 
i on Oscaring, shapes wow. 
“Absent-Minded Professor” looms 
in second at Paramount 
“Gone With Wind” looks big 
in fourth at Broadway 


Estimates for This Week 


s 


Broadway (Parke! 1.890; $1- 
$1.50 Gone With Wind” ‘(M-G 
reissue 4th wk). Big $7,000. 
Last week, $8,200. 

Fox (Evergreen) ‘1,600; $1-$1.49 
—'"Pepe” ‘Col 2d wk’). Sturdy 


$6.500. Last week, $6,400. 





Hollywood (Evergreen) ‘900; 
$1.25-$2.49'—"*Ben-Hur"” (M-G! ‘7th 
i wk on popscale. Hotsy $4,500. 
| Last week. $3.700 
Music Box Hamrick) 640; | 
| $1.50-$3 Exodus” UA) (14th 
wk Fine $6,500, Last week, 
| $8.000 
Oriental ‘McFadden) (2,100; $1 
—"Sundowners” ‘WB) and “Sons 
and Lovers” WB reissues). 
Okay $3.500. Last week, ‘Private 
Lives Adam and Eve” ‘l and 
Time and Eternit LU), $2,800 
Orpheum ~ aon Alen 1.536; $1- 
$1.49'\—"“‘Apartment’ UA and 
“Elmer Gantry UA reissues). 
Wow $14.000. Last week, “Rachel 
Cade’ ‘WB: and “Herod Great” 
AA}, $4,300 
Paramount (Port-Par) ‘3.400; $1- 
$1.50 Absent-Minded Professor” 
B\ 2d wk orrid $15,000, 
Last week. $15.200 


| 
| 
| 


t wk 


| 
| 





Wind’ Dominates Cincy, 
Mishty $20,000; Taylor 
106, Silence Quiet 76 


ati. April 25. 

Oscar encore and revival of 
champ “Cone With Wind” are 
rocketing C v film biz currently 
“Wit to traditional 
holdout aways land 
town to on eighth local 
wow at Capitol 
looms good via Os- 
Tavlor at flagship 
ent’ and “Elmer 
’ back after Oscaring, loom 
pener of Twin Drive-In’s 
screen oO season Ozon- 
all 
week 


rs 


d is adhering 
1 turn 
Wwion 
rated 
8" 
car for Elizabet 
Albee A 
Gant 
big 
east 
er’s 
ve: bic 


to 


showing. It 
Sut 


arty 


as ¢ 
itaoor 
west side 4 cl 


hotsy 


1 opel 
second 


ates 
s for 
wit! Alamo.” 
icket “Exodus” 
fifth frame 
Heart” at 


remains 
Newcomers 
Grand shapes 
Silence” and 
is so-so at 


\ 
nbo 


g 


fairish and \ 


One cf 


This Week 
$! 


Estimates for 
Albee RI 


TK ¢ 3.100 
M-G reisst 1e) 
Last week, “All 
20th’, $10,500. 
erama 1.400; 
With Wind” 
Wham $20,000. | 
Col) ‘7th wk), | 
$9,500 
S00 


-$1.25 


“B field 8” 

Good §$10.000 

Hands On Deck" 
Capitol SW -Cir 

$1-$) 5 ‘Gone 
M-G els ( 

ast eek Pepe 

t $1.25-$1.80 scale 


Esquire Art |S 
Continued on pa 


on 


5 


)i— 


$1.2 


ge 17) 


‘Ap'tment’- Gantry Great 246 Paces 
Philly; ‘Work’ Sock 186, ‘Prof. 236 


Stout $14.000 Last week, 
$16.000 

Goldman (‘Gold 
$1.80)\—"Secret W: 
Good $9.000. Last 

Midtown 
$1.80 All 
(Par Socko 
“Great Im} 
$9,000. 

Randolph (Goldman) 
$1.80)—“Apartment” 
“Elmer Gantry” (‘UA) (reissues). 
Great $24.000. Last week, ‘“Sun- 
downers” ‘WB) ‘2d wk), $6,500. 

Stanley ‘SW) ‘2,500; 99-$1.80)— 
“Absent-Minded Professor” (BV) 
Big $23.000 or near. Last week, 
“Pepe” ‘9th wk). $9,000 

Stanton (SW) (1,483; 99-$1.80)— 
“101 Dalmatians” (BV) (5th wk). 
Fast $19,000. Last week, $11,000. 

Trans-Lux ‘T-L) (500; 99-$}.80) 
—"Never On Sunday” (Lope) (22d 
wk). Up to big $6,000. Last week, 
$5,500. 

Viking ‘Sley) (1.000; 99-$1.80)— 
“Cimmaron” ‘M-G) (5th wk). Quiet 
$4.500. Last week, $5,000. 

World (‘R&B-Pathe) (499: 99- 
$1.80)—“League of Gentlemen” 
(Kings) (4th wk). Okay $2,900. 


1.200; 
2d wk). 
eek, $16,500. 
1.000; 99- 
Work” 
week, 
wk), 


nan} 


es” fl 


Goidman 

Night's 

$18,000. La 
ostor” U 


st 


6th 


(2,500; 99- 
UA) and 


99. | 


| —‘‘All in Night’s Work” 


| week, 





Last week, $4,000. 
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‘West End Bright; ‘Seven’ Boffo 206, 


April 25. | 


‘Sanctuary Lush 106, ‘Summer’ Hot 


166, ‘101 D's 


Wham $10,500 in 3d 





Broadway Grosses 


Estimated Total Gross 





This Week $594.300 
Based on 30 theatres) 
Last Year $612,400 
‘Based on . 27 _theatres) | 





Spartacus’ Good 


$10,000 in Mpls. 


+ London, April 18. 

West End _ business continues 
brisk though there are one or two 
{disappointments in the current 
' round. Notable newcomer is “Mage 
| nificent Seven,” which has been 
| given saturation treatment by 
| United Artists. It is heading for a 
great $20,000 or more in first ses- 
sion at the London Pavilion 

Another sturdy newcomer is 
“Sanctuary,” which looks to finish 
its first Carlton stanza at $10.000 
or near. “Greengage Summer” in 
second frame at the Odeon Lei- 
cester Square still is brisk with 
$16.000 or over. 

Among the holdovers 
matians” 





“101 Dal- 
is continuing its records 


breaking run at 556-seat Studio 
Minneapolis, April 25. One with a boff $10,500 in third 
While holdovers are holding fast week. “La Dolce Vita” hit a fine 
at all first-runs, Minneapolis is $6,600 in 18th Curzon round. “Bene 
strictly baseball-minded this ses-| Hur” was over $22,000 in 69th 
sion. Barring rainouts, film trade Empire week 
is being left with the dregs of the “Spartacus” topped hefty $11,- 
entertainment dollar Hardticket 600 in its 20th frame at the Metro- 
trio continue to show life, however, pole, Victoria. “The Alamo” hit a 
getting a lift from visiting ball fans. stout $10,000 in its 25th Astoria 
Seven Wonders of Worl d” in see- week. “South Pacific.” which comes 
ond week. Spartacus in sixth pletes its third vear at the Domine 
and “Exodus” in 13th all appear ion this week, finished with a boffo 
healthy $16,000 in 155th round 
Only other offering doing better Estimates for Last Week 
than so-so biz is the award-winning Astoria CMA 1,474 $1.20- 
entry, “Virgin Spring socko in $1.75)—‘‘Alamo” ‘(UA 25th wk). 
second at Suburban World. “All in Solid $10,000. Holds until early 
Night's Work” at World and “101. May, when “Exodus” ‘UA) follows, 
Dalmations” at Lyric, both in fifth Carlton (20th) (1,128: 70-$1.75:'— 
frames, shape trim. It’s the fifth , “Sanctuary” (20th), Lively $10,000 
and last chapter for “Pepe.” good or near 
after fine run at State. Also bowing Casino Indie) (1.155 $1.20- 
out is ‘Village of Damned,” drab $2.10) — “Search for Paradise” 
at Orpheum. “Cimarron” rates, ‘Robin) (5th wk). Smash 24.900 
quiet, too, in fourth canto at Columbia ‘Col) ‘740: $1.05-$2.50) 
Gopher Pepe” Col Tth wk Fair 
Estimates for This Week $6.100. “Cry y Happy” \Col) fol- 
aes <a iows next week 
a tcademy Mann) 947; $i i5- Curzon ‘GCT) (500: 70-$1.70)— 
$2.65 Exodus UA 13th Wk). | wy Dolce Vita” (Col) (18th k) 
a OIce ila ( 1 WK), 
Healthy $8.000. Last week. $10.000 Tall $6.600 
Se EERE) teen Gnntere at |g NE SOMA) LD Bi 
World” ‘Cinerama) (reissue) (2d | 22:22) South —_ Pacific 20th) 
ck Climbing to respe Mahia £66. 155th wk). Great $16,000. 
500 this round after dienes ntin Empire ‘M-G) ‘1,700: $1.05-$2.80) 
ge ye eee Ben-Hur M-G) (69th wk). 
$7.500 in first 6 days Fanev $22.000 
Gopher (Berge: 1.000; $1-$1.25 Leicester Square Theatre CMA) 
—*‘Cimarron” ‘M-G) ‘4th wk). Fal 1.375: 50-$1.75\—"Double nk” 
$4,500. Last week, $4,700 BL). (3d wk). Steady $9,800. Sec- 
Lyrie ‘Par) (1,000; $1-$1.25)— ond was $10,300. 
“101 Dalmatians’ ‘BV 5th wk). London Pavilion UA) ‘1.217: 70- 
Drawing robust smallfry trade on $1.75'\—*Magnificent Seven” ‘UA)., 
weekends Sturdy $6,000 Last Continued on page 17) 
week, $6.000 aocnanscenaietin 
Mann ‘Mann) ‘1.100: $1.75-$2.65 
“Spartacus” (U) ‘6th wk). Good ‘Anartment’ Mighty 176, 
$10.000. Last week, $11.000 
Orpheum Mann 2.800 $l1- | Denver, ‘Spartacus’ Big 
Continued on Fteintd 17) d 


‘Prof.’ Whopping $28, 000, 
Buff; ‘Apartment’ 206 


Buff Ay 
a real upsurge my 
boxoffice here currently 
some new product a gre 
The amount of money being 
grossed by the reissue combo of 
“The Apartment and “Elmer 
Gantry t the Buffalo is amazing 
“Absent-Minded Prote 
wow at Lafayette and “Pepe looks 
great Century. “All Hands on 
Deck” is not getting far at Para- 
mount. 
Estimates for This Week 

Buffalo ‘Loew) (3.500; 75-$1)— 
“Apartment” (UA) and “Elmer 
Gantry” (UA) (reissues Mighty 
$20,000. Last week, “Hoodlum 
Priest’ ‘UA) and “Gambler Wore 
Gun” (UA), $9.500 

Center (AB-PT 


} 
alo 


There's aie 


with 
p 


at Nhe 





SSO! 


) 
apes 


at 


2 000; 70-$1.25 
Par) ‘4th 
wk). Last week, 
$8,000. 

Century (UATC) (2,700: 
—"Pepe” (Col). Great $18.000 
“101 Dalmatians ‘BV 
wk), $10,000. 

Lafayette (Basil) (3,000; 70-$1.25) 
—Absent Minded Professor” 
(BV). Wham $28,000. Last week, 
“Gperation Eichmann” ‘AA) and | 
“Wings of Chance” (AA), $6,000. 

Paramount ‘AB-PT) (3,000; 70- 
$1)—“All Hands on Deck” (20th) 
and “Get Outta Town” (20th). Fair 
$9,000 or less. Last week, “Portrait 
of Mobster” ‘WB) and 
Sherwood Forest” (WB), 

Teck ‘Loew) 
—‘“Exodus” (UA) (5th wk) 
$10,000. Last week, $12,000. 

Cinema (Martina) (450; 70-$1)— 


Okay $7,000. 


Last 


3d 


$7,000. 


Steady 


“Carry On Nurse” (Gov) (25th wk). | “ 


Lofty $2,000. Last week, $2,100. 


70-$1.50) | 


“Sword | 


(1,200; $1.25-$2.75) | 


$6,000, 14; ‘Pepe’ 1 36 


Denver, April 25 

Pix with Oscar-winning plavers 
or other Academy awards are out- 
standing here currently. “Elmer 
Gantry” is paired with “The Apart- 
nent.” both having Oscars, for a 
wow session at Paramount although 
both are reissues. Otherwise, city 
is 100° holdover. “Spartacus” is 
running ahead of last week with 
big takings in 14th round at Alad- 
ain 

“Virgin Spring” also is bettering 


last week's take with a fast session 
at Esquire in third. “Pepe” still is 
big in fourth at Centre. “All in 
Night*s Work” shapes sluggish in 
fourth at Orpheum. 

Estimates for This Week 


| Aladdin (Fox) (900; $1.25-$2.50) 
— “Spartacus” il 14th wk). 
Strong $6,000 or near. Last week, 
$5.000. 
Centre (Fox) ‘1.270; $1-$1.45)— 
“Pepe” (Col) (4th wk). Big $13,000, 


| Last week, $14,000. 


| Denham (Indie) (800; $1.25-$2.50) 
-—“Ben-Hur” (M-G) (54th wk). 
Sturdy $6,500. Last week, $7,000. 
Denver ‘2,432; $1-$1.25)—‘'101 
| Dalmatians” ‘BV) ‘5th wk). Fair 
| $8,000 in 5 days. Last week, $10,000. 
Esquire (600; $1) “Virgin 
| Spring” ‘Janus) (3d wk). Fast $4,- 
000. Last week, $3,500. 
| Orpheum (RKO) ‘2,690; $1-$1.25) 
}—All in Night’s Work” ‘Par) and 
“Blueprint for Robbery” ‘Par) ‘4th 
wk). Dull $5,000. Last week, $6,500. 
| Paramount (Indie) ‘2,100; 90- 
|$1.25)—“Elmer Gantry” ‘UA) and 
“Apartment” (UA) (reissues). Wow 
| $17,000. Last week, “Rachel Cade” 
|(WB), $12,000. 
Towne (Indie) (600; $1-$1.45)— 
Sanctuary” (20th) ‘3d wk). Nice 
1 $3,700. Last week, $5,000. 
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VARIETY 





PICTURE GROSSES 1! 





Chi Spotty; ‘Jacks’ Giant $60,000; 
‘Wind’ Great 316, ‘Deck’ Lusty 146, 


Both 2d; ‘Priest’ Rousing 226, 4th 





Chicago, April 25. 
biz looms on the soft 
with a few potent 


| 
| 


First-run 
side this stanza, 


Estimates Are Net 


holdovers garnering substantial Film gross estimates as re- 
coin. Only fresh fare is “One-Eyed ported herewith from the vari- 
Jacks” at the Chicago, which is ous key cities, are net; i.e., 
pegged at a wow $60,000 or near without usual tax Distrib- 


and Monroe pair of “Last Women| ytors share on net take, when 

on Earth” and “Little Shop of Hor-| playing percentage, hence the 

rors,”’ looking okay. estimated figures are net in- 
‘Gone With Wind” continues big come. 

in second United Artists session. } The parenthetic admission 

“All Hands On Deck" rates snappy prices, however, as indicated, 


__ine lude U. S 


Professor’ Tall 


amusement ta: tax 


“League of 


fast in second 


in Woods second 

Gentlemen” looms 

canto at Esquire 
Hoodlum Priesi” 








is notching a 


robust fourth week at Oriental 

while “Cimarron” looks for a trim 

fourth at the Roosevelt. “Trapp | 

Family" shapes sturdy in Loop | 

fourth round 10, el, ce 
Absent-Minded Professor” * 

heading for a lush fifth week at | Detroit, April 25 

the State-Lake ‘Tunes of Glory Overall biz pace is off slightly 

expects a nifty Carnegie fifth. among first-runs this week but 
Make Mine Mink” looks trim in grosses still are considered good 

ninth Cinema session. “Never On “A bsent-Minded Professor” is 

Sunday is Ss ckeroo in 12th Suri wham in first outing at the Michi- 

lap. and ahead of last week. gan. “Canadians” looks dul! at the 
Of the hardticketers, “Exodus” Fox 

shapes solid in 19th Cinestage ey = 

round while “Ben-Hur” is power- ,., Breathless looms socko - 

rrans-Lux Butterfield 8,” back 


ful in 70th week at the Todd 


Estimates for This Week on reissue to cash in on Elizabeth 


Taylor's Oscar, shapes nice at the 


}continues smash 








‘Rachel’ Fairish 15G, 
St. L.; ‘Alamo’ Big 16G 


St. Louis, April 25. 

Newcomers are no great shakes 
here currently but the extended- 
run are solid. “Sins of Rachel 
Cade” is fairish in first at Ambas- 
sador »hile “Pepe” shapes mild at 
the St. ouis. “Exodus” still is big 
in second at Esquire. “The Alamo” 
in third at Fox 
“Gone With Wind” looms socko in 
fourth at State. 

Estimates for This Week 


Ambassador (Arthur) ‘2,970; 75- 
$1,50) — “Sins of Rachel Cade” 
(WB). Fairish $15,000. Last week, 


(6th wk), $7,500 
(700; 90-$1.25 
Lope?) +12th 


“Pepe” (Col) 
Apollo Art (Grace 
—Never On Sunday” 


wk). Up to oke $1,500. Last week, 
$1,000 

Esquire ‘Schuchart-Bevin) (1,800; 
| $1.25-$2.50) — “Exodus” (UA). (2d 
wk Big $16,000. Last week, 
$22,000 

Fox ‘Arthur 5,000; 90-$1.25'— 

Alamo” (UA Bd = wk) Sock 
$16,000. Last week, $22,000 

Loew's Mid-City ‘Loew 1,160; 
6§60-90)—101 Dalmatians” (BY) (5th 
wk Fine $8,500 Last week 
$10,000 

State (‘Loew’) (3,600; 60-90)- 
“Gone With Wind” «(M-G) ‘reissue 


er ia es a ae Grand Circus. “Pepe” stays socko 
faces Nifty $3 600. ’ fing patos in fourth at the Madison. “Exodus” 
$5 00 : a ki ‘ * is wow in 11th round at the Mer- 
Chicago (B&K 3.900: 90-$1.80 cury Black Sunday is good in 
—"One-Eyed Jacks” (Par). Boff Second Palms week 
$60,000 or near. Last week, “Pepe” Estimates for This Week 
(Col) (9th wk!, $15,000 | Fox (Woodmont’"Corp.) (5,041; 75 
Cinema (Stern! (500; $1.50'\— $149:' — “Canadians” (20th! and 
“Make Mine Mink” (Cont: (9th “Tiger Bay” ‘Indie’. Drab $13,000 
wk Neat $3,200. Last week, Last week, “Sanctuary” (20th) and 
$3,000 “Capt. Michael Strogoff" (Indie>, 
Cinestage ‘Todd) (1.038: $1.75- $8,000 
$3.50'\— “Exodus” (UA) (19th wk i Tniter etroi 
Solid $17,300. Last week, $18,500 ig GE aes ated ace 
Esquire ‘H&E Balaban) (1.350; fessor” (BV). Wow $20,000. Last 
$1.25-$1.80' “League of Gentle- week, “Hoodlum Priest” (UA) and 
men” (Kings) (2d wk). Fast $9,000 «Nioht Fighters’ (UA) (2d. wk), 
or near. Last week, $12,000 $18,000. 
Loop ‘Telem't! (606; $1.25-$1.80 Palms (UD) (2.995: $1.25- $1.49) 
Continued on —s 17) |} —“Black Sunday” ‘AI) and “The 
=aaneumeneemcen Hand” ‘AT) (2d wk). Good $10,000 


Last week, $15,000 

| Madison ‘UD) (1.408; $1.25-$2:— 
“Pepe” (Col) (4th wk). Giant $19,- 
000. Last week, same 


Piclannel om 156, 
Toronto; ‘Exodus’ Socko 


G dC UD? (1,400; $1.25- 
10:6 ‘Spartacus’ 106 $1 631 ‘henntune 8" MG po 
lis “Golden Fish" (Col 


reissues). 
Toronto, 
With one newcomer, 


April 25 | 


page 17) 
biz current- | VM 


(Continued on 


| 


Is quite spotty this week. The 
newie, “Absent-Minded Professor” >|” 
looks strong at Imperial. Hard- ‘Deck r air $7 000 In 
ticket pictures are showing up- Seattle; ‘Work’ Okay 8G 
surges in final weeks, notably Seattle. April 25 
“Ben-Hur” and “Spartacus.” “Ex-!  arter eisht 4 a “es cat? 
odus” in fifth frame still is near- =. Se eee eye 
eanecity at Gibacet Yeeelk at Paramount, the house goes back 
Hoodlum Priest” looks good in to regular seating capacity, making 
second round at Loew's while “The -* the | largest cinema in the ony 
itn” on cen te Se But it’s doing only passable trade 
take alvantage of best-pic Os- with “All In Ni ght s Work” on reg- 
car, looms big at Carlton. “Neve a “Po apg sexes on Deck” 
on Suni ane ¢ fate ae. | soe air at oliseum opening 
st ae. bie: ar a = oe round “Absent-Minded Profes- 
vious week's take at the Towne sot smash in second session at 
Estimates for This Week Music Hall, is standout currently 
Cariten (Rank) (2,318; $1-$1.50— | Pepe’ looks good in fifth at the 
“Apartment” (UA) (reissue Big Fifth Avenue. “Gone With Wind” 
$12.000 or close. Last week. “Tunes S'4¥S at Music Box for fifth round 
of Glory” (Lope) (3d wk, $7,000, Which is okay 
Eglinton (FP) (918: $1.50-$2.50— Estimates for This Week 
“Windjammer” (NT) (18th wk Blue Mouse Hamrick 738, 
Fine $7,000. Last week. same $1.50-$3'—"Exodus” (UA) (8th wk 
Hollywood (FP) (1,080; $1-$1.25) Good $8.000 or near. Last week, 
—"Suzie Wong” (Par) (12th wk), $9,300 
Hefty $8.000. Last week, ditto Coliseum (Fox-Evergreen) (1,870; 
Hyland ‘Rank? (1,357: $1-$1.50!— $1-$1.50'—"All Hands On Deck” 
“Sons and Lovers” (20th) (5th wk), | (20th! and “Tess of Storm Coun- 
Big $8,000. Last week, $9,000 try” (20th). Fair $7,000 or less. 
Imperial (FP) (3,343: $1-$1.25)— Last week, “Dalmatians” (BV) (4th 
“Absent-Minded Professor” (BY), WK’. $5.700 
Stout $15,000. Last week, “Sins of , Fifth Avenue (Fox-Evergreen) 
Rachel Cade” (WB), $9.500 (2.500; $1-$1.50' — “Pepe” (Col). | 
International (Taylor) (557; $1- (5th wk). Good $6,000. Last week, 
$1.25\—“‘The Lovers” (Astral) (4th $6,200. 
wk’. Okay $2,500. Last week, ditto.|. Musie Box (Hamrick) (769; $1-| 
Loew's ‘Loew? (1,641: $1-$1.50'— $1.50'\—“‘Gone With Wind” (M-G) 
“Hoodlum Priest’ (UA) (2d wk),| (reissue) (Sth wk). Okay $5,000. 


Good $8,000. Last week, $10,000. | Last week, 

Tivoli (FP) (935; $1.50-$2.50)—- 
“Exodus” (UA) (5th wk). Capacity 
$10,500. Last week, same | 


$7,300 

Musie Hall (Hamrick) (2,200; $1- 
$1.50/\—‘‘Absent-Minded Professor” 
(BV) (2d wk). Smash $15,000. Last 


Towne (Taylor) (693; 90-$1.25)\— | week, $17,800. 
“Never On Sunday” (Lope! (13th) Orpheum (Hamrick) (2,600; $1- 
wk). Perking to lusty $6,500. Last $1.50/\—Dark. Last week, “Ques- 
week, $5,500. |tion 7” (Indie) $6,300. 
University (FP) (1,360; $1.50- Paramount (Fox-FEvergreen) (3,- 
2.75\—"‘Ben-Hur” (M-G) (71st wk). 900; $1-$1.50)—"All In Night's 
Hefty $16,000. Last week, same. Work” (Par) and “Foxhole in 
Uptown (Loew) (1,304; $1.50-|Cairo” (Par). Passable $8,000 or 
$2.75)—"Spartacus” (U) (18th wk).| close. Last week, (2,300; $1.50- 
close. | $1.75)—“Alamo” (UA). (9th wk), 


ipsurge to big $10,000 or 
Last week, $8,000. 


’' 









4th wk). Great $16,000. Last week 
$22.000 

Pageant (Arthur ‘1,000; 90- 
$1.25\—"Upstairs “and Downstairs” 
20th) (3d wk). Nice $2,800. Last 
week, $3,000 

St. Louis (Arthur) (3,800; 75-90 
— Pepe” (Col). Fair $10,000. Last 
week, “Sanctuary” (20th) and 
Shakedown” (20th), $7,000 

Shady Oak ‘Arthur: (760; 90- 
$1.25\—""Make Mine Mink” ‘Cont 
3d wk). Good $2.800. Last week, 


$3,000 


‘Mobster’ Fair 76, 
K.C.; Eichmann’ 86 


Kansas City, April 25 

Several newcomers this session, 
but most of them are getting me- 
dium play. “Sanctuary” at Plaza 
and “Portrait of Mobster” at Para- 
mount are moderate entries. “Op- 
eration Eichmann” in three drive- 
ins likewise is fairish. “League of 





'2 Big Pix Help B'way; ‘Vita’ Record 
226, ‘Mein Kampf’ Huge 606; ‘Prof.’ 
Socko 1466, ‘Impostor’ Great 286 





| Launching of two blockbusters in| heading for smash $22,000 or over 
ithe last seven days is helping to, on Oscaring after $16,000 in 28th 
| brighten the Broadway biz picture week. Continues on 
in the current round, First really Embassy Guild = Enterprises) 
'springlike weather in recent days (500; $1.25-$2)—-Follow A Star” 
hurt some but an equal portion of (Zenith Opened yesterday In 
rain was a stimulating factor at ahead, “Shadows” (BL Sth wk), 
the boxoffice for this session oke $8,000 after $9,500 in fourth 
“La Dolce Vita,” Italian prize- Stanza 
winning pic, is heading for a ca- Henry Miller (Gilbert Miller) 
pacity $22,100 or close in first week (800; $1.50-$3.50'—"La Dolce Vita” 
at the Henry Miller, plaving on (Astor:. First week endi: today 
hard-ticket. Pic boasts a consider- (Wed.) looks capacity $22,100 for 
able advance sans any parties, and initial 10 performances. Big ad- 
looks in for a longrun. “Mein vance boasted by pic following 
Kampf,” the other champ at the rave reviews ‘ 
wickets, looks to hit a wham $60.- Palace (RKO) (1.642: $1.25-$2 50) 
000 or over Opening stanza at the “Great Impostor { th wk), 
Rivoli, playing continuous and on Fourth session completed yester- 
popscale, day (Tues) was socko $22,000 or 
“Absent-Minded Professor” with near after $25,000 in third 
Easter stageshow is heading for a Forum (Moss 813; 90-81 80)— 
socko $146,000 or close in sixth “Raisin in Sun” ‘Col th wk 
stanza at the Music Hall. This Fourth round completed vesterday 
means it holds for a seventh week Pues.) was smash $19,500 or neac 
“Hoodlum Priest’ wound up with after $18,000 for third 
a lofty $17,000 in third round at Paramount AB-PT 3.665 BBe 
the Astor. $2 All Hands on Deck 20th) 
“Great Impostor” finished its (‘4th wk'. This week winding to- 
fourth session with a big $28,000, morrow rhurs look like duit 
day-dating the Palace and arty $14.500 despite a= previe afier 
Trans-Lux 85th Street. “Raisin in $15,000 for third. Sta mm, wilh 
Sun" was smash $28,000 or near Return To Peyton Place 20th) 
in fourth week, day-dating the due in May 5 afte: preview the 
Forum and arty Trans-Lux 52d night of May 4 
Street. “One-Eyed Jacks” looks Radio City Music Hall tocke- 
fancy $34,000 in fourth Capitol fellers) (6,200; 90-$2.75 \bsent- 
week Minded Professor” (BV) and Easter 
“Pepe” continued great with stageshow (6th wk This round 
|$21,500 in 18th session at the Cri- finishing today Wed looks like 
lterion. “All in Night’s Work” was sock $146,000 or close after $150,- 
okay $19,000. day-dating the Vic- 000 for fifth week. Holds a seventh 
toria and arty Normandie in fifth week. “Parrish” (WB) is due May 4, 
round Rivoli (UAT) (1.545; $1.25-$2.50) 
“Exodus” still is  hard-ticket “Mein Kampf" Col Initial 
pace-setter with mighty $46,000 in round finishing tomorrow (Thurs) 
19th session at the Warner. “Spar- looks like wham $60,000 or better. 
tacus” is moving up to a great In ahead, “King and I" (20th) (4th 
$22,000 or close in current (29th) wk!, $11,000. “Kampf” had lines 


round at the DeMille as a result of 
Oscar awards. 

“Ben-Hur” finished its record 
money-getting run at the State with 
a big $22,500 in four days of 74th 
session. This represents an alltime 


(Continued on page tT) 


Balto Okay; ‘Work’ Fast 
$9,000; ‘Wind’ Sockeroo 





Gentlemen” at the Kimo is okay 53,004 te orice ‘Winer = 
“Absent-Minded Professor” at Up- >°: a4 one With wind ou 
town and Granada thes again on reissue, opens a popscale, 106 3d ‘Cry’ Meek AG 
bright. “Gone With Wind” at Continuous run at State today , : 
Brookside looks big in_ third Wed er Baltimore April 25 
“Spartacus” is rated okay in ninth Estimates for This Weew _ ee pig re weather and 
session at Capri. Aster (City Inv.) (1,004; 75-82'— | ton = bit here cree an 
Estimates for This Week “Hoodlum Priest” (UA 4th wk H er on De *" | Bs sone id firs 
Brookside (Fox Midwest-NT! Third session ended Saturday (22 = St ine “AMI in N: wht’ W he 
(800; $1.25\—“Gone With Wind” was big $17,000 after $22,000 in j\ fancy in opener at the New 
(M-G) (reissue) (3d wk). Big $8.090 second week per ee Ponty aide . ; “GC 
or near; holds. Last week. $10,000 Capitol (Loew) (4.820; $1-$2.50) with wind 9 - ?_* ¥? ra mee 4 
Capri (Durwood) ‘1,260; $1.25- “One-Eved Jacks” ‘Par! (4th wk st the Town. “Exede ‘bag yoo 
$3'—*Spartacus” U) (9th wk This week winding today ‘Wed frame at Mav ir rs “we "tikes = 
Okay $10,000. Stays on. Last jooks like fancy $34,000 or near on Sunday’ is up in ‘Soa ‘i eigen’ 
week, same after $40,000 for third. Holding Plavhouse. “Cri for Stags h ' ; 
Crest. Riverside (Commonwealth Criterion (Moss 1,520; $1.25- | low in second A th rm mr = —_ 
900 cars each; $1), Boulevard (In- | $2 .40\—“Pepe” ‘Col 19th WK.) partner” pan Posed e tg in tt ed 
on 750 | re ae ae The 18th round finished last night 41 the Little alias 
richmann” (AA) and “Heroes Die (Tyes.) was great $21.500 or neat Petir “hi re 
Young” ‘AA). Moderate $8,000 or after $21,000 for 17th week donane hapbeoants GA: oe 50) 
near. Last week, sub-runs DeMille ‘Reade’ (1.463; $1.50- — “Carry On Admiral” (Gov), Good 
Empire (Durwood) (1.280; $1.25- $3 59)— ‘Spartacus’ (L 29th wk). ¢3 900 Last nate C ary s os 
(Continued on page 17 This stanza ending today (Wed.) is Nurse” (Gov) (5th wk) (rerun) 
$2? 000 ; 
7 ae Fruchtman 500: 90- 
d ff $1 9% Survie vanes Par (18th 
in 0 °9 ‘Sat. ight wk Nice $4.000 after same fn pre- 
= week 
‘inema Schwaher 460 90- 
~ Modigliani” ‘Cont Okay 
am Spar aclis 0 1 600. = ast week, “Hand in Hand” 
wk, $1,200 
Washington, April 25 Ontario (K-B) (1,240; $1-$1.49 bee “West (Schwaber) (435: 90- 
Academy Awards will spark “Saturday Night, Sunday Morn- $1 50 “Make Mine Mink” (Cont) 
some brisk action on mainstem ing” ‘Cont Wow $13,000 Las! 41 A wk Nice $2,200 after $2,700 
this session. Town-topper is “El-| week, “Portrait of Sinner” ‘A-I . ( ‘ 
mer Gantry” and “Apartment” out | (2¢ wk), $1,100 in final 5 days 90 ry mel mig a ” 2 
on reissue at Keith's for sock re- Pal: ew) (2.390: $1-$1.49:— \9 weir ve apr pet 
turns. “Butterfield 8” at Apex also | « soi ys : o> oo = Slow $4,000 after $8.000 in 
Shapes lively. Gantry” (UA) (reissues:. Soc 7.- i ( ' ‘ 5 
“101 Dalmatians” still is fast in 000. Last abr “an > es ar te ae ‘a ae 
third at two houses. “Gone With Work” (Par) (2d wk', $13,000 Good $3.000 after $3.500 aes nd 
Wind” at Capitol is maintaining Playh tae fr : a a ee 
a smash pace in fourth lap. “Sat-| . sd segue Ah r-L) 459; $1-$1.49) frame om: eet 
‘ ; f eS. —“Virgin Spring (Janus and Mavfair (Fruchtman) (750; $2- 
urday Night, Sunday Morning . 5a i ee -” 
ARBRE cigs ~ ; > .“Seventh Seal” ‘Janus: (reissue). $2.50'—‘Exodus” (UA) (19th wk) 
looms wow at small Ontario. ‘ ‘ 
Estimates for This Week magn Bhaering ee ee “Tee ed ng een 88 
,,, in first stanza. ‘Frucntman?+ (1, - we 
Ambassador - Metropolitan (SW), P : : $1.50:—“All in Night's Work” 
(1,480; 1,000; 90-$1.49\—“101 Dal- ; laza T-L (278: $1-$1.80) | (Par Fanev $9.000 Last 
matians” (BV) (3d wk). Dandy “Naked in Night” (Indie) (2d wht tage lta, itth wk $6 = 
$10,000. Last week, $14,000. | Good $3,500 after $4,100 opener. | Pleshouss HO colon \ (355: 90 
Apex (K-B) (940; 75-$1.10/—| Town (King) (800; $1.25-$1.49'— ¢) 59)_ “Never On Sunday” (Lope) 
“Butterfield 8” (M-G) (reissue) (2d | “One-Eyed Jacks” (Par) (4th wk).|(93q wk Upped to good $2 500 
wk). Fine $4,000 after $5,000 Sturdy $6,000. Last week, $8,000. a. $2.200 in 22d week “iis 
opener. Trans-Lux) (T-L) (600; $1.49-| Stanton (Fruchtman) (2,800: 90- 
Capitol (Loew) (3.426; $1-$1.65) $1.80\—“Pepe” (Col) (10th wk).'$1.50—“All Hands a Deck” 
—“Gone With Wind” (M-G) (re-| Good $5.000. Last week, $5,500. |(90th\. Mild $7.000. Last week 
issue) (4th wk). Boff $15,000. Last| Uptown (SW) (1,300; $1.23-$2.25) “101 Dalmatians” (BV) (4th wk), 
week, $19,000. —"Exodus” (UA) (9th wk). Big! $7, ; 
MacArthur (K-B) (900; $1.25)— | $9,000. Last week, ditto. Gone (Rappaport) (1,125: 90- 
“League of Gentlemen” (Kings)| Warner (SW) (1,440: $.149-$2.25)/$1.50'—“Gone With Wind” (M-G) 


(4th wk). 
Last week, $5,000. 


Hefty $4,500 or near. | 


—*Spartacus” (U) (14th wk). Boff 


(reissue) (3d wk). Smash $10,000 
1 $10,000, same as last week. 


‘after $12,000 ia second. 


SE PAUL EL, 
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THE HIGHWAY TO THE FUTURE 


Of International Cinema in America belongs tq 





LA DOLCE VITA 


Directed by Federico Fellini, currently in release 
and already surpassing its fantastic successes in 
other countries of the world. 





in release 





=, ROCCO Avo ms BROTHERS 


Yrs summeyy 





produced by Goffredo Lombardo, directed by 

| Luchino Visconti for Titanus Films, The Festival 
Award-winning production which Astor will launch 
this summer for key city showings, 


Very’ 1962. LUGANO 


ia | - Astor’s initial co-production—a major film, to be 








produced in Italy, for release in early 1962. 


The Swindler 


A. ~~ 








\ this Fall, produced by Titanus Films, starring Broderick 
+ | 7 Crawford and Richard Basehart, for release this 
’ Fall. 


| the outcry 


\ this year. ) directed by Michelangelo Antonioni, starring Steve 
Cochran and Betsy Blair, for release later this 
year. 


ASTOR PICTURES, INC, 
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THE PROOF: (2 
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ASTOR PICTURES, INC. 


The immensely successful openings of LA DOLCE VITA in New York and Boston have 
demonstrated the soundness of Astor’s philosophy in marketing international films. 


start with a product of merit, 
one that can hold up its head proudly. 


give that product every advantage, 
give it top support. 


surround it by krowing exploitation, 
the kind of publicity campaign, 
the kind of advertising effort it deserves. 


do not be limited to a traditional, ‘‘by rote” 
effort...dare to be different... 

dare to ignore the hundred voices 

that insist “it can’t be done.” 


In New York, LA DOLCE VITA was premiered 
April 19th at the Henry Miller’s Theatre on a 
reserved seat, ten-a-week policy. An all-out 
publicity campaign and a large-scale advertising 
effort built up a tremendous advance. Favorable 
critical comment was parlayed with saturation 
radio and full-page newspaper advertising. Box 
office queues exceeded those of the most suc- 
cessful Broadway hit. This has become New 
York’s new “hot ticket.” 


In Boston, LA DOLCE VITA opened at the Gary 
Theatre on a continuous performance, reserved: 
mezzanine on-week-ends policy. Advance pub- 
licity and advertising effort was comparable to 
New York. First day's gross established a new 
house record, exceeding returns from any of the 
so-called “blockbusters.” Business continues 
“smash.” 


LA DOLCE VITA will open soon in Miami, Los Angeles, San Francisco, Chicago, 
Pittsburgh and Philadelphia. It will be followed this summer by: 


ROCCO AND HIS BROTHERS, another Festival winning production of great 
power with a record of exceptional foreign box office success. 


.. OWNS THE HIGHWAY TO THE FUTURE 
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International Sound Track 
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, London 


Lord Archibald, chairman of the Federation of British Film Makers, 
has been re-elected chairman of the Joint Committee of the five trade 
associations, and R. S. Camplin, secretary of the Kinematic Renters 
Society, has been returned as secretary for a second term... “Ben- 
Hur” opened in Belfast on Monday (10) and the socialite preem audi- 
ence included the Governor of Northern Ireland, Deputy Lord Mayor 
of Belfast, the High Sheriff of the City, the Lord Bishop of Down and 
Connor and the Speaker of the Ulster Parliament. Stephen Boyd’s 
mother was also present . . . The Rank Organisation has opened its 
first gas station in Worcester on the site of, the Gaumont Theatre car 
park .. . Dick Richards re elected Chairman of the film section of the 
Critics’ Circle for a third term. Ernest Betts is the new Vice-Chairman 

The unit filming Louis de Rochemont’s “The Roman Spring of Mrs 
Stone” starring Vivien Leigh, moved to Rome last week for exterior 
locations. Permission was received from the Italian Government and 
Censor ... Walt Disney’s first British film this year starts at Shepperton 
next Monday (17). It is ‘The Prince and the Pauper,” which will be 
directed by Don Chaffey and will have Guy Williams in the lead. 

On its three-way London release on the Associated British circuit. 
Tony Hancock’s first starring vehicle, “The Rebel” was 18.4° ahead 
of its nearest rival. Its average weekly receipts were $4,995 per theatre 
. . “Spartacus.” currently in its sixth month at the Metropole, Victoria, 
and now playing in Edinburgh, Glasgow, Cardiff and Bristol, is due to 
epen in Manchester and Birmingham on May 14... . Metro's latest 
British pic. “The Green Helmet” has its world preem in aid of the 
British Motoring Sport Relief Fund at a midnight gala at the Ritz, 
Leicester Square, on May 7. Jack Brabham, the world champion, is 
guest star in the pic. and starring roles are played by Bill Travers, Ed 
Begley, Nancy Walters and Sid James . . . Julian Wintle and Leslie 
Parkyn, joint heads of Independent Artists, had two West End pre- 
mieres on the same night last week. “Very Important Person,” a Rank 
release, opened at the Leicester Square Theatre, while “Payroll” 
(Anglo Amalgamated) preemed at the Plaza. 





Paris 


Jacques Bar to Hollywood with director Etienne Perier to try to get 
Cary Grant t@®say yes to a first pic in France. Pic however would be a 


French one though made in two versions for Bar has a deal with Metro-, 


Goldwyn-Mayer via his CIPRA org. Bar and Perier have already made 
“Bridge to the Sun” with Carroll Baker under this setup. Grant story 
would be called “The Man in the Rolls Royce” and concerns a Yank 


tv scripter who sees some new characters he is inventing in real life , 


and gets involved in an intrigue which helps him finish his story. Miss 
Baker would play opposite Grant in this, if he accepts . . . Pol Qentin’s 
adgptation of the hit British play of Terence Rattigan “Ross” will be 
done at the Theatre Sarah Bernhardt next season with Pierre Fresnay 
in the Alec Guiness role. It will be called “Lawrence of Arabia”... . 
Brigitte Bardot starrer “The Truth” in a continued firstrun on the 
Champs-Elysees with English subtitles in line with the beginning of 
the tourist season... Theatre Marignan, which wants to be converted 
to a film house by owner Simone Volterra, will serve as a pic house 
during the Theatre cf Nations season, April 8-July 10, to show foreign 
and local pix based on theatrical pieces in conjunction with latter. It 
will then have to he a partime pic house and also legiter in keeping 
with municipal rulings . .. British pic “The Criminal,’ made by Yank 
director Joseph Losey, getting fine reviews here and in for okay biz at 
one firstrun house. 





Rome 
Federico Fellini starts his first film since “La Dolce Vita” soon here 
in Rome: an episode starring Anita Ekberg in Carlo Ponti’s production 


of “Boccaccio '61,” which will also feature segments by other top Italo | 


directors. Fellini will direct own untitled followup feature to “Vita” 
when he completes the “Boccaccio” bit .. . Dino DeLaurentiis taking 
a leaf from Yank practice: he’s “previewing” (rating cards ’n’ all) his 


latest, “I Love, You Love” for 500 Yank families in Verona (army area) | 


to get a foretaste of foreign reactions to the Allessandro Blasetti item. 

Romans still discussing the possibility that Audrey Hepburn may 
hattan” for Raoul Levy, as announced by French producer recently 
and—more importantly for local coffers—that pic may eventually be 
shot in Italy, as planned when pic was originally conceived . . . Jose 
Quintero here on the q.t. shooting some backdrops and connecting shots 
for “Roman Spring of Mrs. Stone,” using doubles. Main footage was, 
of course, shot in Britain after Italo authorities refused DeRochemont 
production permits to location here Stewart Granger shoots 
“Swordsman of Tuscany” for Jacques Bar and Metro at Tirrenia Studios 
beginning in mid-August. 

Mack Sennett’s memory will be honored by a special retrospective 
showing of his pix at Venice Film Festival in August .. . fest will also 
publish a book about his work . . . Melvin Frank to Switzerland to 
discuss with Sophia Loren an Italo-set comedy project to star Miss 
Loren and Danny Kaye. Panama-Frank project would roll early '62 
Announced locally that Mario del Monaco will play Mario Lanza in a 
color biopic entitled ‘‘The Great Mario” .. . Montgomery Clift being 
paved for role in “Senility,” from book by Italo Svevo . .. Mauro 
Belognini slated to leave shortly for Coast to discuss project with thesp 
... John Mills announced for lead in Euro International production of 
“The Valiant,” set to start this month in Rome under direction of 
Giorgio Capitani. 

Dino DeLaurentiis “sneaked” the impressive footage of the Cruci- 
fixion scene for “Barabbas” lensed during actual solar eclipse before 
pie’s start—to press here this week ... cameraman Aldo Tonti deserves 
credit for outstanding technical accomplishment, and sequence will 
certainly create much word-of-mouth . . . “Barabbas” just under way 
with Verona Arena mass sequences first on director Richard Fleischer’s 
agenda, with a 40,000 extra call sheet... Titanus’ “Girl with a Suitcase” 
is sure as one of Italo entries at Cannes Festival . . . big hassle on for 
other pix to rep this country at event, with many quality contenders 
this year. 

“Shadows” to be released in Italy by Globe International . . . Henry 
Lombroso’s company also handling “Candide” locally. French-made 
item had previously been forbidden for export by French authorities 

Federico Fellini denies he’s set to direct “Three Rooms in Man- 
hattan” for Raoul Lecy, as announced by French producer recently 


Alberto Lattuada paging Karl Malden for lead in “La Steppa,” pic) 


he guns in Yugoslavia May 2 for producer Morris Ergas. 
Looks like four pix from Italy for Cannes fete: “Ragazza con la Va- 


ligia’ (Titanus), “Two Women” (Ponti), “(Che Gioia Vivere” ‘Cineriz), 
and probably “La Viaccia’” ‘Arco). Fest topper decides Italo roster 


this week during Rome stopover on return from Moscow pic 0.0 
three pix coming up for Eva Bartok: “Othello, the Accused” 
opposite Mario del Monaco, “The Great Mandarin, 
of the Amazons”. 
(Rome) and Omnia ‘Munich); locations in India, interiors in Rome... 
Cinecitta may move to area west of Rome between Lake Bracciano 
and Manziana frequently used already as pic location. 


and “Lana, Queen 


Rumors of 


FCC), | 


.. Fritz Lang in Rome to negotiate two pix for Serena | 


studio move (the most recent of a series) has already sent realestate 
prices in area soaring, according to reports . . .“Five Pieces of Maria” 
is title of proposed Sophia Loren-Danny Kaye starrer being prepped 
by Panama-Frank, after their Bob Hope-Bing Crosby item (set for 
London shooting), “The Road to Hong Kong.” Sophia Loren also may 
do “Moll Flanders” from a John Osborne screenplay, with Ponti-Gi- 
rosi producing. 

A festival of Yank indie films may be a feature of this summer's 
Spoleto Festival of Two Worlds .. . Italians planning a benefit gala 
preem in Gotham for the 1960 Olympic Games film produced here by 
| Luce Institute for Cineriz release . . . English commentary has been 
| prepped for the occasion ... are the ads taken by UA in Italian trade 





| publications to announce “Taras Bulba” as a Harold Hecht produc- [ 


tion intended to dampen announced Italian plans for a “Bulba” pro- 
duction starring Jack Palance? . inserts pointedly indicate pic’s 
“completed preparation” and the shooting start of Tony Curtis starrer, 
as well as its “immediate” distribution by UA and local distrib, Dear 

Films . . . proposed new Italo film law would eliminate the current 

5,500,000 lire-per-pic ($8,856) dubbing “tax”. . . Burlesque a flop in 

Eternal City. “Cavalcade of Burlesque” group walked out on local 
impresario when he failed to pay . . . Roberto Rossellini may direct 
a pic in Brazil for a new company called Ital-Victoria Film, based on 
novel, “Jubiaba.” 

Luchino Visconti, Vittorio DeSica, Mario Monicelli and Federico 
Fellini are the directors set by Concordia Films for present-day epi- 
soder inspired by Boccaccio’s “Decameron” and titled “Boccaccio '70.” 
Cineriz releases, with Fellini episode to start in next few weeks... 
Italo exporters worried. over uncertain situation reigning on German 

market and consequent drop in purchases by that country of Italo pix 

. . Simone Signoret, Serge Reggiani, Annie Girardot announced as 
stars of Marco Ferreri’s pic version of Kafka’s “The Castle,”’ to start 
Aug. 15 on Spanish locations as Italo-Franco-Spanish coproduction. 
-rosperity note: Dino LeDaurentiis had to plaster the city of Verona 
full of posters asking for extras to fill his 10,000-man arena scenes for 
“Barabbas”: even then reaction was slow, though the Richard Fleischer 
pic is paying Veronans $1 over Roman extra rates, and more Romans 
may have to be called in after all. DeLaurentiis off to Israel, inci- 
dentally, to watch another one of his four current pix, “Two Enemies.” 
start production under Guy Hamilton’s direction; David Niven costars 
with Alberto Sordi in that one. Filmites here are sure Israeli censor 
has it in for Italo product only: “Les Annees Folles,” French feature 
documentary, was allowed into country unscathed, but some local 
footage shot to give pic more of an Italian slant was objected to. 

Titanus hopes to get its pic version of Tomasi di Lampedusa’s best- 
seller, “The Leopard,” on the road by end of summer under direction 
lof Luchino Visconti; Laurence Olivier and Warren Beatty being con- 
sidered for male leads, while femme spot may go to Claudia Cardinale 
. .. Geoffredo Lombardo’s studio also has plans for “Paradise on Earth,” 
to be directed by Franco Rossi entirely in the States, probably L.A. 
not decided yet whether these and other planned projects come under 
the new Titanus-MGM scheme or will be handled separately by the 
Italo major. 

Fono Roma announces it is readying the first six-track stereo sound 
setup for a Disney Circarama demonstsation to be held soon in a spe- 
cial theatre built by FIAT at the Turin Fairgrounds . . . show will be 
a specially-readied Disney-Royfilm ‘Rome) production sponsored by 
! FIAT auto works to celebrate the 100th year of Italo unity ... Jack 
Cardiff being paged to direct Gina Lollobrigida in Royal Films’ “Im- 
perial Venus”... UA has bought world release rights to Titanus’ “Al- 
boin and Rosmunda.” which will change title .. . Jack Palance-Guy 
Madison starrer currently going here .. . Deal set by Titanus’ Goffredo 
Lombardo on recent U.S. trip, during which he also received healthy 
advance offers for “Girl with a Suitcase,” Italy's official Cannes Fest 
entry. . 

Vittorio DeSica, after making no films for several years, follows up 
his “Two Women” (Ponti) and current “The Last Judgment” (De- 
Laurentiis) with “I Sequestrati di Altona” from the Jean-Paul Sartre 
work for Ponti. Cesare Zavattini will adapt and script, and Sophia 
{Loren will star, probably opposite J. P. Belmondo; director is also 
| searching for vehicle for Silvana Mangano. 


Firstruns Up in Los Angeles 


Los Angeles, April 25. 

Los Angeles firstruns ran ap a great $3,112,074 in 27 situations for 
first quarter of 1961 in what may be an all-time high quarterly record 
for local playing time. If pace set for first 13 weeks is maintained 
and usual ratio adhered to in remaining three quarters, 1961 may 
wind the greatest in L. A. firstrun history. 
| Figure is up 8° over corresponding period for 1960, when tally 
| hit $2,872,924 in 26 houses, and same increase over 1959's initial 
| quarter of $2.863.907. Closest first-quarter mark to current span was 
| 1958's, with $2,977,217 take in 30 houses. Highest quarter during 1958, 

‘59 and ‘60 was third in ‘58, when sizzling $2,995,417 was reached. 
Third quarter of ‘60 pulled $2,924,994. 

Record draw is contributable to large number of blockbusters, more 

so than in past years, with “Ben-Hur,” which last week ended its 70th 
| sesh, smashing over a hot $264,600 for period and still holding in- 
definitely at Egyptian. Biggest grosser for first 13 weeks of year was 
“Exodus,” lofting to a boff $337,903 at Fox Wilshire and booked for 
indefinite stand. Exclusive showings did phenomenal biz right down 
the line for period. 

“Pepe” soared to $225,128 for 13-week stand at Warner Beverly, 
and “Spartacus” crashed through for $218,517 at Pantages, where both 
are skedded to hold. “The World of Suzie Wong” grossed a lush 
| $175,941, in 10 weeks at Chinese, and “This Is Cinerama” reissue a 
bucko $179,949 during full period at Warner Hollywood. One of the 
sleeper pix of the year, ‘Never on Sunday,” returned a great $111,835 
for full period at small 63l-seat Fine Arts, with indications it will 
go on indefinitely 

Other top-grossers included “The Alamo,” running up $162,595 in 
general release, and “The Sundowners” racked over $128,813 also in 
general release. ‘The Misfits’ did $98,885 in three sizzling weeks, and 
“Butterfield 8’ $89,873 in three frames. “Cimarron” rang up $64,882 
in eight rounds, and “Swiss Family Robinson” $46,329 in two. “All 
in a Night’s Work” did $43,462 in two weeks; “Sanctuary,” $38,242 in 
two; “Cry for Happy,” $28,662 in two. ‘“Wackiest Ship in the Army” 
rolled up $41,484 in three laps; “The Great Impostor,” $30,251 in two. 

“The Absent-Minded 
racked up a hotsy $54,559 for first two weeks, and reissue of ‘Gone 
With the Wind” started its run at Hollywood Paramount with a terrific 
; $36,000 first week. “101 Dalmatians” also rolled up a big $22,785 for 
| first week of a run. All are holding into second quarter. 

Quarterly record for L. A. firstruns for past three full years is as 
follows: 


























1960 1959 1958 
|} Ist Quarter $2,872,984 $2,863,907 $2,977,217 
2d Quarter ...... oo 2,540,840 2,287,670 2,539,980 
Se a er 2,924,994 2,638,560 2,995,416 
4th Quarter 2,623,125 2,286,145 2.588.066 
| $10,961,943 $10,076,682 $11,100,679 


Professor,” just starting a run at Chinese, | 


$600,000 Drive-In 
With Balcony For 
150 of 1,600 Cars 


By BESS JENKINS 


Lincoln, April 25. 

Construction of a new $600,000 
drive-in featuring a car balcony 
accommodating 150 of the facility's 
1,600-car capacity is underway at 
Millard, near Omaha. Russell 
| Brehm of Lincoln, one of the three 
owners, described the new Ne- 
braska outdoor theatre as the larg- 
est between Chicago and the 
Pacific Coast. 

It also will be the only drive-in 
theatre in Nebraska to have twin 
screens, making possible the show- 
|ing of two features at one time to 

provide the customer with a 
choice of shows. 
| Brehm and the other two build- 
ers, Sen. Roman Hruska and H. S, 
,Gould, both of Omaha, have pur- 
{chased 80 acres of land between 
the Western Electric plant at Mil- 
lard and adjacent to the Interstate 
Highway. 

“Thirty acres or three times the 
area occupied by our 84th & O 
Drive-In here will be used for the 
new Twin Drive-In Theatre,” 
Brehm said. 

He indicated the remaining 50 
will be developed later as a busi- 
ness shopping centre area, accord- 
ing to present planning. 

Completion date for the drive-in 
is scheduled for June 28. 

Brehm noted the July 1 dead- 
line for Interstate completion will 
put the theatre within 34 miles of 
Lincoln, too. 

The 150-car-accommodating bal» 
cony, described by Brehm, is only 
the third in the U.S., will be cone 
structed in the center of the 30- 
acre drive-in adjacent to a conces- 
sion building. He said the conces- 
sion facility will be 90° glass and 
feature the latest equipment. 

The twin screens will be served 
from one projection booth, with 
one being located in the west por- 
tion of the 30 acres and the other 
screen in the northeast corner. 

Major advantage of the twin 
treatment will come to the patron, 
who can see the picture in a double 
feature he wants to watch without 
sitting through the other, Brehm 
explained. 

The three owners already oper- 
ate the 84th & O in Lincoln; the 
84th & Center and the Airport in 
Omaha; and the 62d & Lexington 
at Corpus Christi, Tex. 
| Hruska is a Republican senator 
| from Nebraska and Brehm is a 
longtime Republican and chairman 
of the Lancaster County GOP. 


Kaye-For-A-Day 
Bally on Par Pic 


| Hollywood, April 25. 

Usually one of Hoilywood’s most 
high-priced properties, Danny Kaye 
has agreed to a unique exploitation 
plan on behalf of the Shavelson- 
Rose Paramount release, “On the 
Double,” in which he will be given 
away free for a day to a U. S. the- 
atre exhibitor. 

Distribution of ‘Kaye-for-a-day” 
| takes place at 34th annual Inter- 
national Variety Clubs Convention 
in Miami Beach April 25-29, with 
exhibs getting a ticket for a draw- 
ing to be held immediately after 
the April 27 screening of the fea- 
ture. Kaye, who, of course, stars 
in the picture, will personally cone 
duct drawing and will also function 
as special guest of honor at the 
| convention. 

Exhib winning star must have 
licensed pic or do so within 30 days 
to get him. Paramount guarantees 
he will travel any place in the 
country to appear when the film 
| opens for the winner. Opening, 

however, must be subject to Kaye’s 
commitments. 

| Theatremen in bidding situations 
who have not yet bid for “On the 
|Double” are not eligible for 
contest. 





| 











L. L. Pickle, projectionist at the 
Capri Theatre, El Paso, Tex., op- 
erated by the Trans-Texas Thea- 
tres circuit, suffered dislocated 
| vertebra recently while assisting 

with the moving of a larger motor- 
generator at the theatre. 
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Penalties for Soundtrack Piracy 





Celler Would Punish 


Or 10 


Guilty Up to $10,000 


Years 








Washington, April 25. 

Pirating and counterfeit label- 
ing of film soundtracks would be 
made a crime under legislation by 
Rep. Emanuel Celler (D-N.Y.). Bill 
primarily is designed to stop the 
growing disk counterfeiting rack- 
et, but its language also encom- 
passes films with soundtracks. Pen- 
alties range up to 10 years in pris- 
on and $10,000 in fines or both. 

It would slap such penalties on 
those who “knowingly and with 
fraudulent intent’ cause to be 
shipped—in interstate commerce— 
or receive “any phonograph rec- 
ord disk, wire, tape, film or other 
articles on which sounds are re- 
corded” to which fake labels are | 
attached 

A second criminal section would | 
impose the same_ sanctions on 
those who ship, cause to be shipped 
or receive disks, tapes, films, etc. 
without authorization of the owner 
of the copyright for the master 
recording or soundtrack. Similarly, 


‘Party’ Censorship 


Kansas City, April 25. 

Recent appointment by Gov. 
John Anderson has brought in Mrs. 
Kitty McMahon to a three-year 
term on the Motion Picture Board 
of Review, state censor group. 

Mrs. McMahon is Republican 
vicechairman for Wyandotte 
County (Kansas City, Kansas), and 
replaces Mrs. Dorothy Franko- 
vich, Democratic appointee of for- 
mer Gov. George Docking. 

Board is composed of three 





| Bordertown Theatres Inc. 


women appointees and functions 
in Kansas City, Kansas, to review 
| motion pictures to be shown in 
Kansas. 





End Inappropriate Name; 
Bordertown Theatres Now 


Lone Stars Under Ezell' 


Dallas, April 235. 
has 


more stringent civil remedies are | had its corporate name changed to 


provided 

A Washington rep of Motion | 
Picture Assn 
ler measure “plugged a loophole | 
well worth plugging.” 





Baptists 
The ‘Smut Charge 


Atlanta, April 25. 


An editorial dealing with censor- 
ship, which appeared originally in 
the April 13 issue of The Christian 
Index, official publication of the 
Baptist Convention of the State of | 
Georgia, was reprinted in The At- 
lanta Constitution Amusement 
Guide of April 17 with the 
comment that “it represents an- 
other point of view on the movie 
censorship question 

Text of the editorial, which ap- 
peared under the heading ‘Films 
Deserve Censorship?,” in full: 

“The peddlers of smut, whether 
in film or print, desecrate the con- 
stitution of both the state and na- 
tion when they seek license under 
it to degrade moral standards 


“Atlanta's motion picture censor 


machinery is under legal attack by 
distributors of a film banned from 
Atlanta screens. Movie censorship 
in Atlanta leaves much to be de- 
sired. It is alarming when there 
are those who would destroy the 


little we have 


“The movie industry errs when 


it attributes most of its ills to the 
competition of tv. It was the in- 
dustry failure to police itself that 
contributed largely to necessity 
for the popcorn machine to keep 
open its doors. The prurient novel 
and the oversexed picture destroy 
far more than is gained by the 
fast dollar 


“The movie colony would do well 
in Atlanta and elsewhere to censor 
itself instead of resisting the cen- 


soring of others. It is a sorry state 
ot affairs to find it turning to 
courts for relief instead of the 
cameta 

“There are some good movies 
and they have had a good boxoffice. 
It is a shame the industry must | 
suffer a black eve for the group 
which is interested only in the 
dollat 

“Maybe the industry can police 
itself. But, we have the idea it 


could work something out and, if 
nothing else, let it lend support to 
censorship by at least a reprimand 
for those who demand a license for 
their smut.” 


Superior Court are bans imposed 
by City Censor Mrs. Christine 
Smith Gilliam against Lopert Pic- 
tures’ “Never on Sunday” and “No 
Room at the Top,” whose star, 
Simone Signoret, won the top fem- | 
inine acting Oscar in the 1960 


Academy Award Sweepstakes. 


Elisco Mireles will reopen Rat- 
tlers Drive-In at Rio Grande City, 
Tex. Ozoner was destroyed by a 
heavy wind storm, 


opined that the Cel- | 


Currently under attack in Fulton 


| Lame Star Theatres Inc. by the 
board of directors, executive V.P. 
Dowlen Russell reveals. The pre- 
vious name didn’t seem appropri- 
| ate for a company owning and op- 
erating more than 40 theatres, 
mostly drive-ins, 
cities. 

When the company was founded 
| by Claude Ezell and late Bill Un- 
derwood in 1940 it was known as 
Underwood & Ezell. With Under- 
wood's death in 1948 the firm was 
| renamed Claude Ezell & Associ- 
ates. In 1955 the company was 
sold to Bordertown Theatres Inc., 
but in 1958 Ezell’s group reac- 
quired the chain. Principal stock- 
holders are Ezell, Ned Depinet 
and Sam Dembow Jr. Ezell is 
prexy of Lone Star Theatres: Dow- 
len Russell, executive v.p.; Albert 
H. Reynolds. v.p. in charge of the- 
atre operations; Brandon Doak, 
secretary. 


Ezell is a drive-in pioneer, hav- 


ing built the first Texas ozoner 
over 20 years ago. Once general 
sales manager for Warner Bros., 


he was also the originator of 
“bank night,” which helped bring 
theatres in America through the 
| depression years. 





Universal Patterns Two 
For Detroit Suburbia 


Detroit, April 25. 

Universal Pictures is launching 
a multiple-theatre engagement 
program involving 28 nabes and 
drive-ins which may have signifi- 
cant effects on future bookings in 
this suburban-minded city. 

First picture to receive the mul- 
tiple treatment is “The Secret 
Ways,” teamed with “Posse from 
Hell,” opening last Wed. (19). De- 
cision was reached by Universal 
following the encouraging success 
in testing multiple billings in this 
area with the recent showing of 
“The Great Impostor.” 

Explanation of the new policy 
was made at an elaborate luncheon 
attended by Erwin Lloyd, co-pro- 
ducer with Richard Widmark of 
“The Secret Ways,” and the Aus- 
trian and German consuls. Latter 
were present, along with several 
Hungarian refugees who have set- 
tled in Detroit, because the Heath 
Production espionage drama was 
filmed in Austria and deals with 
the Hungarian revolt against their 
Communist conquerers. 

Other films being lined up to 
follow the initial multiple engage- 
ment are: “The Last Sunset,” 
“Tammy Tell Me _ True,” 
Curse of the Werewolf,” and 
Shadow of a Cat.” 





Doom Empire, San Antonio 
San Antonio, April 25. 


Empire Theatre, in the down- 
town section of the city, once 
operated by Interstate, and lately 
| an indie operation, is slated to be 
closed and the pace made into 
a parking garage. 

The Brady Building, which 


houses the theatre has been sold 
and extensive remodeling is 
planned. The building will fea- 
ture a mall and free parking for 
lits tenants. 


in Texas’ major | 


“The | 





Pal Off Key West 


Hollywood, April 25. 

Metro has added fairy tale, “The 
Fisherman and His Wife,” to 
George Pal’s “The Wonderful 
World of the Brethers Grimm,” 
second Cinerama feature of four to 
be produced on partnership basis. 

Plans call for taking audience 
on underworld tour of coral forests 
off Key West as result of recent 
development of Cinerama under- 
water process. 


Ballyhoo Primed 
On Assumption 
Of Dual Shreiks 


Universal is heating up a strictly 
local merchandising campaign for 
its first horror combo, “Curse of 








| 


Family Pictures’ Highly Commended 
But Does the Family Stay Home? 


* Evidence recurrs that domestie 





? 


’ . . 
‘X-15” Capital Gain 
Washington, April 25. 
Rep. James C. Corman lauded 
Essex Productions’ “X-15" on the 
floor of the House of Representa- 
tives. Corman, who is on the} 
science and astronautics commit- 
tee, asked for other Congressmen 
to support the picture and “wish 
it wisdom and inspiration.” 
Praise came as part of praise 
going to test pilot Joe Walker, who 
recently flew to altitude of 32.12 | 
miles. 
Howard W. 
| ducer of film, with Henry 








Koch is exec pro- 
Sani- 


| cola and Tony Lazzarino producing | 


the Werewolf” and “Shadow of the | 


Cat,”’ set fer national release this 
summer. U, of course, will have to 
split them where exhibs insist (to 
get around the _ block-booking 
taboo), but the push is being 
geared to tandem playoff. 

Phil Gerard, ad-pub chieftain, 
said the package will be timed with 
school closings around the country, 
commencing with Dixie dates in 
late May. 

Idea for the combo was cued by 
U’s earlier success with searum 
pix from England’s Hammer Films. 
Latter also turned out “Werewolf,” 
but “Cat” is a Jon Pennington 
(British) Production. 


AUTHORITATIVE BOOK 
ON PHOTO RESEARCH 


“From Dry Plates to Ektach- 
rome Film” by C. E. Kenneth 





Mees (Ziff-Davis; $5.95) is aptly 
titled. It is the story of photo- 
graphic research, told by and 


; about the late Mees, for 50 years 


and Richard Donner directing. 





Levin-Mandell Readying 
Marine Pilot’s Biopic; 
Hero Now an Ad Exec 


Hollywood, April 25. 
Levin and Harry 


Irving H. 


| Mandell have secured screenrights | 


| 
| 
| 


| effort 


| former Marine Corps pilot, 


to their upcoming indie production 
“The Lou Lenart Story” and | 
plan lensing the pic under their | 
indie Atlantic Pictures banner this 
fall on a $2,000,000 budget. 

Story, dealing with saga of a 
follows 
his experiences while commanding 
the first mission of the Israeli! 
“paper air force’ (four aircraft) | 
which helped halt advance of Egyp- | 
tian invaders in 1948 


Lenart, who has okayed format 
jof film, will act as technical ad- | 
visor. He is presently an ad-exec 


| 


| 


in charge of the Eastman Kodak | 


research laboratories, which he 


founded and built to its present | 


lofty state in the field 

A labor of love, the book can 
prove a valuable text for serious 
Students of photography and to 


| the motion picture technician who 








| 


“The | 





requires a detailed background on 
film and its derivative processes. 
Here, however, 
stops The material, aside from 
four general introductory chapters 


that trace the history of photog-| 
is tech- | 


raphy in laymen’'s terms, 
nical and precise. It is written in 
a style and language indicating the 


the chief appeal | 


author’s vast personal knowledge | 
of the subject, but general readers | 


may find themselves struggling to 
grasp some of the more technical 


points. For the professional! labo- | 
ratory, researcher or educational 
channel, it should fill the bill 
greatly. 


Mees, with the aid of other ex- 


perts in individual areas, dissects | ter of 1961, 


such processes as the calotype, | 


| 


with the Honig, Cooper & Harring- | 
ton Agency here. 

According to Levin, pic will be | 
lensed on location in the South! 
Pacific, Italy and in Israel with co- | 
operation of the government there. | 
Interiors will be filmed here. } 

As vet no writer, director or cast 
has been set, but plans cali for 
campletion of these contracts witn- 
in several weeks. 

Levin also stated that confer- 
ences are in progress with sveeral 
major studios (undisclosed) con-| 
cerning distribution of the film in| 
early 1962. Lensing will be in Tech- 
nicolor, he said, and will document , 
experiences of Lenart. 

Last release for the indie outfit 
was “From Hell to Eternity’ 
through Allied Artists. 


4 SDG Starts For 
’61 Award Stakes: 


Hollywood, April 25 
Directors Guild has nominated 
four pix, released during first quar- 
for annual “Outstand- | 
Directorial Achievement” 





ing 


calling this the ancestor of mod- | awards, it was announced by Frank | 


ern photography 


daguerreotype process usually list- | 


ed; sensitometry, dves, gelatin, 
emulsion research, chemicals and 
other areas that make up photog- 
raphy Amateur photography is 
hit heavily, but professional mo- 
tion picture develpoment is bare- 
ly touched. Mees notes the prin- 
ciple interest of Kodak has always 
been in supply film and- never in 
active production. 

A general sprinkling of pictures 


instead of the!Capra, guild president. 


Films and their directors are: | 
“Hand in Hand,” Philip Leacock, 
Doug Hermes assistant; “The Mis- 
fits.” Jokn Houston, Carl Beringer, 
assistant; “The Great Impostor,” 
Robert Mulligan, Joseph Kenny, 
assistant; “The Absent Minded 
Professor,” Robert Stevenson, Rob- ! 
ert Shannon, assistant. 

Additional films will be selected 
for remaining three-quarters of the 


|year and final winner will be an- | 


and graphs aids the reader greatly. | 


Dale 


nounced at guilds 1962 awards 


dinner. 














Schell Touts Electronikam 


| they 


euphoria is a tough commodity to 
sell—that the clamor for whole- 
some family pictures may be more 
illusion than fact. In general, when 
it comes to finding audiences for 
the “innocents,” exhibitors have 
to do a Diogenes, as_ witness, 
among others, the earlier case of 
Allied Artists’ “Friendly Persua- 
sion” (albeit this one is finally 
turning the profit corner). 

Little wonder film-makers 
evince skepticism by favoring the 
downbeat themes—the sicko ones 
making for boxoffice health more 
readily than the happies. In a 
current instance, out in Denver, 
they stayed away in droves from 
Columbia’s “Hand in Hand,” tale 
of two moppets beset by adult- 
made religious differences. 

But the further angle there is 
to throw into question the efficacy 
of Legion of Decency film ratings. 
Clement J. Zecha, pic critic for 
the Denver Catholic Register, 
who'd given “Hand” beaucoup sup- 
port, reported his efforts unavail- 
ing, “Yet I received a dozen or 


L | more telephone calls (during week 


Hand’ was playing firstrun) in- 
quiring about ‘All in a Night's 
Work,’ rated A-3; ‘Sanctuary,’ 
rated B, and ‘Sins of Rachel Cade,” 
A-3. Also, while ‘Hand in Hand’ 
was playing, queries were made 
about ‘World of Suzie Wong,’ 
‘Psycho’ and ‘The Entertainer,’ all 
B films.” 

Presuming the inquirers were 
Catholic, question naturally posed 
is just how much does the Legion 
sway the flock? 

Further Thoughts 

Zecha further notes that he 
wasn't quarreling with interest in 
the adult-themed pix, only express- 
ing howcum the family fare gets 
sloughed when there's such hue 
and cry for it? “In many cases 
the persons who are doing the 
loudest campaigning for family 
type films,” he adds, “are the ones 
who will not support them when 
are booked into a theatre.” 

Which ought to elicit a hearty 
“amen” from the = film-makers. 
Makes it tough to combat when 
they argue, with apparent substan- 
tiation, that the boxoffice calls the 
tune. 
But 


pursuant to his own dis- 


| cussion, Zecha sequels a vox pop 


comment from a “mother and 
housewife" deploring out-of-reach 
firstrun admissions, and suggesting 
that in this case “Hand” would 
have fared better with a nabe 
opening. Her logic, in view of 
Main Stem economics, seems 
sound enough: how can a family 
be expected to turn out if it can’t 
scale the tariff wall? 

Her point raises interesting im- 
plications both for exhibs and dis- 
tribution, especially if it’s an 
accurate projection of the national 
norm viz the family and firstrun 
admissions. 





‘Torro Character 


Lift Is Alleged 


Los Angeles, April 25 
Walt Disney Productions, 
Mitchell Gertz Agency, Walter E. 
Disney and 10 John Does have 
been named defendants in a Su- 


perior Court suit filed by Beatrix 
Maurine McCulley. Latter is execu- 
trix for estate of Johnston Me- 
Culley, author and creator of the 
“Zorro” character 

McCulley suit, which asks 
$2,000,000 damages and account- 
jing, charges breach of fiduciary 


Hollywood, April 25 


American adoption of the Electronikam System—camera tech- 


nique combining film and TV 


advantages—would be a 


boon to | 


actors and directors in motion pic filming, according to Maximilian 
Schell who recently participated in application of the technique. 


The Electronikam process, originating in Germany, 


uses a com- lo 


bination television and motion picture camera which records the 


image on film 


while permitting simultaneous 
monitoring and playback of the “t 


closed 
image. 


circuit tv 
aking lens” 


“The big advantage in acting and direction is the opportunity to 


see the rushes of the scene on a TV screen immediately afterwards 
Errors can be spotted and rectified in the very next take,” 


said. 


Schell 


System received a major test earlier this year in the three-hour 


Eurovision production of 


“Hamlet” 


starring Schell. The $250,000 


production was broadcast simultaneously throughout six countries 
under the Bavaria Films banner for Geisel Gasteig Studios release. 


William Morris Agency 
distributors for U. S. release 
Schell is currently in a 


production, “Judgement at Nuremberg,” 


is negotiating 


starring 


with Continental Films 


| relationship, 


|agreement with Disney 


} amount 


fraud, conspiracy to 
defraud and unjust enrichment, 
among other charges, over the use 
of the “Zorro” character in motion 
| Pictures and television. Suit as- 
| serts McCulley, who died on Novy, 


1958, made a written agree- 
| mpet with fitchell Gertz over 
| literary rights to “Zorro” and that 


latter subsequently entered an 
on Dec. 1, 
1952 

It specifically asks $1,000,000 
general damages and a similar 
for punitive damages, as 
well as an injunction restraining 
future use of “Zorro” and an ac- 


counting of the property and re- 


| storation of rights 


role in the Stanley Kramer 
for United Artists release. 


Suit was filed by law 
Levoy, Miller & Salinger. 


of 


firm 
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A MAJOR EVENT 
from 20th Century-Fox 
STARTS FRIDAY MAY Sth at TWO THEATRES! 


PARAMOUNT / Trans-Lux NORMANDIE 


BROADWAY & 43:0 STREET 57th Bet. 6th & 7th 
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‘PROF.’ WHOPPING 206 | 
IN PROV.; ‘WARRIOR’ 86 


Providence, April 25. 
Disney magic in combo with 
school’s spring holiday is giving 
RKO Albee’s “Absent - Minded 
Professor” a terrific play. Majestic 
looms good with “White Warrior.” 


State is dull with “Gorgo.” 
Strand’s “Cry for Happy” shapes 
mild 


Estimates for This Week 

Albee (RKO) (2,200; 50-90-$1.25) 
—‘Absent - Minded Professor” 
(BV). Wham $20,000 or near. Last 
week, “First Marines” (Indie) and 
“Cavalry Charge” (Indie), $3,500. 

Elmwood (Snyder) (724; $1- 
$1.50\—“Pepe” (Col) (4th wk). 
Good $4,500. Third was $6,000. 

Majestic (SW) (2,200; 65-90)— 
“White Warrior” (WB) (and “Tiger 
Bay" (WB). Good $8,000. Last 
week, “Giant” (WB) (reissue), 
$6,000. 

State (Loew) (3,200; 65-90)—| 
“Gorgo” (M-G). Slight $6,000. Last 
week, “Hoodlum Priest” (UA) and 
“Frontier Uprising” (UA), $8,000. 

Strand (National Realty) (2,200; 
65-90)—“Cry for Happy” (Col) and 
“Sword of Sherwood Forest” (Col). 











Mild $5,000. Last week, “All in 
Night’s Work” (Par) (3d wk), 
$6,800. 
BOSTON 
(Continued from page 10) 
(3d wk). Fancy $10,000. Last week, 
$12,000. 

Mayflower (ATC) (689; 90-$1.25) 
—"Pepe” (Col) (2d run). Okay $3.- 
000. Last week, “Sanctuary” (20th) 
(3d wk), $3,200. 

Metropolitan (NET) (4,357; 90- 
$1.25: — “Hoodlum Priest” (UA). 
Opened yesterday (Mon.). Last 


week, Met Opera. 
Memorial (RKO) (3,000; 90-$1.49) 
“Absent-Minded Professor” (BV) 
(2d wk). Smash $25,000. Last week, 
$30,000. 

Orpheum (Loew) (2,900; 90-$1.49) | 
“Go Naked in World” (M-G) and 
“Operation Bottleneck (UA) (2d 
Fair $10,000. Last week, $12,- 


70- 
(20th) 
Nice 
(AA) 

$6,- 


Pilgrim (ATC) (1,900; 75-$1.25)— 
“Portrait of Mobster” (WB) and 
“Darby’s Rangers” (Indie). Fast 
$8,200. Last week, “White War- 
rior’ (WB) and “Up Periscope” | 
(Indie), $9,000. 

Saxon (Sack) (1,100; $1.50-$3) — | 
“Exodus” (UA) (18th wk}. Good} 
$13,000. Last week, $14,000. . 
State (Trans-Lux) (730; 75-$1.25) 
“Sins of Rose Bernt” (Indie) and 


Paramount (NET) (2,357; 
“All Hands on Deck” 
Storm Country” (Indie). 
14.000. Last week, “Dondi” 
| “Elephant Gun” (Indie), 
500 








“Back Streets of Paris” (Indie). 
Good $5,000. Last week, “Shangri- 
La’ Indie) and “Woman Bait” 
(Indie!, big $4,000. 
CINCINNATI 
(Continued from page 10) 
“Entertainer” (Cont) (5th wk). 
Okay $1,100 after $1,400 fourth. 
Grand (RKO) (1,300; $1-$1.25)— 
“Fiercest Heart” (20th). Fairish 
$7,000. Last week, “All In Night's 
Work" (Par) (m.o.), $7,200 at $1.50 


top, third week downtown. 

Guild (V ance) (300; $1.25)—“Vir- 
gin Spring” (Janus) (5th wk). Pleas- 
ing $1 800. Last week, $2,000. 

Hyde Park Art (Shor) (500; $1.25) 


—‘‘Sons and Lovers” (20th) (re- 
turn Strong $1,400. Last week, 
“Hand In Hand” (Col) (3d wk), 
$1,200. 

Keith’s (Shor) (1,500; 99-$1.25)— 
“Cry For Happy” (Col). Mild 
$5,500 Last week, “101 Dalma- 
tians” (BV) (4th wk), $5,200. 


Palace (RKO) (2,600; 
“Angry Silence” 


$1-$1.25)— 
(Val) and “Young 
One” (Val). So-so $7,000 or near. 
Last week, “Auntie Mame” (WB) 
and “A Summer Place” (WB) (re- 
issues), $7,200. 

Twin Drive-In (Shor) (600 cars 
each side)\—West, “Alamo” (UA) 
(2d wk), $1.15 scale, hotsy $10,000 
following $12,000 preem. £East,| 
“Apartment” (UA) and “Elmer 
Gantry” (UA) (reissues) regular 90c 
scale, big $12,500. 

Valley (Wiethe) (1,200; $1.50- 
$2.50\—“Exodus” (UA) (5th wk). 
Sturdy $10,000. Last week, $10,500. 





| $1.25-$1.80) 
; (Janus) (m.o.) (11th wk). 


| for 12th week. 


1 $1.25-$2) — “Great Impostor” 


NEW YORK 


(Continued from page 11) 
the first three days, with SRO on 
Saturday. 
State (Loew? (1,900; $1.25-$2.50) 


—“Gone With Wind” (M-G) (reis- 
sue). Opens today (Wed.). Last 
week, “Ben-Hur” (M-G) (74th wk- 
4 days), good $22,500 in final four 
days on hard-ticket with $1.50- 
$3.50 scale after $23,500 on 11 
shows in 73d week. Pic hit an amaz- 
ing $3,004,867 in 73 weeks plus 
four days, undoubtedly an alltime 
high for a film run. 

Vietoria (City Inv.) (1,003; 50-$2) 
—“All In Night’s Work” (Par) (6th 
wk). The fifth round hit socko $16,- 
000 or close after $17,000 in fourth. 
“The Alamo” (UA) is due in next, 
first time in N. Y. on popscale, con- 
tinuous run. 

Warner (SW) (1,813; $1.50-$3.50) 
—‘“Exodus” (UA) (19th wk). This 
stanza finishing today (Wed.) is 
heading for wham $46,000 after 


| $47,000 for 18th week. Seats now 


are selling months in advance, with 
applications being made for ducats 
into December. 

First-Run Arties 

Baronet (Reade) (430; $1.25-$2) 
—Saturday Night, Sunday Morn- 
ing” (Cont) (4th wk). Third round 
ended Sunday (23) was wow $16,- 
400 after record $18,100 for second. 
Fine Arts (Davis) (468; 90-$1.80) 

“Breathless” (Films Around 
World) (12th wk). The 11th session 
completed Monday (24) was smash 
$9,500 after $9,400 for 10th week. 

Beekman (R&B) (590; $1.20-$1.75) 
—“L’Avventura” (Janus) (4th wk). 
Third stanza ended Monday (24) 
was fine $8,000 after $10,000 for 
second. 

Fifth Ave Cinema (R&B) (250; 
“Virgin Spring” 
This week 
ending tomorrow looks okay at 
$3,600 after $4,000 for 10th. Now 
being helped by Oscaring for best 
foreign pic. 

55th St. Playhouse (Moss) (253; 
$1.25-$2) — “Don Quixote” (M-G) 
(14th wk). This week ending to- 
morrow (Thurs.) is heading for hep 
$3,900 after $4,900 on 13th week. 
Stays. 


Normandie (T-L) (592; $1.25- 
$1.80\—“All In Night's Work” 
(Par) (6th wk). Fifth round fin- 


ished yesterday (Tues.) was mild 
$3,000 after $3,500 in fourth. “Re- 
turn To Peyton Place” (20th) is 
due in May 5., 

Little Carnegie (L. Carnegie) 
(520; $1.25-$2)—“Tunes of Glory” 
(Lope) (19th wk). The 18th session 
finished Monday (24) was fancy 
$7,000 after $11,000 for 17th week. 

Guild (Guild) (450; $1-$1.75) — 
“Two-Way Stretch” (BL) (14th-final 
wk!. The 13th round ended Sunday 
(23) was nice $5,500 after $7, 000 
“Please Turn Over” 
(Col) is due in Friday (28). 

Murray Hill (R&B) (565; 95- 
$1.80)\—“Ballad of Soldier” (Kings) 
(18th wk). The 17th stanza ended 
Monday (24) was solid $6,500 after 
7,000 in 16th week. 

Paris (Pathe Cinema) (563; 90- 
$1.80\—“Love and Frenchwoman” 
(Kings) (9th wk). Eighth session 
ended Sunday (23) was big $7,200 
after $8,000 in seventh week. 

Plaza (Lopert) (525; $1.50-$2)— 
“Never On Sunday” (Lope) (28th 
wk). The 27th week completed 
Monday (24) was amazing $18,500 
after $15,000 for 26th round. The 
27th session was helped by Oscar- 
ing for pic. 

68th St. Playhouse (Leo Brecher) 
(370; 90-$1.65)-—“Days of Thrills, 
Laughter” (20th) (6th wk). Fifth 
round ended Monday (24) was okay 
$4,500 after $6,000 for fourth, “The 
Bridge” (AA) opens May 1. 

Sutton (R&B) (561; 95-$1.80)— 
“League of Gentlemen” (Kings) 
14th wk). The 13th session fin- 
ished Monday (24) was big $6,400 
after $7,500 in 12th week 


Trans-Lux 52d St. (T-L) (540; 
$1-$1.50/\—“Raisin in Sun” (Col) 
(Sth wk). Fourth week completed 


yesterday (Tues.) was about $8,500 
after $11,000 in third stanza. 

Trans-Lux 85th St. (T-L) (550: 

(U) 
(Sth wk). Fourth round ended yes- 
terday (Tues.) was fine $5,700 after 
$7,000 in third. “Secret Ways” (U) 
is due in May 10. 

World (Perfecto) (390; 90-$1.50) 
—‘“Male and Female” (Mishkin) 
(10th wk). This frame finishing up 
tomorrow (Thurs.) is heading for 
stout $8,000 or near after $9,000 in 
ninth week. 





‘APARTMENT’ BOFF 236, 
PITT; ‘EXODUS’ 146, 7TH 


Pittsburgh, April 25. 

Reprise of the Oscar-laden UA 
tandem, “Elmer Gantry” and 
“Apartment,” is way out front here 
in what looms as smash week for 
the Penn. Two other new entries, 
“Sins of Rachel Cade” at Stanley 
and “It Happened in Broad Day- 
light,” at arty house, shape good. 
“Pepe” remains loud in fifth at 
Gateway. “Exodus” continues firm 
in seventh at the Warner. 

Estimates for This Week 

Fulton (Shea) (1,635; $1-$1.50)— 
“Sanctuary” (20th) (2d wk). Okay 
$6,000. Last week, ditto. 

Gateway (Associated) (2,100; 
$1.25-$1.75) — “Pepe” (Col) (5th 
wk). Excellent $6,000. Last week, 
$6,700. 

Penn (UATC) (3,300; 
“Apartment” (UA) and “Elmer 
Gantry” (UA) (reissues). Boffo 
$23,000. Last week, “Cimmaron” 
(M-G), $5,400 in 4 days. 

Squirrel Hill (SW) (834; §1.25)— 
“It Happened in Broad Daylight” 
(Cont). Fast $3,000. Last week, 
“League of Gentlemen” (Kings) 
(4th wk), $2,600. 

Stanley (SW) (3.700; $1-$1.50)— 
“Rachel Cade” (WB). Trim $12,- 
000. Last week, “101 Dalmatians” 
(BV) (4th wk), $9,500. 

Warner (SW) (1,516; $1.50-$2.75) 
—“Exodus” (UA) (7th wk’). Hefty 
$14,000. Last week, $13,000. 


$1-$1.50)— 





CHICAGO 


(Continued from page 11) 
—‘Trapp Family” (20th) (4th wk). 
Nice $6,000 in 5 days. Last week, 
$8,400. 

Monroe (Jovan) (1,000; 65-90)— 
“Last Woman on Earth” (Indie) 
and “Little Shop of Horrors” 
(Indie). Fair $4,500. Last week, 
“Stella” (Indie) and “Foxiest Girl 
In Paris” (Indie) $4,500. 

Oriental (Indie) (3.400; 90-$1.80) 
—‘“Hoodlum Priest” (UA) (4th wk). 
Dandy $22,000 or near. Last week, 
$23,000. 

Roosevelt (B&K) 
$1.80)—"‘Cimarron” 


90- 
(4th 


(1,400; 
(M-G) 


wk). Trim $10,000. Last week, 
$13,000. 
State-Lake (B&K) (2,400; 90- 


$1.80) — “‘Absent-Minded Profes- 
sor” (BV) (5th wk). Hardy $25,000 
or thereabouts. Last week, $26,000. 

Surf (H&E Balaban) (685; $1.50- 
$1.80)—“‘Never On Sunday” (Lope) 
(12th wk). Socko $8,000. Last week, 
$6,000. 

Todd (Todd) (1,089; $1.75-$3.50) 
“Ben-Hur” (M-G) (70th wk). Potent 
$15,000. Last week, $16,000. 

United Artists (B&K) (1,700; 90- 
$1.80)—"Gone With Wind” ‘(M-G) 
(reissue) (2d wk). Great $31,000 or 
close. Last week, $35,000. 

Woods (Essaness) (1,200; 90- 
$1.80) —“All Hands On Deck” 
(20th) (2d wk). Lively $14,000 or 
over. Last week, $19,000. 

World (Teitel) (606; 90-$1.25)— 
“Ballad of Soldier” (Kings), 3d | 
wk). Good at $3,200. Last week, | 
$7,400 





LONDON 


(Continued from page 10) 


Heading for great $20,000 after | 


$8,600 in first three days. ' 
Metropole, Victoria 

(1,410: 

(Rank-U) (20th wk). 


(CMA) 
Hefty $11,600. 


Odeon, Leicester Square (CMA) | 


(2,200: 70-$1.75) — “Greengage 
Summer” (Col) (2d wk). Brisk $16,- 
000 or near. Opening week (six 
days) was $17,600. “Guns of Nava- 
rone” (Col) opens with royal preem 
April 27. 

Odeon Marble Arch (CMA) 
(2,200: 70-$1.75)—“Grass is Green- 
er” (2d wk). Okay $7,000. First was 


$7,900. “All Hands on Deck” (20th) | 
opens April 27. 

Plaza (Par) (1,902: 70-$2.10)— 
“Greatest Show on Earth” (Par) 
(reissue) (3d wk). Steady $6,000. 
Second was $7,300. “Payroll” 
(Anglo) preems April 20. 

Rialto (20th) (592: 70-$1.20)— 
“Madison Avenue” (20th). Okay | 
$5,800. 


Ritz (M-G) (430: 70-$1.75)—"“Go 
Naked in World” (M-G) (4th wk). 
Steady $3,300. Third was $4,000. 

Studio One (Indie) (556: 50- 
$1.20) —"‘101 Dalmatians” (BV) (3d 
wk). Smash $10,500 or over. 

Warner (WB) (1,785: 70-$1.75)— 
“Taste of Fear” (Col) (3d wk). 
Good $11,000 or near. Second was 
$13,500. “Strangers on Train” (WP) 


| follows April 20. 


$1.05-$2.20) — “Spartacus” | 


LOS ANGELES . 
(Continued from page 10) 
(20th) (reissues), Okay $0,000 or 


thereabouts. 

Orpheum, Vogue, Loyola (Metro- 
politan-FWC) (2, 213; 810; 1,206; 
90-$1.50)—“Apartment” (UA) ‘and 
“Elmer Gantry” (UA) (reissues). 
Smash $28,000 or better, Last week, 
Vogue with El Rey, “Sanctu 
(20th) (5th wk, Vogue; lst wk, 
Rey), “Millionairess” (20th) (3d 
wk, Vogue; 1st wk, El Rey), $5,100. 

Warren’s (B&B) (1,757; 90-$1.50) 
—"‘Suzie Wong” (Par) and “Fox- 
hole in Cairo” (Par) (3d wk). Trim 
$5,500. 

Crest (State) (750; 90-$1.50) — 
“Secrets of Women” (Breg) (3d 
wk). Slow $2,000. Last week, $2,900. 

Hawaii (G&S) (1,106; 90-$1.50)— 
“Carry On, Sergeant” (Indie), (2d 
wk). Thin $2,300. 

Warner, Hollywood (Cinerama 
Inc.) (1,389; $1.20-$2.65)—‘Ciner- 
ama Holiday” (Cinerama) Started 
fourth week Sunday (23) after good 
$10,000 last week. 

El Rey (FWC) (861; 90-$150) — 
“Sanctuary” (20th) and “Million- 
airess” (20th) (2d wk) Busy $4,000. 

Hollywood Paramount (State) 
(1,468; $1-$2.40) — “Gone With 
Wind” (M-G) (reissue) (5th wk). 
Rousing $14,000 or over. Last week, 
$17.500. 

Chinese (FWC) (1,408: $2-$2.40) 
—“Absent-Minded Professor” (BV) 
(6th wk). Rich $14,000 or near. Last 
week, $14,500. 

Four Star (UATC) (868; 90-$1.50) 
—“Trapp Family” (20th) (5th wk). 
Slim $1,900 or less. Last week, 
$2,000 

Beverly (State? (1,150; $1.49- 
$2.40)—"‘Hand in Hand” (Col) (4th 
wk). Fair $3,500. Last week, $4,100. 

Fox Wilshire (FWC) (1,990; 
$1.80-$3.50/\—“‘Exodus” (UA) (18th 
wk’. Hefty $10,000 or close. Last 
week, $9,800. 

Fine Arts (FWC) (631; 
—‘“Never On Sunday” (UA) 
wk). Great $10,000 or near. 
week, $6,900. 

Pantages (RKO) (1,513; $1.80- 
$3.50)—“‘Spartacus” (U) (27th wk) 
Sturdy $12,000 or over. Last week, 
$10,100. 

Egyptian (UATC) (1,392; $1.25- 
$3.50) — “Ben-Hur” (M-G) (74th 
wk). Firm $13,500. Last week, $12,- 
900. 


(22d 
Last 





KANSAS CITY 


(Continued from page 11) 

| $3)—“Exodus” (UA) (18th wk). 
| Okay $6,000. Last week, $7,000 on 
lwhat was advertised as closing 
week. 

Kimo (Dickinson) (504; 90-$1.25) 
|__“T eague of Gentlemen” (Kings). 
| Oke $2,000. Last week, 
}and Downstairs” (20th) 
$1,100 

Paramount 





(4th wk), 


(Blank-UP) (1,900; 
75-$1) “Portrait of Mobster” 
(WB). Fairish $7,000. Last week, 
“Sins Rachel Cade” (WB), same 


“Sanctuary” (20th). 
Last week, 
$7,000. 

Rockhill (Little Art Theatres) | 
| (750: $1)—“General Della Rovere” 
(Indie). Moderate $1,700. Last | 
week, “Millionairess” (20th) (3d 
wk), $1,200. 

Roxy (Durwood) 
—"Cry For Happy” 


Oke $7,500. 


(850; $1-$1.50) 
(Col) (2d wk). 








Pleasing $7,000; holds. Last week, 
| $8,000. 

|" Uptown, Granada (FMW-NT) (2,- 
|043; 1,217; $1-$1.25) — “Absent- 
|Minded Professor” (BV) (4th wk). 
|Bright $14,000; continues. Last 
week, $18,000. 

MINNEAPOLIS 


(Continued from page 10) 


$1.25) — “Village of Damned” 
(M-G) (2d wk). Dull $6,000 or 
near. Last week, $8,500. “Gone 
| With Wind” (M-G) (reissue) opens 
| April 28. 

St. Louis Park (Field) (1,000; 
$1.25)—“League of Gentlemen” 
(Kings) (2d wk). Oke $3,500. Last 
week, $3,500. 

State (Par) (2,200; $1-$1.50) — 
“Pepe” (Col) (5th wk). Hep $6,5u0. | 


Professor” (BV) starts April 28. 

Suburban World (Mann) (800; 
$1.25) — “Virgin Spring” 
(2d wk). Award winner looks wham | 
$5,500 this round. Opened with 
$5,000. 

Uptown (Field) (1,000; $1-$1.50) 
—“Ben-Hur” (M-G) (2d run) (5th 
wk). Holding over here after day- 
dating first four weeks at three 
other nabe houses. Sturdy $4,000. 
Last week, $4,200. 

World (Mann) (400; 85-$1.50)— 
“All in Night’s Work” (Par) (5th 





lwk). Tidy $5,700. Last week, $6,000. 


$2-$2.40) | 


‘SHEPHERD’ DRAB 446, ' 
OMAHA; ‘GORGO’ $5,000 


Omaha, April 25. 

Bis eontinues to nosedive a 
downtown first-runs, with midwee 
bia Rye oe bottom, owever, 

menue” continues 

nn | in 10th week at the Cooper 

as a hard-ticket en New entry, 

“Little Sheperd of 1gdom Come’ 

at the Omaha  - 2 “Gorgo” at 

State looms ft in opener, 

epe” is drab at 

Orpheum, 
ron” ig shaping trim at Dundee, 

Estimates for This Week 

Cooper (Cooper) (687; §1.55- 
$2.20)\—“This Is Cinerama” (Cine 
rama) (10th wk). Looks lofty 
$7,800. Last week, $8,000. 

Dundee (Cooper) (500; $1)~ 
“Cimarron” (M-G) (4th wk). Smart 
$3,200. Last week, same. 

Omaha (Tristates) (2,066; 75-$1) 
—"Little Shepherd of Kingdom 
Come” (20th). Dull $4,500. Last 
week, “Giant” (WB) (reissue), 
$6,000. 

Orpheum (Tristates) (2.877; $1l- 
$1.25)—"‘Pepe” (Col) (3d wk). Drab 
$5,500. Last week, $8,000. 

State (Cooper) (743; $1)—“Gor- 


go” (M-G). Fair $5,000 or near. 
Last week, “101 Dalmatians” (BY) 
(4th wk), $6,000. 





5 abe ’ . 
Eichmann’ Fair $12,000, 
. . ’ 

Frisco; ‘Wind’ Hot 106 

San Francisco, April 25. 
First-runs here currently are 
a bit uneven with some long- 
runs slipping. “Operation Ejich- 
mann” is disappointing with a fair 
take opening week at Golden Gate. 
However, reissue of “Giant” looms 
fine in first at Paramount. “Exo- 
dus” is rated okay in 11th stanza at 
the Alexandria. “The Alamo” 
looks nice in third at United Art- 
ists “Gone With Wind” still is 





“Upstairs | 


Plaza (FMW-NT) (1,630; $1.25)— | 
“Alamo” (UA) (6th wk), 


Last week, $7,000. “Absent. Minded | 


(Janus) | 


| of 


big in fourth at Warfield. 

| Fstimates for This Week 

| Golden Gate (RKO) (2,859; $1.25- 
| $1.50) — “Operation Eichmann” 
| (AA) and “Serengeti” (AA). Mod- 
est $12,000. Last week, “All In 
| Night’s Work” (Par) and “Trouble 

In Sky” (U) (3d wk), $8,500. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“All Hands On Deck” (20th) and 
“Tess, Storm Country” (20th) (2d 
wk). Drab $6,000. Last week, $8,000, 

Warfield (Loew) (2,656; $1.25- 

1.56/—“Gone With Wind” (M-G) 

reissue) (4th wk). Big $10,000. Last 
week, $12,000. 

Paramount (Par) (2,646; $1.25- 
$1.50) — “Giant” (WB) (reissue), 
Fine $10,500. Last week, “Konga” 
(Al) and “Terror In Haunted 
House” (AI), $14,500. 

St. Francis (Par) (1,400; $1-$1.50) 
—‘“Pepe” (Col) (8th wk). Okay $8,< 
500. Last week, $10,000. 
| United Artists (No. Coast) (1,151; 
| $1.25-$1.50) — “Alamo” (UA) (3 





wk). Nice $9,000. Last week, $10,- 
| 500. 
Stagedoor (A-R) (440; $1.25- 


| $1.50)—“Rickisha Man” (Cont) (2d 
wk). Good $3,000. Last week, $5,- 
000. 

Vogue (S. F. Theatres) (364; 
$1.50) — “Virgin Spring” (Janus) 


| (18th wk) and “Seventh Seal” 

| (Janus) (reissue) (8th wk). Trim 

$2,009. Last week, $1,500. 
Presidio (Hardy! (774; $1.25- 


$1.50;—“Heaven On Earth” (Indie) 
(2d wk). Good $2,200. Last week, 
$3,000. 

Coronet (United California) (1,- 
250; $1.50-$3.50)—“Ben-Hur” (M- 
G) (70th wk). Okay $7,500. Last 
week, $8,000. 

Alexandria 


(United California) 
(1,610; $1.49-$3.50) — “Exodus” 
(UA) (11th wk). Okay $12,500. Last 
week, $12,000. 


DETROIT 


(Continued from page 11) 
$15,000. Last week, “Cimar- 
(M-G) (4th wk), $9,000. 
(Balaban) (1,700; $1.25- 
i ”" (Col) (4th 
Last week, 








Fine 
ron” 


Adams 





| wk). Good “$10, 000. 
$10,500. 

United Artists (UA) (1,667: $1.25- 
|$3)—“Ben-Hur” (M-G) (62d wk). 
| Great $7,000. Last week, $7,030. 

Music Hall (Cinerama, Inc.) (1,- 
| 208; $1.20-$2.65)—“Seven Wonders 
World” (Cinerama) (reissue) 
(17th wk). Good $12,000. Last week, 
$11,000. 

Trans-Lux Krim  (Trans-Lux) 
(1,000; $1.49-$1.65) — “Breathless” 
(Films Around World). Big $6,000. 
Last week, “League of Gentlemen” 


(Indie) (3d wk), $3,000. 
Mercury (UM) (1,465; $1.50-$3) 
—‘‘Exodus” (UA) (1lth wk). Sene- 





sational $15,500. Last week, same, 
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National Boxoffice Survey 





Trade Perks; ‘Professor’ Still No. 
‘Ap’tment’-‘Gantry’ 3d; ‘Jacks,’ 


Pictures which figured success- | 


fully in the Academy Awards last 
week are making an amazing dent 
ai 
wise, the current week shapes sur- 
pri singly solid. Combo of “Apart- 
ment” and “Elmer Gantry,” both 
from United Artists, is making the 
strongest showing of the Oscared 
pix, but “Butterfieeld 8” 
“Spartacus” (U) and “Never 
Sunday" (Lope: also shape well. 
Pacing the field currently 
“Absent-Minded Professor” (BV 
which also was champ a week ago 
“Exodus” (UA) is holding onto sec- 
ond place, same as last session. 
Pairing of “Apartment” and 


On 


is 


“Gantry” is landing this combo in 
third position, largely by dint of 
the Academy Awards. “One-Eyed 
Jacks” ‘Par’ is winding up fourth. 
It was fifth a week ago. 

“Gone With Wind” (M-G) (re- 
issue’ is capturing fifth place. 
“Pepe” (Col), sixth last round, 
again is landing this position. 
“Spartacus” (U) is holding onto 
seventh spot, via its Oscarings, 
gaime as last stanza. 

All In Night's Work” (Par), 
lith last week, is finishing eighth 
“Ben-Hur” (M-G: is landing in 
ninth spot. “Never On Sunday” 
(Lope’, a runner-up pic last week, 
is pushing to 10ih place because of 
Winning an award 

Cimarron” (M-G) will be 11th 
while “League of Gentlemen’ 
(Kings! rounds out the Top 12 
*All Hands on Deck” (20th), “101 
Dal mati ans” B\ 


Beach, 
lubs 


Miami 25 

Variety . 
84th annual parley 
today (‘Tues.) with 
Edward Emanuel 
pansion of the 
organization to include Rome 
Tokyo, Honolulu and possibly other 
spots 

He reported steps already taken 


April 


opened 
chief 
forecasting 


to establish a tent in Rome, and 
plans are afoot to reactivate the 
Tokyo charter 

Some 1.000 members and wives 
are on hand for the confab, with 
hq. in the Fontainbleu Hotel. A 
formal banquet on Friday (28) 
winds up the sessions 

Emanuel said Variety tents are 
most effective when they have 
strong women’s auxiliaries. Where 
they are lacking, he indicated, the 
build up of same should have pri- 
ority action 

Harking to the postwar decline 
fin the picture business. he said it 
was because the industry is ‘‘sad- 
ly lacking in the good old-fashioned 
commodities enthusiasm and 
showmanship. Let's put both to 
work in our own organization and 
help permeate it throughout the 
(film) industry.” 

Paying tribute to the organiza- 


wh yn’s strong leadership of the past 


citing John Harris, Bob O'Donnell, 
M a Wolff, Jack Beresin, George 
Hoover. John Rowley, et al}, Eman- 
uel said the big need @ow, besides 
expansion is to organize a new 
strong core of leadership for the 
future 


Poche Installed As 
New Orleans Barker 


New Orleans, April 25 

Irwin F. Poche has been in- 
stalled as Chief Barker of Tent 45 
of Variety Clubs International at 
a banquet at the swank Roval 
Orleans hotel. Also seated were 
William Holliday, first assistant 
chief barker; Kermit Carr, prop- 
ert master, and Carl Mabry, 


doughguy 


Members of the board are Page 


‘Exodus’ 2d, 
‘Wind’ Next 





Oscared for best 
(20th 


foreign 
are the 


(Janus), 
pic; and “Sanctuary” 


{runner-up frlms in that order. 


the boxoffice this season. Other- | 


(M-G), | 


“Virgin Spring” | pear on PP. 10- “1- es. 


Rome, Tokyo, Honolulu Next Spots 
For Variety Clubs International 


“Raisin in Sun” (Col), a new- 
comer, is nice in L.A. and Detroit, 
and big in N.Y. “Breathless” (Films 
Around World), which continues 
smash in N.Y., is okay this week in 
Detroit. 

“La Dolce Vita” (Astor), also 
new, is capactiy in both N.Y. and | 
Boston, playing initial rounds. 
“Portrait of Mobster” (WB), fairish 
in K.C., is tall in Boston. 

“Mein Kampf” (Col) 
mighty on initial session 
Rivoli “Saturday Night, Sunday 
Morning” (Cont), which is con- 
tinuing huge in N.Y., looks wow on 
opener in Washington “Great Im- 
poster’ continues great in N.Y., 
playing two theatres. j 

“Hoodlum Priest’ (UA), still 
solid in N.Y. on longrun, shapes 
dandy in Chi and good in Toronto. 
“Alamo,” also from United Artists, 
which long has been high on week- | 
ly lists, still is doing big to great | 
trade, but mostly in smaller cities 
currently. 

“Rachel Cade” 


shapes 
at N.Y. 


(WB), fine in Pitt, 
shapes fairish in Louisville and 
St. Louis. Black Sunday” ‘ATI), just 
getting started, looms slick in L.A. 
and good in Detroit. 

“Make Mine Mink” (Cont) looks 
fine in Chi and Balto and good in 


St Loo “Ballad of Soldier” 
Kings’, fast in N.Y., looms lively 
in Cni, 


(Regular city-by-city reports ap- 


| 





+ 
International's | 
here | 
barker 
ex- | 
showmen's charity 


Sanguine on Summer 


Los Angeles, April 25. 
Warner is making im-| 
in two Southern Cahi- 
theatres, in anticipation of 
a lush summer, according to zone | 
manager Pat Notaro, 

Renovated will be the Ritz, San 





Stanley 
provements 
fornia 


Bernardino, and Warner, n| 
Pedro. Circuit is looking forward | 
to 27 releases between May and | 
August. 





Lombardo Italo Rationale: 
‘Antiquities’ as Standard 
As American Westerns 


Italo spectacle pix have become 
a standard tyre of film on the 
same order as Hollywood westerns, 


Gottredo Lombardo, prexy of 
Titanus of Rome, opined in the 
course of a recent visit to New 
York 


Taking note of the vast number 
of specs turned out by the Italian 
industry last year—“The Tarfars,” 
“Queen of The Tartars,” “Fury of 
The Barbarians,” “Revenge of The 
Barbarians,” etc. to name just a 
tew—Lombardo expressed no fear 
that the bottom was about to drop 
out of the market, as long as they 


are made inexpensively enough. 
Even so, he predicted that there 
would always be room for “one big 


spectacle a year.” 


Titanus, of course, is coproduc- 


ing Joe Levine's “The Last Days of ! 
Sodom and Gomorrah,” but Lom- 
bardo denies that this is essenti- 
ally a spectacle. Rather, he said, 
“Last Days” will be a sort “Dolce 


M. Baker, Harry Batt, Dan M. 
Brandon, Gibbons Burke, A. L. 
Dermody, Gaston Dureau, Isador | 
Lazarus, Mel Leavitt, Ernest A. 
MacKenna, Emmett Nicaud, Henry 
G. Plitt, Azzo Plough, Claude Sim- 


ons and Rodney D. Toups. 

Honor guests included film actor 
Laurence Harvey and director Ed- 
ward Dmytryk, on location here 
for filming of “A Walk On the 
Wild Side.” 


Vita’ about ancient Sodom instead 
of modern Rome. 





Rothman Hops to Rome 
Mo Rothman, exec v.p. of Co-| 
lumbia [nternational, left New 
York over the past weekend for | 
several days of meetings with Col 
reps in-Rome and will follow this 
with trek to London for premiere 


tomorrow (Thurs.) of Carl Fore-| 
man’s “Guns of Navarone.” | 
After London the head man of 


department will 
Abe Schneider 


the international 
join Col president 


|} at the Cannes Film Festival where 


include Col's 
then back to 


the official entries 
“Raisin in the Sun,” 
Rome, followed by stops in roel + 
many and Sweden before again 
touching homebase in Manhattan | 


| “obscenity” 


|ried out 


|week visited Treasury 


| that 


, vaudeville, 


London Strip Scene 
Puts ‘I Love, You Love’ 


Prem (For) Schary (Nay) in Taped 
Talk on ‘Classification’ of Pictures 


Out Of Circulation | 


Rome, April 25. 

“I Love, You Love” 
tiis) is the latest picture to be 
yanked from circulation in this 
country by court order, despite 
fact that it’s regularly equipped 
with a government censorship via. 


(DeLauren- | 


Pic, currently showing at Milan's | 


Odeon, was ordered seized by 
/Court of Foggia, reportedly for 
deriving from a 5,000- 
frame sequence of a strip in a 
London nitery. Bologna also car- 
order, while situation 
is still unclear at this writing in 
other Italo centers. 


Noted here that pic was regu- 


\Jarly submitted to censor here, re- 


ceiving visa and a “forbidden to 
minors” slotting, and that Italian 


Folchi is known to have personally 


seen pic without raising objections 
to its release. 


U. S. TREASURY STUDY 
OF SWISS TAX HAVENS? 


Hollywood, April 25. 
John F. Kennedy's 





President 


We must classify 
demands Otto Preminger. Certain- 
ly not, counters Dore Schary. 

Battle of words between Prem- 
inger and Schary 
controversial subject was taped 
in New York last Saturday (21 
for presentation on the NBC-TV 
network next Saturday at 9:30 
p.m. This new segment in “The 
Nation's Future” series was found 


i by an advance observer to be il- 


| Minister of Entertainfent Alberto | 


luminating, no more conclusive 
than most such gabfests, but still 
pitting against each other a couple 
of forceful, knowing cinematic 
practitioners capable of incisively 
ramming home a point without 
shouting and devoid of sarcasm 


John K. M. McCaffrey, in the 
role of moderator, provided the 
backdrop. He noted that canni- 


balism as in “Suddenly Last Sum- 
mer” has been among the film 
themes introduced of late. Going 


| hand in hand with this is the new 


statement relative to U. S. citizens | 


abroad brought this comment from 
Herbert Aller, 
national Photographers Local 659, 
IATSE: 

“It was rather gratifying to read 
the President's statement of posi- 


\tion relating to repeal of tax ex- 


emptions on income of U. S. citi- 
zens living in Canada, western 
Europe 4nd Japan, as well as the | 
| proposal of gradual repeal of de- 
ferral on corporation § income 
earned and left in these areas. His 
statement is rather timely and is 
indicative of the fact that our des- | 
tiny as an American nation must | 
be supported by all, 
and spiritually.” 
Continuing, he said, 


to learn the President is not 
sympathy with any privileged 
classes.” He added he had learned 


from sources he refused to disclose 
that the Treasury Dept. is now 


biz rep. for Inter- , 
| as being 


economically | given 


in| 


making a survey of Swiss corpora- | 


tions which are caches for some 
‘of the pic personalities living 


abroad, and has dispatched special | 


| couriers for this purpose.” 

Aller, accompanied by 
| Kaiser, AFM general counsel, last 
Dept. of- 
ficials in Washington protesting 
| film personalities making pix 
abroad “to avoid taxes and Ameri- 
can labor standards.” 


Wild: West Censors 


ame Continued from page 5 summa 


Henry 

















ommended for public exhibition 
but not prohibited from showing if 
proper precaution is taken to see 
no minors are admitted to 
exhibit unless accompanied by a 
parent or guardian It being the 
opinion of the board that such ex- 
hibit is obscene and generally of- 
— to public decency.” 


-—Banned from public show- | 


ie in Abilene, “clearly obscene, 
offensive to public decency and to 
the terms of this ordinance.” 

In addition to plays, floorshows, 
operas, and musical 
comedies, the ordinance also gives 
the board vaguely worded power 
over books and magazines. A good 
dea! of the ordinance, in fact, im- 
presses N.Y. attorneys as being 
classic example of contradictory 
and confusing statute-writing 

What, one.attorney asks, is the 
difference between the “obscene” 
pic outlined in the “D” rating, and 
the “clearly obscene” pic in the 
“E” rating 

In addition, the ordinance says 
that it's unlawful to show on the | 
same program with an approved | 
exhibit “a second feature, preview, 
short subject or trailer or other 
presentation which if viewed alone 


be classified as “C", or “E” 
by the review board. Presumably, 
this would mean that “second fea- 
tures’ would not have to be re- 
viewed in advance along with so- 
called first features 

In the course of the Abilene 
hearings last week, Mrs. Tarpley 
charged that the ordinance’s pro- 
vision that exhibs submit film titles 
to the board 10 days before open- 
ing would probably mean that the 
board would classify films without | 
seeing them, since Abilene ex- 
hibs seldom get pictures 10 days | 
ahead of opening day. 


would be objectionable” and could | 


a, 


| 


city law in Abilene, Texas, provid- 
ing for a classification law and 
| imposing fines upon exhibitors and 


| parents in cases where children 
are unabiding. 
Preminger, whose pictures in- 


clude the Production Code-nixed 
“Moon Is Blue,” expressed himself 
“unconditionally and for- 
ever opposed to state censorship.” 
He argued that film production 
should have the same rights as the 
press “but for these rights we 
must fight” and inherent in this 
fight is a sense of responsibility 

The producer reasons that the 
public should be informed as to 
what pictures are all about. such 
as the rape angles in his own 
“Anatomy of Murder.” 

Prem stresses that this informa- 


tion—this classification—must be 
voluntarily by the film- 
maker, “for otherwise it would be 


“I am glad a violation of our own righits.” 


Can’t Classify Taste 

Schary’'s stance: “I don't believe 
in classification in films any more 
than in books, newspapers or tele- 
vision. There can be no classifi- 
cation of bad taste. A picture 
could carry a label it doesn't de- 
serve. No one person should be 
given the privilege of saying what 
is acceptable.” 

Thus the demarcation line was 
drawn Schary and Preminger 
aver they are opposed to outside 
censorship of any kind. Preminger 
contends that anyone offering a 
picture to the public ought to label 
said picture as being fit for cer- 
tain age groups. Schary rebuts 
ihat such classification would be 
“merely a polite step toward cen- 
sorship.” 


Preminger, when 
McCaffrey as to exact classifica- 
tion he had in mind, explained 
that an adult rating should only 
mean parents would be apprised 
of a picture’s content and should 
guide their children according], 


queried by 


Point was offered that certain 
producers might billboard their 
product as “adult” simply because 
of commercial motives, this kind 
of rating being a boxoffice lure 
Preminger contradicted this, say- 
ing ‘“‘nobody makes money by sell- 


ing French postcards.” 
No Denial 
attacked 

bid for the right to 
cause “I think you are 
be all things to all men.” 

Preminger winked back: 
possible.” 

Also in a light-hearted vein, the 
matter of “Bad Davy at Black Rock” 
came up “This was a bad pic- 
ture,” said Preminger, but I don't 
know who made it.” Retorted 
Schary: “I did, and it got 
notices than ‘Joan’.” 
“Joan of Arc” was a flop.) 

Circuit operator Harry Brandt, 
/ who was among the innocent by- 
standers, was knifed because of 
certain films in theatres on Man- 
hattan’s 42d Street, where Brandt 
has several outlets. Exhibs sought 
to get back at Preminger with a 
crack about the latter’s non-Code 
pix. Preminger responded that pa- 
rents should see film before they 
permit their offspring to see them. 
Producer later said the film-maker 
should “warn the public” about a 
pic's subject matter, but should 
not enforce any rules. 

Matter of classification as prac- 
ticed in England was introduced 
and an explanation of how this 
| works was asked of Taylor Mills, 


Schary Preminger’s 
classify be- 


trying to 


“That is 


our pictures, ; 


ture Association 


on the topical, ; 


better | 
(Preminger's | 


| opinion-makers 
| inger 


| form, 


he asked Mills’ identity. Latter 
said he was with the Motion Pic- 
Hearing this, 
Preminger kidded, “Then I don't 
believe him.” 

Schary and Preminger were ina 
agreement in the matter of film 
advertising. “Movie advertising 
is the most dishonest in the world,” 
Preminger submitted 

The Code also was lashed into. 
Said Schary: “If there is going to 
be a Code, let there be a Code that 


works Otherwise let's abandon 
it. Everybody will admit hypoe 
risy in abiding by the letter and 
not the spirit Preminger com- 
mented that the Code “came by 
way of the Catholic church and 


Quigley,” referring to tradepaper 
publisher Martin Quigley 








Prem’s Future 


page 5 a 


aaa Continued from 


idea of roadshowing latter hasn't 
been entirely discounted 
Screenplay for “Bunny” should 
be finished next week. Saul Bass, 
who's worked on several previous 
Preminger films, again has de- 
signed the logo ‘and will do the 
titles). Title of pic is embraced by 


a question mark which is complet- 
ed by the figure of a smashed 
Raggedy Ann-type doll Story, 
which incidentally is Preminger’s 
first suspense yarn since “Laura” 
in "42, deals with the disappear- 
ance of a three-year-old tot, and 
all shooting ‘including interiors) is 
slated for New York, probably at 
the Production Centre plant 
Only other projects in sight are 
the filmization of two more novels 
—"Side of the Angels,” from the 
Alexander Federov novel ‘for UA, 
and in color), and a Pierre Bouille 
tale, “Other Side of the Coin.” As 
for the stage, no plans there, al- 
though Perminger’s always open to 
an interesting property. (He's cur- 


rently represented on Broadway 
as director of “Critic’s Choice,” 
which Warner Bros. has bought as 
a Bob Hope-starrer.) 

Working through two distribu- 
tors, he says, is practical for him 
and presumably other indie pro- 
ducers) because it enables him to 
retain a sharper degree of inde- 
pendence and_ identity He also 


inakes the point that some pictures 
plainly are better suited to one 
company than another 
Festivals a ‘Marketplace’ 

While he’s keen on film festivals 
—as a “marketplace” for reaching 
(the press'—Prem- 
says he prefers to keep his 
pictures out of competition be- 
cause of disparity in entered prod- 
uct. It just isn’t fair, as he sees it, 
to pit a “big” picture against a 
shoestringer. Besides, and to re- 
iterate the point, he’s much less 
concerned with awards ‘he savs) 
than the publicity concomitant 
with a fest invitation, and the 
chance to woo the scribes and 
spread the word globally 

Asked again re his position on 
classification, Preminger repeated 
that he opposes censorship in anv 
but thinks the best way to 
head off bluenose encroachments is 
by self-regulation. He emphasizes 


parental responsibility, but asserts 
that the industry has to do its 
share by at least alerting the pub- 
lic to what it can expect from a 
film. He cited fact that in most 
instances, at least, theatres com- 
plied with the suggestion that 
Preminger’s “Anatomy of a Mur- 
der” be recommended for adults 
only He said the same caution 


was applied to his “Moon is Blue” 
which played without a Code seal). 
In this case, he pointed out, fami- 
lies could easily have been misled 


by the “innocent” title 

From Cannes, Preminger goes to 
London where “Exodus” opens 
May 9, then to Paris where pic 
day-dates at two houses May 17. 
Next day it opens in Tei Aviv; and, 
contingent on future events, it's 
pencilled in for Algeria next No- 
vember. Incidentally, all receipts 
in Israel will stay in that country 


as a gift to the Weitzman Institute 
—Preminger’s expression of grati- 
tude for the public and official 
assistance during the filming of 
“Exodus.” 


National’s Topeka Ozoner 
National Theatres has acquired 


also in the audience. Mills’ report |the Community drive-in at Topeka. 


was accepted by Preminger until 


It’s a firstrun situation. 


ee 


ewe « « of 
calla NS ewuuces. 





20 





Wednesday, April 26, 1961 











TODAY’S HEADLINER 


“People are now writing books that can’t even read.” 
— GROUCHO MARX 


“)'ll read it the hard way.” = CHICO MARX 
*} doubt that I'll ever read it.” = ZEPPO MARX 


“Shut up!” = GUMMO MARX 


HARPO SPEAKS by Harpo Marx with Rowland Barber 
illustrated by Susan Marx ¢ 476 pages ¢ 50 photographs $5.95 
Published by Bernard Geis Associates « Distributed by Random House 
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Payroll 

and Andrew Faulds and Edward 
Cast, as arms of the law, are nicely 
contrasted, with Griffith being par- 
ticularly useful as a moody chick- 
en-hearted little drunk. Glyn 
Houston, William Peacock, Joan 
Rice, Vanda Godsell and Bruce 
Beeby are others who contribute 
telling cameos. 

“Payroll” is a conscientious 
crime yarn which, despite certain 
flaws and irregularities, keeps the 
cat-and-mouse atmosphere reliably 
alive Richt. 





They Were Ten 
(Heym Hayu Assara) 
(ISRAELD 


Earnest tale of Palestine pi- 
oneers. Effective, but limited 
prospects. 





George Schwartz & Arthur Sachson 
release of Scopus oPrductions film by 
Baruch Dienar. Features Ninette, Oded 
Teomt. Leo Filler, Yosef Safra. Yosef 
Zur, Gavriel Dagan, Yisrael Rubintshik. 
Nissim Avzikri, Amnon Kahanovitch. Yit- 
echok Bareket, Yosef Bashi, Yehuda Gabai., | 


Moshe Yaari, Mashe Kedem. Screenplay, 
Gavriel Dagan. Baruch Dienar, Mens- 
chem Shuval, based on story by B. Die- 
n Directed by Baruch Dienar: camera, 
Lionel Banes: elitor, Helea Cranston: 
msi Gat Bertini. Opened April 17. 
“61, at the Symphony Theatre, N.Y. Run- 
nm 


time, 165 MINS. 


\ trickle of Jews from eastern 


Furove arrived in Palestine toward 
the close of the last century, there 
to claim freedom and a new life 
What happens to a small colony of 
such pioneers forms the basis for 
the Israeli film “They Were Ten.” 

Yarn is an earnest account of 
frontie hardship, the desperate 
battle to keep the colony going and 
bring a desolate land to blossom 


Fi'm is competently, if not artfully, 
rev dered. with a specialized theme 
and content that makes it seem 
headed for limited play “in the 
United States. Special handling in 
Jewish nopulation centres, how- 
ever could vield good runs. Dialog 
is Hebrew (with some French), with 
excellent English subtitling 

Pic follows eight men ard a 
woman ‘a baby comes later, making 


the tenth of the title! who establish 
themselves in the midst of a hostile 


land and hostile Arabs. The adver- 
sity of the situation leads to con- 
flicts 2s nerves fray, and as the set- 


tlers stand up to both envjronment 
and the Arabs. Ultimately the Jews 
triumph, and have double cause for 


celebration because the married 
couple among them has produced a 
child. The mother, however, dies 
soon after of malaria. Her burial 
coincides with a drought-breaking 
rain—the symbolic death and re- 


generation 
Baruch Dienar, who did the orig- 


final story and produced and di- 
rected the Scopus Production, has 
arranged the tale in rather pat ard 


oversimplified fashion, avoiding ex- 
ploration of the Arab-Jew antag- 


ol ns, and without plumbing the 
pl ipal characters, settling in- 
stead for straight forward story- 
telling that at moments becomes a 
bit arch. But at the same time he 


has contrived a frequenly affecting 
ac int of faith and tenacity 
Acting uneven, but generally 
effective. Technical credits are all 
good, with Gari Bertini’s score 
making eeffctive and charming use 
ot Yiddish-Hebraic folk 
themes Pit 


Is 


some 


Mexico Lindo v Querido 
(Beautiful and Beloved Mexico) 
(MEXICAN—COLOR) 





Mexico Citv, April 18 
Peliculas Nacionales release of Cinema- 
tografica Latino Americana production 
Styrs Ana Bertha Lene. Lola Beltran, 
Pedro Vargas, Evangelina Elizondo: fea- 
tures Ernestina Garfias., Raul Martinez 
Di ted by Julio Brache Screenn! 
Alfonso Patino Gomez; camera, Rosalio 
Sola mus Chucho Zarzoza At Cine 
Orte Mexico City. Running time, 90 
MINS 
Plot of this color musical cen- 
ters around a foreign femme who 
comes to visit gav Mexico as a 
prelude to marriage. She becomes 
so enamored of the land and her 


attentive Mexican 


guide that she 
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forgets all about wedding bells and , 
decides to remain in Mexico in- 
definitely. 

There are plenty of ditties rang- 
ing from folklore to popular tunes 
of the day, interpreted by Lola 
Beltran and Pedro Vargas in 
Chucho Zazoza's arrangements | 
which accentuate ‘the animated | 
Mexican music. Costumes and bal- 
let numbers are pleasing. Soprano 
Ernestina Garfias contributes more 
classical arias. The principals go 
through the light story demands } 
without difficulty. 

Julio Bracho’s direction is sure 
while cameraman Rosalio Solano 
handles the color camera ade- 
quately. Only downbeat note is per- 
haps some rigidity in the settings, | 
giving the effect that the vehicle 


| is being presented on a stage in- 
| stead of the wider film 


medium. 
Outside of this, the pic is a fair 
sort of musical that will click here | 
and in Latin American areas where 
Lola Beltran’s and Pedro Vargas’ 
names are widely known. Emil. 


Vive Henri IV, Vive 
L* Amour 
(Long Live Henry the Fourth, 
Long Live Love) 
(FRENCH—COLOR—DY'SCOPE) 
Paris. April 8 
Gaumont release of Hoche DA-WA 
production. With Francis Clou'e. Daniele 


Gaubert, Roger Hanin, Bernard Blier, 
Jean Sorel, Armand Mestral Melina 
Mercouri, Nicole Courcel. Pierre Bras 
seur, Vittorio De Sica, Francis Blanche, 
Simone Renant, Danielle Darrieux Di 
rected by Claude <Autant-Lara. Screen- 
play. Jean Aurenche Henri Jeanson: 
camera ‘Eastmanco!oi Jacques Natteau; 
editor, Madeleine Gug At Ambassade- 
Gaumont, Paris. Running time, 120 MINS. 
Henri IV Francis Claude 
Charlotte Daniele Gaubert 
eas RE ee ean Sorel 
| Ravaillac Roger Hanin 


Bossompierre 
Ambassador 


Armand Mestral 
Vittorio De Sica 


Henriette Danielle Darrieux 
Midame Tremoille Siunone Renant 
Montmorency Pierre Brasseui 
Sully Pek Mwaeee Bernard Blier 
jacquel ne Nicole Courcel 
Prieur Francis Blanche 


Historical opus is played tongue- 
in-cheek as title infers. It covers 
the last year in the life of the 
17th Century French King Henri 
1V who seemed more interested in 
women than any other aspect of 
ruling. The bedroom look has some 
risible moments and a zest of ac- 
tion plus fine production dress for 
probable good hiz here. But it is 
somewhat too talky for anything 
but exploitation chances abroad. 


Henri IV has a harridan wite 
but has managed to have a flock 
of children out of wedlock with 
his many favorites. He brings all 


the children up together. he falls 
for a 16-year-old at 56 and marries 
her to one of his illegitimate sons 
who professes no interest in 
women 

There are plenty of epigrams 
and a goat-like performance from 
Francis Claude, as the lecherous 
king, with some good bits etched 
by several guest star names. The 
voung couple are stiffly played by 
Daniele Gaubert and Jean Sorel. 

But director Claude Autant-Lara 
has given this eye-catching color 
and mounting, and played it like a 
roval boudoir comedy. Technical 
credits are fine. Mosk. 

Jakobli und Meveli 


(Jakobli and Meyeli) 





(SWISS) 

Praesens-Film A.G. Zurich release of 
Neue Film A.G. (Franz Schnyder pro 
duction. Directed by Schnyder. Screen 
play. Schnyder and Richard Schweiver; 
camera, Konstantin Tschet: music, Rob- 
ert Blum. At Urban Theatre, Zurich 
Running time. 104 MINS 
Anne Baebi Jowaeger Margit Winter 
Hansli Ruedi Walter 
Jakobli Peter Brogle | 
Meveli Kathrin Schmid 
Parson Eiwin Kohlund 
Sophie Annemarie Dueringer 
Doctor Peter Arens 
EEE sa scan aban Marerit Rainer 
Sami oc ceccececeeee Fred Tanner 
WORM, oa cacsmaceseen Max Haufler | 
Se ee sine tenias Franz Matter | 
ee SEE eer See Hans Gaugler | 
Stn ss canteeee Hedda Koppe 
Maurer-Vreni Anneliese Egger 
Vicar Streng Bernhard Enz 
Court President Sigfrit Steiner 

The second part of a two-part 
filmization of 19ih Century Swiss 
poet Jeremias Gotthelf'’s popular | 
peasant novel, “Anne Baebi Jo- 


waeger,” is superior in every wav 
to the first one which was released 
here five months ago with mod- | 
erate success. Although the sub- | 
ject matter limits its international 
chances, it looms as an interesting, 
if specialized arty theatre entry 


| because of the quality of its cine- 


matic values. | 
In this novel, Gotthelf took an |} 
angry stand against quacks and | 
stitien poisoning the lives of | 


| Swiss countryfolk in the last cen-| 


.& Mrs. 


;ern, 


Film from India reviewed in 
Variety Nov. 19, '59, from the 
San Francicsco film fest, was 
described by Stef as a “some- 
what naive folk-tale’ focusing 
on the two eyes of an idealistic 
Indian jail official and the 12 
hands of six murderers, latter 
portraying a sort of Greek 
chorus to the hopes of their 


jailer. 
The jailer, seeking peno- 
logical reforms, gets permis- 


sion to rehabilitate the prison- 
ers by letting them work a 
fallow farm. A villainous food 
broker, fearing the competi- 
tion, seeks to wreck the plan. 
He burns their crops, then 
lets loose a herd of cattle on 
the farm. In process of saving 
his prisoners, the jailer is 
gored to death by the bellow- 
ing herd. 

Stef said the pic “has humor, 
despite its macabre outcome,” 
and offers some excellent per- 
formances. He called it “in- 
teresting.” but limited for 
U.S. appeal 

Pic preems 
at Museum 


non-theatrically 
of Modern Art, 
N.Y., tomorrow (Thurs.). It 
was brought over by Coast 
importer Ram Bagai of Films 
of India, who was in Gotham 
at preview to dicker possible 
national distribution deal. 

= 








tury and barring the way of scien- 
tific medicine. This is exemplified 
in the story of young newlyweds, 
Jakobli and Meyeli, who lose their 
baby, and the groom's domineer- 
ing mother who, thereupon, se- 


| Two Eyes, Twelve Hands. 


| 


| 
| 


} 


concern the attempt by kinfolk to 
break up the love affair. 
Atmosphere is typically Mexican. 
The highlight is the town fair 
photographed expertly in color by 
veteran cameraman Agustin Jime- 
nez. who has trained his lens on the 
various facets of hinterland folk- 
lore at fiesta time. When the pair 
of lovers get to the big city, there 
are night club sequences featuring 


| time 


such performers as the Five Latins, | 


Tex Mex’ Trio, 
Trio, and the 


Panchos, The 
Mexicanos 


The 
the Los 


Four Silva Brothers singing popu- 


lar numbers 

Manuel Capetillo,. who does well 
as the young man with a dream of 
torero fame, actually was a bull- 
fighter who almost lost his life 
some years back when he _ was 


| gored in the ring. Maria Antonieta 


Pons lends grace and beauty as the 
stagestruck young girl 
Although this one certainly will 


|not win any prize awards, it is still 
ithe sort of film fare, which, without 


| being 


} 
| 


cludes herself in isolation, neglect- | 


ing the farm and causing the fam- 
ily’s near-destruction. 

Paralleling this central varn is 
the story of a young country doc- 
tor who tries in vain to break 
through the barrier of stubborn- 
ness and mistrust of his country- 
men and dies prematurely. 

Direction by Franz Schnyder, 
who also produced and co-scripted 
holds a good balance between the 
prevailing sombre mood and occa- 
sional comic retief. It's a cleancut, 
tasteful job which avoids lagging 
spots. An important asset is the 
topnotch lensing by Konstantin 
Tachet. Robert Blum’s music de- 
serves credit for its unobtrusive- 
ness 

Performances are generally well 
above par, including some high- 

a notably by Mar- 
grit Winter, as the mother; Peter 
Brogle and Kathrin Schmid (Mr. 
in real life’, as the young 
Peter Arens, as the unfor- 
tunate physician and  Margrit 
Rainer, cast as a venomous servant 
The actors speak the German lan- 
guage and in Swiss dialect. 

Mevzo. 


couple; 


Viva Jalisco Que Es Mi 
Tierra 
(Long Live Jalisco, Mv Natal Land) 
(MEXICAN-COLOR) 
Mexico City, April 18. 
Peliculas Nacionales release of Produc- 
ciones Pereda production Stars Maria 
Antonieta Pons. Manuel Capetillo, An- 
drea Palma: features Ramon Pereda, Los 
Panchos, the Silva Brothers. Directed by 
Ramon Pereda. Screenplay, Ramon Pe- 
reda; camera, Agustin Jimenez; music, 
Manuel! Esperon. At Mariscala Cine, Mex- 
ico City. Running time, 90 MINS. 


A song-and-dance musical west- 
with the book revolving 
around an orphaned daughter of an 
entertainer (Maria Pons!, who 
seeks to become a star, and the son 
of a breeder of bulls whose dream 
is to become a torero. Naturally, 


both are in love. Plot complications | 
| 











Follow a Star 

This seventh film in Norman 
Wisdom’s seven-year Rank 
Organization contract sticks 
largely to the ‘“fun-and-senti- 
ment formula at which Wis- 
dom is adept and should prove 
a happy b.o. proposition,” Rich 
reported in his VARIETY review 
from London Dec. 23, 1959. 
Pic, being released in the U.S. 
by Zenith International, opens 
at the Embassy, N.Y., April 25. 

Story line may be “tiny,” 
said Rich, but it gives Wisdom 
“the opportunity to project his 
likeable personality.” Plot con- 


cerns a_ gullible little suit- 
presser, Wisdom, who is un- 
knowingly hired to do the 


singing for a fading vocal star 
“Film lacks wit, but has good 
spirits throughout.” Giving 
valuable performances are 
Jerry Desmonde and Hattie 
Jacques. Direction by Robert 
Asher was called “brisk” and 
lensing by Jack Asher “neat.” 


“se _ 
alii HE kevuuce, 





original in story, develop- 
ment or technique, still manages to 
turn out as a tasteful blend of life 
south of the border. Production 
shows considerable understanding 
and compassion for Mexico and 
Mexicans 

This one should do well in for- 
eign markets because it does give 
a true picture of life in the prov- 
inces. As a western, it does have its 
“killers,” but this is not so 
portant. What the fil turns out to 
be is a rather authentic interpreta- 


tion of Jalisco gavety as well as 
the song, laughter and vivacityv of 
Mexico. Emil 


Les Mains D’Orlac 
(The Hands of Orlac) 
(FRENCH-BRITISH) 

Paris, April 25 








CFDC release of Sevic-Riviera Inter 
national-Pendennis production. Stars Mel 
Ferrer, Lucile Saint-Simon, Dany Carre! 
features Christopher Lee, Balpetre, Fe!'x 
Aylmer, Mireille Perrey. Directed ) 
Edmond-T Greville Screenplay. Gre- 
ville from novel by Maurice Renard 
e>mera, Jocques Lemare; editor, J. Ravel 
At Biarritz, Paris. Running time 100 
MINS. 

Orlac Mel Ferrer 
Louise Lucile Saint-Simon 
Lila Dany Carrel 
Nero Christopher Lee 
Doctor Balpetre 
Uncle Felix Avyvimer 
Lan tlady Mireille Perrey 

Even with the name of Mel 
Ferrer, this shapes mainly as a 
dualer. It is a horror-psycho drama 
that does not build up the re- 


quired suspense and is fairly lame 
in the direction, thesp and inter- 
est departments 


Tale was made as a silent Ger- 
man pic in 1924, with Conrad 
Veidt. It was later remade by 
Metro as “Mad Love” for Peter 
Lorre’s first Yank pic. Both of 
these had the feeling of hallucina- 
tion and terror which is absent in 
this remake. Maybe scientific ad- 
vances make this tale. of a pianist 
who has an accident and thinks his 
hands have been replaced by those 
of a murderer executed that day, 
somewhat old hat. 

Instead of playing on the pian- 
ist’s psychological problems 
believing his hands are taking 
over and turning him into a would- 
be killer, it introduces a _ petty 
magician who finds out and preys 
on the pianist’s penchant and 
problems. Mel Ferrer can not do 
much with this uneven role and 
others are able to do even less. 
Mounting is lacklustre and dialog 
listless. Technical credits are ac- 
ceptable. Hence, this 


program fare. Mosk. 


of | 


is strictly 


im-| 


> 
La Famille Fenouillard 
(The Fenouillard Family) 
(FRENCH) 

Paris, April 18 

xf Cinephonic-Cha- 
vane Fabre-SNEG protuction With 
Sophie Desmarets, Jean Richard, Annie 
Sinigalia, Marie- Josee Ruiz. Directed by 
Yves Robert Screenplay, Jean Ferry, 
Robert from book by Christoph. cameras, 
Andre Bac; editor, Mare-Josephe Yo- 
yotte At Boul Mich Paris Running 
80 MINS 
Fenouillard 
Fenouillard 
daughter 
daughter 


Gaumont release 


Mrs 
Mr 
Older 
Younger 


Sophie Desmarets 
Jean Richard 
Annie Sinigala 
Marie Josee Ruic 


Based on a_ noted illustrated 
comic book of the turn-of-the-cen- 
tury, this film it 
be stylized sets, slightly speeded 





tries to emulate 


up movement and a general note 
of satirical fantasy with a big dose 
of slapstick. It has clever 
moments but fails to the 
humor and it becomes repetitious. 
This is mainly a local entry, with 
foreign chances dim 


some 


sustain 


A stuffy shopkeeping family 
takes off to see Paris from a small 
town in 1890 so that the father 


will develop some worldliness, and 
thus be able to run for mayor. But 
ihey get lost and end up on a ship 


and visit Brazil, get lost in the 
Antarctic, hit Japan and come 
back hereoes. 

A slapstick cheese fight and 


some clever takeoffs on the chau- 


vinistic closemindedness of the 
time get some laughs, but gen- 
erally this is a series of revue 
sketches, and not all are suc- 
cessful 


Director Yves Robert has a flair 
for putting over a comic interlude 
but cannot extend it sufficiently 
enough to build and dominate the 
film. Actors fit in with the general 


conception. Technical credits are 
okay. But this is an extremely 
svecialized entry at best on ils 


attempt to bring back some of the 


tomfoolery of the silent come- 
dies Mos! 
Het Mes 
(The Knife) 
(DUTCH) 


Amsterdam, April 18 


Nederlandse Filmproduction Maat- 
shappiji production. With Ellen Vogel, 
Paul Cammermans,. Reitze van der Lin- 
den, Marie Louise Videc., Mia Goossen, 
Hetty Beck, Elly van Stekelenburg, Cor 
Witschen, Henk Haselaar. Directei by 
Fons Rademakers; story and screenpliy, 
Hugo Claus; camera, Eduard van der 
Enden; editor, Han Rust music rim 
Jacobs At City Theatre Amsterdam, 
Running time, 90 MINS 


This is the story of 13-yvear-oid 


boy, entering puberty, and jeal- 
ousy of his mother who has taken 
a lover (tutor to her son: and 
friend of her late husband. “The 
Knife” looks spotty for the ex- 
port market 


This is the second film produced 
by N.F.M., new outfit which wants 
to control continuous film pro- 
duction instead of a haphazard 
one as customary in Holland until 
now. The delicate subject has been 
treated with a mature outlook and 
is developed by director Fons 
Rademakers (this is his third pic) 
in a suitable poetic way 

Film misses, however, a tone of 
reality as characters and their 
inter-relation are badly drawn and 
never become quite real. Though 
one can see what the director 
meant this to be, he lacked the 
vision to make it either an arty 
item or a touching poetic story. 

Saal 
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Hollywood's recent honoring, at age 88, of the great 
tribal patriarch of American films, Adolph Zukor, re- 
spotlighted the arresting historic fact that his first major 
venture was a foreign-made picture, the French “Queen 
Elizabeth” of 1912 with Sarah Bernhardt. 

The moral may be borrowed for the present occasion. 
And yet it is not a case of foreign films “resuming” sig- 
nificance in America for foreign films have always in- 
filtrated and fertilized the art in Hollywood, and the 
Americans in their theatres. Hollywood's debt to the im- 
agination and talent of Britain, France, Germany, Italy, 
Russia and Sweden is never to be denied. 

It is true that there are vividly fresh economic aspects 
now influencing the foreign-made film as regards the 
American market. One might indulge in the faceatious 
remark that today’s tide was inherent in an action of 
the Dept. of Justice in 1950 following an earlier decision 
of the U. S. Supreme Court. 

If divorcement of the Hollywood studios from their 
circuits had the effect of throwing every American film 
upon its own unsupported boxoffice merits, all were also 


then open to fair combat from overseas competitors. 
True, some years of education of American fans were 
first necessary. The American markets did not open mag- 


ically to the showmen of London, Paris, Rome, etc 
Divorcement at first did not stagger the Hollywood 
producers half as much as did television. While groggily 
recovering equilibrium eight years ago the studios began 
to re-dedicate their policy away from the old “quantity” 
habit toward the new ideal of “quality.” There was talk 
thereafter of “blockbusters,” though not all bearing that 


label proved truly so. Enough to say that fewer and fewer 
Holly wood features left bigger and bigger gaps in the 
exhibition schedules of American theatres. All of which 


helped open the doors to foreign product as never pre- 
vious) 

Blockbusters From Hollywood 

Sull Boxoffice Heart-Blood 


In general such blockbusters as come to the screen re- 
main American-made, and hurray for that fact. Hollywood 
has not disappeared, and will not But it has already 
drastically altered character. It's ability to hold up Amer- 
ica’s end in the world markets is not doubted, though the 
rivalry tightens everywhere and U. S. percentage-of-rent- 
als is down in a number of countries 

Meanwhile the American theatre operator faces a vari- 
ety of fairly new vexations. He cannot fill his booking 
gaps with an endless array of U. S. re-issues, though they 
often do well. How is his theatre to be kept open while 
awaiting the promised fewer but bigger Hollywood re- 
leases which increasingly are a long time passing from 
»remiere dates and special runs into general playoff? The 
aor of the foreign film presents itself. 

Sheer economic necessity in recent years forced hun- 
dreds of U. S. film situations to a new sympathetic inter- 
est in imports. And so the revolution is on. Blame the 
Supreme Court, the Justice Dept., television, bowling al- 
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tedly needful of help. Into tye vacuum the international 
film is moving. 


U.S. Exhibitors Reluctant Te 
Drop Dead, As Some Advised 


U. S. theatre men have been told by Sam Goldwyn and 
others that there are too many of them. Only the other 
day Bill Orr of Warners, long the least communicative 
of American producing organizations, made a subtle point 
His company would produce pictures for the public, not 
for exhibitors. A strong hint of changed status was im- 
plicit. The exhibitor is not the secure and courted figure 
he once was, though he might answer, and some have, 
that Warners is not what it once was either. 

Challenging results flow from the so-called “art” thea- 
tres which were the home of the foreign film for a long 
time. The American major distributors have appreciated 

good thing and have borrowed these situations for the 
careful upbu.i4 of certain American product which might 
curl its toes but fast if slipped into a giant Capitol or 
Paramount. But as the art houses have become Ameri- 
canized, one also observes an increasing number of Eu- 
ropean releases going into regular circuit playoff 

The oddity of the current global situation expresses 
itself in many ways and a careful reading of the special 
text in this edition will prove instructive. Note the bizarre 
experience of Filipino film importers who have found 
themselves out-bid in European pictures which later ap- 
pear in Manila as “American” releases. 

Yeasty Is the Word Fitting 
The Film World Today 

“Coproduction” has blurred the old nationalistic dis- 
tinctions. Moreover a great many American films are 
made nowadays in Britain, Italy, Spain, France, Greece, 
or wherever. Enough to say that the term “American” 
has already, to say the least, lost some of its original force. 
Not without some cause the International Alliance of 
Theatrical Stage Employes in Hollywood is bothered by 
the trends 

To the extent that film market conditions are fluid and 
old rigid standards obsolete, the market is more interna- 
tionalizéd and more free-trading. It can surely be sin- 
cerely argued that this is a good thing for the world and 
for peace. The international film industry, circa 1961, 
ofiers an impressive example of co-existence, not un- 
worthy of the attention of statesmen. Nothing is proved 
“definitively” but it is nonetheless a rather sanguine con- 
dition. Meantiine many of the blocked current gluts of 
recent years no longer beset the American Motion Picture 
Export Assn 

Not that it has been easy for overseas product to break 
into the American exhibition market. Some stupendous 
European mistalculations were made along the way. Yet 
the U. S. is clearly enormously valuable at present to the 
British, the Italians, the French, the Swedes, the Mexi- 
cans. The once-cinematically-vital Germans have moved 
with perhaps undue caution as to the States and the 
Russians were handicapped until the last two years by 








Alec Guinness counted for the British in the States. That 
sort of statement is now seldom heard. So. too, as regards 
the once hotly-defended prairie proverb that midweést- 
erners would not tolerate English as the English speak it 
on their soundtracks. They seem more used to the “moth- 

r’’ tongue now! 

No doubt most readers of this special edition will be 
surprised that the greatest number of feature films en- 
tering the U. S. last year, per the N. Y. State Licensing 
Board, caine from, respectively, Hongkong (126) and Mex- 
ico (90). A polyglot nation, the U. S. has ready-made mar- 
kets for all sorts of nationalistic product, including five 
from Egypt, two each from Cuba and Brazil. Mexico's 
preponderance in the U. S. over Spanish-speaking Argen- 
tina and Spain itself is of interest. Of the 120 features 
made in the Philippines not one was offered in New York 
for the large Spanish-speaking market, but the local Filt- 
pino dialect may partly explain that 
Unique Status of Bronston, 

Producer-in-Foreign Land 

Not the least wonder-evoking development in recent 
international filming is the unique example of the Ameri- 
can, Samuei Bronston, operating in Madrid for the past 
several years. He will hit the US and world markets 
this coming autumn with two, not one, epics, the Biblical 
“King of Kings” and the Spanish-monument-come-alive, 
“Ei Cid.” A combination of George Washington and a 
male Joan of Arc, the Cid figure is believed surefire for 
the Latin boxoffices especially, while promising much 
everywhere 

The time 
f France, 
Salute to 

There 


industries of the 
after Hollywood 


dynamic national 
would surely include, 
Italy, Britain, Germany, Russia with a special 
the remarkable Ingemar Bergmann of Swede! 
is a distinct up-curve of filming activity in Spain, Den- 
mark, Czechoslavakia, Canada, Swilzerland, Japan. Pov- 
erty and facilities lack naturally countries like Pakistan. 
Meanwhile co-production scatters talent of all kinds in 
every direction and we percieve the emergence of new 
kinds of careers—say, the multi-lingual associate produc- 
er or assistant director, the location publicist servicing 
periodicals of many lands with differing publicity pro- 
cedures. 

Mention ought to be made of a threat to foreign-made 


present 
itsel 


pictures in America. There is something of a ‘‘fainily 
rebellion” against plots premised on “sick sex” charac- 
ters. Even Hollywooders exist who are capable of advo- 


cating measures against overseas product on the spacious 
grounds of moral menace from alien areas, ignoring con- 
veniently Hollywood's own considerable contribution to 
weirdie heroics and sadism. If there is a good deal of con- 
fusion about what's immoral among America’s grassroot 
citizenry—sheriffs keep raiding nudist films thinking they 
are striking at deviation—there is nonetheless a good deal 
of reality to the outcry against certain filmic tales of 
decadence. European showmen ought to keep themselves 
realistically informed of this danger 
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Rise of Cheap ‘Significant’ U.S. Films 


PMO! By) CHOON BACHMANN HNN 


While attention has been upon the “blockbuster” of 
asserted multi-million dollar cost fn Hollywood, and over- 
seas, there has simultaneously been developing in the 
United States a generation of newcomers who have been 
turning out inexpensive “significant” films about which 
Variety and other journals, have already reported. From 
Europe has meantime come recognition of this ‘tentative 
renaissance of filmmaking in the country of its origin.’ 
(Nor should it be forgotten that the so-called “New Wave” 
in France was inspired by an American.) 

The new-type of films with which this article is con- 
cerned were made, all of them, by non-name directors. 
These may be mentioned; 

“Shadows,” $40,000. 

“Private Property,” 

“The Savage Eye,” $65,000. 

“The Shoes,” $50.000. ~ 

“Pull My Daisy,” $20,000 

“The Connection,” $167,000. 

“Guns of the Trees.” $10,000. 

“The Sun of Jesus,” $23,000. 

“Satan in High Heels,” $90,000. 

“Jazz on a Summer’s Day” $210,000. 

‘To which may be added, all clearly under $100.000 budget 
each, “On the Bowery,” “Weddings and Babies,” ‘Don 
Peyote,” “Killing Time” and “Come Back, Africa.) 

Some comments on the foregoing surge of fresh view- 
point and talent offers a challenge to many of the en- 
shrined convictions held in the Hollywood studios today. 


$60,000. 


Put it this way: Over the years, there have become 
established in the film industry certain traditions, which 
by virtue of sheer age have turned into axioms. The 


ftimplest of these are (1) it takes a lot of money to make 
films; (2) it takes a pre-sold property io sell films, either 
siar-wise or story-wise; (3) it takes professionalism of long 
standing to turn out marketable product; (4) you have 
to give the public what it wants; (5) you must protect 
your investment by a network of safeguards, preferably 
by using ideas that have worked before; and ‘6) it takes 
a jong and tortuous time to ‘break into films.” There 
are others—for the moment these will suffice. 


The new “significant” American films are breaking 
most of the established axioms. They do not deal in 
budgets of such properties as to constitute creative 


hazards. They do not deal in fdeas or actors who in 
themselves would guarantee boxoffice. They are made 
by people often no closer to production techniques than 
a 16m camera. They do not set out to “entertain.” And 
they are not conservative in approach to any of the 
established film-maker-to-audience routes. 

And despite these revolutionary departures, these films 
sel], garner good notices, win awards, and stand up to 
artistic standards. Clearly then, we are not dealing 
with a temporary or partial sidestream, but with a major 
change in the entire process of making and exhibiting 
motion pictures. 

It is absolutely essential that the industry be aware 
of what is happening. why it is happening, and how it 
is happening, in order to be able to adjust itself to 
the new situation. It is quite conceivable—although 
not proven—that in this adjustment may lie the 
future of American films and the future of the men 
who make them. 

Ideological and Sociological Backgrounds 

Contrary to what is generally assumed, war does not 
unleash previously shackled creative forces. The genera- 
tion which survives it generally seeks to rebuild that 
which has been lost, rather than establish new worlds. It 


does, however, create upheavals in physical existence, 
which in turn level established hierarchies in the arts. 
It is from this equalization and the stimulus it provides 


the immediate post-war creative movements spring, and 
Italian neo-realism or French existentialism are therefore 
the channeling of defeatist-conservative tendencies into 
creative channels, rather than ground-breaking in them- 
selves It takes about 10 to 12 years for a post-war 
generation to give way to a new wave of talents, and thus 
nothing exciting has been happening in films between 
1939 and 1957. 

Today we are faced, in the new significant film makers, 
with people whose roots are culturally post-war. They are 
not concerned with the past (read: guilt) or with future 


(read: fear). but with present (read: life). They are able 
to question freely, and to make their own truce with their 
own time. For the first time we find that movements 


exist in all the arts which are truly new, truly searching, 
truly concerned with reality and the essence of existence. 
Objectivism in literature. expressionism in_ painting, 
“alienation” in theatre—all point towards a coherent 
stylistic surge in the 60s. No wonder that the cinema 
follows. 
Must We Worry About Things Like That? 

Indeed, ves. One of the most important aspects of 

the change that is occurring in all strata of cultura) life is 


that audiences tend towards the need to be involved, to be 
part of what is occurring, rather than simply be “shown.” 

It is simply no longer enough to distract, to take the 
spectator “away from his daily worries.” to force him to 
negate all that which is brewing in him in favor of a 
dull insipid escapism. The tables have turned: to “give 


the audience what it wants” may very well mean to give 
them something they don't know they want at all. but 
which meets their true direction and wishes in a realistic 
manner. Therefore film makers must be aware of cultural 


trends; they must be sophisticated in relating their 
product to their viewers’ intellectual needs; they must 
create within the current of the times, within the needs 


and demands of an epoch bursting out of a two-decade 
creative void. In short, they must be “with it.” The 
new significant American film makers are. 

One of the commonest reactions one encounters in 
discussing the new significant films is “I have never 
heard of this title.” In the reluctance to accept them as 
fact simply because their circulation to dat#® is limited 
lies buried part of the most deep-rooted problem of 
adjustment. It is true that many of these films have had 
only limited circulation to date. Many of the ones men- 
tioned at the head of this article have not even been 
released yet at the time of this writing. Nevertheless 
they are tremendously important—and experience of the 


President, American Federation of Film Societies) 


saddest nature has shown again and again that to wait 
is to lose. Despite their nascent state, these films repre- 
sent the American ripple in a world-wide cultural de- 
velopment, and as such they must be heard. 

The films of which we speak deal thematically with 
everyday people in everyday situations, heightened per- 
haps by abstraction and stylization, but essentially as 
true te life as cameras can convey. In story-construction 
they have left far behind the theatrical derivation re- 
sulting in the tension-climax-resolution type of plot. 
Rather, they pose problems, and offer no solutions except 
those the viewer can think of himself. Most of them deal 
with young people, almost invariably in situations of 
adjustment (relatively speaking) to a world they did 
not make. Some, like, “Private Property,” exploit contem- 
porary life cunningly for effect, thus falling between the 
chairs and cheating themselves. Others tackle truth head- 
on, finding it often changing under their very hands in 
the film making process itself and adjusting to this in the 
production. Not all are successful, often a good intention 
is more evident than ability, as for example in “The 
Savage Eye.” There are no historical spectacles among 
them (although this is not to imply that historical subject 
matter could not lend itself to “significant” film making, 
as has been proven often), no subjects that are not in 
some way derived from life. 

“Shadows,” one of the best ones so far, deals with two 
Negro brothers and their sister, and their relation to the 
jazz night scene of contemporary New York. We follow 
them for a few days—a love affair, a fight, much wandering 


in the streets—vignettes of life seen with a sensitive, 
selective camera eye, no photographic tricks, no studio 
shots, not a fake note in the film. 


“The Connection,” soon to be released and undoubtedly 
the most significant American film to date (certainly the 
most unique, creative American film work since “Citizen 
Kane”), deals with dope addicts in a New York loft—a 
few hours on a weekday afternoon, the waiting for ihe 
man who brings the heroin, its administration, the void 
that follows. No climax, no resolution. 

“Jazz on a Summer's Day.” related mostly in style, 
reports on the Newport Jazz Festival—“reports,” that is, 
in that lost sense of the word which implies the creating 
of a unity between the shown and the person seeing. 

“Weddings and Babies,” more traditionally “dramatic” 
{nasmuch as a story line is drawn and resolved, deals 
with a photographer and the girl he lives with, their 
daily life, their dreams, the texture of their existence 

Pull My Daisy” concerns that sterile offshoot of the 
contemporary creative surge which has been termed 
“beat.” It is an objectivist film, an anti-film in the sense 
of being non-Freudian, an afternoon in a railroad brake- 
man’s home Poets, domesticity. words related to life 

thout the intervention of the mind, beer, cockroaches, 
jazz 

Clearly, the subject matter of these significant films, 
as well as the manner in which it is approached, differ 
radically from the concept of “popular entertainment.” 
This is a fact which must be accepted a priori: there is 
no possibility whatsoever of working on material which 
will be partially new and partially traditional. The result 
of such stylistic compromise can only taint the product 
to the extent where neither the old-style moviegoers nor 
the new sophisticated audience will go to see it. It is a 
difficult nut to swallow for anyone used to standards that 
seem to have worked, in some measure at least, for close 
to sixty years. But consider these facts: 

Who Makes These Films? 

‘Mv Daisy” and “The Sin fe 
Robert Frank. the photographer, the first with the aid 
of Alfred Leslie. the painter. “Conncetion’ was made by 
Sl} irley Clarke, formerly a documentarist, based on a play 
by Jack Gelber. “Jazz on a Summer's Day” was made 
by Bert Stern, another photographer. “Shadows” is 
the work of John Cassavetes, the actor. “Guns of the 
Trevs” is by Jonas Mekas, a film critic. ‘“Satan,” “Peyote,” 
“Killing Time.” “Shoes” and “Property” are the first 
feature films. respectively, of Jerald Intrator (short film 
proauce} Harold Humes (novelist), Richard Hilliard 

short film producer), Ernest Pintoff (cartoon film maker) 
and Leslie Stevens (theatrical writer-producer). “On the 
Bowery” and “Come Back, Africa’ were made by inde- 
pendent film maker Lionel Rogosin, “The Savage Eye” by 
Sidney ("The Quiet One’) Meyers, and “Crime and 
Punishment, USA’’—the only one among these films which 
has seen wide general distribution—by the Sanders 
Brothers, who previously won an academy award for their 
theatrical short, ‘‘A Time Out of War.” 

Who are these people? Are there any traits they 
share? Do they constitute a “school” of film making, or 
possibly an American “New Wave?” I have talked to 


of Jesus” were made by 


all of them, and while they do share certain basic ideas, 
their similarities are mainly on the level of a common 
background in a common society, rather than on a per- 
sonal level They do, however, share certain attitudes 
toward film making, attitudes which should be listened 


to. as they may 
criteria. Some 


well constitute the future production 
of these can be formalized as follows: 
A. They believe in film as a form of personal expression. 
Similar to workers in other arts, they consider film as 
idividual creative work. In the majority of cases they 
feel it’s a director’s medium, certainly that the director 


is the one most important central influence. Some will 
go as far as Saying that, sure it’s a group effort, being, 


after all, basically a technical craft, which cannot be 
mastered by one man alone, but they will nevertheless 
consider the director the creator. In fact, all these films 
are known as the work of individuals. They reject the 
interference of producers and “front offices” in deciding 
what is to be put on their screens, insisting instead that 

eative freedom be total, and willing to accept the respon- 


sibility that goes with this freedom. They further be- 
lieve that the low budget makes this creative freedom 
possible, and thus it constitutes not a limitation but an 
essential creative element 

B. They are interested in making films first, money 
second 

The majority of these film makers would be making 
films whether they were making money at it or not. 
None is oblivious to the 


concern for 


financial ration- 


ality, but their prime aim is doing what they know to de 
best and love most, and this attitude cannot help but show 
up in the passion their films engender in audience 
They have reversed the basic structure of the industry 
for their films, by having first decided to make films, and 
then seeking methods to bring their aims about, rather 
than attempting to make a pile and choosing film making 
as a method for it. Thus, distribution and exploitation 
for them primarily are methods for continuation of work, 
roads to get the financing for their next film, in many 
cases long planned and scripted before the first is fine 
ished. In this way they can remain relatively aloof 
from the commercial aspects, which enables them to de- 
vote themselves almost wholly to their creative work. On 
the other hand, their maturity of approach is seen in the 
fact that they are aware of distribution problems and 
have begun to form units to cope with them. 

C. They are involved people. 

In many cases they have tried other media first, such 
as writing or painting. or at least that aspect of the 
visual-technical arts which can traditionally be handled 
by an individual: still photography. But they have gravi- 


tated to films because it seemed to them to be the 
technical monumentality of it deter them. They are in- 
volved in the general stream of contemporary culture, 


and for them film is a vehicle, not an aim in itself. 

D. They have a rational approach to the film making 
process. 

There have always been people who have felt as passion- 
ately about film as the new significant film makers, but 
these have always been offshoots, tangential artists, 
avant-gardists in the classic sense, revolutionists who 
never overthrew any system. Today, a new rationality 
is pervading the ranks of these men, an approach which 
allows them to tackle technical problems head on, and 
to cope with complicated financing and distribution sys- 
tems in a sensible manner. Much groundwork has been 
done for them, of course. by the emergence of the inde- 
pendent producer in the industry, but they have learned 
that lesson and improved upon it by bending rules to fit 
their needs. Thus for the first time art makes sense 
in pictures, 

How Are These Films Made? 

A prime development is constituted by 
creative spirits are no longer awed by the difficulty of 
“getting in”; in fact, the limitations imposed by the 
problems of “making it” often serve as prods upon which 
much inventiveness hangs. It is not ‘fun,’ they say, to 
make a film for a million dollars, you can only enjoy 
working with the type of people you get on a $20,000 
production. Development in technique, portability of 
modern equipment, improvisational methods employed for 
maximum realism the very spirit that surrounds a work 
done for its own sake—all these factors alleviate, but 
do not eliminate. the basic needs: money, people, coe 
operation, facilities, laboratories, distribution, etc. While 
it has become infinitely easier to make films, it is not 
child's play vet. And it is important to analyze the 
methods emploved by significant film men and to draw 
inferences from these methods for the future of the 
industry. 

A. Financing. 

The traditional method for raising money 
of course, through a distributor and its bankers. The 
advantages are obvious: the money js raised in a single 
lump, a distribution deal is part of the contract, and (if 
that’s what you are looking for) top properties are more 
readily available. However, a statement prepared by a 
group of young film makers recently, lists these disad- 
vantages: distributors are tradition-bound and loathe to 
experiment, they are star-conscious, they want script ap- 
proval, they are likely to demand a crew of their choosing, 
or that the film be shot in their studio, they are likely to 
ask for the posting of a completion bond and will normally 
wish to co-sign checks. Most of these strictures, of course 
are diametrically opposed to the exact thing the new 
people are trying to do. New methods have therefore 
had to be found for financing these films. 

Willing To Cooperate 

Various commercial interests within the industry, 
especially on the east coast, have shown an amazing readie 
ness to cooperate with the new significant film makers. 
Whether this is through an understanding of the wider 
meaning of their work or simply because of shrewd ap- 
praisal, remains to be seen. Certainly some immediate 
reasons for this cooperation are obvious: laboratories en 
the east coast, set to handle large tv orders, are seeking 
work now that much of tv production has moved out to 
the Coast, and are therefore ready not only to defer 
charges for lab work until returns come in, but in some 
cases are even willing to utilize their own financial re- 
serves to assist in the raising of second money for pro- 
ductions. The same thing applies to the rental of equip- 
ment, although here the supply has not outgrown the de- 
mand and it is harder to obtain assistance. In obtaining 
film stock, it is still necessary to pay cash, for example. 
Cash is also demanded by sound studios, negative editors, 
sound mixers, and technical union crews, while actors 
can sometimes be obtained on a profit-share basis. Screen 
Actors Guild agreed to let actors work on such produe- 
tions as long as they will eventually be paid SAG mini- 
mums. JIATSE is the most uncooperative element. The 
organizing talent, of course, may or may not choose to 
be paid salaries, or may decide to function as director- 
producers and defer monies accruing to them until they 
are readily available 

B. Syndication approach to financing. 

By far the most exciting departure. however, is the 
syndication approach to financing, a method derived from 
theatrical practice whereby the production budget is raised 
by selling shares in the film to one or more investors 
This offers some major advantages to the new film 
makers: (1) the producer is completely free from artis- 
tic control on the part of the money interests, (2) he need 
not put up completion bond (and in fact is not legally 
bound to finish the film), and (3) he can approach many 
small investors and raise his money more readily. 

In a guide book for independent investors soon to be 
pu»lished by a group calling itself the “New American 
Cirema,” Lewis Allen, producer of “The Connection” 

(Continued on page 160) 
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Paris. 
Ticket sales are off throughout France and production 


costs are up. Notwithstanding, the number, variety and 
imaginative quality of French feature films continues with 
beaucoup de oomph. Costume swashbuckling is staging 
something of a comeback. S-e-x is not coming back, since 
it never went away. Here is a rundown of new product, 
as known at this writing 

“Adieu Philippine” (So Long Philippine) (Discifilms). A 
“first film” of Jacques Rozier. Concerns two young girls 
fighting over a man. Breezy techniques and flair may 
make this an offbeat exploiter. 

“L’Affaire D’Une Nuit” (One Night Affair) (Pathe). Wry 
tale of adultery with some exploitation handles, but being 
somewhat unsavory outlook is limited. 

“Amant De Cinq Jours” (Five Day Lover) (Cinedis). 
Comedy of manners about a straying wife. It has some 
bounce and insight. Could be an arty bet. 

“Amours De Paris” (Paris Loves) (Pathe). Situation 
comedy that lacks true wit and invention but does have 
some okay situations, 

“L’Annee Derniere a Marienbad” ‘Last Year In Marien- 
bad: ‘(Cocinor Alain Resnais who made “Hiroshima Mon 
Amour” responsible. Poetic, slow love story bathed in 
interior thoughts and monologs. Primarily an arty entry. 

“Arretez Les Tambours” (Stop the Drums) ‘Leitienne’. 
Resistance tale of WWII with some good action but lacking 
the insight for more than ordinary chances. 

“Bois Des Amants” ‘Lovers Woods) ‘Cocinor). German- 
French love during war. Only its theme, flat and colorless 
in characterization 

“Reveille Tol Cherie” (Wake Up Honey) (CFDC). Com- 
edy about a near-miss in adultery. Cheerfully played and 
done 

“Boulevard” (Pathe). Young boy's fugue which seems 
somewhat sentimental and uses the boy of “The 400 
Blows.” Limited chances. 

“Bride Sur La Cou” ‘UA). Brigitte Bardot comedy 
which 20th-Fox has for the U.S. as “Only For You.” Play- 
off chances due to B.B. 

“Caid” (Boss) (Prodis). Fair Fernandel entry in which he 
is a professor mistaken for a crook. 

“Candide” (Pathe Updating of Voltaire’s book to 
modern times. Taking potshots at contemporary pettiness 
from the army to bigots. Somewhat revue-like. Still to 
get an export visa 

“Capitaine Fracasse” (Unidex). Okay costumer. 

“Capitan” (The Yokel) (Pathe). Diverting swashbuckler 
that could be an okay second feature entry in States. 

“Ce Soir Ou Jamais” (Tonight or Never) (‘Rivers’). How 
a couple almost breaks up over a legit show they are 
working on but manage to stay united. Slim and mainly 
for distaff appeal. 

“Chien De Pique” ‘(Jack of Spades) ‘Cocinor). 
western with Yank actor Eddie Constantine. 

“Chronique D’Ete” (‘Summer Chronicle! (Argos). 
view with a group of people on how they live. 
for special situations. 

“Cocagne” (‘SNC Fernandel again. 
does not have the flair or bite. 

“Coeur Battant” ‘Beating Heart) (Cocinor). 


A French 


Inter- 
Primarily 
Bucolic bit that 


Suave love 


story that is too precious for anything but specialized 
ehances 
“Cresus” ‘(Gaumont). Pleasant parable with Fernandel, 


Enough earthiness for arty bookings 

“Croix Et La Banniere” (Cross and Banner). A “first” 
by newcomer Philippe Ducrest on how a coincidence tries 
a couple. It is competent. Chancey abroad 


By GENE MOSKOWITZ 


“Les Distractions” (CFDC). Familiar tale of a young 
man who comes of social age but somewhat too one-dimen- 
sional. 

“Enclos” 
Downbeat. 

“Famille Fenouiilard” (Fenouillard Family) ‘Gaumont). 
Fantasy about a family’s adventures in world travels. 
Okay programmer 

“Fete Espagnol” (Spanish Holiday) (Felix). Actioner 
about the Spanish Revolution with support release abroad 
quite possible since it is neatly done 

“Fille Aux Yeux D’Or” (Girl With the Golden Eyes: (WB) 
Updating of a Balzac novel about a free-living girl. Solid 
exploitation values on its treatment and thesping 

“Fortunat” (Cinedis’. Soapy tale of the love of a yokel 
for an elegant society woman when thrown together by 
the war. 

“La Francaise Et L'Amour” (The French Woman and 
Love) (Unidex). Sketch pic about the various phases of a 
woman's love life. Exploitable title and material 

“Le Gigolo” ‘Pathe’. Oldfashioned tale of how a young 
gigolo gets his comeuppance. Mainly exploitation. 

“Godeleureux” ‘Wise Guys) (Cocinor’. Problems of love 
in a youthful milieu cunningly made by Claude Chabrol. 

“Gout De La Violence” ‘Taste of Violence! ‘Gaumont), 
South American revolutionaries. Okay actioner but does 
not live up to Yank counterpart qualities. 

“Grandes Personnes” ‘Adults’ (Rivers!. Slickly told 
tale of an American girl's first love among the chic set 


(Enclosure) (Clavis}. Concentration camp. 


of Paris. Nets flat in passion or compassion. 
“Lola” (Unidex). B-girl who loves life while others 
around her in a dreary town do not. Uneven, this still 


has a freshness and keeness in observation to make 
Jacques Demy’s first pic an art possibility. 
“Les Mains D’Orlac” ‘Orlac’s Hands: (CFDC!, Remake 


of a German horror pic about a pair of murderous hands 
sewn on a pianist who loses his in an accident. Mel Ferrer 
name to help. 

“Les Mauvais Coups” (The Hard Knocks) (20th-Fox!, 
Incisive tale of a couple breaking up. Oscar-copping 
Simone Signoret to help in U.S. art runs 

“Moderato Cantabile” ‘Paramount Literary tale of a 
country matron dreaming of love and almost finding mur- 
der instead 

“Mort De Belle” (Death of Beauty) (Lux). Sleek murder 
story with plausible insights into its sexual motivations. 
General chances offshore. 

“Morte Saisons Des Amours” (Dead Season of Loves) 
(Cocinor'. Talky. Study of fading loves of two couples 
and their attempts to save them. 

“Les Nymphettes” ‘Thanos’. Main appeal in title be- 
cause of Vladimir Nabokov’s book “Lolita.” Otherwise it 
is a lagging teenage love drama 

“Passage Du Rhin” ‘Rhine Crossing: ‘(CFDC). Venice 
Fest '60 prizewinner. Two ex-prisoners of war try to solve 
their post-war problems, one by going back to Germany, 
another by staying in France. Somewhat rambling and 
with a predominantly “good German” theme 

“Pave De Paris” ‘Paris Pavements) (Discifilm). 
girl gone bad and redeemed. 

“Peau Et Os” ‘(Skin and Bones) (Pathe Another first 
pic. How some fellow prisoners first mistreat and then 
help a new prisoner who is felt to be innocent 

“Petit Soldat” ‘Little Soldier) (Beauregarde!. Deserter 
used by French ultra groups and Algerian rebels. Taut 
thriller with art possibilities but still has no export or 
local visa due to the theme. Might get it when the Algeri- 
an crisis is finally solved. 

“Plein Feux Sur Les Assassins” (Potshots at Killers) 


Young 
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ROSTER OF FRENCH FEATURES 


(MGM) 
chances 

“Pont Vers Le Soleil” ‘Bridge to the Sun’ (MGM Car- 
roll Baker and a good story about an American girl mar- 


A taut tale of ghosts and killers with playoff 


ried to a Japanese diplomat during the last war. Regular 
Yank distrib in store for this one. 

“Le President” (UFA). Jean Gabin starrer Retired 
great diplomat whose threatened revenge on an old 


friend who betrayed him is given up when he realizes time 
has passed heavy by. An art bet 

“Princesse De Cleves” (Cinedis'. Austere 16th century 
French court life and a tragic love affair 

“La Proie Pour L’Ombre” (Prey for the Shadows: ‘Co- 
cinor). Sophisticated well made and acted ta’e of a wou- 
an seeking independence who loses husband and lover ia 
the attempt. Superior distaff entry 

“Qui Est Vous M. Sorge? ‘Who Are You Mr. Sorce) 
(Cinedis Good spy yarn about the Russian who worked 
thru the German Japanese Embassy during the last war. 
Could get a wide piavoff. 

“La Recreation” (Columbia) Engaging story of an 
American girl's initiation into life by a Frenchman Has 
Jean Seberg and a fine flair for arties 

“Saint Tropez Blues” (Cocinor: Young love in this 
brightly amoral resort on the Mediterranean. The “New 
Wave” threats free love with a more situation comedy air 
and it could be an okay item overseas. 

“Terrain Vague" ‘Waste-Land: ‘Cinedis: 
of juve delinquents set straight by tragedy. 

“Une Aussi Longue Absence” ‘Such a Long Absence) 
(Procinex! is a first pie by pic editor Henri Colpi and has 
insight into character and a fine dramatic feeling in a tole 
of an amnesiac who is claimed as a long lost husband. Art 
possibilities definitely 

“Un Couple” (Discfilms Mixes satire and a look at a 
look at a young couple disunited by the loss of sensual 
interest in each other. Exploitation chances are in store 
but hybrid qualities limit it. 

“Un, Deux, Trois, Quatre” 
(Doper 70m color dance opus with four 
Ballets and Cyd Charisse, Moira Sheare: 


Stilted story 


(One. Two, Three, Four) 
Ro'and Petit 
and Zizi Jean- 


maire. Has the flair for world market 
“Une Femme Est Une Femme” (A Woman Is a,Woman) 
(UFA Deft look at a womnin's attempts to get her 


feckless lover to marry her and have children expertiy 
directed by “new waver” Jean-Luc Godard. Art chances. 

“Une Soir Sur La Plage” (One Fvening on the Beach) 
(Cocinor'. Comedy-drama about a novelist who walks into 
murder and love in a supposed writing hideaway Art 
possibilities 

“Un Taxi Pour Tobrouk’™(Taxi For Tobruk ‘Gaumont), 
Four Frenchmen and a captured German brought together 
in a flight across the African desert during the last war. 
Adroitly done and acted 

“Vacances En Enfer” (Vacation in Hell) (WB 
about the last war. 

“La Verite” (The Truth: (Col). H. G. Clouzot's tale of 
an amoral girl, played by Brigitte Bardot, led to murder by 
love. BB acts well and this is solidly carpentered and 
probab!e good exploitation art and playoff offering 

“Vive Henry IV, Vive L'Amour” (Gaumont’. The gamy 
life of the French. Okay exploitable handles and produc- 
tion values 

Zazie Dans Le Metro” ‘Zazie In the Subway) (Pathe), 
Louis Malle’s clever intellecutalized slapstick comedy 

“Les Laches Vivent D’Espoir” (Cowards Live on Love) 
(Felix). An exploitable item about the love affair of a 
Negro and a white girl. But overemphasis spoils it. It has 
Yank actor Gordon Heath. 


Actioner 




















HOW AMERICAN FILMS — 
FARED WITH FRENCH 


Paris 
121 feature films that 





Of the 


Yank Distribs Overseas 





brought in more than 50,000 pa- 





trons in their Paris firstruns in 
1960, 31 were American. This! 
category usually means it repeats | 
more or less around’ France. | 


with | French had 59 of these, the Italians 
16 and other nationalities 15 





ALLIED ARTISTS INTERNATIONAL: 
Norton V. Ritchey, prez 
William E. Osborne, far east supervisor 
Bernard J. Gates, Latin American supervisor. 


UNIVERSAL INTERNATIONAL FILMS: 





recall the long careers of Bern- 
hardt, Mistinguett, Chevalier and 
the staiwarts of the Comedie Fran- 
caise, et al. There is, of course, an 
infiltration of new talents, a few 
owing much to the now-insignifi- 
cant “New Wave.” 
In 1960 Simone 
her first film in France itself in 
some years, “The Hard Knocks.” 
The American girl from Iowa, Jean 
Seberg, after getting her bangs 
singed in Otto Preminger’s flop 
American film, “St. Joan,’ has sur- 
vived to become something of a 
pet in the Paris of “Breathless,” 
“tla Recreation” and “The Adults.” 
That she has a special appeal to 
special strata of French has al- 
ready inspired learned essays. 
Meanwhile Yves Montand, the 
Frenchman from Italy, has heen 
making his marks and a lot of dol- 
lars in Hollywood product. The 
casting has been all the way from 
unbelievably naive as a stagedoor 


Signoret made 


Johnny opposite Marilyn Monroe 
and as Mr. Evil opposite Lee 
Remick. When America first im- 


ported Chevalier they allowed him 
to sing but Montand’s vocal talent 
has been kept a secret to the Amer- 
ican film publie so far. 

Oldtimer Jean Gabin made two 
in 1960, “Le President” and “The 
Oldtimers,’ along with Plerre 


one for Martine Carol. Micheline 
Presle came back with two and 
Miche! Simon with one while Bour- 
vil did two, Jean Marais two. Fer- 
nandel two, Daniel Gelin two. 

It was a great year for Charles 
Aznavour, a singer-cleffer, who hit 
stardom with three releases. Jeanne 
Moreau made one, Francoise Ar- 
noul ditto, and comics Francis 
Blanche, Jean-Mare Thibault, Darry 
Cowl made one feature each. Fer- 
nand Raynaud and Jean Richard 
did two. Eddie Constantine, the 
American unknown to Hollywood, 
after making pix abroad, came back 
for three French pix. Pascale Petit 
was in a pair of releases 

Among “waver” revelations Em- 
manuelle Riva did one in 1960 and 
Jean-Claude Brialy, Jean-Paul Bel- 
mondo and Gerard Blain did two 
each. The French star of stars Brig- 
itte Bardot, considered a top ex- 
pert, made “The Truth” and is now 
winding a comedy “Only For You.” 

Hopefuls unveiled were Michel 
Subor in “Le Petit Soldat,” Marie 
Laforet. Dany Saval, Francoise 
Prevost, Francose Brion, Anna Ka- 
rina, Daniele Gaubert, Dahlia Lavi, 
Jean-Pierre Cassel, Perrette Pra- 
dier, Lucille Saint-Simon, Berna- 
dette Lafont, Jean Kosta, Marie 
Jose Nat. But they're still only a 
handful of real stars. 


U.S. “hits” were “Solomon and | 
Sheba” (UA) with 448,955 entries, | 
followed by “Some Like It Hot” | 
(UA‘, then United Artists’ Greek- | 
locationed “Never on Sunday,” | 
“North By Northwest” (M-G', “The 
Sleeping Beauty” (BV), “The Nun's | 


Story” (WB), “Pillow Talk” (‘U),| 
“The Last Train From Gun Hill’ | 
(Par), “The Buccaneers” (Par), “On | 


the Beach” (UA), and the Charles | 


Chaplin package reissue of three! 
silent featurettes “The Chaplin | 
Revue” (UA), 
Other American product that) 
fared well: “The Geisha Boy"| 
(Par), “They Came to Cordura” 
(Col), “Suddenly, Last Summer” 
Col', a revival of Orson Welles’ 
“Citizen Kane” (RKO), “Operation 
Petticoat” ‘U), “The Horse Sol-| 


diers” (UA), “The FBI Story” (WB), | 
“The Diary of Anne Frank” (20th). | 

“Ben-Hur” (M-G! sold 500,000 
admissions in its first four months 
at one theatre. “Psycho” (Par) | 
racked 268.870 followed by “Let's | 
Make Love” (20th), “The Unfor-| 
given” (UA), “The Alamo” (UA), | 
“The Apartment” (UA), “Can Can” 
,(20th), “The Trial of Sergeant | 
Rutledge” (WB), “Bells Are Ring-| 


‘ing’ (M-G) and “Butterfield Eight” | 
(M-G), with “The Misfits” (UA) 
jalso looking to hit big | 


Americo Aboaf, vice prez and foreign general manage: 
Ben M. Cohn, assistant foreign manager. 
Fortunat Baronat, director of publicity. 


COLUMBIA PICTURES INTERNATIONAL: 
Abe Schneider, prez 
Mo Rothman, chief executive officer. 
Martin Blau, publicity. 


M-G-M-INTERNATIONAL: 
Morton M. Spring, prez 
David Lewis, regional director, Europe 
Seymour Mayer, regional director, far and near east, Latin 
America 
Arthur Pincus, publicity 


PARAMOUNT INTERNATIONAL FILMS¢ 

James E. Perkins, prez 

Charles P. Juroe, director of advertising and publicity 
RKO RADIO PICTURES: 

John B. Poor, g.m 

Harry Gittleson, ass't for worldwide sales 

Arthur M. Good, advertising and publicity 

Francisco Rossi, Latin American supervisor 
20TH-FOX INTERNATIONAL, 

and 20TH-FOX INTER-AMERICA: 

Murray Silverstone, prez. 

Emanuel D. Silverstone, viceprez and sales gm 

Leslie F. Whelan, promo, advertising and publicity direc 


UNITED ARTISTS: 
Arnold M. Picker, veep charge of foreign distrib 
Francis M. Winikus, Europe and Great Britain coordinator. 
Samuel Cohen, foreign publicity mgr 
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REQUIEM FOR FRANCE’S ‘NEW WAVE’ 


[Paris Now Glutted With ‘Unreleased’ Offbeaters | 








France. 

Though the phrase persists, being quoted and adapted 
in faroff lands, the “New Wave,” inspired by American 
example, but popularized by French talk-talk-talk about it, 

a receding echo. Or in the pun: the wave has 
see 
waved goodbye. It was otherwise in 1958 
Variery International Film Section went into the matter 
at some length, though not too earnestly. 

This publication always suspected that the “New Wave" 
was more gimmick than reality. It was the scratching 
sound made by one young on-the-makester massaging the 
back of 
den!y announced their own uniqueness and the obsoles- 
cence of the older ‘and better compensated) directors. 
Still, in all fairness, some of the cinematic achievements 
of some of the young ‘uns going on to remark that at the 
moment— 

The authentic talents of the “New Wave” have been ab- 
sorbed but the dregs of the vintage are running thick. 
Jn short, the French film market is glutted with first films 
which were last films and avant garde gestures which can- 
not get a playdate. 

Originally, here in Paris, the first “wavers” were a 
group of determined highbrow film critics who decided 
they could make teatures, too, and proceeded to do so. 


is now 


when the 


his friend. The young men who wanted in sud- 


Francois Truffaut with his “The 400 Blows” and Claude 
Chabrol with his “Les Cousins” and “Le Beau Serge” won 
festival awards and public acclaim and showed that a 


cheap pic sans stars but with unusual treatment and forth- 
right, offbeat themes could earn dough. 

Louis Malle came from a pic school with family money 
behind him for the socko “Lovers” and Marcel Camus, 
an oldtime assistant, was in on it with the hit “Black 
Orpheus” plus documentary-maker Alain Resnais with the 
literary, muted but successful “Hiroshima Mon Amour.” 

Other critics joined in and in the temporary state of 
euphoria even staid producers backed newcomers. At one 
time the gag was that any film critic under 10 could easily 
make a pic. The publicity inspired stars to demand young 
directors and the rush was on. But the early bonanza 
was brief. Soon the public was laying off “wave” pix and 
exhibs returned to other product. 

‘Wavers” in general were characterized by their lore 
soaked up from much film museum attendance and an in- 
fatuation with certain contemporary Yank pix, usually 
those of directors considered only ordinary in their own 
country If a few tresh, freewheeling pix resulted a 
flock of flat ones brought disenchantment. 

Exactly 67 firsttimers made features in ‘59 and ‘60 
and only 30 of these have been released so far. 

This past year the top grossers were the oldtimers 
though many tackled themes and used the approaches of 


the “wavers.” So, in all, the thing did have a tonic ettort 
Some 47 pix were made in regular surroundings sans 
studios, 

The following is a list of the 67 new pix done after the 
early ‘“wavers” had made their mark This chart “gives 
them in alphabetical order with a (U) after the title signi- 
fying the pic is as yet unreleased. 

1959 
Armand, Pierre, Les Piques ‘The Quiltings) \U); Film 


producer. 


Cannes Changing, More ‘Commercial’; 
Film Market a Unique Innovation \'.:\'.0's3.2%0%5. 8 


Calderon, Gerald, Le Grand Secret (The Big Secret) (U); 
Short filmmaker. 

Dard, Frederic, Une Guele Comme La Mienne 
Like Mine); Writer, 

Drach, Michel, On N’Enterre Pas Le Dimanche (No Burial 
on Sunday); Short picmake1 


Note: It the Louis Dellue Award 
the year 


Drudremet, J-C., La Corde Raide ‘The Tight Rope); Editor 
of short pix 

Gaisseau, P. D., Le Ciel Et La Boue ‘Sky and Mud) (UV); 
Short maker 

Gir, Francois, Mon Pote Le Gitan ‘My Pal The Gypsy); 


‘A Puss 


won 


the top film critic award of 


TV director 

Godard, Jean-Arc, A Bout De Souffle (Breathless); Film 
critic 

Grospierre, Louis, Le Travail C’Est La Liberte (Work is 
Liberty); Short maker 

Hanoun, Marcel, Le Huitieme Jour ‘The Eighth Day); 


Journalist 
Kerchner, Jean, La Dragee Haute ‘The Big Party) (U); 
Exec pic producer 
Menegoz, Robert, La 1000eme Fenetre 
Window’; Short maker. 
Mocky, Jean-Pierre, Les Drageurs 


(The Thousandth 


The Chasers); Actor. 


Nahun, Jacques, Le Saint Mene La Danse ‘Saint Leads the 
Dance Short maker, 

Oury, Jacques, La Main Chaude ‘The Hot Hand); Actor. 

Paviot, Paul, Pantalaskas; Short maker, photog. 

Pecas, Max. Le Cercle Vivieux ‘The Vicious Circle); Assist- 
ant director 

Pollet, J. D.. Le Ligne De Mire ‘The Demarcation Point) 
U): Shorts 

Rohmer, Eric, Le Signe De Lion ‘The Sign of the Lion) 
U): Film critic 

Saint-Maurice, C., Suspense Au Deuxieme Bureau ‘Sus- 
pense Intelligence Service); Short producer. 


Sautet, Claude, Classes Tous Risques 
Shorts 


‘(Take All Risks); 


Valcroze, J. D., L'Eau A La Bouche 
Im critic 

Valere, Jean La Sentence 

Villa, Jacques, Les Petits Chats 


1960 


The Mouth Waters); 


Assistant director. 


The Kittens) (U); Shorts. 


Agabra, Edmond, Caravane Pour Zagora (Caravan For 
Zagora: ‘l Assistant director 

Albicocco, Gabriel, La Fille Aux Yeux D’Or ‘Girl With the 
Golden Eves Shorts 


Andrei, Yannick, Samedi Soir 
assistant 


Berthier, Jacques, Le Temps D'Un Reflet ‘Twinkling of an 


Saturday Night) (U); Shorts 


Eve l Actor 

Clement, Michel, Le Bal Des Epsions ‘Spies’ Ball); Assist- 
ant director 

Colpi, Henri, Une Aussi Longue Absence ‘Such a Long 
Absence’; Film editor 

Note: Won Louis Dellue Award. any 

Cornu, J. G., L: Homme a Femmes ‘Ladies’ Man); TV di- 
rector 

Daninos, J. D., Un Martien a Paris ‘A Martian in Paris); 

script ilel 


Demy, Jacques, Lola; Shorts 
Deray, Jacques, Le Gigolo; Assistant director, 


as an honorary entry by the French 

Federation of Film Authors 

bevy of top show biz, literary, 

and art French person- 

alities will be flown in specially for 
film showing party and 


diplomatic 
and 


he new Cannes Fest president, 


The 14th Cannes Film Fest 


Director of the 


Desreumeaux, Andre, La Gorge Seche ‘The Dry Throat) 
U); Pie director. 

Dewever, Jean, Les Honneurs De La Guerre ‘Honors of 
War) ‘U); Assistant. 

Ducrest, Philippe, La Croix et La Banniere 
Banner) ‘U); TV director. 

Fabiani. Henri, Le Bonheur Est Pour Demain ‘Happiness 
is For Tomorrow) ‘U); Shorts. 

Fermaud,. Michel, Les Portes Claquet (Doors Slam); Play- 
wright-actor. 

Fog, Dany, La Mort A Les Yeux Bleus 
Eves) ‘l Assistant 

Friedmann, Serge, Les Magiciennes; Assistant. 

Gatti, Armand, L’Enclos ‘The Enclosure); Journalist-play- 
wright. 

Gautherin, Pierre, Au Coeur De La Ville 
the City) ‘U); Assistant. 

Giono, Jean, Cresus; Novelist’ 

Girault, Jean, Les Pique-Assisettes 
wright 

Gobbi, Sergio, L’'Espace D'Un Matin 
Shorts. 

Grimblat, Pierre, Me Faire Ca A Moi ‘Do That to Me) 
Publicity pix. 

Ivernel, Vicky, La Pendule De Salomon ‘Solomon's Clock) 
U); Assistant 

Kalifa, Max, L’Engrenage ‘The Meshes) ‘U 

Kerchbron, Jean, Vacances En Enfer ‘Vacation in Hel) 
U); Assistant. 

La Broca, Les Jeux De L’Amour ‘Love Games); Film critio 

Lamoureux, Robert, La Brune Que Voila ‘Here is the Bru- 
nette': Actor-playwright. 

Lelouch, Claude, Le Propre De L'Homme ‘Rights of Man) 
UL); Pic student 

Leterrier, Francois, Les Mauvais Couys ‘The Hard Knocks) 
UL); Actor, assistant director. 

Lisbona, Joseph, Le Panier A Crabes 
Pic producer-journalist. 

Magnier, Claude, Reveille Toi, Cherie ‘Wake Up, Darling) 
L *lavwright-actor. 

Moreuil, Francois, La Recreation ‘U); Lawver. 

Moussy, Marcel, Saint Tropez Blues ‘U); Scripter. 

Panigel, Jacques & Sassy, Jean-Paul, La Peau Et Les Os 
Skin and Bones) ‘U?!; Radio director: Shorts 

Poitrenaud, J., Les Amours De Paris ‘Paris Loves) ‘U); 
Assistant 


‘Cross and 


Death has Blue 


In the Heart of 


The Songers); Play- 
One Morning) ‘U); 


U); 


: Shorts, 


The Crab Basket); 


Rozier, Jacques, Adieu Philippine ‘U); Shorts 

Saltel, Roger, Jugez Les Bien ‘Judge Them Well) (U); 
Acto) 

Sechan, Edmond, L’Ours ‘The Bear); Cinematographer. 

Soulanes, Louis, Les Filles Sement Le Vent Girls Reap 


the Wind) il Shorts 
Vierne, J. J.. La Fete Espangol 
assistant director, 
Zaphiratos, Henri, Les Nymphettes 
exporter. 

As VARIETY is concerned, the “wave” is history, 
It revealed some new talents, both creative and technical, 
and may have revved up outlooks in Paris. 

But there was certainly no permanent proof offered that 
bright young men, simply because they are young and 
brash, or contemptuous of their elders, can make success- 
fu' films on a dare to prove a point. 


Spanish Holiday) (U); TV 
The Nymphets); Pie 


far as 





By MICHEL FOURRE-CORMERAY 
French governmental Centre Du Cinema and 
President of the Cannes Film Festival 


Cannes. |tinental Paris-based rep Fred Michel Fourre - Cormeray, will ; : i 

Regarded by many as the leading Gronich. There was no personal Maintain a special bar where Cannes, |making reminiscent of the “Re- 
prestige affair among all the film friction this time and Bret dis- | Scribes will be able to meet visiting} =). 396), or 14th, International *°'gimento” after the liberation, 
festivals, Cannes benefits by being | cussed possible invites and desired |CEtGPS 4! d filmmakers more easily Cannea Film Bestival will begin The results of a revolution or 
first each spring with the greatest | pix with the MPEA. No going ove So, on paper, the Cannes shindig | aa fee t itv of C ee Mav 3 change can never be completely 
choice of new films. Special invites ,anybody’s head. And, 1 the | !ooks more than evet promising | en ane thi n 30 z ti nis oi i effaced, but excesses can and must 
of outstanding pictures are in-|MPEA chose what jooks like an|this year. The jury consists of peo-|W! heat ae | aod 1 a Ps be corrected. In Cannes in 1960 
volved as well as those nominated unusual official U. S. entry in the Pl€ Who are either film pros or — a tie re . age i a ta it appeared that filmmakers were 
by the over 30 participating coun- Negro family tale, “Raisin in the ave worked in them. Both the old ee ia co leeds oe not all for the “New” forms of '59 
: ; "Ric a POT gs , cuard ine ier the vari-| Years as te eme é hich alre: se od lik | 
tries Sun” (Coi), fuarad and newcomers In = , nanan which already seemed like old pate 

: - : ous international industries will be] began to show two tendencies low 951 at C 

But the 14th Cannes event. May Olt intevest, toe, ie the screening itiona 1s int eae tints sek sheds terns. Now in 1951 at Cannes we 
3-18, will also concentrate on busi-|here out-of-comnetition of UA‘. TePPed by pix. Now the old bro- joie, “New Wave.” Second, May See & rejuvenation of the reves 
ness facets as well as its art side.| “fp ” 2 The { mide can be pronounced, “May the|called the “New ave. econ: lations of ’59 and a reaffirmation of 
For it re now ae epted Peart hg: rty Exodus on May 3 Phen ©. best film win.” The fest had to be} changes in the manner of the certain truths which seemed evi 

} acce » " > mn a Y . e . + “Tha i} ‘ 4 5 - - ? 7S i . c Ss e 
competitive film fests that motion arbi ag el nico ‘prolonged two days trom its orig- older, established filmmakers, dent even before the advent of te 
¢ Al, ails im- «)} = ‘ . * ne y o 

pictures are an industry as well a portant-themed pic nal setup, May 3-16, now running It was observable in Cannes in “New Wave. 
an art form ; from May 3-18, due to the number|j959 when three French films di- ; were . 
ages . ‘ Besides the tree French visas for of films entered and the desire to = ce m I do not yet know at this write 

For the first time there will be a as aahieabiees the ns fies OE eee ager. eee bl 7 { rected by three young French) jing what films will be presented in 

2 é all annes TN | ay \ g a- ze pT * . 

Film Market section run by the rede "$25 000 ‘ion rita : + Tage avoid crowding and double f€a-| girectors won the top prizes. The Cannes, but I do know that the 
Syndicate of French Film Produc- 58 eRe deh ace aa, | tures whole world was soon made aware 


ers headed by Emile Natan. A spe- 
cial office will get ducats for visit- 
ng buyers and sellers as well as 
arranging projections of films out- 
side the official screenings in two 


theatres on the Cannes main street. ; 


rhese will be free for film sellers 
who heretofore had to pay for 
screenings arranged in various 


houses with conflicting skeds. Now | 


wil will be properly arranged, noted 
and handed out to the visiting 
press and film buyers and export- 
ers 

Another important factor {is that 
American filmites have seen the 
light and realized the prestige and 
dollars and cents necessities for a 


good test showing. This year 
Cannes director Robert Favre Le 
Bret worked in conjunction with 


Motion Picture Export Assn. Con- 


mittances in earnings up to $50,000 
on each pic, the a sensibly-selected 


feature can benefit from the pub 
licity from the over 600 scribes 
video and radio reporters due at 
Cannes. 

Russia will close this spring's 
festival with its first 70m pic “The |} 
Ardent Years” ‘Russian Revolu 
tion) made by a femme director 
Julia Solnsteva. 

In general the 1961 official en- 


tries are mainly in the sociological 
and psychological categories with a 
smattering of the comic and epic 
Last year’s pix were mainly unde) 
erotica. 

U. S. also has a representative of 
the indie school of  filmakers, 
springing up in N. Y. with the out | 
of competish entry of Shirley 
Clarke's “The Connection,” invited ! 


MIXED NATIONALITIES 


Zanuck Parlays British, French, 
German, Yank Scribes 
Paris. 

Four authors have been engaged 
by Darryl F. Zanuck as literary 
consultants on 20th-Fox’s “The 
Longest Day.” by Cornelius Ryan. 
Quartet includes James Jones 
“From Here to Eternity,” ete.), 
Noel Coward, Romain Gary (“Roots 
of Heaven”) and Erich Maria Re- 
marque 

Pic, to be divided into four sec- 
tions, has Jisted authors as follows: 
Jones. American section; Coward, 
British; Gary. French; and Re- 
marque, German. 





that our Mediterranean shore had 
been struck by a new wave 

Then, quickly, too fast perhaps, 
a group of young directors in- 
vaded the French cinema. Anxious 
to look new, producers, distribu- 
tors, exhibitors, and the public it- 
self welcomed the revolution. The 
phenomenon became more inter- 
national; in Great Britain the tra- 


ditional comedies and _ detective 
stories were joined by the “Free 
Cinema” films with a more inti- 
mate, fresher and more tender 
treatment; in the States some un- 
usual features, made at low cost, 
were hailed and even made 


money; and in Italy, where French 
and Italian names work more and 
more side by side. there blossomed 
a pew and golden age of film 


French cinema today is of a great 
variety. From a cinema for the 
“Happy Few,” or just a pastime, 
the French cinema now must and 
does interest the world. The young 
film people, conscious of their ex- 
cesses, and even their exaggera- 
tions, still use these arms forged 
by their impetuosity to treat sub- 
jects that haunt the lives of the 
audiences. The old guard, renoe 
vated by the audacity of the new 
and mounting generation, and finde 
ing their old methods outmoded, 
are renewing their styles, work 
and subject matter. 

In a few weeks Cannes will tell 
us what are the connections bee 
tween these diverse tendencies in 
| the rest of the film arts and indus- 
tries of the world. Cannes will have 
thus been profitable, 
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EUROPE STINGY ON PUBLICITY 





pO Mc pe 


Foreign Films Seeking 


NY. License 


[ Saas 





The New York State film licensing board at Albany reviewed a total 
of 652 foreign-made features and shorts in the 12 months ended March 


31, 1961. Of this total, 525 were features and 127 were short subjects 
The following is a breakdown on the first 17 countries. Comparable 
1959-60 figures, when available, are shown in parentheses. 

ORIGIN FEATURES SHORTS 
TS eee co Me REE westasewicns ..-..none (1) 
Mexico si ae OY Shwe ence ese wie none (none) 
Germany : cmt ae ee 5 (22 
Italy ; som oe 5 (7 
Britain ... eee, E scirwe's eee 34 (19) 
France .. tae —— ae RR ee (7) 
Greece .. Sotieaaeen a OE bocce weucgones 4 (none) 
USSR .... Skaktiewed wee eee iie.d sisierek, Waele 11 (9) 
Spain .... : as Sean, ae ME aid Gina sie celmclv ee 1 (none) 
Austria... oe ee 8 i AO ee ee 1 (*) 
Japan i 6 gins Lansraaeaerseoea 7 Be acne orien ks sees none (6 
Argentina Bena - 5 Be Le uueches dinitrate none (* 
Egypt ; ‘ cutie Guaes 5 Oe ee aaieies sthaaate none (* 
Sweden .. nau ore 4 pe RO ee 4 (2 
India 3 “seit eRe none (* 
Cuba : i 2 pi ee eee none (*) 
Brazil Bad tetas craersintaie shal ‘ 2 ge ON Oe none (*) 


The following areas were also 
Switzerland. Africa, 


United Nations, Colombia, Bavaria, 


Finland, Scotland, 


represented by one feature each: 
Ireland, Canada, Denmark, 
Israel, 


*) Comparable figures not available. 





——————— 





10 Year Paris Boxoffice Data: 
Of Top-Grossing 60, 22 From US. 


Paris. 

Looking back over the top gross- 
ers in Paris firstruns (usually a 
good index for France) during past 
10 years: 22 of the 60 features are 
American, This is about the usual 
average 

Biggest was “The Bridge on the 


River Kwai” 
642.985 patrons in its Paris run 
alone. Next came DeMille’s “The 


Ten Commandments” (Par) with 
526.305, followed by “War and 
Peace Par Charlie Chaplin's 
last Hollywood production, “Lime- 


light’ (UA). “The Greatest Show 
on Earth” (Par), “Around the World 
in 80 Days” (UA), the first C’Scope 
pic “The Robe” (20th), that peren- 
nial reissue vic, “Gone With the 
Wind” M-G:; “Solomon and 
Sheba” (UA Alfred Hitchcock's 
“To Catch a Thief” (Par), “From 
Here to Eternity” (Col), “Roman 
Holiday” ‘Par “Moulin Rouge” 
(UA Some Like It Hot’ (UA), 
Walt Disnev's “Cinderella” (RKO), 
Metro's “Ben-Hur,” still in its first 
run here Jules Dassin'’s Greek 


comedy “Ne 
United Artists 


ver on Sunday” which 
backed, “Samson 


and Delila Par', “Sabrina” 
(Pa Quo Vadis" (M-G), “The 
Man Who Kn Too Much” (Par', 
“Iva i \I-G 

Late Cecil B. DeMille ran away 
wit die! via three features 
on the 1 while William Wvtle1 
Bil Wild ind Alfred Hitchcock 
ea ) Add Federico Fe 
] fil lepicting decadence in 
Ro Tie Sweet Life™: the ex 
ploration documentary, “Lost Cor 
tin and one Russo p the 
Ca p vinning “Flying 
Cra 

© ) t Ss ver'al } ave 
alread ) n t! States Mo 
did eat these their ho 
s Ma } e t to et a 
Ya release Sacha Guitrv's 
“yy ville. vas floppo§ stateside 
and Ro Vadim’'s “Les Liaisons 
Da euses 1960" still has no ex 
port visa except for Denmark and 
J ipat 

Fer iel’s “Don Camillo” pix 
did not click. Jacques Tati’s “Mon 
Oncle’ lid well Marcel Carne’s 
“The Cheats” has yet to play the 
States. “The Big Families” nose- 
dived in the U.S. and “The Hunch 
back of Notre Dame" was an okay 
exploitation item while ‘“Diabol- 
ique” was a sturdy hit 

“The Lovers” did well in Amer- 
fica although Ohio arrested a cou- 
ple of managers showing it. Fer- 
nandel'’s “The Cow and the Pris- 
oner” has no takers yet as “The 
Baron De L’'Ecluse.” * 

“Gerva ‘did well in the U.S. as 
did “Rififi’ and Tati’s “Mr. Hulot’s 
Holiday.’ 

As to two costumer epics on 
Napoleon: one is bought but not 
released yet by 20th-Fox, namely, 


“Austerlitz.” while Guitry’s ‘“Na- 
poleon” has yet to be contracted. 

“Michael Strogaff” and “Lucrezja 
Borgia” were okay playoff items 


Col) which attracted | Seas takers.” 


Rene Clair’s “Les Grandes Maneu- 
vers” did so-so, and Jean Renoir's 
“French Can-Can" did not make it. 
|Clair’s “Night Beauties” did well 
while two Eddie Constantine star- 


— “The Perfectionist” flopped, 
} 


| “Women Get Along,” have no over- 

Andre Cayatte’s 
Done” did not fare too well in 
spite of solid reviews and “De- 
livery Boy” has aroused no interest 
| among Yank distribs. Two present 
hits, “The Truth,” H. G. Clouzot’s 
Brigitte Bardot starrer, and Cay- 
atte’s “Rhine Crossing,” have not 
| played the U.S. yet though the for- 
mer is due soon. 


They Boo But Pay 
60 Money-Makers 


Paris 
grosser of the 


| 
| 


| 





The top French 
1960-61 release far and 
away H. G. Cluzot’s drama “The 
Truth” starring Brigitte Bardot 
which is expected to pay off ovet 
1 million bucks in France alone 
Drama of youthful ur and 
murder is Miss Bardot's strongest 
acting role to date 


season Is 


easiness 





Next was “The French Woman 
and Love.” a series ot ches by 
seven top directors depicting as- 
pects of love 

Andre Cavatte’s story of two 
prisoners Oot wa I R he Cross 
n followed wit the swa buck 
ling “The Yokel” th Jean Marais 

The Old Chaps a garrulous 
co ed\ with Jean Gabi \as aiso 
big as ditto the updating of Vol 
taire’s “Candide” by Norbert Car- 
bonnaux, and Roger Vadim's vam- 
pire pic with lesbos undertones 

And Die ot Ptea t P 

Comedy of adultery, “One Night 
Affair,” of Henri Verneuil was in 
ditto Louis Malle’s zany comedy 
“Zazie in the Subway.” A Fernan- 
del starrer “Cresus,” a Fernand 

Tavnaud comed The Sheep.” and 
“The Gigolo” came next in box 
office impact. Eddie Constantine 
moved back for grosses in anothet 
thriller parody “How She Is.” and 


Bourvil scored in an 
jtale “Fortunat.” 

Marcel Camus’ second feature on 
Brazil adventure “The Pioneers” 
did okay biz as did Albert Lamoris- 
se’s “The Trip in a Balloon” and 
Edmond Sechan’s “The Bear” fol- 
lowed by Francois Truffaut's sec- 
ond pic, “Shoot the Pianist.” 

The Italian film “The Adven- 
ture,” of Michaelangelo Antonioni. 
though booed at the Cannes Festi- 
val, was a top grosser in 
,as well as Federico Fellini's “The 
Sweet Life” and the Swedish mon- 
tage pic (Edwin Leiser tracins the 
ise, and fall .of ,titler,, “Mein 
Kampf” also showed well 


occupation 


|rers, “Yours Devotedly Blake” and | 


“Justice 1s) 


France ; 


. —_—_——_ 


UNIT PUFFS VERY 
HARD 10 PLANT 


Paris 
Despite the spread {n_ recent 
years of American’ productions 
(and producers) to Europe and the 
enlarged number of American- 
trained publicists on overseas loca- 





i between a unit man, anxious to 
| develop stories, features and photo 
| breaks, and his regular European- 
| based superior. The difference in 
| two terms is this: 


| 1, PRODUCTION PUBLICITY 
Versus 
2. RELEASE PUBLICITY 


In general the orthodox mental- 
jity of the resident European show- 
man favors focussing energy upon 
the picture going to market. at the 
| actual time of release. This is in 
part, but not wholly, because Euro- 
pean publications swap editorial 
text page for page with ad copy. 

In general the American news- 
paper or magazine sells ads sep- 
arately. If a publisher ‘“under- 
stands” that he is expected to be 
| sympathetic to news stories, this is 
not a matter of cold-blooded trade 
European publications give the ad- 
vertiser a contract “credit.” Thus, 
|a distribution-minded European 
film showmen with a credit of, 
say, 10 pages in a given periodical 
may be reluctant to have an eager- 
beaver American unit publicist 
knock off any portion of his text 
on behalf of a picture still shooting 
in the studio. 

In short, Europeans and Ameri- 
cans do not share the same views 
In the States the trend for many 
years has been to get publicity in 
the works almost from the first 
day the cameras roll, or the star 
signs. 


Shifting Stress 

The business of publicizing films 
has always been a mixture of try- 
|ing to get boxoffice results while 
‘also making an impressive show of 
| clippings for the boss. While the 
producers stayed home in Hollvy- 
wood the logic of this procedure 
naturally favored American news- 
papers and American magazines 

During the past several years, 
with more and more American in- 
dependents plying their trade in 
London, Paris or Rome, the pub- 
licity emphasis has shifted. Euro- 
pean news media, although consid- 
erably tighter for space than their 
U.S. counterparts, now are as 
sought-after by the film people as 
any publication in the States. 

There's pressure now to. get 
“breaks” in the European press, 
combined with the natural competi- 
tion set up via the much larger 
number of Yank films going before 
the cameras overseas. Publicity 
chiefs of some of the major U.S 
outfits in Europe always have been 


and emphatically still are—dis- 
tribution minded. It's their job to 
sell the finished product at the 


moment of release. This is what 


‘Continued on page 60 


tion, there remains a basic conflict ! 
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Paris 

There is a tendency among those 
who have made many 
many different lands to sell smal! 
difference, once the kleig lights go 
on. In any event it is difficult to 
levaluate or measure differences 
between temperament in one cul- 
ture or language and another. It is 
probably true that Greeks are 
“eager to please’ and Spaniards 
“anxious to learn” and that Danes 
are “competent and obliging.” O1 
other broad generalities 

As to French crews, there are 
mixed reports. If you don’t speak 
French, undoubtedly it's a terrific 
handicap for the Frenchman is not 
above letting you suffer from your 
ignorance. The outsider in a stud:o 
here may feel an outsider because 
he is precisely just that. It's hardly 
remarkable, though the technique 
of ignoring you may be charac- 
teristically French 

In a French studio as in a studio 
anywhere there are the harrowing 
waits between takes, the tedium ot 
the actors in costume and grease- 
paint. Frequency of coffee breaks 
and/or tantrums are not anything 
which can be reduced to statistics 
Many Americans and others from 
sundry cultures have expressed ap- 
preciation for French crews 
start late but do not flinch 
the shooting runs late. 

The English “shop steward" is 
probably far more of a dictator 
than will ever be found in a Parisi- 
an studio. Whether tea is more ob- 


features in 


who 
when 


sessive to the English grip than 
wine to the French grip is_ not 
provable either way 

Some Yank showmen feel that 


Paris has a fine thing in the noon 
to 7:30 shooting sked. It allows 
for easier nights, French actors 
working in legit as well as pix, and 
some extra time for directors to 
get things organized for themselves 

Experienced Yanks are in de- 
mand as foreign producers try for 
that American knowhow and sup- 
pleness in technique that made the 


U. S. the most important interna- 
tional product extant. But Ameri- 
cans point out that in its heyday 
Hollywood absorbed the best film 
talents of Europe and still does 
So it is one film world 

Yank pix are still predominant 
in western world marts even if 
they have slipped in some spots 


as local competition tougher 
It is argued here that any good pic 
helps all pix, as long as the public 
goes to the movies 

An important facet to European 
production is that practically all 
studios are in the cultural capital 
ot each country—be it Rome. Ma- 
drid, Paris, London, Berlin, Stock- 
holm, Copenhagen, Athens. This 


gets 


Changing Facts In France 


Characteristics of the 
salients 


1960 film 


A new Government fiscal policy toward the 


1 
2. Tighter censorship, echoing p 
ar 

3 


W: 


4. Bigger grosses for clicking fil: 


Continued drop in film theatr 


Paris 


year here in France included these 


mediun 


litical unease due to the Algerian 


re attendance 


ns on higher admission scales 


5. Sharper audience discrimination favoring the good product but 
making things worse for the mediocrities 


New governmental scheme on 
the next seven years. to finally 
basis by Jan. 1, 
while producers keep getting it on 
tige pix are expected to be kept 1 
somewhat tempered by a slight 
to feed Film Aid coffers 

Film attendance fell in 1960 but 
years. For example, releases attrac 
firstruns showed fewer getting mor 
928 entries with apor, 178Ai1, pep 
O99 9,513,552 with 180,271 and ou § 


Film 
have it on 
1968. Exhibs were immediately cut off from film aid 


detaxation and cutting of 


Aid out to cut Aid over 


instead of handout 


works 
a credit 


a tapering basis 
ip atter ‘68 


Payments on pres- 
Theatre squawks were 
their take 


than in previous 
‘ting over 100,000 patrons in Paris 
e people. In "57 61 pix 10,884.- 
pis, 58 got 0.253.485 with, 186.427, , 


215,002 put with 214,163 per pic 


at a slower rate 


got 


Many Like Paris’ Noon-7 P.M. Day; 
Who Can Say Between Tea & Wine 
Or Other Traits of Studio Crews 


By GENE MOSKOWITZ 


tallows for closer contacts between 
all arts, and permits easy access 
to actors who can make features as 
well perform for video and stage 
rhe rising production in New York 
City is pointed to here 


One important difference be- 
tween European countries lies in 
the union or syndicate setup. Ina 
Great Britain, says one local pro- 
ducer, he once could not make an 
essential important shot because 
the working day was over. In Italy 
or France it could lave been done 
but not in Britain. Also there is 
more leniency: in using non-actor 


types in the Latin countries and in 
different crafts pitching in to doe 
others chores to get things done 
in a pinch 

But these are only national idio- 
syncrasies which do not make the 
film producing centres dillec- 
ent from each other 


tov 


Sketch-Form Pix 
Liked in France 


Paris 
After the sock biz racked up by 
the French = sketch pic “The 
French Woman and Love,” these 
separate story pix seem to be com- 
ing back into vogue after an ecli;se 
of several 


years Some local pix 
critics are also fighting in print for 
better and more distribution of 
Yank musical pix which they feel 
have been declared bad money- 


makers and not for general publie 
tastes by the exhibs, but not the 
patrons 

“Woman,” produced by Metzger 
and Woog, played to over 350,000 
spectators in its first-run and hag 
gotten second top money this sea- 
son It deals with different pas- 
and ages in woman's eternal 
search for love with seven episodes 
done by different directors and a 
flock of Now, rt Bok- 
anowsk! is doing “Famous Loves,” 
based on historica love affairs 


Sions 


Stars Gilbe 


with only one directo: Michel 
Boisrond 
As “Woman” treated virginity, 
childhood, first love. adultery, 
Famous Lov vill delve into in- 
fidelity, vanity, rivalit Cl inal 
love, pure love, ete So far, the 
Stars signed are Simone Signoret, 
Dany Robin, Jean-Paul Belmondo, 
Annie Girardot, Edwige Feuiilere, 
Yves Montand and perhaps, Brig 
itte Bardot 
As for musicals, exhib 1im 
only two really made mor An 
American in Paris’ M-G and 
King and I” (20t! So had 
some specialized Ka runs, 
Funny Face Par|, “Bells Are 
Ringing M-G!, but were not of 
the claibre for big ft run 
chance 
Falloff in foreign take for these 
sical epics has cut do the 
numbper ol such ivpe pl yecause 
big costs need an internation pull 
to pay off But critics feel that 
f exhibs got behind these films 
with good pub campaigr instead 
of looking upon them as hopeless, 
they could break through and get 
a big audience. They point to the 
biz now being racked up by pix 
which were original pegged as 
}arty and specialized, and not much 
luse for the big money and regular 
houses 
Critics did nipups over “Bells,” 
which did only okay biz and are 
blowing their horn for “Kismet” 
M-G), which finally made a small 
first-run here after five years 
But exhibs still do not seem con- 
vinced. They point to the “Can- 
Can” (20th) and “South Pacific” 
20th) as doing poor biz here. 1° 
may be up to “Porgy and Bess’ 
Col “Pepe Col and West 
Side Story UA) to try to swing 


pxhibs argung jn favor of, amuaical 


pix again, 


eOppraicu 
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tue pivuucer, 








28 FRANCE 


VARIETY 





Wednesday, April 26, 1961 








‘ 
As the world grows smaller and 





the international market looms 
larger to U. S. motion picture mak- 
ers, Americans are singing and 
dancing with increasing  infre- 
quency, at least on film. 

A current survey shows only two 
film musicals on tap for release 
this vear—Warner Bros.’ “Fanny 
and United Artists’ “West Side 
Bie If vou add 20th-Fox’s 70m 
reissue of “The King and I this 
makes a grand total of three song 
and-dancers definitely set for 1961 

Significantly too, these are all 
adaptations of successful Broadway 
shows, as were both of last year’s 

ical releases, 20th’s “Can-Can” 
at Metro’s “Bells Are Ringing 
Not since Metro's “Gigi” (1958 
has a major company gone out on 
he limb for an original musical 
property. “Gigi,” of course, pointed 
a rather bitter moral: despite ec- 
static reviews and a carload of 
Academy Awards, the picture) 
earned less than $4,000,000 in the | 
domestic market. 

Must Click Domesticaliy 

And if a musical doesn't strike 
it rich in the domestic and Eng- | 
lish-speaking markets, it’s highly 
unlikely to strike it rich in the | 
other territories. The one excep- 


tion to this rule has been Samuel 
of 
“Porgy and Bess,” which reported- 
ly doing great deal better 
abroad than it did at heme. But, | 
then, “Porgy” is more of an opera 
than a musical comedy or musical 
orama. 

Upcoming slate of musical fare— 
all legit adaptations, plus one re-|} 
make —include the now-shooting | 


Goldwyn's screen adaptation 





is 


a 





Europe Yawns; Tunepix Off 








. | ners’ “Music Man,” 20th’s “The 

Color & Wide Screen | Sound of Music” and UA’s “Irma 
Paris | La Douce.” Jerry Wald also has 

Color in French films was | tentative plans to produce “A Tree 
lessened in 1960 but the use Grows in Brooklyn,” though sub- 
of widescreen processes went | stituting a new score for the one 
up. featured in the original Broadway 
Six films were made in | Show hese releases would ex- 
color to the 12 of ‘59 and ‘58 ; tend well into 1962 and maybe 
Six were done in scope and even 1963 - 
color to the six and seven of Clearly the good old days of 
59 and °'58 while 12. were Original screen musicals—"An 
made in black and white and American in Paris,” “Seven Brides 
scope over the two in ‘59 and for Seven Brothers,” “Meet Me in 
the five in ‘58. This came to 12 St Louis “Hans Christian An- 
pix in color for ‘60 to the 18 dersen,” etc -are gone, princi- 
and 19 of previous vears, with pally because of the economics of 
18 pix in scope to the eight and the world market, but perhaps also 











As to the Belgians 


Brussels. 
Belgium is not a big pro- 
ducing country but it not- 
ably a film-consuming market. 
The United States accounts for 
41° of some 450 films reach- 
ing the kingdom annually. 


1S 








| cal film |} 


greater difficulty in making a 
good screen musical, Hollywood's 
inclination to go along with the 
presold Broadway property is un- 
derstandable. However, as has 
been proven several times in the 
past, a Broadway hit musical, by 
the time it reaches the motion pic- 
ture theatre, may not only be pre- 


France is the second biggest sold, but oversold, so that its score 
supplier is old hat to the public. Neverthe- 
Negatives are dubbed in less, the bigger the Broadway hit, 
both French and _ Flemish, the bigger the price the film com- 
By international agreement panies are willing to pay for the 
about 80°° of the prints for rights. 

exhibition in Belgium are Small °¢ of Music 
processed in Belgian labora- While the majors have been 
tories. | generally eschewing musical fare, 
— a _ - | they have, at the same times been 
territories abroad Thus the musi-| turning out a steady number of 
+! comedies-with-music and some- 


market potential of 
about 60 to 65° of the 100°? en- 
joyed by the more easily dubbed 


as a 


| and subtitled adventures, comedies | 


12 of the last two seasons because of our penchant for the] 

: kind of musical in which songs 
dances are so closely inte- 

Universal “Flower Drum Song E ed into the plot. 
and Disney “Babes in Tovylanc A generally accepted rule-of- | 
along with such projects as WB's. thumb today is that approximately) 
“Gypsy,” 20th’s “State Fair” (with | 51 or 52°¢ of-the total gross of a 
the original Rodgers & Hammer-. U. S. film comes from abroad. Of 
stein screen score supplemented by | that 51 or 52°, between 15 and 
a couple of new numbers), War-! 30° is earned in English-speaking 





France s Film Dimensions 


Following data covers film season, 1960-61: 

Production: 124 French or French-majority participation copro- 
ductions, plus 41 with French-minority participation. 

Process: 9°7 in color; 15% 

Investment: Total outlay, 
all-French films, $290,000 for co-productions 

Releases in France: Total 398 features. France, 104: 29 coprodue- 
tion with minor French participation; 215 dubbed imports of which 
99 from U. S., 37 from West Germany, 35 from Britain, 25 from 
Italy (54°° from Common Market countries) 

Theatres: France has 5,830 hardtop film theatres; of which 1,289 
are in communities of 100,000 or more. 

Average admission price: 40c. 

Attendance: 344.600.000 for gross of $124,487.000. 

Export: At least $15.500.000 was collected by French films. 
West Germany was leading market with $1,700,000. Belgium ran 
second with $1,420,000. Switzerland took $802,000 in French films. 





Paris. 


in widescreen 
$15,950,000. General cost, $202,000 for 


2 





and dramas 

While U screen musicals can 
be smashes in English-speaking 
areas (the Magna-20th-Fox “South | 
Pacific” is one of the biggest 
things ever to hit Britain), they 
invariably suffer in such important 
markets as France, Italy and Ger- 
many, where the films must be 
dubbed for general release. The 
perennial question which the dis- 
tribs ask themselves is “How much 


S 


do we dub?” Just the dialog? 
But what about the songs, when 
they are an integral part of the 
story? The dubbed dialog-titled 
song compromise is usually un- | 
happy for all concerned. When| 
“The King and I” went out in| 
France, problem was solved sim- | 
ply by cutting out most of the| 
song numbers. | 

Had “The King and I” been a| 
more old-fashioned, less “inte- | 
grated” musical, the result might |} 


not have been the heresy it cer- 
tainly was. 

Considering the usually vast ex- | 
pense and _ the proportionately | 


| incidental 
| Such 

| “High 
| Crosby 


times dramas), wherein the music, 
usually a quite small proportion of 
the total footage, been quite 
and easily clipable), 
“Say One for Me” and 
two recent Bing 
and the Marilyn 


has 


were 
Time,” 
Sstarrers, 


| Monroe-Yves Montand “Let's Make 


Love.” This is the era when the 
greatest musical performers Holly- 
wood has to offer—Crosby, Doris 
Day, Elvis Presley—do just about 
everything but what comes natur- 
ally. 

Ironically enough, though the 
screen musical is at the lowest ebb 
in Hollywood history, filmmakers 
are using music more and more 
throughly in promotion of films, 
Thus, while 20th-Fox casts song- 
and-dance man Montand as a boot- 
legger-rapist in “Sanctuary,” the 
same company promotes a straight 
naval epic, “Sink the Bismarck” 
to boxoffice glory with a rollick- 
ing tithe tune recorded by the late 
Johnny Horton. 

Even a pic like American Inter- 
national’s horror film, “Black Sun- 


day,” has its own soundtrack al- 
bum. There’s a lot of film musie 
in the air, even if there aren't 


many musicals. 
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DEVIL IN THE FLESH 
GOD NEEDS MEN 
ROME 11 O'CLOCK 
MONSIEUR RIPOIS 
THE DOCTORS 





BITTER VICTORY 
THREE MURDERESSES 
IT HAPPENED IN ROME 


Continuing the productions of non-conformistic and 
powerful stories, believing that there is much room for 
non-conformism and that people are much more afraid 
not to conform than being forced to conform, immediately 
after completion of Arthur Miller's A VIEW FROM THE 
BRIDGE preparations for the production of EPITAPH 
FOR AN ENEMY will be activated. 


One basic reason why this film will be made can be 
phrased best in these words... 


eee The noise of the machines of war do not 
drown out the stronger sounds of love 
between human beings... 


World War | was the background for DEVIL IN THE 
FLESH, and we wiil show this same theme in EPITAPH 
FOR AN ENEMY with the background of World War II. 
(June 7, 1944 in Normandy .«. "D" DAY PLUS ONE) 


Youth fs not made for war, and even war shall not 
prevent youth from pursuing their true destiny... love. 
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Shooting Started in BROOKLYN, NEW YORK, April, 7, 1961 
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TRANSCONTINENTAL FILM$ 





Hoche, P 
d 
A. F. E. CORP 
1270 Sixth Avenue 
New York 20, N. Y. 


CONTINENTAL DISTRIBUTING, 
36 Avenue Hoche 
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It's as piteous and ironic, as funny and as tragic as warfare itself. 

I think Baxter's mission is reported with as great control as Hemingway 
' sed in his account of Jordan’s work on the bridge in FOR WHOM THE 

BELL TOLLS. — Nelson Algren 





| from the powerful novel by GEORGE BARR 


a PAUL GRAETZ production 
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ROBERT 
KAPFERER 


Productions Pty-Ltd 


“K”’ House 
63, CASTLEREAGH Street 
SYDNEY (Australia) 








HE WHO MUST DIE 










Pab. RENF WEISS 


WORLD WIDE 
DISTRIBUTION 











FIEMS 


(CELUI QUI DOIT MOURIR) 
Directed by JULES DASSIN- 


SS 








‘THE LOVERS 


OREEU NEGRO 


Directed by MARCEL CAMUS 


SR 


THE 400 BLOWS 


Directed by FRANCOIS TRUFFAUT 
ements mescees CERAM 












BREATHLESS 


(A BOUT DE SOUFFLE) 
Directed by JEAN-LUC GODARD 





o. ~ “Ee SSA E 
(LES JEUX DE L’AMOUR) 
Directed by PHILIPPE DE BROCA 
RN Bet RECS AE ae TR 


~~ QUALIFIED 


10 BE THE 
BEST DISTRIBUTOR 


OF CONTINENTAL 
HLMS IN AUSTRALIA 


(EXPORT FILM ASSOCIATION) * CABLE:EXFILM - PARIS x 
21, Champs-Elysées - PARIS 
BAL zac 13-42 et 13-43 








ROBERT KAPFERER 
PRODUCTIONS 
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* for “LES FILMS UNIVERS” 


FELIX DE VIDAS presents 


sor World “ae distributtorw 





















SPANISH 
“FIESTA” 


(La Féte espagnole) 


COWARDS 
LIVE 
IN HOPE 


(Les laches vivent d’espoir) 


DEATH 


HAS 


BLUE EYES 


(la Mort a Iles yeux bleus) 


HARD 
KNOCKS 


(Les Mauvais Coups) 




















a 
PARIS 


(Un Martien a Paris) 





















last film 


“Kh 











NAKED 
PRINCESS © 


OE: ie dulilaay\omatile) 


JOSE BENAZERAF 


PRODUCTION 










“FELIX-FILMS » 21, Avenue deé Champs-Elysées - PARIS 
Tél. : BAL. 13-42, 13-43 * * CABLE:EXFILM - PARIS 


Pab. RENE WEISS 
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WORLD WIDE 
DISTRIBUTION 











BUCO we 


the dynamic and full of gags’ adventure of 
DARRY COWL | 


~ ‘A MARTIAN in PARIS’ 


ClUn markien gs Paris) 













the thrilling story of 
the gorgeous and sexy 


NADIA GRAY 











(La Moré a les yeux bleus) 





dat BENAZERAE 


presen ts 










it utinost — 
” & Passion 
















(LA PRINCESSE NUE) 


Colouwy 


FELIX-FILMS x 21, Avenue des Champs-Elysées - PARIS ~ 
Tél. : BAL. 13-42, 13-43 * * CABLE:EXFIIM - PARIS x 


Starting:10 th. of JULY 
in CAPRI 


SIAM ANAM 197d 
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145 - Sth. Avenue BLY. 
IRVIN SHAPIRA 








-LUC GODARD 










THE NEXT ff 
JEAN-LUC ( Breihlss ) GODARD FILM 


A WOMAN IS ALWAYS 


(UNE FEMME EST UNE FEMME) 








Available for 
U.S.A. - CANADA - UNITED KINGDOM : 
AUSTRALIA and NEW-ZEALAND y 








WORLD WIDE 
DISTRIBUTION 





CABLE: 
EXFILM - PARIS 


FILMS-AROUND-THE-WORLD 
is represented in France by 
FELIX DE VIDAS - EXPORT FILM ASSOCIATION 
21, CHAMPS-ELYSEES - PARIS 
BALzac 13-42 et 13-43 
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PARIS « ROME - NE\WeyY 






is proud to\announce his 






CONSOLIDATED FILM INDUSTRIES 


-VICTOR CARTER | 
VICE-PRESIDENT: SYDNEY SOLOW 


A\DIVISION OF 


REPUBLIC CORPORATION 





















- acquiring and dubbing European pictures for the U.5.0. 


- investments in co-productions made in the 18.0. andi 
Europe. 


- apranging co-productions among European countries a$ well 
as for american investments in European films. 


- acquiring and introducing in Europe evceptional American 
pictures from independent producers. 


- promoting and financing co-productions on the basis of 
new Talents in scenarios, direction and casting, 
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HOLLYWOOD 


100 EMPLOYEES AND/TECHNICIANS 







DUBBING 
SPECIAL EFFECTS LABS 


/CO-PRODUCTIONS 








PARIS LEO LAX FILMS 
21, AVENUE KLEBER PARIS - FRANCE 
Tél. ; KLEber 12-80 
STUDIO KLEBER - WESTERN ELECTRIC 
21, AVENUE KLEBER -+~- PARIS 
Tél. « KLEber 12-80 


SPECIAL EFFECTS LABS 


19, RUE MARIUS FRANAY - SAINT-CLOUD 
Téb. e MOLitor 45-18 


Ke 


ROME LEO LAX FILMS - ITALIA 


VIA DEGLI SCIALOIA 18 ROME 
Tél. 310-153 


NEW-YORK — LEO LAX FILMS INC. 


1501 BROADWAY NEW-YORK N.Y. 
Tél, 1 LO 4-0457 


HOLLYWOOD LEO LAX FILMS INC. 


9145 SUNSET BOULEVARD - HOLLYWOOD 46 
CALIFORNIA - USA. Tél, s BRADSHAW 2.0143 
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MAURICE JACQUIN 


presents 
an International Cast 
(in alphabetical order) 
PASCALE AUDRET LISELOTTE PULVER 
JACQUES CASTELOT EDMUND PURDOM 
VITTORIO DE SICA GEORGES RIVIERE 
JACK HAWKINS RENEE SAINT-CYR 
pag tnt oy tana HOWARD SAINT-JOHN 
FOLCO LULU ROSANNA SCHIAFFINO 
WOLFGANG PREISS ORSON WELLES 


EVER DEDICATED TO THE MEMORY OF THE HEROES OF LIBERTY 


TECHNIRAMA 70 - TECHNICOLOR 











UPA-COMACICSO 


7, rue Copernic Paris XVI 
Tel.: KLE 63-85 +- cable Ufadis Paris 
Telex: Ufadis Paris 27 784 


Foreign Sales: EUROPEX 68 RUE PIERRE CHARRON PARIS 8° Tel. BAL 73-29 Cable: EUPEXFILM-PARIS 
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SCENARIO et DIALOGUES 


FRA OISE 





LA VIE 





UNE PRODUCTION R0 


UN FILM DB 
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LES PRODUCTIONS 
ROME. PARIS ~ FILM 
CARLO PONT! 
GEORGES pe BEAUREGARD 














* En 1960 GEORGES DE 
BEAUREGARD a produit: 


} A BOUT DE SOUFFLE 


de Jean-Luc GODARD 
eves 

Jean-Paul BELMONDO 
ot Jeon SEBERG: 


LE PETIT SOLDAT 


de Jean-Luc GODARD 
eves 

Anse KARINA 
et Micheli SUBOR 





* En 1961 Carlo PONTI et 
Georges de BEAUREGARD 
ont produit: 


| LOLA 


de Jacques DEMY 
aves 
Aneck AIMEE 


N de Jacques ROZIER 
\ eves 
N Stefenia SABA 


Jeon-Cleede AIMINI 
Yvetice CERY 


a UNE FEMME EST 
UNE FEMME 


de Jean-Luc GODARD 
eves 
Jeon-Peul BELMONDO 
Jean-Claude BRIALY 
@ Anne KARINA 


j LEON MORIN PRETRE 


de Jean-Pierre MELVILLE 
d'apres le remen de Beotrix BECK 





0 
{E-PARIS-FILM - CARLO PONTI - GEORGES DE BAUREGARD 


Exportation: 


JEAN DAVIS 


4 Rue de Cerisoles, PARIS (8°) 
TEL. BAL. 06-59 — ELY, 35-87 








LES PRODUCTIONS 
ROME - PARIS ~ FILM 
CARLO PONTI 
GEORGES pe BEAUREGARD 
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VARIETY 


Don't Forget 


to buy 


VARIETY 
On May 3rd 
in which 


RAOUL J. LEVY 


will 
tell of his 


future plans 


for 
1961 
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VES I SAMMY sus J0 SiRITZKY 

















Distributors and Exhibitors 


WANT THE WORTHWHILE INTERNATIONAL FILMS 
SHAPING THE NEW CINEMA 





ALREADY IN 
DISTRIBUTION 


AVVENTURA 
VIRGIN SPRING 


WILD STRAWBERRIES 


SATURDAY NIGHT, 
SUNDAY MORNING 


THE TEUTONIC 















jo 
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gan dnelF oiims: eign P 

8 nos ; LOF ans 
gro" Arno a ind ars 


ALREADY BOOKED THRU 


KNIGHTS 
THE SIRITZKY CIRCUIT 
SHADOWS of Showcase Champs-Elysees 
Etc. Theatres 


NEVER ON SUNDAY 
HIROSHIMA MON AMOUR 
THE LOVERS 

LA NOTTE 
L’AVVENTURA 
CITIZEN KANE 

PSYCHO 
THE MISFITS 

Etc. 





onTO 
ret ig COP ce Pr mans out 
iv pine 4 we 
cure pve 4 in 
ae oats aid 


THE PUBLIC WANTS THEM 


Contact: ATHOS FILMS Tel.: ELYSEES 14-51 


(MESSRS. SIRITZKY) 
72 CHAMPS-ELYSEES BALZAC 26-64 


PARIS, 8e | 
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NEW MAJOR 
INTERNATIONAL 
PRODUCTIONS—1961 





Franco London Flr 




































































PARIS 
HARDY KRUGER ROBERT HOSSEIN — GIOVANNA RALLI 
LINO VENTURA — CHARLES AZNAVOUR MARIO ADORF 
TAX! FOR TOBRUK | | LE GOUT DE LA VIOLENCE 
(VIOLENCE) 
Directed by DENYS DE LA PATELLIERE Directed by ROBERT HOSSEIN 
MICHELE MORGAN — DANIELLE DARRIEUX 
JEAN CLAUDE BRIALY — LINO VENTURA CHARLES AZNAVOUR — LINO VENTURA 
, HORACE 61 
ALBERTINE IN THE LION’S DEN 
(VENDETTA) 
d‘apres le roman de NICOLE Directed by ANDRE VERSINI 
Edition RENE JULLIARD 
Directed by HENRI VERNEUIL 
- CHARLES AZNAVOUR GEORGES RIVIERE 
POLICHINELLE MANDRIN 
(PUNCH) (KNIGHT ERRANT) 
Directed by ROBERTO ROSSELLINI Directed by ROBERT VERNAY 
(Color) (Color) 
and recall 





THE CROSSING OF THE RHINE 


Directed by ANDRE CAYATTE 
GRAND PRIX (GOLDEN LION) — FESTIVAL DE VENISE 1961 











World Rights Held by 


France London, Flere 


114 CHAMPS ELYSEES — PARIS 
Cable: EFELEF — PARIS 
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after 
THE TESTAMENT OF ORPHEUS 


of Jean Cocteau 


JEAN THUILLIER 


SIMONE SIGN ORET 


(OSCAR 1960) 
~ Starring in 


Les Mauvais 
‘our play Coups 


based on the: novel. of 


ROGER VAILLAND 


directed by FRANCOIS LETERRIER 


with 3 
REGINALD D: ‘KERNAN - ALEXANDRA STEWART 
JOSE-LUIS DE VILLALONGA «+ MARCELLE RANSON 





eat 


4 LES EDITIONS CINEGRAPHIQUES Aye °1/4H . AQ FELIX DE VIDAS 
t rue Lincotn - PARIS-FRANCE { , ~ ‘, 21, Avenue des Champs-Elysées - PARIS 


contact - foreigh sales : 


Tél. : BAL 80-85 
Me nin 8 ae Ba eS SF 


™ Tél. BAL 13-42 - 13-43 e Cable EXFILM-PARIS 
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RENE CLAIR 


TOUT LOR 
DU MONDE 


FOR ALL THE GOLD IN THE WORLD 


PRODUCTION S.E.C.A. 


UN FILM DE 


DENYS DE LA PATELLIERE 


D’APRES UNE NOUVELLE DE 


GEORGES SIMENON 


LE BATEAU 
D EMILE 


PRODUCTION INTERMONDIA FILMS @ FILMSONOR 





Silndonort 
44 CHAMPS ELYSEES 
PARIS 
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GILBERT BOKANOWS 


KI 





Presents 


BRIGITTE BARDOT 
JEAN PAUL BELMONDO 
ALAIN DELON 
EDWIGE FEUILLERE 
ANNIE GIRARDOT 
MARIE LAFORET 
DANY ROBIN 
SIMONE SIGNORET 


in a film directed by 


MICHEL BOISROND 


LES AMOURS 
CELEBRES 


(FAMOUS LOVE AFFAIRS) 


= 
a 


Written and Dialogued by 


MARCEL ACHARD of the ACADEMIE FRANCAISE 
MICHEL AUDIARD 
DANIEL BOULANGER 
FRANCOISE GIROUD 
PASCAL JARDIN 
JACQUES PREVERT 
FRANCE ROCHE 








In EASTMANCOLOR and DYALISCOPE 
Photographed by ROBERT LE FEBVRE 
Sets ond Costumes by GEORGES WAKHEWITH, LILA DE NOBILI 


PRODUCED BY: FOREIGN SALES: 
UNIDEX: 31 Rue Washington GENERALE EXPORT FILMS 
PARIS, BAL. 17-85 (G. Bokanows ki) 
GENERALE EUROPEENE DE FILMS 7 Rue de Chate — and, PARIS, 8e 
7 Rue de Chateaubriand E.F.C. (P. de Cher se 
PARIS, BAL. 68-89 18 Rue de Ber PARIS 
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FILMS DE LA PLEIADE - PIERRE BRAUNBERGER 


Presents Its 1960-61 Productions Available for the United States 


READY SHOOT THE PIANIST 


Directed by FRANCOIS TRUFFAUT 


A PILLOW FOR THREE 


Directed by JACQUES DONIOL-VALCROZE 


(SEX SEEN BY THE HIGHBROWS) 


THE HUMAN PYRAMID 


Directed by JEAN ROUCH 


(NO RACISM FOR YOUTH) 


and The Five-Time Prizewinner of 
FRANCOIS REICHENBACH 


AMERICA SEEN BY A FRENCHMAN 
ers ~—s THE END OF THE WARSAW GHETTO 


Directed by FREDERIC ROSSIF | 


THE DENOUNCEMENT 


Directed by JACQUES DONIOL-VALCROZE 


THE BLOW 


Directed by FRANCOIS REICHENBACH 


(A HEART AS BIG AS THAT) 















































IN PREPARATION HOT WEATHER 


Directed by MARC ALLEGRET 


(SEX SEEN BY A FRENCHMAN) 


AND 
JEAN-LUC GODARD'S 


SWEET FRANCE 


(THE REACTIONARY WOMAN AND THE LIBERAL MAN) 





Contact: FILMS DE LA PLEIADE 95 Champs-Elysees, Paris, 8, France Cable: Braunfilm, Paris 
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ce 


GILBERT BOKAN OWSKI| 


Presents 

















BRIGITTE BARDOT 
JEAN PAUL BELMONDO 
ALAIN DELON 
EDWIGE FEUILLERE 
ANNIE GIRARDOT 
MARIE LAFORET 

DANY ROBIN | 
SIMONE SIGNORET 


in a film directed by 


MICHEL BOISROND 


LES AMOURS 
CELEBRES 


(FAMOUS LOVE AFFAIRS) 





Written and Dialogued by 


MARCEL ACHARD of the ACADEMIE FRANCAISE 
MICHEL AUDIARD 
- DANIEL BOULANGER | 








FRANCOISE GIROUD 
PASCAL JARDIN 
JACQUES PREVERT 

FRANCE ROCHE | 








In EASTMANCOLOR and DYALISCOPE 
Photographed by ROBERT LE FEBVRE 
Sets and Costumes by GEORGES WAKHEWITH, LILA DE NOBILI 


PRODUCED BY: FOREIGN SALES: 
UN!DEX: 31 Rue Washington GENERALE EXPORT FILMS 
PARIS, BAL. 17-85 (G. Bokanowski) 
GENERALE EUROPEENE DE FILMS 7 Rue de Chateaubriand, PARIS, 8e 
7 Rue de Chateaubriand E.F.C. (P. de Charnisay) 
PARIS. BAL. 68-89 18 Rue de Berri, PARIS 
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FILMS DE LA PLEVADE-PIERRE BRAUNBERGER 


Presen’: Its 1960-'61 Productions Available for the United States 


neaDy SHOOT THE PIANIST 


Directed by FRANCOIS TRUFFAUT 


A PILLOW FOR THREE 


Directed by JACQUES DONIOL-VALCROZE 


| (SEX SEEN BY THE HIGHBROWS) 
THE HUMAN PYRAMID 


Directed by JEAN ROUCH 


(NO RACISM FOR YOUTH) 





























and The Five-Time Prizewinner of | 


; FRANCOIS REICHENBACH 


AMERICA SEEN BY A FRENCHMAN 
| Seeest THE END OF THE WARSAW GHETTO | 


Directed by FREDERIC ROSSIF 


THE DENOUNCEMENT 


Directed by JACQUES DONIOL-VALCROZE 


! THE BLOW 


Directed by FRANCOIS REICHENBACH 


(A HEART AS BIG AS THAT) 
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IN PREPARATION HOT WEATHER 


Directed by MARC ALLEGRET 





; (SEX SEEN BY A FRENCHMAN) 
AND 
i JEAN-LUC GODARD’S 


SWEET FRANCE 


(THE REACTIONARY WOMAN AND THE LIBERAL MAN) 





Contact: FILMS DE LA PLEIADE 95 Champs-Elysees, Paris, 8, France Cable: Braunfilm, Paris 
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| 7 
STUDIOS DE BOULOGNE 


PARIS 














HAS ALREADY WELCOMED: | 





—LOVE IN THE AFTERNOON 
—ONCE MORE, WITH FEELING 
—CRACK IN THE MIRROR 
—PARIS HOLIDAY 

—FANNY 

—GOOD-BYE AGAIN 

—PARIS BLUES 


Now Shooting: GIGOT for SEVEN ARTS PRODUCTIONS Ltd. 


And Soon: THE LONGEST DAY for DARRYL F. ZANUCK PRODUCTIONS 


137 Avenue Jean-Baptiste Clement, 
Contact: Mr. MAURICE ueaien Boulogne sur Seine P MOlitor 65-80 

















A A a ES 


EDDIE CONSTANTINE 


That American European Film Star Is Again 
Making Films In France After Great Britain, 











West Germany, Italy and Portugal. 
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FRANCIS COSNE — 


Has Produced or Co-Produced 


1957 “UNE PARISIENNE” starring BRIGITTE BARDOT 

1959 “VOULEZ VOUS DANSER AVEC MO!” starring BRIGITTE BARDOT 

1960 “LA BRIDE SUR LE COU” starring BRIGITTE BARDOT 
“UN SOIR SUR LA PLAGE” starring MARTINE CAROL 
“LES PORTES CLAQUENT” starring DANY SAVAL 





In 1961 Will Produce 


‘Le Repos Du Guerrier” 
(from the novel by CHRISTIANE ROCHEFORT) 


Directed by VADIM with BRIGITTE BARDOT 


and ROBERT HOSSEIN 


Contact: FranCos Films, 17, rue de la Tremoille, Paris — BAL. 84-13 
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GAUMONT DISTRIBUTION 


Announces 








A JEAN-JACQUES VITAL FILMS — FILMS RENE MODIANO — GAUMONT-CINERIZ (ROME) 
FRENCH-ITALIAN CO-PRODUCTION 


LE COMTE DE MONTE CRISTO 


Based on the Famous Novel of ALEXANDRE DUMAS 
Directed by CLAUDE AUTANT-LARA 


Stars LOUIS JOURDAN 
YVONNE FURNEAUX 


IN SCOPE AND COLOR 


READY OCT. ’61 


Foreign Soles: GAUMONT 9 Rue Christophe-Colomb, Paris, 8 Tel.: Balzac 44-04 


















































PETER RIETHOF 


HOTEL CARLTON — CANNES 
HOTEL EXCELSIOR — VENICE 



































VARIETY 





| MICHAEL STROGOFF 

















“AFTER THE TRIUMPH 


CURT JURGENS 





of Jules Verne 


EMILE NATAN 


announces 


Tht TRIUMPH 
MICHAEL STROGOFF 


with GURT JURGENS Repeating his role 
SHOOTING BEGINS JULY 1961 











CONTACT: LES FILMS MODERNES 104 Champs Elysees-ELY 43-25 || 
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—-- 









BERNARD BLIER 
PIERRE BRASSEUR 
ROGER HANIN 
ARMAND MESTRAL 
VITTORIO DE SICA 
JEAN SOREL 


FRANCIS BLANCHE 
FRANCIS CLAUDE 









- 44 Chamns-Blvsees, Paris 





| 
| 
} 


LISE DELAMARE 


JEAN TISSIER - JOSE LUIS DE VILLALONGA 


avec 


JULIEN CARETTE - ROBERT DALBAN 





Dialogues de 
HENRI JEANSON 


Presents 


DYALISCOPE 
EASTMANCOLOR 


OMNIA DEUTSCHE FILM EXPORT, HERZOG RUDOLF STRASSE, MUNICH. . 








Scénario et adaptation de 


JEAN AURENCHE et HENRI JEANSON 





RAY VENTURA 








| 





JEAN DANET - 


Directed by CLAUDE AUTANT-LARA 






Foreign Sales: 


NICOLE COURCEL 
DANIELLE DARRIEUX 
DANIELE GAUBERT 
MELINA MERCOURI 
SIMONE RENANT 


























GEORGES GLASS 


presents 


NAPOLEON II 


with an 
International cast 


Jean-Pierre CASSEL 
Rene DARY 
Daniele GAUBERT 
Paul HUBSCHMIDT 
Jacques JOUANNEAU 
Marianne KOCH 
Jean MARAIS 
Georges MARCHAL 
Joseph MEINRAD 
Liliane PATRICK 
Sabine SINJEN 
Jean-Marc THIBAULT 
Bernard VERLEY 
Based on the book by 


ANDRE CASTELOT 
"Never before has a his- 
torical work hed such, 


great publication anc 
sales in the entire 
world.” 


Screenplay by 
PAUL ANDREOTA 
Dialogue by 
ANDRE CASTELOT and 
PAUL ANDREOTA 
Directed by 
CLAUDE BOISSOL 
in EASTMANCOLOR 
Now Shooting 
Produced by 


LES FILMS MATIGNON 
Paris 
TEMPO FILMS 


Rome 


Foreign Sales: 
7 Consortium PATHE 
33 Champs -Elysees 


Paris, 8 
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You go ‘round the world 
Every week in — 





TE 


International Offices 








LONDON. S.W.1 ROME BERLIN 
49 St. Jame's Street Stampa Estera Lichterfelde West 
Piccadilly (Foreign Press Club), Enzian—Strasse 1 


Via Mercede 55 


MADRID PARIS 7 
General Sanjure 24 66 Ave. de Breteuil 


United States Offices 








NEW YORK 36 CHICAGO 11 
154 W. 46th St. 400 N. Michigan Ave. 





HOLLYWOOD 23 


6404 Sunset Blvd. 


a ee —— 
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g\RL A & P FILMS 
with INTERNATIONAL 


NORBERT T. AUERBACH 


cord EN | GEORGE D. PILZER 


MOTION PICTURE SALES 





Produced by 
(GILBERT DE GOLDSCHMIDT) 


For 


MADELEINE FILMS SA. | 


9, Square Petrarque 9, Square Petrarque 
PARIS — 16 PARIS — 16 
Passy 22-06 Passy 22-06 


stern rae 









































FRANCE 


ARI. 


Wednesday, April 26, 1961 











3 


Preece aserecars 
CUR TSRP SAAT E STOLE DEE EDE STEHT eHeseseessarsearereessess 


Stereeevaete 
Sbtetogersass 


seeetsos 
sees esenwetoetiveserecese 


CUPe STE REHECETAETTTS Pet eees 
e6dseesteesesse ss 


S 
& 
3 


LE FILM FRANCAIS 


Rise of French Co-Production 


(SHADED FIGURES) 


4938 1939 1940 1941 


Seteaeteesee 


—- 


94 


5 


a 


rYYTIITIUILIL ALL ET 


& 


eee 


TUTTI 


946 1947 1948 1949 4950 1951 


& 


PPORTOT ESOT Peveresesrereevesee 


beeeateened 


oeeteogenoees egy rpyepreyr eye era 





1953 1954 1955 


Sthaeee 
seseree 
ere 
_ 
a 
ae 
Peetrece 


= 
veses 


CPROSSEAAEAER ERE RALEOROSORESSEGLERE REE Seeeee 





«oe BELEALALALABRABARABRBALALALAAAABLAALALAAAL 


PeeReeteereeeeette 


Cut itereeerer 


“26 
4956 1957 1958 


vn 
~ 
wv 
aw 


1959 1960 





FIRST IN WORLD-WIDE PASSENGER EXPERIENCE 


The time: February 8, 1919. The place: Le Bot 
first scheduled international passenger flight in history! And when the ‘‘Goliath” 
two-and-one-half-hour flight, the company to be kn 
tion. A concept that led Air France to similar ' firsts” 
world’s largest airline. Since 1919, fanta 
France jets speed to the far corners of the wor 
they enjoy the two hallmarks of every Air France 
the world’s largest airline, with a 42-year 
France, P.O. Box 113, New York 10, New York, f 
World’s Largest 


illustrated booklet, ‘‘Air France, 


WORLD'S LARGEST AIRLINE /PUBLIC RELATIONS PERSONNEL 


{ 


1919 











irget Airport, Paris. The plane: a Farman “Goliath.” 
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he event: the 
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own as Air France had pioneered a new concept in transporta- 
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ce and 


in Africa and South America 
ave taken place in every aspect of air travel. Swift Air 
in luxury... 
dependability. 
flying experience and service. New Booklet: Write Air 


...and ultimately made it the 


enjoy gourmet French meals. And 


Which is why Air France is 


oo AIRS FRANCE JET 


N NEW YORK, CHICAGO. LOS ANGELES, MONTREAL, MEXICOCITY 
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Stingy Publicity 


=e Continued from page 77 aes 





they're mentally and 


geared to do 


physically 


The eager-beaver production 
publicist from the States who 
thinks the European press is wait- 
ing for his handout material dis- 
covers very soon that the “sell” is 
twice as tough in Europe and that 


U.S. publishers are much more 
receptive market for “basic” pub- 
licity copy. 

It comes as something of a shock 
to the production man that his own 
American distributor is anything 
but enthusiastic about his efforts 


to capitalize on news o1 
ties connected with the film before 
the cameras. Complaint on the part 
of active “unit” men is that the 
distributor doesn't understand his 
problems and won't lend a helping 
hand 

What's not gener: 
is that the European 
handling naar creates a ver) 
uncomfortabl situation for the 
distributor w « s now asked 
produce large tearsheets that 
bring producer praise 


personali- 


illy appreciated 
stem of 


to help 
those 


In most countries, and this is 
particularly true here in Italy and 
in France, the distributor has a 
contract with a 
magazine. He agrees 
sO Manv ads in 


newspapel or a 
to take out 
return for whien 
the publication makes available a 
given measure of “free” film pub- 
licity. If those pages are used up 





} picture. 

rhere’s also the additional feel- 
Ing on the part of the distribution 
official operating in Europe that, if 


too much 


appears aduring produc- 
tion, the papers won't go for the 
material Which is eventually 
needed to give a release a proper 


send-olf 
Phe whole U.S 

production 

radically 


attitude towards 
publicity differs quite 
from that of the Euro- 


peans although—in this respect 

the Continentals are beginning to 
copy Hollywood. Basically, Eure 

pean producers begin to take a 
publicity interest in their films 
oniy when time comes tor release 
This is changing partly because so 
much American money is flowing 
into European production and 


partly because US 
have been screan 
} better inforn 
tures which 


distributors 
ing for mere and 
ation about the pic 
they are called on t 
handle in the States 





The European press, from 
the big publications e Epoca 
and Paris Match on down, 
generally resists the dea of 
production publicity. Certain- 
ly—and this is partly due to 
space limitations it is wot 
open to the type of a ising 
trivia which ¢ dlessly fill the 
pages of American newspa- 
pers. The Europeans are pri- 
marily star-conscious and 
there is a@ tiresonie ariation 
of pictures and stories on 
Gina _ Lollobrigida, Sophia 
Loren, Brigitte Bardot, etc. 
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Venice Film Festival Ideals 














Venice. jin substituting indiscriminate par- 

I have before me a small collec-| ticipation of features with prese- 

; ae ae . lected participation, so as to better 

tlon of si — clippings. They characterize itself as an artistic 
contain articles written by com- | event. 

petent and influential people, cho- 

sen from among many thousands. | Vv enice Recognizes Change 


All speak of the Venice Film Fes- | In State of the Cinema Art 


tival, but each is characterized by | This innovation has originated 
a different point of view from the} much misunderstanding. Critics of 
next, often in contrast or even at be have not paid sufficient atten- 
completely opposite tangents. That | — I believe, to the truth consti- 

, ited by an evolution in the taste 
which one sees as a plus factor 


of the public, followed by a conse- 
the other sees as a defect, where | quent evolution in the film indus- 


one sees pink the other sees black. | try. Some time ago, for example, 
I'm referring of course to funda-|I was reading that while 30 years 
: a : |ago Manhattan had only three or 
mental questions, regarding the four art theatres, now there are 
very purpose and scope of the | over 20. In Italy, a company which 
Venice Festival, which ever since! switched its release program to 
its second edition (1934) calls it-|@m accent on art films with the 
|formula: “better films for better 
, | audiences” has enjoved a consider- 
graphic Art able commercial success. These 
So heated a discussion, which|and other examples prove that the 
every year co-involves five or six-| abyss between quality films and 
hundred journalists from all over|commercial films has to a large 
the world is in itself proof of the | degree been bridged. 
interest engendered by the Fes- In any case, the quality film, the 
tival. Rene Clair said last year: | film which speaks to audiences in 
“The Venice Mostra is an institu-|a new language and with new ideas 
tion which we have all reasons for} has a duplicate function: (1) it 
defending and respecting, within| keeps alive the interest and curi- 
our means, because it not only is|osity of the public; (2) it continu- 
the oldest (festival) of all, but also| ously stimulates the renewal of 
because it is the most glorious and | filmie creation. It therefore has a 
important one in the history of | guiding function whose benefits are 
cinema.” But every institution, no|felt in the future, strengthening 
matter what its past merits, must!|the industry. In the current situa- 
renew itself, and this is just what | tion of crisis, this is a battle com- 
Venice tried to do five years ago,'mon to all film industries. Never 


self the Exhibition of Cinemato- 
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Something New, Different, More 


By DOMENICO MECCOLI : 
(Director, Venice Film Festival) 
as now have the Interests of the 


various industries been so inter- 
dependent: because the success of 


a film, no matter what its flag, | 


reflects beneficially on other films, 
because it binds the spectator to 
the film theatre, or hrings him 
back if he has been lured away. 
The purpose of the Venice Film 
Festival is just that: to stimulate 
quality production, and to con- 


it out to a vast international pub- 
lic. The very date of the Festival 
(Aug. 20-Sept. 3), its position as 
the last Festival of the summer 
season, project the Mostra not to- 
wards the past but towards the fu- 
ture, place its accent on anticipa- 
tion rather than conclusion. 


Tomorrow’s Criteria Are 
Stimulated by Example 


Producers cannot but recognize 
the fact that, by helping Venice to 
help the qualitative progress of 
the motion picture, they are work- 
ing for tomorrow's industry. Those 
therefore who desire the same 
levelling formula for all film fes- 
tivals, and who therefore are in 
principle against the Venice for- 
mula, have perhaps not sufficiently 
evaluated the circumstances, or 
have been distracted by marginal 
aspects and occasional unavoidable 
errors present in all formulas 

Not long ago, in Italy, one 
of the top executives of an 

American major company 

asked me: “But what sort of 

pictures do you want in Venice 











| 
FIO III IOI IIR OR TOR TOIT IRE FE 


Italy’s Film Associations 
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Associazione Nazionale Industrie Cinematografiche ed Affini (ANICA 
~Overall industry association charged with supervision and negotia- 
tion of industry problems—with sole exclusion of exhib sector—both 
nationally and internationally. 

Unione Nazionale Distributori Film (UNDF)—National film distribu- 
tors union, part of ANICA, handling national release problems of 
member companies, which include Yank outlets in Italy. 

Unione Nazionale Produttori Film (‘UNPF)—wNational producers 
organization under ANICA, deals exclusively with problems pertaining 
to production sector. 

Gruppo Nazionale Produttori Cortometraggi ed Attualita—Grouping 
of Italian producers of documentaries and newsreels. Part of ANICA. 


Unione Nazionale Cinematografo Formato Ridotto—Deals exclusively 
with 16m problems on national basis, under ANICA. 

Gruppo Nazionale Produttori Film Pubblicitari—Grouping of Italo 
producers of advertising films, both for theatre and tv use. Part of 
ANICA. 

Unione Nazionale Industrie Techniche Cinematografiche — Union 
heading all technical sectors of industry, including studios, labs, dub- 
bing outfits, etc. Part of ANICA 

Gruppo Stabilimenti di Produzione—Deals with labor and other 
problems concerning Italo studios, under ANICA and UNITC. 

Gruppo Stabilimenti di Sviluppo e Stampa—Deals with labor and 
other problems in field of developing and printing labs, under ANICA 
and UNITC 

Gruppo Stabilimenti di Doppiaggio—Deals with labor and other 
problems concerning Italo dubbing studios under ANICA and UNITC. 

Gruppo Industrie Ausiliarie ed Affini—Deals with other UNITC 
problems in fields of m.p. equipment and outfittings 

Associazione Generale Italiana dello Spettacolo ‘AGIS’ — Overall 
exhib association covering and dealing with all problems in sector on 
national and international level. Besides all pic theatres, AGIS also 
covers legit, tent shows, and other types of theatres 

Associazione Nazionale Esercenti Cinematografici (ANEC!—National 
film exhibitor association under AGIS, Labor and other local problems 
ot sector 

Associazione Cattolica Esercenti Cinematograficl (ACEC’—Grouping 
of national exhibitors (some 7,000 houses) running Catholic parochial 
houses ‘on commercial basis 

Associazione Directori Cineproduzioni ‘ADC Italo film producers 
and production managers dealing for sector in labor and union prob- 
lems mainly 

Associazione Ualiana Cineoperatori ‘AIC)—Film cameramen with 
labor and union functions 

Associazione Nazionale Autori Cinematografici (ANAC’\—Grouping 

authors”; directors and writers, on various problems concerning 
sector 

Centro Cattolico Cinematografico (CCC)\—Catholic Film Office with 
national and international functions both on theoretical and practical 
level. Rates features according to Catholic moral code, issues special- 


ized publications, coordinates all Catholic Church activity in film sector. | 


Unitalia Film—Organization coordinating and expediting propaganda 
for the Italian film industry abroad via publications, “filmy weeks,” and 
other ventures in ag relations sector. 

(NOTE: Officially, Italian film industry comes under the Ita'ian 
Ministry of Touri ism and E) itertainment, headed by Minister (1) 
Alberto Folchi, w ith (2 = nzo Helfer and Gabriele Semeraro the 
St dersecret aries for Entertainment directly responsible to Focthi. 


Int Nicola De Pirro’s s “Direzione dello Spettacolo” (Entertain- 
ment Off ice) is responsible to Helfer and Semeraro on all entertain- 
ment matters, including films, while heading several other sub- 


divisions charged with general supervision, in Italy's state-subsi- 
dized industry setup, of such various pic activities as production, 
importation and export, etc., as well as the many other subsidized 
and seii-subsidized sectors of the Italo film industry picture—Ed.) 


Rome. 

The Italian film industry is rid- 
ing the crest of another wave of 
| production. Others, cognizant of 
|the short life of previous booms 
here are tempering the local eu- 
| phoria with words of caution. 
But for the moment, at least, 
|the fleld belongs to the optimists, 
;and theirs are valid arguments. 
Feature production reached a new 
high of 196 during 1960, but more 
|point with pride and satisfaction 


to the inroads made by Italian 
films on the local market, where 
|}they have gained from five to 10 
percentage points, to the surge in 
;exports which zoomed during the 
past year, and to the rise in qual- 
ity, as witnessed by the rash of 





| festival and critical kudos gar-| 


|nared by Italo product throughout 
the world in the past twelve 
months. 


| What are the ingredients of local 
success? A multitude of factors 
with know-how and adaptability; 
Rome’s_ geographical location, 
within reach of the most disparate 

—and colorful—backdrops for pro- 
ductions in which novelty of set- 
ting and authentic locales are} 
musts; the availability of trained | 
and willing masses of people 
and/or horses; a climate which 
allows for a long exteriors season; 
attractive partnership offers and 
; tax advantages for stars and pro- 
ducers, 
liberal Italian film aid legislation; 
the stimulus of Italian quality 
film which have finally found a 


(see “La Dolce Vita” — rated 
strictly an art houser at comple- 


time Italo record, with similar 
echoes from France, Germany, and 
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tribute to its success by pointing | 


also due to the fairly | 


| off, and if so, will it last? 
public at home as well as abroad } 


tion but now bearing for the all- | 





. 
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{country, to be put forward in de- 
| fense of its own prestige 

| On the other hand, the Venice 
more.” It could have seemed | Festival is not only made up of 
a rather vague formula, but he the competition for the “Gold Lion 
understood it perfectly. The |of Saint Mark” and the other 
problem lies in bringing it to | prizes. This race is merely the 
| life. And the misunderstand- jclimax. But other and more nu- 
ings arise when one wants to | merous films of varied type are 
see in the Venice pre-selection |presented in a special “Informa- 
committee an instrument cre- tion Section.” intended ‘to help 
ated in opposition to the film round out the picture of world 
_industry rather than the in- film -production. To help develop 
strument of collaboration it in- cinema culture, the so-called “Cul- 
stead wants to be. tural Section” is set aside for 


zy! iil retrospective showings of historie 
This is something I wil never | character. This year, one of the 


stop repeating. During more than | “retrospectives” will be dedicated 
25 years as a film critic and me M-|to that genius of the comic film, 
ber of various international juries, | yack Sennett 
my constant interest in the prob- Furthermore, from July 13 .to 
lems of art as well as industry,|/99° Venice will spotlight such In- 
have convinced me that collabo- ternational events as the Festival 
ration and cooperation is the key | of Films for Children, the Festival 
to everything. of Documentary Films, the Festi- 
The regulations of the 22d Ven-|val of Art Films, the Festival of 
ice Festival therefore underline | Newsreels, all with study sessions 
this need, this desire for collabo-| and debates These are events 
ration which, in order to be truly |which have always attracted the 
fruitful, must be reciprocal, in the | attention of all specialists, but this 
respect of creative freedom and|year we intend to do something 
without prejudices of any nature,|more. Especially the Children's 
without limitations alien to the in-| and the Documentary Festivals will 
terests of cinema. |have a wider impact, and we will 
Also, in the general interest|underline their importance with 
of cinema, it is necessary for col-| appropriate events But, here 
laboration to be extended in mak- | again, ultimate success will depend 
ing the Venice Festival an event, lon the cooperation it will be pos- 
a meeting place—with the widest |sible to obtain. 
possible range—of producers, di-| This is what the Venice Festival 
rectors, actors, journalists, a|offers to the motion picture, in the 
“showcase” | frame of an enchanting city unique 


| anyway I answered: “Films 
which have something new, 
something different, something 





of all that which ts} 
alive, » Vital and qualified in every ‘In the world. 


Remembrance of Booms That Fizzled 
Tempers Italians’ Film Euphoria 





, Britain); and, last but certainly;tative observer as Ejitel Monaco, 
far from least, the export boom | head of the Italian industry organ- 
, : . ization, ANICA. The time has 
in epic pix in the biblical-myth-| come. Monaco feels, to pull in the 
ological belt. reins and curb local production 

Ironically, expansion before its too late. “We 
Boston's Joseph Levine, who al- 





it was an American, | 
| certainly don’t want to top the 200 
|most singlehandedly triggered the | feature mark in 1961!" he adds. Ac- 
current Italo renaissance by par- | tion would mostly involve elimina- 
laying the locally-made ‘ ‘Hercules ’ | tion of fly-by-night production and 
into a multimillion dollar item | Similarly minor speculative efforts 
and showing the Italians the way | resulting in “useless” pix which no 
to export success. “Hercules,” which | longer fit the revised international 
in similar or other form or guise| Pic industry trend. For it's an 
has been remade dozens of times | acknowledged fact in Italy as well 
since, set the pattern and sent that the “also-ran” filler tvve pic- 
Italian producers scurrying to the | ture is doomed, and that more 
U.S. and other countries in search |™money ts being made by fewer 
of pro-production deals and name | Pictures: the better ones 
stars, just as it brought and con- Monaco admits that the curbing 
tinues to bring U.S. and other) process, which he has advocated 
foreign buyers to Rome in search for some time will not prove an 
of product and cut-in pacts. easy one, but he hopes to see it 
Most Italian and Yank majors through, among othet things, with 
jand minors have in past or present the enforcement of an “ANICA 
joined forces at one stage or an- Seal” which would presumably 
| other of the production game to oon ace PP whe production and 
co-produce, option, or buy Italian | @U@!!ty standards as well as—as 
films. Thus Dino De Laurentiis | "¢retofore—its censorial aspects. 
and Paramount, 20th and Galatea, | 
| Titanus and Metro, UA and Titan- 


3 
| us, etc., and more recently the 
| new pacts linking Metro with Lux Foreign Imports 
Films, De Laurentiis with Colum- 








bia. Moris Ergas with Columbia, 
|Titanus with Joseph Levine, Le- 
vine with Lux. Upcoming among 
others, is a new partnership (3 pix 





|per year plus options) linking Rome. 

Paramount with Galatea Films : = 

The trend ts still up The total number of foreign 
features imported into Italy 


Will this Italian attempt to rival ; 
Hollywood (“by joining Holly-| 4topped during 1960 for the third 


wood,” as one observer noted) pay | year in a row. Particularly hit, 
’ Opinions | once more, were Yank imports, 
are divided, as divided in fact S| which sank from 215 in 1959 to 181 


those concerning a closely related 
problem, namely how long will the | in 1960. 
boom in strong-arm spectacles last.| Kemaining country-by-country 


Strong words of caution come! totals more or less held at 1959 
from an experienced and authori- | Jeyels. Other figures show: Argen- 








Film Grosses in Italy 


(% Breakdown by 


~ | tina, 1; Austria, 2; Czechoslovakia, 
5; France, 24; West Germany, 38; 
Japan, 5; Greece, 2; Britain, 45; 
Yugoslavia, 1; Mexico, 11; Poland, 


Producer-Nations ) | 4; Spain, 5; Sweden 8; Russia 7. 


Italy U.S. France Britain Other, Ail told, 1959 saw 357 pix enter- 

1057: ...ccccccece 20 % 58.9°% 3% 5.4% 27% | ing the country, as against 337 for 

ES 32.6% 55.2 2.8% 5.8% 3.6% | 1960. Slack was more than com- 

ee gs z p4 tee ., | pensated for by the 40-odd pic rise 

1959: eee e eens 36% 50.7% 3.1% 5.6% 4.6 in Italo feature production in last 
DE asnsnaeenees 40 % 438 % 8.0% 5 % 40% \twelvemonth, 
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TALY’S GALLOPING CINEMA 


~ By ROBERT F. HAWKINS 





Rome 
Italian production continues to ride the crest of the wave. The local 
market has in the past year been a big windfall for home product and 
new export horizons have opened, both for quality product for 
the spectacular genre. Some local showmen are asking themse Ives how 
long the boom will last ‘there are signs of audience fatigue with spec- 
tacles: a second video channel is upcoming here in fall: etc.'\—but 
most others are going right ahead with plans for another big produc- 
lion year, one which from the looks of things will at least equal 1960's 
total of 194 produced features 
Here. with the usual reservation due to still-fluid program 
many Italian companies, is a run-down of local productions, current 
end future: 


and 


plans for 


Paolo Moffa’s company follows up “The Last 


| SMBROSEANA Days of Pompei” and “The Revolt of the Slaves” 
: with “The Revenge of Maciste,” Gordon 
Scott. followed by “The Great Thirst.” from the novel by Hans Ruesch; 
and “Mission to Venice” for which producer is-paging Ray Milland. 
Alfredo Bini's outfit, which began with a winner, 
| ARCO FILM | “Il Bell’Antonio,” has followed up with another 

cure festival contender by same director. Mauro 
“La Viaccia.” Currently shooting. “L’Accattone.” first pic 
i ..,. Pasolini. Future: “D'Amore si Muore.” and “Metello,” from 
the novel by Vasco Pratolini, to be directed by Gillo Pontecorvo 
(“Kapo”). Bini has also formed a co-op group for series of pix which 
includes directors Mario Monicel'i and Luigi Comencini. and writers 
Age and Scarpelli. Also on Arco agenda: “The New Angels,” by Guer- 
rini and Gregoretti. 





to star 











Bolognini: 


company had a b.o. winner in 
Now starting: “The Great 
“Scipio Africanus” and 


Marco Vicario’s 
“The Slave of Rome.” 
Gladiator,’ followed by 





PATLANTICA | 


“Divine 





omedy.” 

Carlo Ponti made “Two Women,” the DeSica- 

| CHAMPION | directed Sophia Loren starrer under Champion 
banner, will follow up with another Loren item 

in combe with Maleno Malenotti: “Madame Sans-Gene.” Among many 

other plans are “I Sequestrati di Altona,” with DeSica directing. 

Giant slate for Angelo Rizzoli'’s firm for re- 








Ready 


CINERIZ lease is Rene Clement's “The Joy of Living,.”’ while 
company plans call for a fourth in “Don Camillio” 

series. a new “Count of Monte Cristo,” “Dreams Die at Dawn,” “A 
Dog's World.’ “The Woman Around the World,” and a new pic by 


Federico Fellini whose “La Dolca Vita” was this company’s biggest 
grosser. Cineriz is counting on Renato Castellani’s current “The Bandit 
as a sure Festival contender during the year. Now being cut. 


Sandro Pallavicini recently took over reins of 
[ CELINCOM | 


company and is shaping its production-distrib pol- 
other fields: shorts, etc. 





icv. Plans to be announced shortly. Busy also in 


Recent Italian productions for this French- 


CINO DEL DUCA headquartered company include “Il Sica- 
r 


io” and “Le Baccanti.” Other plans 








being shaped. 
New company combines production savvy of 
| CONCORDIA | Carlo Ponti and Antonio Cervi. Major project of 
moment: “Boccaccio ‘70,"" directed by Vittorio 
DeSica. Federico Fellini, Mario Monicelli, and Luchino Visconti. 
Others: “La Noia,” from the A. Moravia bestseller; ‘“L’Arialda.”” from 
play by Testori; “Leon Morin, Priest.” Budgets already top $4,000,000 
Robert Haggiag’s company, heretofore mainly 
| DEAR FILMS | occupied as exclusive releaser for UA in Italy 
now partnered in such production ventures as 
“El Cid,” “Lolita,” “Jessica.” 
At least three pix for Columbia release 
| DE LAURENTHS | Richard Fleischer’s “Barabbas”; Guy Hamil- 
ton’s “Two Enemies.” with Alberto Sordi 
and David Niven; Vittorio DeSica’s “The Last Judgment”; plus several 
other projects of major import and international scale. Such recent 
releases as “Crimen.” “Tutti a Casa,” “I_Love, You Love.” and others 
have also placed DeLaurentiis in the very top b.o. positions in this 
country. 


San Remo’s 19 Top Earners 























Rome. ;Renato Gualino, Fabio Jegher. 

Out of 1,401 shown in Italy dur- | Goffredo Lombardo, Maleno Ma- 

ing the 10 years leading from lenotti, Carlo Ponti, Angelo Riz- 
January 1950 to September 1960 | zoli. 

some 19 Italian-made features Eight Italian and two French 

topped the billion Lire mark directors were responsible for the 

roughly $1,600,000). These all- winning pix, to wit Alessandro 


time winners are to receive @ Spe-| Blasetti, Mario Camerini, Luigi 
cial “Premio Miliardo” award at! Comencini. Federico Fellini, Al- 
ceremonies to be held soon in San} berto Lattuada, Rafaello Mata- 
Remo. They are razzo, Mario Monicelli, and Dino 
“War and Peace” ‘DeLauren- Risi; plus Julien Duvivier and Le 
tiis onide Moguy. 
“Tomorrow Is Too Late” |‘ \ma- fae ror a ; 
to | MAGIC ‘COME-ON’ WORDS 
“Tormento” Titanus). | eee 
“I Figli di Nessuno” (Titanus). Italy's Penchant for ‘Night’ and 
“Anna” DeLaurentiis- Ponti). ‘Nude’ in Titles 
“Don Camillo” | Rizzoli). j _— 
“Bread, Love and Dreams” | Ti- : Milan 
tanus Title trends are nothing new in 
» »p;_i the film industry, and many com- 
a Ov ealousy” ‘Ti- : ; 
Bread, Love and Jea ‘ panies have in fact owed their 
anus 
— ee success to the exploitation of b.o.- 
“Bread, Love and...” Titanus). yjch veins, but situation, to some 
“Giuseppe Verdi” \lalenotti). observers, is coming to a head in 
“Don Camillo” (Rizzoli). Italy. 
“The Return of Don Camillo” It all began igail with pie 
Rizzoli called “Europe at Night,” docu- 
“Don Camillo and Peppone” mentary feature of lensed nitery 
‘Rizzoli numbers which became an instant 
“The Most Beautiful Woman in success here, and as soon fol- 


the World” | Malenoiti lowed by “The World at Night.” 


“Tempest” DeLaurentiis) In another vein. local product 

“Europe by Night” © Avers) has recenth been epidermicalls 

“La Dolce Vita” ‘Amato-Rizzoli). Gubbed “Nude [ Nude 

“The Great War” DeLauren- Odyssey “Nude every night 
tis! “Naked Youtl Nude for the} 

“Ulysses” De Laurentiis Devil,” Naked eve Eve 

These boxoffice winners are the and, of course eres bee € 
product of eight producers: Giu-| Metro import, “Go Naked in the 
seppe Amato, Dino DeLaurentiis, | World.” 








Gianni Hecht Lucari’s company has “Laura 
| Nuda’”’-and “Unexpected” ready for release, 
and is prepping several more, including ‘‘Dis- 
“Black Soul” (Anima Nera), “The March on Rome,” and “The 
Lost Island.” 





| DOCUMENTO 





order,” 


Castaways of the 





Twin company toppers recently 
| DONATI-CARPENTIERI | wound “Joseph and his Brethren” 

and “‘Maciste in the Land of Cy- 
“Maciste at the Court of Genghis Khan” in Hong 
soon, 


Kong exteriors 
Duilio Coletti, who produced and directed the success- 
tul “Under Ten Flags” for Dino DeLaurentiis ‘and 
Paramount), is now completing “Black City.” starring 
Ernest Borgnine and Keenan Wynn under a similar deal. Duilio also 
is readying a couple of other projects for imminent start, including... 
r Mario Cecchi Gori’s plans include a pic for Dino 
| FAIR FILM | DeLaurentiis: “The Italian Bandits,” directed by 
Mario Camerini; Luigi Zampa’s “Sentence of 
Death’; and “La Ragazza Miliardo.” 


Alfred Jacob's firm is embarking on a series of co-produc- 


tive ventures from its Rome base: “The Girls ... Won't 
Thiele. is likely first-off, followed by “Othello, the Accused.” 





clops.”’ will shoot 











[ FONO ROMA | 





own 














i 








Wait.” to be directed here by “Rosemarie” director Rolf 
A Mario 
Lanza biopic, ‘““Mario the Great’ with Mario del Monaco in the lead as 
part of an exclusive pact linking tenor with FCC, and several others 
is the name of the company formed by Rizzoli and 
FEDERIZ Fellini. It will produce the new Fellini pic for 
Cineriz, and is planning a Mother Cabrini biofilm, 
with John Ford a probable director. 
Headed by Giulio Sbarigia. company has devel- 
oped from a lab and distrib operation into a 
rounded organization now producing pix on its 
first off, “The Siege of Troy,” a Steve Reeves starrer. 
Long in import-export, Fryd is now branching 
| Ie ISEPH FRYD | out into production on own and/or in partici- 
pation, has several properties in mulling stage 
Busy on series of productions together with Lux and 
(;ALATEA Vides, including “Giuliano,” “An Italian Divorce,” 
“One Day a Lion...’ Lionello Santi's outfit is about 
to sign a deal with Paramount for production in Italy, beginning with 
The Iron Man,” starring Sidney Poitier. One of busiest sales- 
companies (abroad) for Italian producers, plans also include large 
number of pix on own, still to be announced. 
likewise turning to production on own under 
GLOBE FILMS | new policy set by topper Henry Lombroso. 
First pic on own was ‘Ambitious Girls.’ Up- 
coming are “Around the World in 80 Nights,” “The Long Trail.” 
Chewing Gum and Spaghetti.” 
Enzo Merolle’s company has ambitious plans for this 
GLOMER year: “Pontius Pilate.” which Irving Rapper would 
direct; and “Malayan Magic,” a feature documentary 
Rodolphe Solmsen now partnered with Giorgio Agliani 
on a new pic to follow up his ‘UA-released) ‘‘Warlord 
of Crete”: “Mutiny of the Desperate Women.” 
One of the pillars of the Italian industry. Just com- 
| LUX FILM } pleted two pix with Tiberia Film: “The Wastrel” 
and “Horatii,”” former with Van Heflin, latter with 
Alan Ladd. Also partnered with Vides and Galatea on series of upcom- 
ing pix. 
| MALENOTTI | 
duced with Ponti, as well as “Italian Woman and 
Love.” “Julius Caesar” and others, all to roll in Malenott!-Ponti'’s new 
Tirrenia Studios at Pisa 


follows up success of “Savage Innocents” with 
“Madame Sans Gene” ‘Sophia Loren), co-pro- 








Ottavio Poggi has specialized in spec- 
MAX PRODUCTIONS H tacles for the International market, 
plans several more including tte cur- 
rent “Nefertitis, Queen of the Nile,” with Jeanne Crain and Vincent 
Price, and upcoming “The Black Pirate.’ with Price and Riccardo Mon- 
talban. Also on agenda: “Venus of the Pirates.” 
Guido Giambartolomei has just completed 
| ROY AL FILMS | “The Mongols” ‘Anita Ekberg-Jack Palance 
now launches “Imperial Venus” on a $2,500,000 
budget, with Gina Lollobrigida in the title role: also plans a “modern” 
Anita Ekberg starrer: a pic with Svlva Koscina ‘who's just signed an 
exclusive pact with Royal); and a big spectacle probably set in Yugo- 
slavia 


—. 











Achille Piazzi slating a new biceps epic to follow his cur- 
SPA rent “Hercules Conquers Atlantis’: “Hercules vs. The 
Vampire.” to co-star Christopher Lee and Reg Park: also 
plans “Trip to the Orient,” directed by Romolo Marcellini, and_ pic 
directed by Dino Risi based on F. Carpi's “The Swiss Cows.” 


Goffredo Lombardo’'s company has just formed a new 
TITANUS outfit with Metro for production of pix in this coun- 
try ‘six in 3 years’, but will also continue on its own. 
plans pix to be directed by such directors as Visconti, Zurlini, Rossi 
Pietrangeli, Petri, and others. Currently embarked on big-scale item 
‘Sodom and Gomorrah” ‘directed by Robert Aldrich and starring Pier 
Angeli, Stewart Granger, Anouk Aimee. and many others, pie co- 
produced with Joseph Levine's Embassy Pictures.) Also on immediate 
slate: “Alboino and Rosmunda.” 
Franco Cristaldi has announced one of the company’s 
most ambitious programs ever, in addition to pix cur- 
rently in work as Lux-Vides-Galatea co-productions 
“Salvatore Giuliano,” “An Italian Divorce.’ “One Day a Lion tes 
etc. Upcoming are such items as “The Titans” (for UA release”), “Black 
Spartacus,” “Marco Polo” with J. L. Belmondo, “Samson and the 
Giants,” “Letter from Rome,” “Day by Day,” “Desperately,” and others. 
Morris Ergas’ firm has deal with Columbia to release 
ZEBRA several pix. Currently winding “Vanina Vanini” unde 
Roberto Rossellini’s direction, stars ‘“‘La Steppa’’ in 
Yugoslavia in May under Alberto Lattuada’s direction, also has a 
deal with Mauro Bolognini for a pic 
lini for ‘A Woman a Day,” among others 


Senility,” with Roberto Rossel- 

Zebra produced Italy's 1961 

Oscar contender, “Kapo,” as well as “General della Rovere,” ‘‘Adua 

and her Friends,” “Thou Shalt Not Kill.” May produce a Susan Straus- 

berg starrer, “Una Vita Violenta”’ (A Violent Life) from book by P. P 
Pasolini. 


VIDES 








-Ttalo Partners in Film Productions 


With: France, 68; Germany, 5; Spain, 3; Argentina, 2; Tri-Par- 


tite ‘Italo-Franco-German), 5. 
1959 TOTAL: 70 
With: France, 57; Germany, 3; Spain, 7; Three-way, 8. 


Ttalo Pic Biz In 
A Mood to Kid 
Jutty-Chin Era 


Rome. 

Italian films are digging into the 
recent past with a vengeance in 
the most recent pic trend in a 
trend-prone industry: items set in 
the Fascist years, from the early 
twenties up to the liberation. 

A good dozen such items are cur- 
rently shooting or are on upcoming 
company rosters, and the end ap- 
pears nowhere in sight; scripters 
are said to be looking frantically 
for some untouched theme or pe- 
riod touching on the “ventennio” 
literally, the 20-year era). Mate- 
rial consists of a few spoofs, some 
documentary .feature montage 
items, but the main accent at the 
moment is on the dramatic-heroic 
approach, 

Such pix, naturally. are not new 
to the scene, and many of the 
early postwar classics “Open 
City,” “Paisan.” “To Live’ in 
Peace,” etc.) dealt with Fascist 
times. A ten-year forgive-and-for- 
get period followed, during which 
few such items were made §Fran- 
cesco Maselli's “I Sbandati’ was 
one exception’. Renewed interest 
followed the 1959 Venice click of 
Roberto Rossellini’s “General della 
Rovere.” This was followed by 
several others, including Rossel- 
lini's own “Era Notte a Roma,” 
“That Long Night in ‘°43,” “The 
Tank of September 8th,” ‘Violent 
Summer,” “Two Women,” “Back 
Home.” and ‘“Kapo” and “The 
Hunchback,” the last two touching 
the subject indirectly. 

Currently, two pix in the Fascist- 
vs.-Partisan manner are in work 
here: “Un Giorno da Leoni” ‘One 
Day a Lion) produced by Vides- 
Lux-Galatea, and “Tiro al Piccl- 
one” (Pigeon Shoot), latter star- 
ring Jacques Charrier. Mel Ferrer 
has just completed a starring role 
in another partisan pic, “Legge di 
Guerra.” And there are many 
noie to come. according to recent 
announcements 

Mussing Up Mussy 


First of all, ‘“‘Mussolini,” a fea- 
ture documentary being prepped 








by Galatea. Then such items as 
“I Fascisti” (The Fascists), “La 
Marcia su Roma” (The March on 


Rome), “Giacomo Matteotti’—con- 
cerning a martyr of the Regime, 
“Cronache del ‘'22” ‘Stories of 
1922), “La Ragazza di Bube,.” “Le 
Rose del Ventennio” ‘Roses of the 
(Fascist years), and, slated for an 
October start, Rossellini’s “‘Gio- 
vinezza, Giovinezza,” from the w.k. 
blackshirt marching song. 

Trend has caused some unfavor- 
able reactions, predictably from 
neo-fascist groups ‘who occasional- 
lv raise a fuss at pic preem) in 
this country, but also from ob- 
servers in the German orbit, who 
feel that uncovering past sores 
‘with regard to German occupa- 
tion, etc.) can do no good in the 
common-market European sphere 
of things. 

Local observers are 
wondering if a recent 
volving the Italian government 
with RAI-TV, the local telenet- 
work, might have an influence on 
these pic projects as well in “ton- 
ing down” the poitrayal of the 
blackshirt era. Incident concerned 


likewise 
hassie in- 


a new tv series called “Tempo dl 
Musica” (Music Time). After a 
first show which showed a very 


satirical approach to depiction of 
Fascist foibles. government inter- 
vened and asked that barbs be 
dulled. This was done, and to such 
a degree that local pundits are 
now wondering if the same will 
happen to pix touching on similar 
subjects. 





Sam Marx Due in Rome 


Hollywood. 

Sam Marx. who is associated 
with Sam Jaffe in Italian produc- 
tion of “Damon and Pythias” for 
Metro global release, will produce 
two pix in Hollywood on hfs own 
|after he completes ‘“Pythias.” 

For the time being, Marx is cast- 
ing and seeking director for pic to 
|be made abroad. He leaves June 1 
‘for Rome with film skedded to 
}start Aug. 1 at Titanus or Cinecitta 
Studio. 
| Titles for both American pix are 


lset but until seripts are finally 


worked out Marx will not disclose 
them, 
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Milan’s Film Market 
[ The Growth of MIFED | 


By DOTT. MICHELL GUIDO FRANCT 
Milan. 
April 12th, 1961 marked the start of the third session of that original 
venture which is the International Film, TV-Film, and Documentary 
Market of Milan, whose symbol—*MIFED"’—has already garnered the 
practical support and open consensus of the film world. 
Variety has already spoken of the MIFED, announcing not only its 
birth (April 1960), but also illustrating in detail its program, its tech- 


nical organization, its range of expansion, its general and particular | 


achievements, its promise of future development 

I am particularly grateful to the publication, which in Italy is con- 
sidered the most important in its field; and which not only in Italian 
professional motion picture circles merits such widespread sympathy 
—for having offered me this welcome opportunity to illustrate, for its 
International Film Annual, some of the facets of our event which this 
spring takes place in coincidence with another great international 
event: the 34th Milan Trade Fair. 

I must first of all reassure those who have yet to get a first-hand look 
at MIFED: there is no danger that the flurry of activity which surrounds 
the Fair with masses of visitors and exhibitors ‘of 120-odd categories 
of products and raw materials) will disturb the MIFED setup or its 
clients. True, the Fair boasts—or did in its last three editions—over 
13,500 exhibitors and over 4,000,000 visitors; but the MIFED will not 
be disturbed by these unusual totals, set as it is in its own building 
where functionality and comfort are linked to other constructive and 
or‘anizational details which defend its tranquility in an ideal manner. 

In its “Meeting Center” and its “dependance,” where 10 projection 
rooms are in operation, the MIFED is organized on the lines of a club, 
where only recognized producers, buyers. and sellers are admitted and 
where these people—in full equality of nationality, language, customs, 
doctrines, or filmic technique—have at their disnosal all the modern 
needs designed so that harmonious workirg conditions can help achieve 
practical results in the most perfect manner and with the least possible 
exvenditure of time and money 

This practical formula, which T consider original. is that which has 
given our “film, TV-film, and documentary market” its first elements 
of success. The formula is a simple one: to consider and treat exposed 
film—the cordensed result of materials, ideas, technique, and work— 
as a product, or saleable matter, in its own right 

And the proof of this success is given. as always, by the comparison 
of figures for the first three sessions of MIFED: those for April, 1960, 
those for October. 1960. and those for the meeting which is currently 
under way. Here are the highlights: 


April '60 Oct. 60 April '61 
Total participants: aia cece 174 243 165 
of these, Producers: .......... aa 63 73 79 
others ‘buvers, sellers) ........... 111 170 86 


Films entered $11 337 
Participants by Continents 
4 


over 1,000 





Africa: ; sels 3 3 
America: he ane war ; ss 6 10 5 
Asia ; poetre an eee a 7 31 
Furope es 156 126 
Oceania: 1 — a 


Note: figures are partial for 1961; note major rise in attendance by 
As an companies: rise tn total of films shown, et 

I am pleased to tell readers of Variety at this point that this un- 
disputed numerical progression has been followed—and this is note- 
worthy—bvy a similar qualitative rise; to such a degree that some of 
the major firms have found it necessary to “enter” their best produc- 
tions while these are still in work. This spring session is noteworthy 
also, thanks to the unprecedentedly large number of Asian representa- 
tives, now over 30 

These men of Asia—together with the manv others from all Con- 
tinerts—-may have another special reason for their trip to Milan: they 
will have found in operation in the Palace of Nations, adjacent to the 
MIFED, a new initiative which one might say constitutes the compen- 
dium of all the mercantile activities which gather at this giant Milan 
Fair. This compendium, which we have calied “International Trade 
Center,” will function as catalyst of any and all human activity which 
has as its purpose the meeting of men intent in developing a relation- 
ship of exchange: be it in the field of art, of culture, of business. of 
tourism, ete 

It is my wish that the participants in the third MIFED—and with 
this wish I salute the readers of Variety also on behalf of my staff 
will want to participate as well in this “social compendium” constituted 
by our International Trade Center, and will want to draw from it, not 
only for their particular professional interests, the creative force de- 
riving from all initiatives which tend towards a better understanding 
among men 


Italy's B.0. Powerhouse Talent: 
ren, Sordi & Federico Fellini 


Rome by Marcello Mastroianni (“La Dolce 
Sophia Loren, Alberto Sordi, and | Vita.” “La Notte,” “Bell’Antonio” 


s ieee ; eA Nino Manfredi, Walter Chiari 
Federico Fellini are respectively Renato Rascel 

the Italian actress, actor, and direc- Federico Fellini's “La Dolce 
tor with the most drawing power Vita” placed him well ahead of 
in this country, according to a re-|Luchino Visconti ‘Rocco and his 


cent local survey of kKey-city first-' Brothers”) as top-drawing director 
run figures for 1$60 Micheangelo Antonioni was number 

Top spot was rated by Miss Loren | three with two pix Avventura™ 
for b.o. results here of “Two Wom-|and “La_ Notte followed by Vit- 
en” and “Bay of Naples.” She was|torio DeSica (“Two Women”), Mau- 
followed by Silvana Mangano ‘“Five|ro Bolognini, Luigi Comencini, 
Branded Women” and “Crimen”™),| Luigi Zampa, Antonio Pietrangeli, 
Gina Lollobrigida (‘Solomon and |Gillio Pontecorvo, Carlo Lizzani 
Sheba”), and newcomer Claudia Noteworthy and key to changing 
Cardinale Girl with a Suitcase” | taste of Italo public is the fact that 
and “Bell’Antonio” all of the “top ten” directors have 

Alberto Sordi was walkaway win- | been known as qualiy filmmakers 
ner of the male race with four pix|closer to the arty fringes than to 
in the top brackets (‘Gastone,”|the purely commercial pic. Many of 
“Crimen “Tutti a Casa.” and “I]|them in fact have previously been 
Vigile” Runner up is Vittorio|highly praised by critics without 
Gassmann ‘Crimen,” “La Cam-j|ever having had a big boxoffice 
biale,” “Il Mattatore”), followed! winner on their hands. 


ENGLIoH Aa BIb 
BUSINESS AoaET 


Rome. 

Over 60°% of the name players 
starred in Italian films during the 
| past year and a half were foreign- 
ers. This startling statement is 
made here by the weekly, Giornale 
dello Spettacolo, after a careful 
perusal of credit lists for 1960 
| Italian films and including this 
year’s roster to date as well 

English-language thesps ‘British 
and American) hold a_ leading 
39.6° of the starring positions, 
followed by Italians (38.1°°) and 
Frenchmen (22.3°¢). 

Situation, which has understand- 
ably irked the local acting conting- 
ent, is the direct consequence of 
Italian producers’ recent ‘and suc- 
cessful) bid for world markets, as 
well as the indirect result of a 
severe shortage of male and fe- 
male talent in this country. In the 
male sector, dearth is so severe 
that the few top names are over- 
worked: i.e. Marcello Mastroianni 
has made six pix in the past year, 
is backed solid for some time to 
come. 

Generally speaking, Yank or 
British imports have taken over 
leads in biblical-mythological spec- 
tacles, or in some cases in “big” 
international items of more mod- 
ern themes, such as “Under Ten 
Flags." The French stars, instead, 
are mostly imported for roles in 
modern quality pix, often directed 
by Luchino Visconti, Mauro Bolog- 
nini, Valerio Zurlini, Alberto Lat- 
tuada, etc., in which they play 
Italians and thus make up for the 
shortage of up-and-coming local 
talent to fill the roles 

Some recent imports’ from 
France, often for several local pix 
at a time, have been Alain Delon, 
Gerard Blain, Jean Mare Bory, 
Jacques Perrin, Jean Sorel, Jean 
Paul Belmondo, Samy Frey, Laur- 
ent Terzieff, Jean Claude Brialy, 
etc., matched on tne distaff side by 
such names as Jeanne Moreau, 
Yvonne Fourneaux, Pascale Petit, 
Katherine Spaak, Jeanne Valerie, 
Mylene Demongeot, and many 
more. Total of 14 male and 18 fem- 
me stars have come from France 
in past year and half. 

English-language comtingent, 
however, is as noted the most 
numerous: some 55, the local com- 
pilation says, including actors, ac- 
tresses, and “muscle men” who 
have cashed in on the current 
biceps rage. The following are 
some of the femme rmames who 
rave recently made the trip: Joan 
Collins, Elaine Stewart, Chelo 
Alonso, Rhonda Fleming, Debra 
Paget, Jeanne Crain, Linda Cristal, 
Haya Harareet, Virginia Mavo, 
Sylvia Sims, Tina Louise, Ziva 
Rodann, Bella Cortez, Vera Untes, 
Barbara Belgeddes, JayfiE€é Mans- 
field, as well as such semi-perma- 
nent Romans as Anita Ekberg and 
Ava Gardner. 

Males are: Orson Welles, Cornel 
Wilde, Vincent Price, Geoffrey 
Horne, Rod Taylor, Jack Palance, 
Stewart Granger, Stanley Baker, 
Anthony Steele. Guy Madison, 
sroderick Crawford, Rory Cal- 
houn, John Derek, Lex Barker, 
Rod Fulton, Victor Mature, Camer- 
on Mitchell, Gordon Mitchell Ker- 
win Mathews, Donald O'Connor 
Alan Ladd, Robert Keith, Edmund 
Purdom, John Barrymore Jr., Van 
Heflin, John Ericson, Alex Nicol, 
David Opateshu, Leo Genn, Pete: 
Baldwin, Ben Gazzara, Charles 
Laughton, Anthony Quinn, Joseph 
Cotten, John Mills, Martin Balsam 
Sid Clute, Harry Guardino, Ernest 
Borgnine, Keenan Wynn, and many 
others 

Led by a trend-setting Steve 
Reeves, the muscle brigade has in- 
cluded Mark Forrest, Mickey Har- 
gitay, Brad Harris, Reg Park. Bob 
Mathias, Ed Fury, Gordon Mitchell, 
Gordon Scott, Lex Barker, with 
others arriving seemingly every 
day 

What are Italy’s “exports” in 
talent? With the exception of a few 
major and minor players’ ex- 
changed with France and Spain on 
coproductions with those two coun- 
tries, local talent which has made 
a name for itself abroad is all in 
jthe well-known category: 








Milan. 
Censorship has undoubtedly 
been one of the biggest topics of 





1960-61 in the field of Italian | 


cinema, and the situation, which 
has reached a head in recent 
months with the seizure of several 
pix and with the trimming of in- 
numerable others, is seriously wor- 
rying Italo pic toppers. 

Trimmed down to bare essen- 
tials, the Italian film industry has 
in the past year been attacked 
from three sides: the government 
censorship office, the Italian courts 
mostly here* in Milan), and the 
Catholic Church. The last-named 
triggered one of its sharpest cam- 
paigns for pic morality after the 
release early in 1960 of “La Dolce 
Vita,” and has continued along 
similar lines ever since. The Italian 
courts later stepped into the pic- 
ture, banning several pix for the 
entire country, allowing some to be 
released later after cuts had been 
made. The Italian government en- 
tertainment office, finally, exer- 
cised its usual control mechanism 
by ordering cuts and/or refusing 
release permits to pix deemed 
immoral or violating one or more 
of the Italo taboos which include 
such disparate factors as nudity 
offense to police, harming national 
sentiments, or those of the army 
church, et 

Oddly enough, though often 
threatened, “La Dolce Vita” came 
through the censorship battle un- 
scathed and went on to become 
Italy's biggest critical and _ box- 
office success of the postwar era 
Not so its successors. “Rocco and 
his Brothers despite a Venice 
prize, the Italian film critics award, 
and the Foreign Press Assn. kudo, 
was yanked from its Milan first run 
and held for weeks until some cuts 
were made and a “new” censorship 
device—the darkening of certain 
sequences so as to make details 
undistinguishable—imposed. 

Others Clipped 

“L’Avventura,” Michelangelo 
Antonioni’s Cannes _ prizewinner, 
likewise came a cropper here in 
Milan: seized for alleged “immoral- 
itv,” released after ‘relatively few) 
curs Ditto “I Dolei Inganni” 
Sweet Deception’, Alberto Lat- 
tuada’s study of adolescent love 
though this item was seized while 
already in third runs and held up 
fo. five months until some 100 feet 
were elided ‘including, sez direc- 
tor, a key sequence!. Two more pix 
have been stopped in subsequent 
runs in Milan ‘and court edict is 
valid throughout Italy’, but these 
are still held up: “Giornata Ba- 
lorda” ‘Crazy Day) and “Labbra 
Rosse” (Red Lips 

The government censorship 
group, Which ironically had passed 
on all the above pix before Milan 


courts ordered them seized ‘thus | 
provoking pleas for a coordinated | 


and authoritative single censor sys- 
tem), but had on its own exerted 
authority in nixing a release okay 
for the following pix: “Morte di 
un Amico Death of a Friend), 
“Ragazza in Vetrina’ (‘Girl in 
Showcase'; “Laura Nuda” ‘(Nude 
Laura “Odissea Nuda” Nude 
Odyssey “Il Gobbo” ‘The Hunch- 
back!; “Il Carabiniere.’ 

Of these Amico” and “Gobbo” 
were later okayed after some modi- 
fications, “Vetrina”’ is said read\ 
for an okay as is “Odissea,” while 
“Laura Nura” and “Carabiniere” 
are still held up. Last-named re- 
portedly will have to have several 
scenes re-shot and release, origi- 
nally slated for last Easter, is now 
expected this fall 

In addition to these, here are 
only some of the titles of other 
Italian pix involved in censorial 
hassles of major or minor import 









“Adua and her friends”; “Letters 
from a Novice’: “Il Rossetto” (The 
Lipstick “Kapo” ‘excessive vio- 
lence’; “La Notte’ (The Night 


“Fantasmi a Roma” (‘Ghosts in 
Rome); “Giuseppe e i suoi Fra- 
telli”; “L’Assassino”’—in which all 
inference that two characters were 
police informers was reported or- 
dered eiiminated 
Dassin Protests 

So much for Italian films, which 
this year have proved the choicest 
‘targets. There have been fewer (o1 


Quality Releases Feel Italo Censors 
orse; Sexploitation Pix Untouched 


, at least less clamorous) incidents 
involving Yank features or those 
from other countries. “Never on 
| Sunday” was trimmed, and direc- 
| tor Jules Dassin threatened to 
have cut pic yanked and re-sub- 
mitted for censorship, claiming 21 
minutes scissored made pic “un- 
recognizable.” 

“The Third Sex,” from Ger- 
many, was not gragted a license, as 
was the case with “Thou Shalt Not 
Kill,” Autant-Lara’s Yugoslav-shot 
pic said to be anti-militaristic. The 
birth sequence from Ingmar Berg- 
man’s “Threshhold of Life" was 
ordered out (‘all Bergman films 
have been rated “unfit for minors” 
here), while director Andre Cay- 
atte violently protested some cuts 
(nudity) in his Venice Grand Prix 
winner, “The Passage of the 
Rhine.” even flying in from Paris 
to state his case 


Likewise trimmed were “Love 
and the Frenchwoman" and an- 
other French-made Les Annecs 
Folles,”’ though not in France fool- 
age but in Italian scenes ‘of Fascist 
years) added to this documentary 
recap of twenties and_ thirties, 
scenes which are said to have been 
felt of trouble-stirring potential in 
this country. Vice-versa “Candids.” 
which had previously been banned 
for export by French authorities, 
is about to be released here 

The above sampling of major 
cases indicates how serious the 
}problem has become, (It's espe- 
cially irksome to observe here that 
recognized quality pix have been 
hardest hit, while openly sexploita- 
tion items have been virtually un- 
touched) and why the industry is 
determined to reach a rapid and 
definitive solution which will avoid 
repetition of these hassles and 
above all eliminate the unpredict- 
able way in which regulations are 
applied 


Currently being studied by the 
| government ié a proposed new cen- 
sorship law which however has 
pleased few and is said unlikely 
to be passed. Industry orientation, 
said to have some governmen? sup- 
port ‘but considerable opposition 
from the influential Catholie 
Church) is towards self-censorship, 
ANICA topper Eitel Monaco, who 
plans to coordinate move with a 
general strengthening of his indus- 
try association via elimination of 
fly-by-night producers and enforce- 
ment of an ANICA seal, personally 
favors the German self-discipline 
scheme, hopes to be able to pattera 
local one along those lines 


Italians Strong: 
US. Films Dip 


Rome 
A non-final look at the seasonal 

b.o. figures for Italy shows that 

Italian product has continued to 


reinforce its position, mostly to the 
detriment of Yank imports. which 
in 1960 dropped another 2 to a 
new-low 48 of the local market, 
more than matched by a 4 rise 


se oyna 
for Italian pix 


This seasor four out of first 


five, five out of first 10, and seven 
out of first 20 top-grossers are 
Italian though the undisputed 
leader “Ben-Hur,’ is of course 
Yank-made ‘ironically, it too was 
shot here 


In the distrib race, Dino Del.au- 





enti i Metro are nip and tuck 
for the first positior thoug the 
Italo releaser is far ahead on a 
per-pic average. Number three be- 
longs to another local firm, Titan- 
us well ahead of Dea Films 
which releases mostly UA prod- 


uct), 20th-Fox, Cineriz, Paramount, 


;, Warners, Ceiad-Columbia, and Unt- 


versal, to wind up the first {9 

National! totals find the U.S.A. in 
the lead, closely followed by Italy. 
Yank position will probably be 
firmed by end of season via cur- 
jrently-building figures, while Italo 
| product is traditionally down- 
trended after Easter holidays, with 
only a few more big local-mades 
due before summer hiatus. 
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psurging Italy 
And Its Further 


‘Growth’ Factor 


By EITEL MONACO 
(President, A.N.1.C.A.) 


Rome 

Italian Film Industry has 
n the current season confirmed 
the fact that it is in a phase of 
full expansion and development 
Last year saw the largest total of 
feature iilms since the war ¢o into 
preduction: 194 features were in 
fact started in our studios, as 
gainst the 163 of the previous 
yeal es 

Of the 1960 total. 82 films 
are coproductions between Italian 
companies and those of nations 
linked with Italy bv copro- 
duction agreements. Other im- 
portant features have been pro- 
duced with the technical, artistic, 
and financial participation of the 
American industry. An interesting 
and important recent deve'topment 
characterizes the relationship be- 
tween the Italian and American 
cinema: the creation of a new com- 
pany thanks to the participation of 


The 


two major firms, American and 
Italian respectively, for the pro- 
duction of films in Italy. 

During 1960 moreover, Italian 


theatres have grossed 120 
Lire, as against the 116 of the pre- 
vious year and the 110 ‘illion of 
1958: the spectator total appears 
Stabilized at about 750.000.000 per 
year: with these figures the Italian 
market has attained the first place 
in Europe. 

But the foreign market has like- 


wise given good resu'ts during the 
past year for the Italian cinema: 
over $30,000,000 earned by Italian 


product on various world markets, 


with 3.661 export contracts, as 
against 2,752 for 1959. 
Question 

A spontaneous question arises: 


what factors have determined such 
a vast difference in the eccnomic 
development of Italian production, 
distribution, and exhibiticn as com- 
pared to that of so many other 
countries? Without doubt the 
principal merit must go to the rc- 


cognized talent of our pest 


writers, 


directors, and technicians, not for- 
getting for a moment the couluge, 
the spirit of initiative, and above 


all the ability of our producers to 
create trends and tynes of tilms, 
often very different from one 
other, frequently new. 


an- 


But all these different elements 
alone could not have created such 
favorable results, had they not 
been supported by wise é!d far- 
seeing policy; for the policy of the 
Italian film industry hes in fact al- 
ways been directed along two min 
lines, both healthy and fruitful: 
free competition and international 
collaboration. Competition  be- 


and 
num- 


in building 
an ever greater 


exhibitors 
modernizing 
I 


tween 


iiian 
between 


figinting 


between distributors ef It or 
foreign films, as well as 


the producers themselves 


billion | 





ber of theatres; open competition | 


against the protective quota fo ic- | 


ies of so many other nations, while 
naintaining alive at home the 
tinuous stimulus, for our own 
ducers, of the best of foreign pro- 
duction. International collabora- 
tion, therefore, pushed to its full 
capability, be it with the support of 


con- 


pro- 


coproduction or other forms of 
paired production ‘more than 500 
features coproduced in ten vears 


With a liberal interpretation 


be it 
of the regulations relating to the 
recognition of a ftilm’s nationality 
Tax Barriers 
Much more sparkling results 
might have been achieved if our in 
dustry had not had to face a series 
of obstacles along the way: first of 
all excessive taxition while we 
ere awaiting a second, substantial 
reduction of the various” taxes 
hich hit admissions to the tune of 
about $50,000.000 per vear we 
vere recently faced with the threat 
of a fourth tax on admissions for } 
a.total of about $10,000,000; then 
ve have had new and grive trou- ; 
ples concerning censorshi., due to 
the contraditory and = antiquated 
aracter of the regulations which 


still control the censorship of our 
films. The hatt!es in this 
the recognition 
taking shape of 


favorable 
whicn is 


aspect: 
finally 


the maturity of our film people in 
substituting the slow, complicated, 
end uneven approach of admiinis- 
wative and political organs, with a 


sector | 
have been hard, and have had only | 
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Italy, 1961: 60 Sound Stages 
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TOTAL NUMBER OF ITALIAN FILM Labs, plus full range of other facilities and equip- 
STUDIOS 16 ment, with over 15.000 sq. metres of terrain free for 
Of these, 12 are in Rome, 4 elsewhere ou§door constructions. Also specializes in advertising 
TOTAL NUMBER OF SOUND STAGES IN shorts, newsreel preduction, educational films, and 
ITALY 60 documentaries. 
Of these, 50 are in Rome, 16 elsewhere DE PAOLIS (INCIR)—6 stages 
TOTAL ITALIAN DEVELOPING AND PRINT- = - 16 x 16 x 16 metres 
ING LABS 13 No. 2— 26 x 16 x 16 metres 
Of these, 10 are in Rome, 3 elsewhere No. 3— 32 x 16 x 16 metres 
J 9 J a 
TOTAL ITALIAN DUBBING STUDIOS 15 ge ae «Roo Sele Race 
oO ese, in Rome, Isewhere tige aaee <> pie 3 : 
hassssdagshandens ncorinaiag No. 6—103 x 45 x 23 metres 
ITALIAN STUDIO FACILITIES Some stages have tank facilities. Studio also has 
_ some 60,000 sq. metres of terrain for outdoor con- 
ROME ; 3 
. structions. 
wine “ay eee ISTITUTO NAZIONALE LUCE—2 stages 
No. — 15 x 30 x 9.50 metres ; =a ‘ 5 ABCs 
« els No. 1— 33 x 13 metres 
No. 2—- 20 x 40 x 950 metres No 2 ee a emcees 
y 9 950 metres : - 2— 32 XxX 22 ‘ . a 
oo : i : He : ve re pie Studio has own labs, full range of technical facili- 
“sig Pea cae poe? ties, including shooting of scientific documentaries, 
No. 5— 40 x 80 x 13.80 metres ait 
No. 8 20 x 40 x 9.50 metres as well as 2.000 sq. metres of open space for out- 
aa O.. oe = 50 2 O50 mcives door constructions 
Mo. 1i— 15 x O86 x 11,50 metres INTER FILM STUDIO (Grottaferrata)—2 stages 
No. 12— 10.50 x 18.50 x 7 metres No. 1— 17 x 25 metres 
No. 13— 20 x 40 x 9.50 metres No. 2— 15.50 x 25 metres 
No. 14— 20 x 40 x 9.50 metres SPES—1 stage 
No. 15— 9.50 x 60 x 13.80 metres CAPITANI—1 stage 
i G i <4 ¢ ° © ° vy to : : 
a = a “" rte poner ag NOTE: Prices on all Roman studio facilities are 
Tank: 33 ; 42 +30 ng a 20 egg —— regulated by a 1952 convention, but it’s accepted 
Tank. 164 > 60 ities: a Taek ~—e practice for companies desiring to rent space and/or 
aie oo a ereener © gy equipment to negotiate final rentals time by time. 
Studio atso has some 400.000 square metres free | i1), often very sizeable discounts granted by most 
rat - o “he . ] Poll range of arceccary tl ] a \ 1 
enn ae acne arcade oe ae ie see . m of studios, depending on length of rental period. 
faci ties en tec on erica imal heey ee : i amount of space and equipment involved, and 
American spectacles have been shot here, latest : 
3 ing Metro's “Ben Hur.” method of payment 
eing } ro's : 
TITANUS FARNESIN A— 5 stages OTHER ITALIAN STUDIO FACILITIES 
No. 1— 45 x 20 metres : 
No. 2— 60 x 20 metres MILAN 
No. 3— 50 x 20 metres ICET—2 stages 
No. 5— 45 x 20 with tank 12 x 10 x 4 No. 1— 36 x 15.50 metres 
No. 6— 25 x 20 with ings of 12 and 40 m. No. 2— 36 x 15.50 metres 
Studio also has some 90.000 sq. metres of free DONATO-~-1 stage 
terrain for outdoor set constructions, plus full range 16 x 12 x 8 metres 
of additional facilities and technical equipment Mostly tv and publicity film work 
TITANUS APPIA—6 stages TURIN 
No. 1— 14 x 40 x 9 metres wee 
No, 2— 14 x 30 x 9 metres FERT—3 stages a 
No. 3— 50 x 25 x 21 metres No. 1— 31 x 23 metres 
No. 4— 10 x 14 x 8 metres No. o— 28 x 16 metres 
No. 5— 15 x 30 x 12 metres No. 3— 44 x 30 metres 
No. 6— 40 x 25 x 15 metres Mostly tv and publicity, some feature work. 
TITANUS TUSCOLANA ‘Centro Spe | 3 ; PISA é 
——. ee ee TIRRENIA ‘Cosmopolitan)—4 stages 
ee ee ee ee 5th in construction 
ca a toes No. 1— 19 x 33 metres 
No. 3— 44 x 22 mnt res No. 2— 20 x 40 
PONTI-DE LAURENTIIS—5 stages No. 3— 35 x 35 semi-circular, with tank 
No. 1— 21 x 25 x 8.50 meires No. 4—- 95 x 52 
eS ex PS Se metres No. 5— 40 x 80 ‘in construction 
No. 3— 27 x 30 x 9.50 metres Back lot space for exteriors: 150,000 sq. metres 
No. 4— 30 x 13 x 8 metres In construction: 1 sound stage, 1 large outdoor 
No. 5— 20 x 20 x 10 metres _. 4 tank, 1 TV-Film studio and stage. Located at Tir- 
In addition to full range of studio and technical renia, 13 kms. from Pisa and 10 from Leghorn. 
facilities and equipment, studio has some 16.000 sq. gtudio has recently been taken over by new firm, 
metres of free terrain for outdoor constructions. Cosmopolitan, and is being completely refurbished 
RIAMA ‘once SAFA-PALATINO)—3 stages and updated with latest equipment. Ready early 
No. 1— 35 x 16 x 9.5¢ letres May. Located along Mediterranean, close to RR 
No. 2— 38 x 11 x 7 metres airport (1 hr. from Rome), main Rome-Genoa-Milan 
No. 3— 60 x 25 x 14 metres highway. Varied backdrops in vicinity include moun- 
CENTRO INCOM~— 2 stages tains, lakes, sea, rivers, ports, woods, deltas. desert 
. No. 1— 32 x 16 x 10 metres area, rustie villages etc. Malenotti-Pomti production 
No. 2— 24.50 x 12 x 8 metres of “Madame Sans-Gene” rolls here in mid-June 
Tank: 20 x 8 x 43 metres with Metro pic ‘August? among other tenants due 
t is re alreat reaping the profits of —an answer suited to the serious- 


serene and constant effort towar« 
self control by producers, distril 


tors, and authors. 

The vear 1961 will be decisive 
one for the economic future of the 
Italian industry: tor before the 


} 


end of the year a solution 


found not only for the problems 
of taxation and censorship, but also 
a new and organic legislation must 
be approved for the industry, a new 


law which will remain in force at 
least until the end of the transi- 
tion period in the application of 
the Rome Pacts on the European 


Common Market, that is to say 
til 1969. 

In the past few days, I have 
sponsored and presided over a gen- 
eral assembly of the Bureau I 
du Cinema. I felt it 


~ 


national ap 
propriate to point out once ore 
to all the absence of true unde: 
standing, or even of a minimum 
of coordination between the vari- 
ous national and international As- 
sociations representing the \ ous 
sectors of the film industry Now 


that the modern means of com- 
munication and diffusion have re- 
duced to a minimum the aistances 


between nations and continents 
it is absurd to believe that such 
major problems, for example, as 
that of the competition of Pay-TV. 
can be attacked and solved by the 
individual industries ol even 
worse, by the various sectors of 
each nation’s film industry 

It is incredible how slowly this 


necessary international coordina- 
tion between the various branches 
of the film industry is proceeding 
while our direct antagonists, from 


radio to television, from mass tour- 


permanent interna- 


The friendship. the esteem, the 


direct collaboration which for vears 


ive linked me to the American 
film indifstry allow me now to sug- 
gest a few points of benevolent 
criticism to that industry. For one, 


+ 


should participate more actively 








ness and wi 
} 


which have 


horizon of our industry. 


gency 
risen on wt 


ie 





of the problems 
global 


Italo Export Up; 
Hits $30,000,000 


‘06 Features: 194 


Herewith capsulated data on the 
film industry here in Italy 


facilities are 


separately 


an accompanying chart 


in the work of the international! 
organizations; it should hive less 
fear of eventual conflicts with the 
well-known clauses of the United 
States nti-trust legislation, and 
\ithout in any way violating the 
ompetitive elationship existing 
vithin the world tilm industry, it 
ould participate in a_ positive 
manner ii) the eventual efforts to 
detend the cine from the dis- 
orderly and over-rapid invasion of 
other forms of entertainment and 
ommunication. How is it possible, | 
for example, to establish a balance 
betwee the filmic and the video 
exploitation of filmed material, if 
this relationship is not’ studied 
and disciplined on an international 
evel Faced th State monop- 
olies ch control two thirds of 
vorld television, and the technical 
links—on a global level—of the 
various television stations, how is it | 
conceivable that the relations be- | 
tween the motion picture and tele- 
sion be left up to the competence 
of the various national associations 
concerned, or events of the individ 


ual companies? 

These are some of the question 
marks I have set forth in the re- 
cent 
and to these queries I hope to find 
an answer from the major expon- 


PRODUCTION 


Rome 


1960 1959 
Features 194 167 
Documentaries 507 344 
Newsreels 671 609 
ENHIBITION 
1960 1959 
Theatres 10.593 
all-weather 
18.444 
with outdoor & 
church situations 
Tickets 750-mil 748-mil 
fest) 
New Theatres 85 257 
Gross $193-mil $187-mil 


est) 


ITALO FILM EXPORT 


Milan meeting of the B.I.C., | 


Contracts 
| Foreign Mai 


ism to the spread of motorization, ents of each nation’s film industry ! Export take 


1960 
3,661 
86 
$30-mil 


kets 


1959 
2.752 
82 
$18-mil 


Studio 
detailed in 





| 


| 
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First 20 Films 
At Italy's BO. 
For 1960-1961 


Rome. 
Following is tentative run-down 
of key-city firstrun boxoffice in 
Italy for the 1960-61 season, with 
Situation still in flux at press time: 
( 1) “Ben-Hur’—U.S.—Metro 
2) “Rocco and His Brothers”— 
Ital.-Titanus 
“Crimen” — Ital. — DeLau- 
rentiis 
“Tutti a Casa’’—Ital.—De- 
Laurentiis 
(5) “Two Women”—Ital.—Pon- 
ti-Titanus 


( 3) 


4) 


=~ 


{ 6) “Psycho” — U.S. — Para- 
mount 

( 7) “ll Vigile’—U.S.—Royal 

(8 “Spartacus” — U.S. — Uni- 
versal 

( 9) “The Unforgiven” — U. S, 
—UA-Dear 

(10) “From the Terrace’’—U. S. 
—20th-Fox 

(11) “Let's Make Love” — US. 
—20th-Fox 

(12) “Magnificent Seven”"—U. §S. 
—UA-Dear 

(13) “Alaska” — U.S. — 20th-Fox 

(14) “Oceans Eleven” — US. — 
Warners 

(15) “Under Ten Flags’’—Ital.— 
DeLaurentiis 

(16) “The Apartment” — U.S. — 
UA-Dear 

(17) “Butterfield 8’ — U. S. — 
Metro 

(18) “Can-Can” — U. S. — 20th- 
Fox 

(19) “La Notte’—Ital.—Cassuto- 
DeLaurentiis 

20) “Please Don't Eat the Dai- 
sies’—U. S.—Metro 





Yanks Top Aliens 
At Rome Own B.0. 


Rome 
Yank talent copped all the top 
spots in a listing of drawing power 


| of foreign stars and directors in 
Rome during 1960 

Shirley MeLaine ‘who incident- 
ally also won the ting prize in 
the 1960 Venice Film Fest) walked 
off with highest honors thanks to 
two pix: “Apartment” and ‘“Can- 
Can,” followed by Elizabeth Taylor 
for “Suddenly Last Summer.” 
Third place. sez the local sheet, 
went to Dorothy MacGuire for “A 
Summer Place.” 

Male sector was dominated by 
‘ony Curtis (‘Who Was That 
Lady?’ “Operation Petticoat 
Glenn Ford ‘“Gazebo.” “It Started 
With a Kiss”), and Jack Lemmon 


(“Apartment”), followed by Frank 
Sinatra (‘Oceans 11,” “Can-Can”™), 
Burt Lancaster (“The Unforgiven”), 
Yul Brinner “Solomon and 
Sheba’ Cary Grant (“Operation 
Petticoat”), Paul Newman ‘From 
rerrace 
Alfred Hitchcock 
draw among foreign directors for 
Psycho,” with Ingmar Bergman 
runner-up with “The Seventh Seal” 


the 


Was 


rated top 


and “Wild Strawberries.” Billy 
Wilder rates number three posi- 
ion for “Aapartment,” followed 
by David Miller with “Midnight 
Lace,” Andre Cayatte (‘Passage 
of the Rhine”) Mark Robson 


“From the Terrace™|, Henry Hath- 
away, and Joseph Mankiewicz 


‘MINORS FORBIDDEN’ 
RATINGS UP IN ITALY 


Rome. 

Almost twice as many features 
were “forbidden to minors under 
16 vears” in Italy during 1960 as 
in the previous vear. Totals for 
1960 show 135 pix out of 496 
examined were placed in the nixed 
category for a percentage of 
27.21%. Of this total, 83 were 
foreign-made and 52 Italian. In 


i959, only 77 features were judged 
unfit for minors 

An even more severe opinion of 
pic moves, comes from the Italian 
Catholic Film Center (CCC), which 
judged some 444 features during 
th past vear, finding only 24 view- 
able by all. Other C.C.C. slottings 
include 16 pix for “all, with reser- 
vations’: 117 “for adults only”; 90 
for “adults, with reservations’; 94 
“discouraged for all”; 94 “excluded 
for all.” 
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BARBARA LASS 
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\ CINEMATOGRAFICA RIRE “CHE GJO] A VIVERE” 


FRANCINEX (THE JOY OF LIVING) 


COPRODUCTION 
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CINERI FOR 1961-1962 


9, VIALE CASTRENSE=ROME 





PRESENTS ITS FIRST 
RELEASE SLATE 





CHE GIOIA VIVERE 


(THE JOY OF LIVING) 
directed by RENE CLEMENT 
starring ALAIN DELON e BARBARA LASS 


@ coproduction: CINEMATOGRAFICA RIRE — FRANCINEX in DYALISCOPE 


ODISSEA NUDA 


(NUDE ODYSSEY) 
directed by FRANCO ROSSI 
starring ENRICO MARIA SALERNO e@ PATRICIA DOLORES DONLON 


in EASTMANCOLOR — WIDESCREEN 
@ coproduction: P.C.M. — CINERIZ — FRANCINEX 


MONGOL 


(THE MONGOLS) 
directed by ANDRE DE TOTH 
starring JACK PALANCE @ ANITA EKBERG e ANTONELLA LUALDI 


in EASTMANCOLOR — CINEMASCOPE 
a coproduction: ROYAL FILM — FRANCE CINEMA PRODUCTION 


* 
VANINA VANINI 


directed by ROBERTO ROSSELLINI 
starring SANDRA MILO @ LAURENT TERZIEFF @e MARTINE CAROL 


in ae ae — TECHNIRAMA 
@ coproduction: ZEBRA FILM — ORSAY FILM 


MONDO CANE 


(A DOG’S WORLD) 
directed by GUALTIERO JACOPETTI 


n TECHNICOLOR — WIDE SCREEN — produced by CINERIZ 


IL CONTE DI MONTECRISTO 


(THE COUNT OF MONTE CRISTO) 
directed by CLAUDE AUTANT-LARA 
starring LOUIS JOURDAN @ YVONNE FOURNEAUX 


in EASTMANCOLOR — CINEMASCOPE 
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IL BRIGANTE 


(THE BANDIT) 
written and directed by RENATO CASTELLANI 


in WIDESCREEN — produced by CINERIZ 


DON CAMILLO, MONSIGNORE MA NON TROPPO 


(DON CAMILLO NUMBER FOUR) 
directed by CARMINE GALLONE 
—- FERNANDEL @ GINO CERVI 


n WIDESCREEN — produced by CINERIZ —- FRANCINEX 


| SOGNI MUOIONO ALL’ALBA 


(DREAMS DIE AT DAWN) 
directed by INDRO MONTANELLI 
starring LEA MASSARI @ ENRICO MARIA SALERNO 


in WIDESCREEN — produced by CINERIZ 


* 


the film of the “BIG FOUR” 


BOCCACTIO *70 


directed by VITTORIO DE SICA @ FEDERICO FELLINI 
MARIO MONICELLI e LUCHINO VISCONTI 


in TECHNICOLOR 
coproduction: CONCORDIA FILM — CINERIZ — FRANCINEX 


LEON MORIN, PRETRE 


(PRIEST LEON MORIN) 
directed by JEAN PIERRE MELVILLE 
—_ — PAUL BELMONDO e EMANUELLE RIVA 


coproduction: CONCORDIA FILM — ROME PARIS FILM 











tA DONNA NEL MONDO 


(THE WOMAN AROUND THE WORLD) 
an explosive reportage by GUALTIERO JACOPETTI 


in TECHNICOLOR — WIDESCREEN — produced by CINERIZ 


* 


and after the world-wide 
impact of “LA DOLCE VITA” | 
a new film by | 


FEDERICO FELLINI 


a FEDERIZ Production 
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CHE GIOIA VIVERE 


(THE JOY OF LIVING) 
directed by RENE CLEMENT 
starring ALAIN DELON e@ BARBARA LASS 


a coproduction: CINEMATOGRAFICA RIRE — FRANCINEX in DYALISCOPE 


ODISSEA NUDA 


(NUDE ODYSSEY) 
directed by FRANCO ROSSI 
starring ENRICO MARIA SALERNO e@ PATRICIA DOLORES DONLON 


in EASTMANCOLOR — WIDESCREEN 
@ coproduction: P.C.M. — CINERIZ — FRANCINEX 


MONGOL 


(THE MONGOLS) 
directed by ANDRE DE TOTH 
starring JACK PALANCE e ANITA EKBERG e ANTONELLA LUALDI 


in EASTMANCOLOR — CINEMASCOPE 
a coproduction: ROYAL FILM — FRANCE CINEMA PRODUCTION 


* 
VANINA VANINI 


directed by ROBERTO ROSSELLINI 
siarring SANDRA MILO @ LAURENT TERZIEFF @ MARTINE CAROL 


in a ee TECHNIRAMA 
coproduction: ZEBRA FILM — ORSAY FILM 


MONDO CANE 


(A DOG'S WORLD) 
directed by GUALTIERO JACOPETTI 


n TECHNICOLOR — WIDE SCREEN — produced by CINERIZ 


IL CONTE DI MONTECRISTO 


(THE COUNT OF MONTE CRISTO) 
directed by CLAUDE AUTANT-LARA 
starring LOUIS JOURDAN @e YVONNE FOURNEAUX 


in EASTMANCOLOR — CINEMASCOPE 
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IL BRIGANTE 


(THE BANDIT) 
written and directed by RENATO CASTELLANI 


in WIDESCREEN — produced by CINERIZ 


DON CAMILLO, MONSIGNORE MA NON TROPPO 


(DON CAMILLO NUMBER FOUR) 
directed by CARMINE GALLONE 
— FERNANDEL e GINO CERVI 


n WIDESCREEN — produced by CINERIZ — FRANCINEX 











| SOGNI MUOIONO ALL’ALBA 


(DREAMS DIE AT DAWN) 
directed by INDRO MONTANELLI 


starring LEA MASSARI @ ENRICO MARIA SALERNO 
in WIDESCREEN — produced by CINERIZ 
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the film of the “BIG FOUR” 


BOCCACTIO ‘70 


directed by VITTORIO DE SICA @ FEDERICO FELLINI 
MARIO MONICELLI e LUCHINO VISCONTI 


in erin a 
coproduction: CONCORDIA FILM — CINERIZ — FRANCINEX 


LEON MORIN, PRETRE 


(PRIEST LEON MORIN) 
directed by JEAN PIERRE MELVILLE 
spe a7 PAUL BELMONDO e EMANUELLE RIVA 


coproduction: CONCORDIA FILM — ROME PARIS FILM 


iA DONNA NEL MONDO 


(THE WOMAN AROUND THE WORLD) 
an explosive reportage by GUALTIERO JACOPETTI 


and after the world-wide 
impact of “LA DOLCE VITA” 
a new film by 


FEDERICO FELLINI 


a FEDERIZ Production | 
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LIONELLO SANTI 
| “release sate _ 1 96] 
SALVATORE GIULIANO smany FRANCESCO ROS! 





“GIULIANO” ... the dramatic story of history's most famous bandit... 








UN GIORNO DA LEONI seacaey NANNI LOY 


“ONE DAY A HERO” . 2% in Italy’s partisan war, 


six desperate men and a bridge... 


3 outstanding pictures 


voiced ty FRANCO crISTALDI or LUX-VIDES-GALATEA 


GALATEA 
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President of GALATEA S. p. A. 





3 GALATEA PRODUCTIONS 


MUSSOLINI, svesedty PASQUALE PRUNAS 


... the story of the fascist dictator drawn from 
the files of Allied and Eastern Powers 





LA FURIA DEI VIKINGHI 


-- eta — “THE FURY OF THE VIKINGS” 


unknown lands by a people of navigators . 





IL BOIA Di PARIGI 





“THE EXECUTIONER OF PARS” eo efihe French Revolution 





world-wide sales 
Rome: Via Ostriana 15. tel. 813082 
New York: Donald Gillin . 41 East 42nd Street . OX 7-4262 


Paris: Lyre Soc . Cinematographique . 4, Rue Balzac . ELY 19-53 
| 
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PRODUCER IN ITAL 


ANNO II] ~ N. 114 — ROMA, 25 FEBBRAIO 1961 






Sestecece 


20 


22 
33 


FILM | 
*BEN-HUR (am, - M. G. Mo 
15 citta, gg. 879 1... 632.285.000 
ROCCO FE SUOR FRAIEILE! 9, 
(itallano - Titanus) | 
16 citta, ge. $86 L. 430.904.000 
~CRIMEN (It. + De Laurentiis)’ 3 
16 clita, gg. 426 L. 337.193.000 
TUTTI A CASA (it, - De Laurentiis) 4 
16 citta, ge. 473 . 3§64.193.000 
LA CIOCTARA (it, « Titanus) 
16 clita, gg. 498 - 294.754.000 
PSYCO (am, - PRMD : 
16 clita. gg. 428 L, 292.774.00 | 6 
IL VIGILE (it. ~ Cineriz) 
16 clita, gg. 445 L. 292.000.000 | 7 
GLI INESORABILI (am. - Dezr) 
16 clita, gg. 328 L. 210.132.000 8 
DALLA TERRAZZA (a - Fox) 
16 clita, gg. 39 L.. 208.063.000 9 
' FACCIAMO L'AMOKE (am. - Fox) 
16 clita, gg. 333 201.154.0080 | 
/ SOTTO DIECI BANDIERE (it, -| © 
De Laurentiis) ! 
16 citta, gg 348 L, 174.424.000, 11 
*SPARTACLUS (am. + Universal) | 
3 cltta, gg. 146 L, 172.637.6008, {2 
COLPO GROSSO (am. - W. B.)! 
16 clita, gg. 313 L. 17R142.000 43 
L'APPARTAMENTO (am, - Dear) 
16 clita, gg. 302. 1. 170.214.0004 
CAN-CAN (am, « Fox) 
7 clita, gg. 239 L. 162.942.6000 1 
NON MANG ged LE MARGHERI- | 
TE (am. - M. G. M.) 
1S cltta, gg. a ‘. ote 16 
- *VENERE IN VISONE (am. 
M. G. Mf.) 7 
16 cltia, gy. 241 = Prise, 
MERLETTO DI MEZZANULTE | 
(am. - Universal) ' 
14 clita, gg. WS L. 130.342.0080: .., 
Il, PASSAGGIO DEL RENO ({ir.- 
it, -~ Globe) 
16 citta, gg. 364 L. 127.091 008 
*PLGNI, PLUPE E PEPITE (am. -: 
Fox) | 3 
14 clita, gy. 244 L, 125.280.000 a 
*LA NOTTE (it, « De Laurentiis)! § 
16 citta, yg. 216 .. 124.507.000 - 6 
I. GOBBO (it. - De Laurentlis) — |g 
15 clita, gg. 239 L. 117.802.000 
“LA NAVE PIU’ SCASSAIA pun. ' 8 
L'ESFRCITO (am, © Celad) 1 9 
1S citts, ge. 204 LL. 113.469.0001 
“Ft a 
film ¢ Isscznath con. asterisco . 
pig, hizo. = Dat 12 
26 4 , | 13 


NOW: IN 
2 BARABBAS,” 
" ST WO: ENEMIES.” 
DIRECTING “— 


; N- 


OOOH EHO HE PEER REO ORO H eee Here esebeeeeeeee® 






PRODUCTION: 


WITHA CAST. OF. 
STARRING DAVID NIVEN ‘AND ALBERTO -SORDI: 
‘FEATURING 100 ° “NAME. 


“THE LAST. JUDGMENT,” 
STARRING 










Bassegna settimanale delle programmaziont 





Titanus 
‘20th Century Fox, 
» Cineriz 


Poramount 


' Universal 


Warner Bros. 


Tnidis 


Dear 

Atlantis 

Euro Taternational 
Del Duca 


f 


ERNEST.) 


yn Mayer 


THOUSANDS.” - 


TRIBUTARICI. 


3 1.263.680.0080 
METR . IWIN MAYER 
16 film, gg. 2388 L. 1.199.478.0000 
THIANUS 
1S film, gy. 2426 3., 1.117.585.000 
2th CENTURY FOX 
13 film, gg. 2073 L, 942.918.000 
CINERIZ 
16 film, gg. 2469 L.* 893.709.0080 
DEAR 
i8 film, gg. 2037 L. 809.706.000 
2 PARAMOUNT 
12 film, xg. 1453 L. 655.784.000 
‘WARNER BROS. 
14 film, gg. 1656 L, 642.416.0060 
* CEIAD 
19 flim, gg. 1508 L. 561.958.0080 
UNIVERSAL 
10 flim, gg. 103 L. 482.611.6000 
EURO INTERNATIONAL 
13 film, gg. 1356 L. 434.388.000 
LUX FILM 
17 film, gg. 1209 L. 355.168.080 
' GLOBE FIM 
16 film. gg. 1224 L. 310.524.0008 
UNIDIS 
5 film, gg. 642 L, 225.300.000 
RANK FILM 
1S film, gg. 936 L. 214.311.0008 
ATLANTIS 
4 film, gg. 578 L. 176.826.0080 
DEL DUCA 
4 flim, gg. 405 L. 128.990.000 
GRADUATORIA 
edie di incasso per film 


44.984.000 
44.206.000 
33.414.000 
32.245.000 


IN 





Dino DeLau 


Wh 


DINO DE LAURENTIIS 


IN THE WORLD 








Italian Producer Soon to Launch Four-Picture 
jram of Film-Making 


COHORT ORO E ee Rese eeeeTeOsEEE 


Lo} GLASSIFICA GaNERALE 


SCHSHHHHCHHEEETEVESHEEHEEOHEEHHHHHHHCHHEH OHHH HEE OHO O HREOC ORO Ree eRe eee eeeeeeeeeeses 


NAZIONALITA 


STATE UNITE 
Film 102 
Media film 

ITALIAS 


Film 80 
Media film 


| COPRODUZIONI 


Film 18 
Media film 


TOTALE 
Film 98 
Media film 









réench treaty | tics), 
1.. $.184.619.000 in the 


€ Session will 
$8... 50,335,430 


foducers and. 









> 
: Feb. 16 
: ‘rench Pac . a 
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Rome, Feb. 14 


An wnprecedented $17,000,000 
production program will 
: ed here within the next 
30 days by producer Dino De!.aue 
iy hoped will |ren! lis (this week voted top pros 
bio wgree on|ducer of 1960 by Italy's film crte 
who thus lays claim to the 

2 { role of No. 1 independent producer 
a ee world, Believed here this is 
the hiRKes t 


production schedule 


Rh countries. Imai attempted by a European til:ine 
£ st reach | Maker. Four ix, three of them 
, fe 4232S aoe bd rot pred invlish-speaking and the fourth 
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duh treaties to tended for the world market, 
Sh | First ite is “Barabbas.” bude 
L. 951.140.0006 get started. 4 000 ae 
&, 30.618.4x8 i concluded, *t'ed at $10,000,000 wilh 100 
Kpeahine parts. 30.000.extras nud 
Ifive Hollywood “name”? actore 
1.. 4,.783.674.000 ies will run: about to sign for lading r es, 


b.  -48.81 5.008 
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*DeLaurentiis was expected to leave 
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: a ” $.. 358.287.000 F ereducers | jell deals as Well as comlude a@ 
Media fllin L.- 5.577.695 he prelim worldwide distrib deal wit Cos 
. ois f have ale\jumbia Pictures. “Barabbas;? will 
FRANCIA also have some of the largest sets, 
Film 11 L. 324.582.0008 including a huge reproduction of 
Media film Le 29.507.454 the city of Jerusalem. Story a 
: "| P with ao thief who was t,rdone 
ey occ, — when Christ was erucifud, and 
Media files kL.  35.446.008 what this pardon did tu the thict’e 
i [Ufe. Richard: Fleischer directs, 
ALTRE NAZIONALITA’ . “Two Enemies,” listed as an 
Flim 17 "LL. 269.514.008 “unusual World War Tf story,” 
Media flim L. | 15.853.764 im one of Haly's leading actors, 





I film ae “sone da Hollywoyd 
(da “oe fur» a «Venere in 
visone» a « Spartacus») hanno 
decisamente influito per la cons 


quattro miliardi ¢ 783 milion, 
; D'alifonde’ osserviamo anche net 
. la graduatoria di distribuzione 
Vavanzata della produzione ame 
ricana: la MGM eo la 20ih Ceue 
tury Fox si sono insediate rispete 
tivamente al secondo e al quite 
| to posto. La graduatoria relativi 
! al rendimento medio dei film vee & 
de sempre al prime posta lis 
Dinu De Laurentiis con U8 mie is 
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“Wack City" Is the third film 
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duzione nazionale che segue con : Of Duitio Coletti, who recently 


a ‘mae the popular “Under 10 Fiass”® 
ide comprise” the sane pieducer, [his deale 


With the man 


who set hinself up 

Naples in the i608, 
Borgnine, 

‘No less than U4t star names 

Hollywood, France, Britain, 

lialy ‘including Fernandel, 

VY Durante, Ernest Borgnine, 


King of 


Simone Signoret Jack Palunce, Ale 
berto Sordi, 
8 trlevized Gassniann) will appear in an amble 
et Heports | tiaua picture’ 


Anita Ekbery, Vittoria 


‘The toast Judgment,* 
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distribuzione, 
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fila alelle al he 
Fee Of the yfand, 


to COVER directed by Vithorjo DeSica fron 
\* screenplay bs Cesare Zavatting, 

shovels! focations in Naples, Rome, Switzere 
Prance end 


the U. S are 


Biyot the stated for this production, whicks 


evihes' tells of 


the reactions of taricus 
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Tatkin Pf itne 

ain: oP have Supra t aren the “bilver | - 
Wibbon" for her performance in 
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Hews that the feat day is to be 
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Marcello. Lewenstein Fram Lesit 


RICHARD: psiscuer: DIRECTING.’ 


- ft TECHNIRAMA- AND © RECHNICHLORS 


PLAYERS = VITTORIO DE” SICA DIRECTING. 


TL. DIREATING. 


GUY: HAMILTON 
"BLACK CITY, 





LeU a gustan ean marr Reese" eam yes eee 


ermeaeey 


teeta 


LRN EIEN tome 


oe ree 





ner enn 


71 
VARIETY 
Wedmesday, April 26, 1961 























Wednesday, April 26, 1961 


BED < 


ad de) 1) OCI Be) 


sat 


Yuae 
— a ee 


Epic struggles between Reosed parties, bloody battles among 
meén and wolves, hate, violence, in a sensational film directed by 


TERENCE YOUNG 


ALAN LADD 
ORAZI E CURIAZI 


( Horatii ) 


with 


FRANCA BETTOJA 
a 
Seren LUCIANO MARIN nis 


roduction ond with DOMENICO FAZZARI 


JACQUES SERNAS 
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THE INTERNATIO 


NV Veet NT 7.\ 


A story suspended between hate and love,land 
and sea,insanity and wisdom, life and death 


VAN HEFLIN 
ELLIE LAMBETTI 
FRANCO FABRIZI 


MICHACL ST 


CLLMAN 





in a film directed by MIC 


HAEL CACOYANNIS 


. JL RELITTO 


(‘The Wastrel”’ ) 


from Frederic 


Wakeman':s novel. 
“The Wastrel” : 


A LUX-TIBERIA 
~ Production 


Produced by 


ANGELO FERRARA 


Executive Producer 


DOMENICO FAZZARI 


LUX FILM-Via Po, 36 -Rome (Italy) 
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LONDON 230 hrs, NAPLES 
PARIS 1.50hrs. 
MILAN 1 hr 


NICE 1 hr, Wy 
VENICE 1 hr. 
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uUNnNnCcCe 
most modern studios 








ENIA 


DIOS 


the heart of Italy’s 
lorful location area 


EASY TO REACH BY: Air Rail Road 


5 sound stages: No. 19x33 metres 
No. 2 20x40 
mao. 3, 35x38 .° (semicircular, with tank) 
No. 25x52 


No. 40x80 ‘ in construction 


re 


Also in construction: a giant outdoor tank and a Y- 


stage. 
Back lot measures over 150,000 square metres. 


Studio is fully self-sufficient, with own power plant, latest equip- 
ment, synch and dubbing, b. and w. developing and printing lab. 


Located 8 kms. from PISA airport at one hour's flying time from 
ROME or MILAN via daily service; 3 hrs. from Rome by rail on 
Rome-Genoa-Turin-Paris Express route; close to main North-South 


superhighways spanning the Appennines. 


Tirrenia is also a seaside resort with first-class Hotel service, 
13 kms. from Pisa, 10 from Leghorn, and 80 from Florence boasting 


wide sand beaches and vast pine forests. 


Variety of location areas within 25-50 kms. place the world at your 
finger-tips: MOUNTAINS, LAKES, RIVERS, WOODS, DESERTS, 
ISLANDS, RIVER DELTA, PLAINS. 


MODERN, ANCIENT, RUSTIC PORT AREAS (Leghorn and Via- 
reggio) Industrial backdrops, marble quarries (Carrara), plus an 
infinite number of colorful villages ‘and towns in Tuscany (Pisa, 
Lucca, San Gimignano, Siena, Volterra, Florence, etc.) suitable 


for costume or modern films of all types. 
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TO BE SHOT AT TIRRENIA DURING 1961: 


MADAME SANS GENE 


From The Play By ¥. SARDOU 
Sterring 
SOPHIA LOREN — PETER FINCH 
Directed by Christion-Jecque 


_ IE HAIANE e LAMORE 


(Love and the italian Woman) 


un “inchiesta sull “amore in ltalia 
condotia da Cesare 


THE SWORDSMAN OF TUSCANY 


Starring 
STEWART GRANGER 
Directer By Lestie Normon © 
a M.G.M. release 


BOUCTCACTIO. "70" 


Direglos eae & eae de bps og a Fellini, 


| Sequestrat Altona 


From The Play By & P.. Sertre 
Starting SOPHIA LOREN 
Directed By Vittorio de Sica 


Ww, delitto Uatteotti. 


tThe Metteotti Crime) 
Directed By Alberte Lettucda 


And In 1962 


JULIUS CAESAR 


A $10,000,000 PRODUCTION 


ALENO MALENOITI 





Studio Favallj 


> 








COSMOPOLITAN FILM sa. Stabilimenti di produzione cinematografica « Tirrenia (Pisa) - Italy 
Rome office - Via Nizza 56 - Tel. 847.934 - Rome = Italy 
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THE ITALIA 
SALU 
THE INTERNATIONAL FI 


Awards fo Iialian films at the 


MAR DEL PLATA 


Prize for best direction to Pietro Germi for ''Un Maledetto Imbroglio” 
Prize for best female performance to Eleonora Rossi Drago for "Estate Viclenta™ 
Grand Prize of Fiim Critics and Gold Medal of Art Foundation for ‘Estate Violenta™ 


CANNES 





Goid Palm to Federico Fellini's “La Dolce Vita™ 
Special Jury Prize and FIPRESCI Prize to M. Antonloni's “L'Avventura™ 
Mention by French Cinema's Superior Technical Commission for "Ombre Bianche™ 


KARLOVY VARY 





Special Jury Prize to Roberto Rossellini and Giovanna Ralli, 
respectively Director and Star of "Era Notte a Roma” 












({7ANIC 


G EY 
—Via 4 Fontane, 20—ROME 
—_— 


Iiclian Motion Picture Association 
Affiliated Organizations: 
Film Producers Union 


Film Distributors Union 
Studio and Technical Services Union 


Specialized Motion Pictures Union 
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LM FESTIVALS OF 1961 


960 Festivals 





SAN SEBASTIAN 


Special Jury Mention for "I Magliari,"” Directed by Francesco Rosi 
Film Press Association Prize for ‘Il Rossetto,” Directed by Damiano Damiani 


LOCARNO 


Gold Sail Grand Prix to Mauro Bolognini's “ll Bell'Antonio™ 


Prize for best young actor to Spiros Focas for F. Rossi's “Morte di un Amico” 


VENICE 





Special Jury Prize to Luchino Visconti’s “Rocco e | suoi Fratelli” 
Prize to best first film: "La Lunga Notte del '43"', directed by Florestano Vancin! 





-MEXICS 


FIPRESCI Prize to best film shown at “Festival of Festivals’: 
Ex-aequo to: “La Dolce Vita", directed by Federico Fellini 
And “Rocco e i suoi Fratelli", directed by Luchino Visconti 


P Kio 
“ann 
UNITALIA film 
CAw Way 
Qe —Via Veneto, 108, ROME 


Organization for ti.c Promotion of the Italian Film Abroad 
Foreign Offices: 
Delegations: Argentina, France, Germany, Great Britain, 

Spain 
Representatives: Austria, Belgium, Brazil, Turkey, 
United Arab Republic 
Correspondents: Greece, Ircn, Israel, Japan, Korea, Lebanon, 
Mexico, Pakistan, Sweden 
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AFTER THE SPECTACULAR SUCCESS OF 


“THE SLAVE OF ROME" 


ATLANTICA CINEMATOGRAFICA 


PRESENTS 


ITS TOP PRODUCTIONS FOR 1961 
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ATLANTICA CINEMATOGRAFICA 


Takes pleasure in announcing the production of one of the really human, 
excitingly true, and spectacular pictures of the year. 
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THE GREAT GLADIATOR’ 


PRODUCED BY MARCO VICARIO 


Viale Bruno Buozzi, 28 Rome 
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PEL TVFILy 


4 
_ * BEL COCUREH YANG 


ESRC SARS SSID OPP DODRRTE 


MIFED 


SS RRC CEPRRERE CED DDE SESS END: 








MIFED 


international 
TV film 


film, 


and documentary market 


a new outstanding 
success of the 


MILAN TRADE FAIR 


“ideal setup in which to conduct picture business” — VARIETY 


Hundreds of features, TV and docu- 
mentary films of scientific, cultural, 
fourist and publicity interest are shown 
by producers of international impor- 
tance to buyers and renters coming 
from all parts of the world. 


Eight projection studios, numerous dis- 


cussion rcoms, a polyglot secretariat 
and international telephone exchange, 
telex installations and all the most 
modern technical equipment provide 
this undertaking with the best pos- 
sible means to promote contacts and 
business transactions in the world of 
cinema and film production. 


The autumn meeting takes place in mid-October. 
Exhibitors and distributors: entry fee Lit. 10,000 ($16) 
Producers: entry fee Lit. 10,000 ($16) without limit to number of films 


presented. 


Information from: 


Largo Domcedossola, 1 
Milano (lialy) 


‘MIFED 


Pts oe 











PLAN 
NOW 


FOR 

THE 

AUTUMN 
“MIFED”: 
mid-OCTOBER 


1961 
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| take great pleasure in announcing their : 
association with 
Metro Goldwyn Mayer 
) | 





in the formation of a new Italian motion 
picture production company 











Titanus—MGM S.p.A. 








Dr. Goffredo Lombardo, of Titanus will be President 7 
: of the new organization which will have 
: its headquarters in Rome. 
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FONO ROMA S.p.A. 


Presents 


SIEVE REEVES 


In 


“THE TROJAN WAR” 


A Fabulous Picture 


Starring 


| JOHN BARRYMORE JR. 
| JULIETTE MEYNIEL 
WARNER BENTIVEGNA 
LIDIA ALFONSI 
RENATA ANGIOLILLO 


| and 


VALERIE ALLEN as Helen 








Directed by 


GIORGIO FERRONI i 


Foreign sale 


EASTMANCOLOR TECHNISCOPE FONO ROMA 


Via M. Adelaide 7 
ROMA 


Produced by 


EUROPA CINEMATOGRAFICA 
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SURELY! 


The greatest spectacle 
































ever produced 


CERTAINLY! 


The greatest duel 
ever staged 


NOW! 


Ready for release 


Produced by 
Emimmo Salvi 
for 

Adelphia 
Compagnia 
Cinematografica 


Directed. by 


Primo Zeglio 


Starring 
Ed Fury 


Elaine Stewart 


EASTMANCOLOR 
SCOPE 


Worldwide Sales: 
JOSEPH FRYD 


Via Paisielio 12, Rome (italy) 
Phone: 864.148—868.140 
Cables: Allled—Rome. 










— 


EVEN 
L{EVENGES 


(IVAN THE CONQUEROR ) 






tuti1e; IO 

















84 


VARIETY Wednesday, April 26, 1961 











cians 
— 








| 











After having produced 


BLACK CITY 


starring 


ERNEST BORGNINE 
KEENAN WYNN ano DAVID OPATOSHU 


Duilio Coletti’s 


DUILIO CINEMATOGRAFICA : 


Viale Beethoven, 63, ROME 
(Tel. 99 53 27) 


Announces 


TWO OUTSTANDING FILMS FOR THE COMING SEASON: 


LITTLE ITALY 


the magnificent and affectionate saga of the long and fruit- 
ful love affair between Italy and America... 

the nostalgic and heartwarming story of the making of 
America and Americans... 

warm, funny, tragic, LITTLE ITALY brings to the screen 
the lively fresco of the America and Italy of yesterday, of the 
great and humble Italians who helped make the American 
Dream come true... 


LITTLE ITALY... 

a great epic film, 

as full of song and gusto as an Italian piazza... 
as big and generous as the American frontier ... 


ZAKARY 


one of the greatest spy stories of all time... 
based on official documents .. . 
exciting, engrossing, and shockingly true... 


ZAKARY ... 

the haunting, spellbinding story of the ruthless undercover 
struggle between London and Tokyo in the years between 
Worid War | and World War Il... 


ZAKARY ... 

an extraordinary narrative of international intrigue, high-level 
and low... 

a story cf love and conflicting loyalties . . . of one man’s search 


for truth and identity ... 
ZAKARY... 


ai story of profound contemporary significance 
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CARLO PONTI ans ANTONIO CERVI 


present 


*“BOCCACCIO ”70” 


4 Stories Of Today, Told By 4 Directors 



































VITTORIO De SICA FEDERICO FELLINI MARIO MONICELLI LUCHINO VISCONTI 
The Most Important Artistic Event Of The Year! 


Produced by CONCORDIA COMPAGNIA CINEMATOGRAFICA - CINERIZ - Roma 
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GIANNI HECHT LUCARI 


PRESENTS. Wf TMPRE VISTO" 22> 
“LAURA NUDA 11-285 01 r0 


and announces the imminent start of: 








* * * * * * * 


iL oR Ne 
ANIMA NERA ~ 


(in association wit ith Dino DeLaurentiis) 


LA MARCIA SU ROMA 
| NAUFRAGHI DELL'ISOLA PERDUTA 


Directed by Pietro Francisci 








) —Directed by Mauro Bolognini 





* 


Via di Villa Patrizi, 7 Rome 
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GUIDO GIAMBARTOLOMEI 


Presents 


GINA LOLLOBRIGIDA 
IMPERIAL VENUS 


(VENERE IMPERIALE) 





The story of 


PAOLINA BONAPARTE 


the most 
desired woman of 


Napoleon’s Empire 
Produced by 


ROYAL FILM 


Distributed in Italy by 


CINERIZ 





Roma, Via Basento n. 52 ‘d — Tel. 860.637 — 846.940 
ROYAL FILM Cables: Royalfilm — Roma 
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ORGANIZED OR SERVICED DURING 1960-61: 


Francis of Assisi 
Exodus 
Our Last Spring 
It Happened in Athens 
The Wastrel 


“JESSICA”, Dir. by Jean Negulesco 





NOW SHOOTING: “EL CID”, Dir. by Anthony Mann — “HORATHD”, Dir. by 


FILM-MAKERS ARE FINDING OUT THAT: 


OME AWAY FROM HOME 


INTERNATIONAL FILM SERVICE, ROME, ITALY 


117, Via Piemonte 


Cables: INFILMSER 


Terence Young 
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WHEN IN ROME 


OR ANYWHERE IN ITALY OR EUROPE 


CATCH 


MITCHELL KOWAL 


in the role of the 7th 
richest man in the U.S.A. 
(co-starred with Vittorio DeSica) 














in 


(Hercules’ Pills) 


A MAXIMA-DINO DeLAURENTIIS FILM 











Sical scoring, are good Hawk. 
Ra 
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Le Pillole di Ereole 
(Hercules’ Pills) 
(ITALIAN) 

Dino DelLaurentiis release of a Maxima 
Film production. Stars Nino Manfredi, 
Sylva Koscina, Jeanne Valerie: features 
Francis Blanche, Mitchell Kowal, Vittorio 
DeSica, Andreina Pagnani Directed by 
Luciano Salce Screenplay, Salce. Mac 
cari, Scola, Baratti, based on lay by 
Maurice Hennequin and Paul ilhaud 
camera. Enrico Menczer; music, Armando 
Trobajoli; editor, Roberto Cinquini At 
Metropolitan, Rome Running time, 105 

MINS 








Rome, Nov. 2 
Fragile but highly amusing bed- 
room farce, with many saleable 
points, will make this a surefire 
entry at home and of good export 
value for certain markets where 
its piquancy can be exploited 
Story is one of those intricate 
affairs involving miraculous Chi- 
nese pills whose aphrodisiac ef- 
fects are soon noted on the vari- 
ous denizens of an Italian resort 
hotel It gets plenty of laughs, 
thanks to a well gagged script, 
nicely paced direction by Luciano 
Salce, and risible performances 
by Nino Manfredi, Vittorio DeSica 
and Mitchell Kowal. Male audi- 
ences will find Sylva Koscina and 
Jeanne Valerie must-see added at- 
tractions as faithful wife and 
French mistress, respectively. 
Technical credits, including Ar- 
mando Trovajoli’s functional mu- 








“LE PILLOLE Dl ERCOLE™ some rerresenttv 


RANCO REGGIANI 
MCA 


Via Tevere 11 
Telephone: 860-809 
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lfredo Bini 


after “‘Il bell’Antonio” 
GRAND PRIX 1960 festival of Locarno 





presents at Cannes a new film by 


Mauro Bolognini 


LA VIACCIA 


Titanus - Galatea - Arco film 


with Jean Paul Belmondo - Claudia Cardinale 
Pietro Germi - Paul Frankeur 











| 1961 , - 1961 - —, 1961 1961 | 
E productions . productions 7 productions productions 
: i 





_ Accattone 
written and directed by P. P. Pasolint 


I nuovi angeli 
written and directed by Mino Guerrini and Ugo Gregoretti 








oh 


Metello 


from the novel by Vasco Pratolini 





D’amore si muore 
from the play by Patroni Griffi 





Arco Film - Via Guido Reni,.33 - Roma - telefono 393.784 
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Starting June 19th: 


MUTINY OF THE DESPERATE 
WOMEN 


Directed by SILVIO AMADIO 








R. SOLMSEN GIORGIO G. AGLIANI 


Rome Via Donizetti 7 Tel. 865 400 


Cables: Astoriafilm 




















CINEPRODUZIONI ASSOCIATE 


the Roman Studio which in 1960 produced 
THE LAST DAYS OF POMPEI] — THE COLOSSUS OF RHODES -— GOLIATH AGAINST THE GIANTS — THE CONQUEROR OF MARACAIBO 
announces for 1961 3 great Eastmancolor SUPERPRODUCTIONS: 


THE OLD TESTAMENT = THE WRATH OF HERCULES THE HORDES OF GENGIS KHAN 


(Il Vecchio Testamento) (La Furia di Ercole) (Le Orde di Gengis Khan) 
conjuring up again in a grandiose manner the further fabulous adventures of the mythical a legendary hero’s fascinating travels 
epic adventure of the people of Israel hero struggling with the Gods through a land of mystery 


Now before the cameras: 
THE REVENGE OF THE IRON MASK (oe Vendetta della Maschera di Ferro) 
THE ADVENTURERS OF TRANSVAAL (Gli Awenturieri del Transvaal) 


Foreign Sales OPIUM AND DIAMONDS Oppio e Diamanti Distribution for Italy 
FILMAR EXPORT — ) FILMAR 
ROMA ROMA 


86, Via Barberini 
Tel.: 483.872 — 465.041 
Cables: Exportfilmar 


86, Via Barberini 
Tel.: 483.872 — 465.041 























FCC ALFRED H. JACOB Presents 


TUTTO, E SUBITO 


THE GIRLS...WON’T WAIT 
(Die Maedchen wollen nicht warten) 
Directed by 
ROLF THIELE 
More Realistic, More Sexy Than Rolf Thiele's "Rosemarie" 


Screenplay by Gregor V. Rezzori and G. Mangione 
with EVA BARTOK, Vittoria Prada, Mario Adorf, 
Ivy Holzer, Hanna Rasmussen, Kessler Sisters 


An Italian - German Coproduction 
Being Prepared: "OTHELLO, the Accused” 


A Modern Story Based on Shakespeare's Othello’ and Music by Verdi FILM COPRODUCTION COMPANY 
Starring: MARIO DEL MONACO Via del Fagutale, 2 — Rome, Italy 
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New Faces — Britain’s Got ‘Em 
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British Shop Stewards: 





Tea For All But Overtime Optional 


Rv HAROLD MYERS ; Inevitably some are more under- 
: standing and sympathetic than 
London. others. Some believe it is their 
Tea up! function ‘in life to see that agree- 
Hollywood producer or | ments are adhered to down to the 
director who has never worked in) jast letter. Others believe 
a British film studio and he will agreements should be 
fondly imagine that this cry is basically in spirit. The majority 
heard around the floor at odd in-  pold the latter view. 


observed 


Ie s of the day interrupung pro- . Seren 
duction and generally delaying | Mr. Shop Ste = ard ; 
things The British studio shop steward 


Is it fact or fiction? Admittedly |is probably a tougher nut than } is 
the British studio technician just opposite number in Hollywood, and 
like all other 50 million Britons in there are a variety of reasons for 
this istand—are tea addicts. The)| this. Firstly, "British studio em- 
mi ng and afternoon cups of tea Pployees are probably more union 
affectionately known locally as “a conscious, due to the history of re- 
PT a part of a way of life. curring crises that have beset 
That goes just as much for the British film industry for several 
( as for the plasterer, for the decades. Booms and ; 
and director as for the have followed one another for the 
and carpenter past 30 or 40 vears and there }s 








depressions 








} nerier ) 
tea trolley in a British stu- hardly an experienced ¢ 


d s just as familiar a sight as the studio who at one time o1 

the ffee and soft drink trolley to other has not been a crisis vict 

be seen in Hoilywood and, for that Since the end of World War Il 
in studies throughout the many British studios have go 1€ 
Yet drak and production has suffere¢ 


it is completely errone- 


| cutbacks. In the early 50's 





( te est that all work stops many 
for tea. It is a mvth that has gotten unemployment among studio Work- 
i nd over the years but with ers reached an appalling level and 
ve little foundation to it thousands drifted out of the 

e substantial. however, are dustry ‘because there was no pros 

: 1 ¢ Vix no + Ir 

t eories expressed overseas pect of making a living in it. In 
nbout the British shop stewards, |evitably a great deal of talent was 
] e main thev are tough char- | lost for ever, but that was unavold- 
act but have a tough job to do.|able in the circumstances 
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In Gt. Britain: Policy Encourages 
Inferior Features, Sez Boulting 
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So there is this historical back- 
ground for tough unionism but an 
even more significant feature is the 
fact that with few exceptions, there 
is little continuity of employment 
Technicians, like artists, are hired 
on a picture-to-picture basis. When 
the film is in the can they are out 
of a job until another assignment 
comes along 

So there is this historical back- 
ground for tough unionism but an 
even more significant feature is the 
fact that with few exceptions, there 

little continuity of employment 
rechnicians, like artists, are hired 
to-picture basis. When 

e film is in the can they are out 
of a job until another assignment 





é j there- 
fore, one can understand, though 
arily agree with, the 
udio worker who declines to put 
in overtime on the theory that by 
o he would be hastening his 
own unemployment. Furthermore, 
he exceptionally high rate of in- 
ome tax in the U. K. is little in- 
centive to anvone to put in long 
me as the Treasury 


cumstances, 





!stay behind or to put in extra time 
at weekends, he has to go cap in 


hand to the shop steward for per- | 


mission, And if the steward gives 
the thumbs down to the request— 
as does happen quite often—there 
is just nothing that can be done 
about it. The employers may pay 


the salaries but it is the steward | 


| who will decide whether their pay 


packets are to be temporarily 
swelled by extra work. Such re- 
fusals have occasionally put the 
producer behind schedule or in- 
volved a substantial waste of time 
the next morning in getting set up 
to film. That is just about the big- 
gest complaint the producers have 
against the stewards. Some regard 
it as a form of dictatorship and 
resent it very strongly 

With the advent of television and 
particularly the rapid growth of 
commercial tv in the United King- 
dom, most of the unemployment 
slack has been taken up, but those 


| who are loyal to theatrical and film 


kes too big a slice of the extra/| 


than anything 
else it’s this question of overtime 

I ! s. If a pro- 
ducer or director wants his unit to 


more 





pliovel 


Gelardi: “Te ake any real money, 
One Ss dependent on overseas 

fs d the trouble with the 
Brit second teature is that it has 
ittle ppe abroad.” 
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production still face the hazards of 
casual employment. 

Oddly enough, while many Yanks 
| believe that the British shop stew- 
ard is someone to be avoided like 
}the proverbial plague, the volume 
of American- financed production 
in Great Britain has grown con- 
siderably over past years. Metro 
have their own studios at Elstree 





and a steady volume of British 
production. 20th-Fox, Columbia, 
Paramount, Warner, etc., are all 
high on British production and the 
U. S. majors between them account 
for a substantial slice of the total 
volume of British pix made in any 
one year. 

So the shop steward probably is 
not bad after all. There was one 
case a few years ‘back when a 
Hollywood director was making a 
film in Britain and, like everyone 
else, on the floor, he had to hold a 
ticket in the local union. When the 
time came for the unit to elect its 
shop steward he asked whether he 
would be permitted to attend. He 
was not only allowed into the meet- 
ing but ended ‘up by being voted 
into the shop stewardship. The di- 
rector concerned is John Ford who 
at the time indicated that he re- 
garded the appointment as a singu- 
lar honor. 

Another typical anecdote con- 
cerned Carl Foreman when he was 
completing “The Key,” his first 
film under his own Open Road 
banner. At the end of shooting 
there was a little get together for 
the crew and the occasion ended 
with a presentation to Foreman by 
the unit. He says that he cannot 
recall anything comparable ever 
happening in a Hollywood studio— 
certainly not to him 











Reluctantly the British Concede 
Chap From Boston Shows Audacity 


London. 
“Let's do a Joe Levine.” 
That has become a standard in 

the terminology of British show- 


men ever since the Boston pioneer 





came to London e than a 
year ago and Start he local in- 


custry with his ideas « ymoting 


“Hercules Unchained.” Yet, to date 


no one else has succeeded li coing 
é Levine.” S« e ! ri ( a 

, - } 
r ter Levine or even j f 


Levine,” but no further. His star- 


tling and expensive technique has 


It was in the early Spring of last 


vear when the mild innered 
Le ne came here ana y pro 
Claimed that he int ed to spend 


nimum of $16 


a ( ( - 
paign to launch “Het es rrue, 
et looke CSSIVE 
nis li ( I pro- 











in the United States, but 
t was sufficient s s to 
rouse I ske a few 
of the ht o- 
£ ext t oa to 
ell spect i loi- 
picture 
What appenec re Ss 
nc rhe hau tet 
nique i] Le erfected 
earlier in edge er ap- 
I ch I ted $ ( nade 
just the p n Britair 
Though the release as orously 
panned by most of the itics here, 
the public responsed to the chal- 
lenging drum-beat, to establish 
“Hercules” as the imp of the 


year at the b.o. wickets 
In actual cash te s, the 
of coin that Joe Levine set aside {or 


his campaign was just abovt dou- 


| ble any previous budget; but, as 
}in the States, he was also going to 
f 


use double the number o 
subsequently upped to treble) to 
get the cash benefits of his cam- 
paign with the minimum of delay 
Among the snide re rks that this 
evoked, with a germ of truth or 
logic to them, was one to the effect 
that he wanted to see the money 
rolling into the payboxes before 
word-of-mouth could break the 
spell for the entire projec 


prints 


Coin Cannily Spent 





Though the budget was hetty 
one, the moneys s pent with 
utmost caution. Nothing as left 
to chance. Levine became e first 
Yank producer-distri to € 
bark On a countrywide t he 
held a= serie of etings with 
theatremen in all |} } vincial 
cities. Regional ( eld 

1 repre nt S ¢ € 


ciated British circuit ‘the chain 
which was subsequently to play 
“Hercules”) and with the inde- 
pendents, and the campaign was 
adapted to suit the needs of each 
area. It was a case of taking advice 
from experienced men on the spot, 
and resulted in mutual respect. It 
also yielded something more sig- 
nificant. One expert has estimated 
that the personal efforts made by 
regional managers garnered an 
addition half-a-million dollars 
worth of publicity which con- 








tributed to the eventual record 
Lross 
One lesson which as learned 


round-table meetings 
British showmen prefer 
| sincerity to blah, cautious restraint 
to over-confidence. That sincerity 


} from these 
| as that 


vas demonstrated in one small way 
vhen. at t} each sesh, the 
ampaign books 
vere alwavs collected and taken 
| back to the theatre. whereas in 
America Levine found thev were 


e end of 


specially prepared « 


>| often left behind on the table. 


Other ‘Epics’ Follow 





' 
| There have been nv criticisms 
of Levine’s methods. and one of 
the ore substantial beefs come 
| plained that he had done serious 
l ‘ TY to the hi tt t e served so 
}entl isiastically by luring the stav- 
t-home to see of indif- 
ferent quality. and thus not en- 


couraging them to return to the 
cine ain a hurry Be that as it 

vy, he has undeniab] t a stand- 
rd for showmanshi and en- 
couraged othe producers to set 
1 h gl and think big. 
Since the saturation playoff of 
“Hercules.” a number of compar- 
some 
have gone 
he rounds in the United Kingdom, 
land though they've done well 
| h at the boxoffice. not one 
has approached the million-dollar 
plus gross racked up by Levine. 
There is, presumably, a moral or 
lesson in that 


able spectacles 
Steve 


cluding 
Reeve starrers 


enoug 


Many yarns have been circulat- 
ing to describe Joe Levine's gen- 
erosity and humanity. There was 

e little instance in Manchester 
when he insisted on sharing his 
hotel accommodation with the 
publicists accompanying him on his 
tour, rather than ive them go to 
another hotel. Another gesture is 
particularly typical Levine an- 
}nounced some time back a showe 
manship contest 1 two prizes 
(one for an ABC manager and the 
other for an indie) of an atl-ex- 
pense trip to tlie United States, 

rhe winners will be announced 
shortly but meantime he has 
quietly left instructions that they 
are also to be presented with a 
complete set of baggage, just in 
case their own suitcases are not 
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British Film Censorship Today, 


By JOHN TREVELYAN 


the British Board of Film Censors 


tary of 


authorities in 
legal 


approval fis 


London. with the municipal 
to me that | B 


of censorship. 


sted which have 


would be inter- 


It has been sugge ritain 


rs of V 


powe 





reade \RIETY 








ested to know something about | needed before it can be introduced 
present problems in film censor- Censor TV, Too 
i Britain Our »b is al- . 
ship in B ey , J “ Censorship of televisior has 
ways full of problems, but I will 
try to pick out sor of the high- | been much in the news 10st peo- 
spots ple seem to think that the is no 
First there is growing criticism | censorship of ision in Britain 
of the increase in “X" certificate] This is not true, but television 
ict > he pictures that children ‘ ‘ ‘ " 
P “5 . picture a, at childre censorship is dealt with internall) 
under 16 are not allowed to see. | be bails 





like the 


nsors I 


and not by an outside 


It is true that there has been a Raitich Board of Fi Ce 


not le incre > n 1055 a 
consi lerable increase 7 a do not think it would be a good 
pobcrpemncuieiae: igs weg “ies Boca he 3 thing if one censorship board con- 
category was 35. In 1958 the num- , } 
t he eee ar. 1960. tl trolled both the films and tele 
Se ind ds . ae pe ‘ ell © |) vision, but I do think that both 
number was 98 e may well get} torms of entertainment should 




















over 1 0) this veal The reason fot adopt roughly the san standards 

this is largely that there preg tO} This will doubtless be one of the 

be a growing demand for the type matters to be dis ed hy the 

of picture that is attractive to the | Government Committee on the Fu 

: jpteaa ig a a ge hl ture of Broadcasting. It is less im 
, has shown tha de Oo ©! portant for there to be roughly the 

avera cinema audience in Brit- since rd ‘ = hip of 

ain are young adults aged between] jiayve for the ey in : the 

16 a 34 This is significant and | theatre audience is ietins 

su the view that the family- ] 4), “qa FO aE aa 

audier s gely disappeared ee ee pa 4 es a, ae ‘ ra 

Midd ed and oldet people are | lar Pe eiageleh tar is , 

Sta home and getting thei } ay 

e nment from television Violence on the screen continues 
I X" category was introduced | £9 &!ive Us More trou than s 

10 ars ago to make it possible | Br Ish ‘ j é esa taf de 

fo , Wwie-goers to see pic- | gree - frankness In Sé es, es 

t 5 at this Board would not | Pectatly In pictures th are « 

lik lren to s There have | ered by our “X" cert 5 But 

he 1 good m re i] e yod 4 excessive lole Ce al sp du S 

p ' but some ecople ha a | criticist n that ; dang ybus f the 

used itegory to make pictures industry 7 e strongest ¢ 

of a sensational and exploitable | }% focused on pictures § 

kind, and it is these pictures that eee violence me 

have produced criticism. There | KeeP this off British scree 

have also been some continental | 28 P0Ssib! . A picture s 

“X" pictures that have exploited | J" nile violence or men 

6exua t mes more frankly than have a good moral, but 1 

most B or American pictures less welgnt to a yo pre 

M of the crit is made by than the attraction of t violence 

people who have not seen the pic- | ewe. © 4 yg A nena — 

tur but have got a bad impres- | CU" Problems of juvenile delin- 

sion of them from their titles and | QUENCY an A will Ke no risk wit 

from sensational publicity When this kind of picture 

the principal theatres in a small]. In our censorship we ha no 

town are all running °X” pictures, book of rules, or Code. to work o 

and the hoardings and theatres are | 80 We Can consider each picture on 

covered with this kind of publicity | tS merits. There is therefore no 

material, even reasonable people | 4utomatic solution to any particu- 


get the impression tl the film problem. I believe that this is 
industr’ s selling pornography, | the most intelligent form of cen 
gex and violence to the ounger | S°rship. 

generation. We cannot control this i 

since f publicity and exploita- 

t are not censored in Britain Attendance Of, 

but the indus recognizes its 


dangers and is trying to co some: 


“oxmess | Theatres Close, 


States 


there is no category system, and] Py . 
therefore no “X certificate But | B 
fi akers reasonably enough] ll In ig 


adult | 

within | London 
Code 
dif- 
Zo as fat 
as he could if he had the pi 
gor As a result 
get a fair number ot Amer 
bask 


able for ou A’’ categor 








make pictures on 
themes This is possible 
I the 
but the Code usua makes it 
laker to 
otection 
we 
pic- 
sult- 
contain 
dialog, that 
we uid Th to eliminate. Some- 








y 


alls 








without 





damage to the picture's artistie or 


‘ithe 
el ( 





its | growing vandal 


tend = said 





the pub 


lic t impression that we are!on at moment's noti t noint 





ink that The 


problem | difficult job 


r i to se We ti 
t ; 





‘ation 


+ 





a good idea—we're d 





TOO MANY BRING 


CATGALLS & BOD fainter ncsnssisssnttli 


ARTHI R W tee 
t, Int ‘ Federa 
Pid cage ation 


By 
by ide 
ion of Fil 


London 
too many film festl- 
e years this question 
ausing corReern to the 
Federation of Film 


Association 


Are there 
vals? For 
been ¢ 
Internat 
Producers 

Not eafgpecend we 
thing to preven 
organizing a film festi\ 
fun as well as an 


som 
has 

<7 
onal 


want to do anvy- 


a country fro 





usually a lot of 


event of artistic and commercial 
value. 

No, our worry is that if the num 
ber of festivals continues to rise 
there may not be enough festival 


films to go around and, inevitab 








the quality of festivals wi gO 
down 

At the moment about 20 festival 
are held every year. Suppose tl 
should go up to 30. The result, I 
feel, would be that the organizes 
would have the greatest difficults 
in finding the required number of 
films of the high standard a fest 
val should demand. Per t e 
just isn't enough talent in the 


ake 
Heavily Scheduled, Year 
Of Fests Starts Pronto 


Then tl 


world to n them 


ere is the problem of the 


delegations Consider the festival 
It starts in January witl 
De! Piata Argentina) and 
Del Este Uruguay Then 





Februar comes Oberhausen 
Germany, for short films 

1 Marc Cartagena ‘Colum 

1 April, there is Valladolid 

Ma comes Cannes and, in 
June, Beirut and Berlin. July has 


four festivals Vancouve) San 
Sebastian, Locarno 

ch is assuming 
ance August 


and Mosco 


increasing im- 
another 


port sees 


four—Montreal, Edinburgh 
ford (Ontario) and Venice 
tember brings Cork. In O 
here are London= and 
(Italv) and, in November, the veai 
winds up with San Francisco and 
Mexico City 

Any film producer who agreed to 


serve as a delegate to them all 








would be so busy’ globe-trotting 
that he would hardly have any 
time left to produce films 

The answer to both these ques 
tions, surely, must be to keep the 
number of festivals down. We of 
the Internatior deration want 
0 maintain au both of films 
and of delegations, and t be fa 
to evervbod\ 

After a lot of discussion, our 
Council decided that any rationing 





scheme administered from the cen- 
ter just wasn't practicai. It would 
involve, in effect, saving to coun- 
tries “No festival for vou this 


veal 

Hesitate To Curtail 

The Pioneering Events 

But it would be no use our ask- 
festivals like Venice, Berlin o 


Cannes to suspend all operations 











for one vear because the whole o1 
ganization of fes als 
iS ar il event The 
organizers Start piannin ne 
rs testival a ost a soor as 
t ears fes il is finished. Ho 
est ations, travel booki 
to propaganda—e thir is 
irked out o wm annual basis 
inerefore, if we wanted to opet 
ate a ntral rationir s ( ( 
should he ft with at er a ; 
i sele y fro the oO ( 
smaile And who coul 
decide the should he 
wked f festival N 
i k itio 
Inst ied that a red 
tl ! IY ! I ot 1€ 
muuld = or be a eds sat 
to h in agreement among t 
f ival o ainizers§ the el 
have let the know oO 
lings on this \\ le none f 


opping our 


festival next year"—we have not 
received any protests and we hope 
that some _ voluntary rationing 


(Continued on page 143) 
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LANGUAGE FILMS IN BRITAIN 


By DAVID KINGSLEY 
Managing Dire Britts} 
= 


Prema Li 








Ottawa in films da and ji reese +. 
| First commercia 5 lay ne challenges to he 110 lig- 
| moving pictures in Canada 

ryt 
| outside the Province of Q abet 
| bee were shown April 9 u Two-way traffic in f s develops 
four northern Ontario thea rapidl and in Britai it 3 ins 
tres Phree of the are in i ever-increasin flo to mo 
i I ye in Cochrane, - ‘ 
bot! ; s tow inguage fims tor i ’ 4 
Toronto will ive it first liius, our biggest 4 » 
screen s April 30. This re achieve the ides wssibl lis- 
vises decades of deadly-dull trib on for the it 4 1 t 
Sabbaths in Ontario following ' : 
“J at stomed ft 1 i 
a citizens referendum in 1960 : ja ° 
) lar lage 
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Phy prop t ’ of 
By HAROLD MYERS ; Rie Ml Ses for & 
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The vital statist s of B hi i Sp i j ; 
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; ont in the art hon { ’ 
Sur S yr cont ] ) {) i I , Fi 2 4 
( hy PSS lid no t ) t ( etu I i ' 
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Taki 48 ast ak postwar Considerable suc ft 
ve vd maid ad ‘ ‘ Hil ti ( i 
' sre n , t direct ! p > 
‘ In 1948 ticke vid t b.o General Mana 
eve ea \ r rf § 41)1) i > mid i { , 
00.000 loda t ive slumped) prope ‘ loital ) { 3 
to 520.000 006 i rd 10.000.000 3 ! Ss the k ; 
eck Theatre ive lata ) l tio tha onl ) ma 4 
ila ing rate and ot s have hee tt level of British Lio ) . 
’ erted i! ) ou ro } on thro im 
dance ils and bo al! ora mm that ue i 
ore t 1600 1 tres ‘ el lar ige f i " z 
ered s eo j ‘ ful ile 1010 i { ( - 
1955, of 149 seq t ( t ! prope co Xe 
reopened In the sa »p nd 43 NOL ALO There 1 ni ‘ 1de- 
ne theatres aid bes ui ! easing marke io fore + 
Contrast ¢ ‘ } c tat } wage films in Britai nut not, 
background ' ' ¢ it is imoprtant to note, i lubbed 
( ) The Briti ) j tself 
(1) has quite definitely rejected tl t 
“Co ee ’ ou 
eet . i a 4s to Lip-Syne 
nent at the D Potter The reasons for thi wre Si le 
? Court Road. and. no n its A publi that is) accustomed > 
{o t ar. is still ta i i Br and Americar fi ttt 
ige of yrvre than 316.000 a k co ( lip chronization is not 
(2) epared to accept tl il yn 
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“B H $ I ’ ( f« execptior 2) f 
than 16 s at e | t ou we Battle Inte ” 
st vera clo 20,0 i Ger fil t! achieved 
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nev me t 1 eis co i ym war filn in t 5 un 
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(3) Ait appeal to the specialized audi- 
ican wn can li fabulous nce. is far more acceptabie in a 
S ash at the London Ca »> 1 b-titled  versiot Eve the exe 
almost seven Vears Not one pro yoitation fils rarely succeeds 
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BRITISH & IRISH STUDIOS 








ARDMORE (Ireland) —3 Stages 


1—100 ft. x 80 ft. 

With tank, 24 ft. x 20 ft. x 10- ft.) 
No. 2—100 ft. x 80 ft 
No. 3— 60 ft. x 50 ft 
Rates: Stages 1 and 2—$2,800 per week. 
Stage 3—$1,400 per week. 


APBC (Elstree) —6 Stages 


No 


No. 1—+00 ft. x 74 ft 
No. 2—150 ft. x 100 ft. 
(With tank 33 ft. x 30 ft. x 8 ft. 
No. 3—150 ft. x 100 ft 
(With tark 30 ft. x 23 ft. x 8 ft.) 
No. 4—150 ft. x 100 ft 
(With tank 19 ft. x 30 ft. 8 ft. deep at one end with a 
right-angled leg 10 ft. wide x 79 ft. long, first 16 ft. of 
which is 8 ft. deep and the remaining 69 ft. is 4 ft. deep 
No. 5—137 ft. x 115 ft 
‘With tank complete with spill wall, 89 ft. x 49 ft. x 3 ft 


6 inches) 
No. 6—100 ft. x 74 ft 
Exterior Facilities 

Outside tank 150 ft. x 200 ft. wide at the Spill Wall end and 

tapering both sides to 80 ft. wide at the camera pit end. Depth 
is 6 ft. to Spill Wall. Two extra pits sunk tn the Main Tank 
(i) 30 ft. x 20 ft. x 7 ft. ‘ie. total depth 13 ft.) ‘ii) 30 ft. x 15 
ft. x 3 ft. ‘i.e. total depth 9 ft.) The backing to this tank is 220 
ft. x 63 ft. high and has a 63 ft. travelling working gantry. The 
whole is angled to receive maximum sun hours. 
Rates: By negotiation 


BEACONSFIELD—3 Stages 


No. 1—115 ft. x 55 ft. 
No. 2— 24 ft. x 49 ft. 
No. 3— 80 ft. x 50 ft. 


Rates: On application 


BRAY—3 Stages and House 


No. 1—90 ft. x 60 ft. 

No. 2—48 ft. x 40 ft. 

No. 3—House 110 ft. x 25 ft. fapprox.). It's the ground floor of 
a house facing the river bank. 

No. 4—70 ft. x 40 ft 

R.c.A. Magnetic recording channels. 


Large lot and three mobile generators available 


Rates: On application to Michael Carreras, Hammer Films. 
BRIGHTON—2 Stages 
No. 1—62 ft. x 32 ft 
No. 2—42 ft. x 32 ft. 
Rates: $1,400 a week for either stage. 
BUSHEY—2 Stages 
No. 1— 66 ft. x 33 ft ‘Soundproofed). 
No. 2—35 ft. x 20 ft. ‘Mute stage; being soundproofed 
Rates: Included complete up-to-date technical equipment, use 
of offices etc 
No. 1—S1.900 per week (daily rate pro rata). 
No. 2—$700 per week ‘daily rate pro rata). 
Salaries and Waves. Cost plus 12°¢. 
Properties etc. Cost plus 10°. 
For hire of equipment on daily or weekly schedule, rates 


on application 


MERTON PARK—3 Stages 
No. 1—72 ft. x 66 ft. 
No. 2—65 ft. x 45 ft 
No. 3—Insert stage. 25 ft 
Rates: $252 a day shooting. 
$126 a day building and striking. 
Insert stage without equipment, $28 a day. 


MGM—LONDON (Elstree)—7 Stages 


x 20 ft. 


No. 1— 7,100 sq. ft. 
No. 2—11,520 sq. ft. 
Ne. 3—18.820 sq. ft. 
No. 4—11.520 sq. ft 
No. 5— 7.100 sa. ft. 
No. 6—11.500 so. ft. 
No. 7— 6620 sq. ft. 


Rates: 7 cents per dav per square feet of studio space, inclusive 
of all facilities and equipment. 


NEW ELSTREE—6 Stages 


No. 1— 95 ft. x 50 ft 
No. 2— 50 ft. x 30 ft. 
No. 3— 50 ft. x 30 ft. 
No. 4—100 ft. x 44 ft. 
No. 5—100 ft. x 44 ft. 
No. 6—120 ft. x 50 ft 
Rates: No. 1—S%2,240 per week. 

No. 2—$ 980 per week. 

No. 3—S 980 per week. 

No. 4—$1.820 per week. 

No. 5—$1,.820 per week. 

No. 6—$2.660 per week 
Initial building work at half total weekly rental. Other rates 
on application 

PINEW OOD—7 Stages 

No. 1—165 ft. x 110 ft. 
No. 2—165 ft. x 110 ft. 
No. 3—165 ft. x 110 ft. 
No. 4—110 ft. x 82 ft. 
No. 5—110 ft. x 82 ft. 
No. 6— 54 ft. x 50 ft. 
No. 7— 57 ft. x 980 ft. 
Special Effects Stage—-89 ft. x 80 ft. 
Process Projection Tunnel—262 ft. x 32 ft. 
Studio Lot. 72 acres, including concrete area of 40.000 sq. ft 


New Music Recording Theatre (at Denham Studio 

Dubbing Theatre with multiple track dubbing equipment 

Tank—194 ft. long. Spans 216 ft. at “horizon” end 102 ft. at 
eve-level. It has a working depth of 3'2 ft. of water and 





holds approximately *4 million gallons of water. Center 
of tank contains a second. deeper tank 50 ft. long, 16 ft 
wide descending 8 ft., giving a working depth of 11/2 ft 


of water. Backing measures 260 ft. long x 60 ft. high. 
Rates: On application 


SHEPPERTON—II1 Stages 


No. t—150 ft. x 120 ft. 
No. 2—150 ft. x 120 ft. 
No. 3—100 ft. x 70 ft. 
No. 4—100 ft. x 120 ft. 


‘So. Pacific’ Starts 4th 


| Year in London Cinema 
London. 

Last Friday (21), “South Pacific” 
its fourth year at the 
Dominion, Tottenham Court Road, 
where so far it has been seen by 
2.250.000 who have paid 
$2,800,000 at the boxoffice. 


started 


nearly 
about 


and start of the fourth year, Magna 
Pictures has inviied London teach- 
ing hospitals to take part in a draw 
to share $2,800 prize money for 
their nurses 

There also was a special birthday 
performance for 1,700 nurses who 
are normally on night duty at their 
hospitals. Kenneth More presented 
checks of $1.400, $840 and $560 to 
nurses of the prize winning hos- 
| pitals 
| Though the film has completed 
|its third year and only just entered 
lits fourth, 20th-Fox insists on re- 
jferring to it as a fourth anniver- 





}Ssary, presumably because the pic- 
{ture had played the Dominion The- 
atre on April 21 for four consecu- 


tive years. 














British Contrast 


Continued from page 33 = 


Stine bend 

$70,000 ahead of the previous 

Odeon champ, “Doctor in Love.” 
Almost at the same time on the 





rival Associated British circuit, 
Tony Hancock's first starring film, 

The Rebel” has also just com- 
pleted a record breaking engage- 
ment which locks to be close to 
| $350,000 Both are remarkable 
achievements, and both are films 
which were given “U" censor’s cer- 


| tificates, meaning, of course, that 
they are films fit for all the fami'v 
to see. Possibly there is a moral 
in that, somewhere. 

It is not without significance 
jthat, with a considerably smaller 
| advertising budget, “The Rebel” 
|}outgrossed “Hercules Unchained” 
jon which Joe Levine invested more 
{than $160,000 for his saturation 
}campaign last vear, as well as “Sa- 
|turday Night and Sunday Morning” 
,and “The Long and the Short and 
ithe Tall,’ 


| Another interesting develop- 
ment within recent times has been 
the growing popularity of foreign 

pix in Britain. The En- 


language 
glish, notoriously poor as a nation of 
ve never taken kindly 
o either dubbed or sub-titled films 
and have preferred to take their 
film entertainment the easy way by 
( either British or Holly- 
wood made features. Now, largely 


i linguists, hz 
¢ 


oosing 


| 


ee errrrwwrs 


| 
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London. 
In spite of the mournful note 
about falling attendance there is 


{no depression among film makers. 


To celebrate the third’ birthday | 


| panies 


| four types 


| James 


as a result of a long term pioneer- | 


ing effort by some of the long hair 
| critics, the foreign language imovort 
{is beginning to make quite an im- 
}pact and has resulted in a very 
ihealthy oftshoot of the more con- 
| ventional side of the 
There are today a batch of com- 
}panies specializing in importing 
foreign language films and, cor- 
respondingly, an increase in the 
| number of theatres which play such 
pees as a regular policy. Gala 


| Films, with its various internation- 
jal tie-ups, was one of the first to 
isee the financial possibilities of 
jforeign film exploitation and now 
|? ave a countrywide chain of thea- 
j tres in which to show such product. 
| Though the foreign language 
| film rarely gets a circuit release, 
learning prospects have jumped 
substantially within the last 3-5 
vears. It is particularly significant 


j} that one of the U.S. majors should 
have acquired British rights to 
Italian “La Dolce Vita.” and put 
j it on at their West End showcase 
jin a sub-titled revision Not so 
| long ago such a presentation would 
;have been strictly for the arties. 


One inevitable result of such a 
clopment has Jed to soaring 
( tor foreign tilms. Having 
nee tasted British sterling and 
covered that it blends very suc- 
eithe: French 


si \ vith 


business, ! 


‘admission 


Everyone I met was cheerful and | 


enthusiasm. British com- 
are tremendously pleased 
with the growing prestige and com- 
mercial] success of their films 
abroad, especially in the states. 

London is a co-production cen- 
tre these days for Anglo-American 
features. You are likely to meet 
as many Hollywood producers and 
stars here as British ones, many of 
them, like Stanley Donen, seeming 
to be most at home. 

The large amount of American 
money being poured into produc- 
tions here does not appear to 
arouse any resentment or fears of 
domination by Hollywood com- 
panies. The reason being that na- 
tive British production is more 
than holding its own and flourish- 
ing along its characteristic lines. 

Production falls roughly into 
comedies, horror, social 
what might be de- 
Royal Court anti- 
films, the latest 
Honey” which 


full of 


stories and 
scribed as The 
Establishment 

being “A Taste of 
Tony Richardson is preparing to 
direct. There are so many “Carry- 
On” inspired comedies about that 
the players are going around in 
circles. 

The awareness of social problems 
is prominently stated in Basil 
Dearden’s “Victim,” about the 
blackmailing of a distinguished 


lawyer ‘Dirk Bogarde) who is 
thought to be homosexual... “No 


Love for Johnnie’ with Peter 
Finch is about politics “Flame 
in the Streets” deals with a mixed 
marriage between a white gir] and 
colored boy, played by Sylvia 
Syms and Johnny Sekka. “Wind of 
Change” concerns a white boy's 
hatred for the colored people pres- 


ently moving into London in ever- 
increasing numbers 

“Lolita” is being filmed on a 
closed set, with Kubrick filming 
about a minute a day. “Everything 
has to be right about this film fo: 
Kubrick’ said a studio rep 


Mason, Shelley Winters, 


dollars, the majority of foreign 
producers have decided they would 
like more. As a result asking 
rrices have doubled and trebled 
within a matter of months and 
there is a genuine fear that some 
worthy pictures may be priced out 
of the country if this persists. 
There is obviously room for ad- 
justment on both sides and doubt- 
less a compromise will in due time 
reached. 


be 
It is just about a year ago since 
British industry was freed of 
tax and the relief 
granted in last year’s budget was 
not only welcome but timely. It is 
sad to have to report that much of 
the benefit of that belated conces- 
sion now been swallowed by 
diminishing attendances. But 
without it more cinemas would 
have gone dark and more British 
pictures would have been in the 
red. There is still plenty of 
room for improvement, but, sur- 
prisingly, still scope for making a 
million. Two astute British show- 
men, for example, Nat Cohen and 
Stuart Levy, have shown ‘hat with 
their incredible “Carry On” series. 
They have hit a formula, which 
not only provides them with mod- 
est priced hits for the domestic 
market, but they are raking in the 
shekels from all over. In the last 
year even the United States suc- 
cumbed to the appeal, and “Carry 
on Nurse,” as one example, is des- 
tined tor a US gross exceed 
$1,500,000 Seeing that the pic- 
ture cost $200,000 to make in the 
first place d grossed more then 
$850,000 domestically, that is 


the 


nas 


Italian lire or United Siates! pretty good gravy 
No. 5— 73 ft. x 44 ft 

No. @6— 72 ft. x 44 ft 

Ne 7— 72 ft. x 94 ft. 

N 8—250 ft. x 119 ft. ‘silent stage). 

Ni 9— 72 ft. x 103 ft. ‘scoring Stage). 

No. 10— 80 ft. x 36 ft. ‘insert stage), 

No. l1— 70 ft. x 40 ft. (trick stage). 


Rates: On application. 


No. 1—116 ft. x 62 ft. 
No. 2— 50 ft. x 40 ft. 
No. 3— 95 ft. x 60 ft. 





TWICKENHAM—3 Stages 


Re-Recording and Dubbing Theatres. 
WALTON—No Longer Operating 


FOIA ADI A AIA AINSI SI AAI AAA A I IN 


What Do You Hear From London? 


1 AAAI AIA By GERALD PRATLE Yt 30 IOI 


| Peter Sellers and Sue Lyon of the 
players seems. perfect casting. 
James Harris hopes to get David 
Raksin to write the score. 
Production Chatter 
Three first-time directors at 
work: Bryan Forbes with “Whistle 
Down the Wind” being filmed on 
location in Lancashire under pro- 
ducer Richard Attenborough with 
young Hailey Mills . . . Jose Quin- 
tero with “The Roman Spring of 


Mrs. Stone” at Elstree with Vivien 
Leigh . and Peter Sellers with 
“Mr. Topaze.” 


Quintero would like to film 
“Long Day’s Journey Into Night” 
if the present movie ‘‘turns out all 
right.” Vivien Leigh looking for- 
ward to her world-tour with the 
Old Vic Company. Peter Sellers 
will not make any more records 
for the time being. Feels he ex- 
hausted that part of his career. 

Farewell Bergman ... Hail Ane 
tonini! the new idol of the high- 
brows with “L’Avventura,” accom- 
panied by long articles of praise in 
the journals. “La Dolce Vita” a 
colossal success so also is 
“Saturday Night and Sunday Morn- 
ing.” s 

Victor Hoare of Lion-Interna- 
tional still persevering with the ine 
ventor of a new compatible wide- 
een system for which Michael 
Powell's long-delayed ballet movie 


Sci 


“Honeymoon” is the guinea pig 
Rudolph Mate editing his 


“Lion of Sparta” at Pinewood 
stopped long enough to regret that 
“film making for inost of us is no 
longer the art is was” when he pho- 
tographed Dreyer’s ‘Joan of Arc.” 


It's become “too expensive”... 
Young director-writer Sidney Furie 
from Canada had some caustic 


things te say about the Canadian 
government's failure to !mpose 
some kind of quota for native films 
and encourage home production 
during past years. “British and 
American companies take out all 
their profits and there's nothing 
left for production at home. As a 
result, the world’s screens are 
empty of the Canadian image.” 
Lawrence Bachmann waiting for 
stories at MGM-British studios and 
offering hope for the unusual ones. 
Milton Holmes tried everywhere in 
vain to get his “A Matter of WHO” 
into production with Terry-Thomas 
and finally succeeded with Bach- 
mann. Alex Nicol providing the 
American interest. Also at MGM is 
Arthur Kennedy providing the 
same interest for “Meet Miss Mare 


ple” with Margaret Rutherford, 
based on an Agatha Christie 
thriller. 


Ronald Kinnoch at MGM still 
amazed at the astonishing success 
everywhere of “Village of the 
Damned.” Incidentally the picture 
did not have the hypnotic eve ef- 
fects in the prints shown in the 
UK. If they had. it would have been 
given an X certificate meaning out 
of bounds to children. So they left 
out the effects and settled for an 
A... Frank Godwin highly pleased 
with Richard Todd's first inde 
pendent film, a comedy in color 
entitled “Don’t Bother to Knock’ 
... Producer Hugh Stewart pleased 
with reports from India and China 
of the popularity of Norman Wis- 
dom comedies adding “and { 
haven't the faintest idea of what 
makes a Chinaman laugh”... but 
Norman still yearns for recogni- 
tion in the US and hopes it might 
come about with his forthcoming 
UA film “There Was a Crooked 
Man.” 

Jack Clayton is back at work 
with “The Innocents” which is the 
new title for “Turn of the Screw” 

. Why the change? “For Obvious 


reasons I should think” replied 
Deborah Kerr screenwriter 
jack Davies had been to see “It 
Started in Naples” which started 


story by him and Michael 
Pertwee many years ago as a pic- 
ture for Gracie Fields. He was 
quite taken by the skillful changes 
wrought by Melville Shaveleon and 
Jack Rose in turning it into a Clark 
Gable film! 

Rising young” actress’. Billie 
Vhitelaw resting at home from 
overwork. Manos Hadjidakis, Greek 
composer whose score for “Never 
On Sunday” has brought him 
World-wide fame, has scored Fox’s 

|The Lion of Sparta” Jules 
| Dassin in town before going back 
} to Greece to film the life of Peri- 
icles ; Anyone else for those 
good old badden times? 


as a 
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The Technicolor laboratories in London, 
Hollywood and Rome, serve film makers in every 
part of the world. These laboratories provide 
the finest equipment, technical resources and 
facilities which are at the disposal of the Inter- 
national Film Industry. 


Technicolor are justifiably proud of their 
reputation as the finest organisation of its kind 
in the world. 


They are also the most versatile—they can 
cope with everything in film processing from 70 
mm., to 8 mm., both in colour and black and 
white, with impeccable results. 





Why not telephone Technicolor today with 
your problem? 





Technicolor 
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SHADOWS 
IN 
Tht 
LIMELIGHT 





{ >. oe } i ? ‘ 3. 
x vOoHN CASSAVETES' 


D 
DY LION 
INTERNATIONAL 


A WINNER! at the box office 
Five solid months of big boom business at 

j London’s Academy Theatre. 

u A WINNER! with the press 

; VARIETY: “Powerful, Provocative, Unforgettable 

».. every reason to believe it will be a smash success’. 
CUE: “Explosively Powerful Drama”. 
TIME: “Sincere, Original, Powerful”. 
A WINNER! of two International Awards: 
1960 Venice Film Critics Award 
1960 John Georges Auriol Award 


A WINNER! 
from Lion International Films of London 


AMERICAN REPRESENTATIVE 
Michael Bromhead 
1) BROADWAY, NEW YORK, 36, U.S.A. 
Telephone: Lackawanna 4-3351 Cables: Lionfilm Newyork 
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PETER ROGERS PRODUCTIONS 


+ 


The record-breaking comedy “CARRY ON NURSE” 


42 Weeks—LOS ANGELES 
34 Weeks— DENVER 

26 Weeks -—ST. LOUIS 

16 Weeks —- BOSTON 

14 Weeks—NEW YORK 


and long-running spells in Buffalo, Cleveland, Hamilton, Ontario, and many other cities 
throughout the United States and Canada. 


The comedy “PLEASE TURN OVER” 


7 Weeks—KANSAS CITY 
7 Weeks — CINCINNATI 
7 Weeks — DENVER 

4 Weeks — DETROIT 


and similar runs in many other cities in the United States. 


“CARRY ON CONSTABLE”, currently playing to big business in Los Angeles. 





PINEWOOD STUDIOS, 
IVER HEATH, 

BUCKS, | 
ENGLAND. 
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FRANK! 





E VAUGHAN 


HOLLYWOOD 


“THE RIGHT APPROACH”’ 


| JUST RELEASED THROUGH 20th CENTURY-FOX 








LONDON 


OPENING MAY ist AS STAR OF 
LONDON PALLADIUM’S ONLY VARIETY 
BILL OF THE YEAR 





Managers: PAUL CAVE, GEORGE GREIF, American SOL SHAPIRO Agent: WILLIAM MARSH 
77 Chancery Lene, 9424 Dayton Way, Agent: WILLIAM MORRIS AGENCY BERNARD DELFONT AGENCY LTD. 
London, W.C. 2. Beverly Hills, Californio New York City London, S.W.1. 
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NAT COHEN & STUART LEVY Present 





0 
THE BIGGEST « BEST FROM @iulbgu 

FILM 
GREAT BRITAIN suis 
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re oO N G A NOW BEATING ‘CARRY ON NURSE’! 
Produced by HERMAN COHEN A PETER ROGERS Production 





in CINEMASCOPE and EASTMAN COLOR CARRY ON REGARDLESS 


Distributed by AMERICAN INTERNATIONAL PICTURES Contact: GORDON FILMS, INC. 
Hollywood 28 120 WEST 57 STREET, © NEW YORK 19 
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PAYROLL THE FRIGHTENED CITY 


A JULIAN WINTLE - LESLIE PARKYN Production Starring 
HERBERT LOM ® JOHN GREGSON 


Vx 


Starring 
MICHAEL CRAIG @ FRANCOISE PREVOST 


Contact: GORDON FILMS, INC. Contact: GORDON FILMS, INC. 
120 WEST 57 STREET, ® NEW YORK 19 120 WEST 57 STREET, @ NEW YORK 19 


UddddddddddddddecHM@e lll 


LEE EEE LCCC EE@E@E@ MEE Ml 


Lz 


DENTIST ON THE JOB SHE’LL HAVE TO GO 
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\ A BERTRAM OSTRER Production Produced by BOB and JACK ASHER 

\ Contact: GORDON FILMS, INC. Contact: GORDON FILMS, INC. 

\ 120 WEST 57 STREET, @ NEW YORK 19 120 WEST 87 STREET, @ NEW YORK 19 
MEET dda MCCTEEEEEE@E@“@EHEEEEEEEEE@EQAMEEEEEEEECCEEECHEEEE@EE@E@EEEEEAEEEEEEEEEET 





A PETER ROGERS Production 


RAISING THE WIND ON THE FIDDLE 


in EASTMAN COLOR 
Produced by BEN FiSZ 
Starring JAMES ROBERTSON JUSTICE 
Contact: GORDON FILMS, INC. Contact: GORDON FILMS, INC. 
120 WEST 57 STREET, ® NEW YORK 19 120 WEST 57 STREET, @ NEW YORK 19 


OOO 


EEE EE EEE: EEE EEE > 


plus more BIG ONES to come from 
ANGLO AMALGAMATED FILM DISTRIBUTORS LTD. 


113/117 WARDOUR STREET, LONDON, W.1. Cables: ANGLOPRO, LONDON 
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“THE GUNS" will boom Tomorrow. 





fp. ie | Wien Pemiere BL Lh! 


in the gracious presence of 


HER MAJESTY THE QUEEN. >. 
HIS ROYAL HIGHNESS 
THE DUKEOFEDINBURGH | ee | 
aa: for the : t 
pal Edwina Mountbatten Trust ie§) 
Ls | AT THE ODEON THEATRE} iva 
re | LEICESTER SQUARE a: 
i LONDON pi al ke 
‘i | — r ; 
ANTHONY . eet Art a 
WINN. | \) 
in CARL FOREMAN'S 


THE GUNS OF NAVARONG 


~ STANLEY BAKER: ANTHONY QUAYLE “IRENE PAPAS: GIA SCALA 
ww JAMES DARREN 


& Conducted F LAC DLUMBIA PICTURES | COLOR and 
CARL FC REMAN | fe | ty I DIMER) I IKIN{J.L E THOMPSON |r NONI RELEASE | CINEMASCOPE 
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CANNES FESTIVAL? 


CAN M.G.M.; 


CERTAINLY! 


NATURALLY! 


LONDON 4 
STUDIOS . 


BETTER THAN ANYWHERE ELSE! 


Recently:— 
“Village of the Damned” 
“Gorgo,” “The Millionairess 
“The Secret Partner” 
“The Green Helmet” 


“Invasion Quartet” 


“a 


“Mr. Topaze” 

‘Meet Miss Marple” 

“A Matter of WHO” 
“One Step Beyond” (TV) 


M.G.M. STUDIOS 
BOREHAM WOOD 
HERTS, U.K. 


Soon:— 
“The Inspector’’ 
“Postman’s Knock” 
“The Light In The Piazza” 
“Charlie Is My Darling” 
“| Thank a Fool” 
“Hedda Gabler’ 
“Seagulls” 
“See No Evil” 
“Zero One” (TV) 


MATTHEW RAYMOND, F.C.A. 


Managing Director 












































102 “ARI Y Wednesday, April 26, 1961 











THE RANK ORGANIZATION presents 


PETER 
rINGH 
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Also Starring 5s netan aay 


STANLEY HOLLOWAY + MARY PEACH = : oe | 
DONALD PLEASENCE * BILLIE WHITELAW SS . 


Screenplay by Nicholas Phipps 
and Mordecai Richier 
Produced by Betty E. Box 
Directed by Ralph Thomas 


A CINEMASCOPE picture es et 


Enquiries for U.S.A. 


FRANK H. FISHER 
Rank Organization Inc. 


729 Seventh Ave., New York 19 : oto 
Tel: JUDSON 2-5408 si dada as 
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OHGON FIM FFOUUCTIONS | 
have the following memorable productions available for television and theatrical reissue. 
LADY HAMILTON. Laurence Olivier and MEN ARE NOT GODS. Rex Harrison and 
Vivien Leigh Miriam Hopkins 
THE PRIVATE LIFE OF HENRY VIII. ee . 
; THE SQUEAKER. Ann Todd, Edmund i 
Charles Laughton, Robert Donat and Lowe, Robert Newton and Alistair Sim 
































Merle Oberon e 


ANNA KARENINA. Vivien Leigh and 
Ralph Richardson 


THE SPY IN BLACK. Conrad Veidt and 
Valerie Hobson 


AN IDEAL HUSBAND. Paulette Goddard THE SCARLET PIMPERNEL. _ Leslie 
and Michael Wilding Howard, Raymond Massey and Merle 
Oberon 


THE GHOST GOES WEST. Robert Donat 


oii teas eitinn- ELEPHANT BOY. Sabu and W. E. 


Holloway 


JUNGLE BOOK. Sabu and Joseph Calleia. 
THE RETURN OF THE SCARLET PIM- 


OVER THE MOON. Rex Harrison and PERNEL. James Mason, Barry K. 
Merle Oberon Barnes and Margaretta Scott 


SANDERS OF THE RIVER. Pau! Robeson THE SHAPE OF THINGS TO COME. | 

and Leslie Banks Raymond Massey, Ralph Richardson 
and Margaretta Scott 

THE DRUM. Sabu, Raymond Massey and 

Valerie Hobson CONQUEST OF THE AIR. Laurence 
P livi Hay i 

THIEF OF BAGDAD. Conrad Veidt, Sabu oe a ee 

and June Duprez LYDIA. Joseph Cotten and Merle Oberon 


eee oe LAS 5. See THE MAN WHO COULD WORK MIR- 


Olivier and Merle Oberon ACLES. Roland Young and Joan 
KNIGHT WITHOUT ARMOUR. Marlene Gardner 
See a a See THE PRIVATE LIFE OF DON JUAN. 
Q PLANES. Laurence Olivier, Ralph Rich- Douglas Fairbanks Jr. and Merle 
ardson and Valerie Hobson Oberon 
REMBRANDT. Charles Laughton, Gertrude CATHERINE THE GREAT. Douglas Fair- 
Lawrence and Elsa Lancaster banks Jr. and Elizabeth Bergner 


All Communications to Anthony Morris at 


PROGRAMME EXCHANGE LED 


4 Golden Square 
London, W.1. 


Telephone: Regent 4643 Cable Address: Prochange 














me OE LE ee STE es ES Ne NR Re a 





aren en 























~ « eues 10F & ume, also appeared ' the producer 














Wednesday, April 26, 1961 










COLUMBIA PICTURES CORP. LTD. 
~ whose entire European product will 
be handled in the United Kingdom 
and Ireland by GALA 























SHOCHIKU CO. LTD.-for appointing 
GALA their Sole Representative in 
the United Kingdom, and most parts | again 


GALA HOUSE, 
of the world 15-17 OLD COMPTON 


STREET, 
LONDON, W.1 


_ JACEY CINEMAS~—for their faith in a 
wz GALA product, which is demonstrated REGENT 3701-5 


Telegraphic Address : 


by the slogan on each of their theatres GALAFILM, WESDO, 


LONDON 


A JACEY CINEMA $1 THE HOME ets Se | 
OF GALA FILMS coe ee 
U F A- INTERNATIONAL G MBH - . ee 
who appointed us as their exclusive " edie : 
Representatives inthe United Kingdom PARIS, 8E 


1-11-10) alolal 1-9 
ELYSLE 4156-4092 


TITANUS —having supplied us with ‘GALAWORLOFILM, 
90% of their product over the last 
seven years 






* NEW YORK 


GORDON FILMS, INC., 
120 WEST 57th 
STREET, 

NEW YORK 19, N.Y. 


Telephones : 
PLAZA 7-9390-1-2 
Cables: 
GORDONFILM, 
NEW YORK 
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THE COMPANY WITH 
| THE SHOWMANSHIP FORMULA 
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a WE PROUDLY HERALD...| 





|. DON'T BOTHER 
»~ 10 KNOCK 

i Starring RICHARD TODD 
_ ~~ NICOLE MAUREY 
‘JUNE THORBURN 


ELKE SOMMER 
EASTMAN COLOUR 





SCHOOL FOR 
SCOUNDRELS 


Starring IAN CARMICHAEL 
TERRY-THOMAS © 
JANETTE SCOTT 

and ALASTAIR SIM 










- THE LONG 
AND THE SHORT 
AND THE TALL 


with LAURENCE HARVEY 
RICHARD TODD 
RICHARD. HARRIS 








IN PREPARATION 


GO TO BLAZES 


Starring DAVE KING 


THE YOUNG ONES 


Starring CLIFF RICHARD 


OPERATION PETTICOAT § 














THE REBEL 


with TONY HANCOCK 
GEORGE SANDERS 
PAUL MASSIE MARGIT SAAD 
~ IRENE HANDL 
EASTMAN COLOUR 


PATHE NEWS 


The world famous newsreel 


PATHE PICTORIAL 


‘ The colourful 
weekly news magazine 





















ASSOCIATED BRITISH-PATHE LTD 


A MEMBER OF THE ASSOCIATED BRITISH PICTURE CORPORATION 


2 DEAN STREET, LONDON, W.1, ENGLAND 
Telephone: GERrard 0444 + Cables: Pathirema London 


Y ' Wednesday, April 26, 1961 
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JOHN KIMBERLEY ASSOCIATES LTD. 


are proud to be 


associated with 


Samuel Bronston 


Productions Inc. 


in promoting 


“KING OF KINGS” and “EL CID” 





17a South Audley St., London, W.1. 


GRO 6121 


Cables: Kimfor, London 
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& BRITANNIA 
FILM DISTRIBUTORS LTD. 


Managing Director: STEVEN PALLOS 


THE HANDS NEARLY A 
OF ORLAC NASTY ACCIDENT 


Starring: MEL FERRER, Starring: JIMMY EDWARDS 
CHRISTOPHER LEE, and KENNETH CONNOR 


Producer: BERTRAM OSTRER 
Director: DON CHAFFEY 


DANY CARREL, 
LUCILE SAINT SIMON 


Director: EDMOND GREVILLE 


Anglo/French Co-production 
U.S.A. Distribution 
Continental Distributing Inc. 


In Production: 


THE DEVIL’s DAFFODIL 


Anglo/German co-production with an International cast. 


In Preparation: 


THE DAY THE EARTH CAUGHT FIRE 


A dramatic script by Wolf Mankowitz. 
Produced and Directed by Val Guest. 


World Sales: 


BRITANNIA FILM DISTRIBUTORS LIMITED 


10 Green Street, London W.1. 
Tel.: Mayfair 6863/5. Cables: Filmbrit London. 








Butcher’s Film 
Distributors Limited 


(Jack M. Phillips and W. G. Chalmers) 


Latest Productions 


“RAG DOLL” 


Starring JESS CONRAD and HERMIONE BADDELEY 
Produced by TOM BLAKELEY 
Directed by LANCE COMFORT 


“THE BREAKING POINT” 
Starring PETER REYNOLDS and DERMOT WALSH 


Produced by PETER LAMBERT 
Directed by LANCE COMFORT 


175 WARDOUR STREET, LONDON, W. 1 GERrard 7282 
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BRITISH PRODUCTION ROUNDU>? 





British production in 1961, as in any other, is liable 
to considerable change of plans. But here, as of now, is 
the state of the line-up. 

In all cases pix are listed under the distribution coc- 
pany handling them 


Anglo-Amalgamated 


“Dentist On The Job” ‘Bertram Ostrer Production). 


Producer, Bertram Ostrer. Director, C. M. Pennington- 
Jones 
“The Unseen” (Wintle-Parkyn Production). Director, 


Vernon Sewell. 

“Phe Fourth Square” (Anglo-Guild Production), Produc- 
‘er. Jack Greenwood. Director, Alan Davis. Stars Conrad 
Phillips, Delphi Lawrence, Natasha Parry. 

“The Happy Band” ‘Peter Rogers Production) 
Gerald Thomas 


Director, 


“The Iron Maiden” (Peter Rogers Production). Direc- 
tor, Gerald Thomas 

“The Tangled Web” (Peter Rogers Production) 

“Steady Boys, Steady” ‘Peter Rogers Production) 

“She'll Have To Go” ‘Asher Bros. Production). Director, 


Bob Asher. Stars Bob Monkhouse, Alfred Marks, Hattie 
Jacques, Anna Karina 

“What A Performance” ‘Peter Rogers Production). Di- 
recior, Gerald Thomas. Stars Robertson Justice, 


Leslie Phillips, Sidney James 


James 


“What A Carry On” ‘Peter Rogers Production). Direc- 
tor. Gerald Thomas ; 
“Payroll” (WintleParkyn Productions). Producer. Nor- 


man Priggen. Director, Sidney Thayers. Stars Michael 
Craig, Billie Whitelaw 

“The Frightened City” ‘Zodiac Films). Director, John 
Lemont. Stars Herbert Lom, John Gregson, Sean Con- 
nervy, Alfred Marks. 

“On The Fiddle” ‘Ben Fisz Production) 

“The Patriots” ‘John Brabourne-Lewis Gilbert Produc- 
tion). Director, Lewis Gilbert, from James Barlow's best- 
seller 

“Billy Liar” (John Janni Production) 

“A Kind Of Loving” ‘John Janni Production). From 
Stan Barstow’s novel 

Butcher’s 
“Rag Doll” Stars Jesse Conrad 
“Trouble With Eve” Stars Robert Urquhart, Hy Hazell 


Columbia 


“Guns Of Navarone” ‘Open Road Production). Produc 


er, Carl Foreman. Director, J. Lee Thompson. Stars David 
Niven. Gregory Peck, Stanley Baker, Anthony Quinn, 
Anthony Quayle 

“Watch It Sailor’ ‘Hammer Production). Producer, 
Maurice Cowan. Director, Wolf Rilla. Stars Dennis Price, 
Liz Fraser, Irene Hand] 

“The Hetlions” (Irving Allen-Jamie Uys Productio 
Producer, Harold Huth Director, Ken Annakin Stars 
Richard Todd. Marty Wilde, James Booth, Anne Aubrey 

“The Human Kind” ‘Open Road Production). Directed 
and written by Carl Foreman, from Alexander Baron's 
book 

“The Holiday” ‘Open Road Production). Producer, John 
Sloan. Director. Joseph Losey. From Constantine Fitz- 
gibbon’s novel. Stars Anthony Quinn 


“Lawrence Of Arabia” ‘Horizon Production). Producer, 


Gam Spiegel. Director. David Lean. Stars Peter O'Toole 
“Weekend With Lulu” ‘Hammer Films). Director. John 
addy Carstairs. Stars Alfred Marks, Bob Monkhouse, 

Shirley Eaton, Leslie Phillips 
“Dangerous Silence” ‘Horizon Production). Producer, 

Norman Spencer. Director, Robert Parrish. From Donald 

Mackenzie's novel. Stars Jack Lemmon. 

“Fhe Gold Inside” ‘Hammer Production). Producer, 
Michael Carreras Director, Quentin Lawrence. Stars 
And: Moreil, Peter Cushing 

“The War Lovers” from John Hersey’s novel. Produc- 
er, Arthur Hornblow 

“Mutiny.” Producer, John Brabourne. Director, Lewis 
Gilbert. Stars Alec Guinness. 


“Gentleman Of China” ‘Ameran Films). Producer, 


Charles Schneer 


“Man Running,” based on Elliot West's novel. Pro- 
ducer, Stanley Donen 

“The Amorous Prawn” ‘Hammer Productions). From 
Anthony Kimmins’ play. 

“Quatermass And The Pit” ‘Hammer Production). Pro- 
ducer, Anthony Hinds 

“Children Of Light,” based on H. L. Lawrence's sci- 


ence-fiction hestseller Hammer Production). Producer, 


Anthony Hinds. Director, Joseph Losey 

“One More River,” from Beverley Cross’s play. ‘Ham- 
mer Production). Producer, Michael Carreras. Director 
Va! Guest 


“Blood River” ‘Hammer Production). Producer, Jimmy 
Sangsier 
“fhe Brutal Land” 


Michael Carreras 


Hammer Production). Producer, 





“The Outsider” ‘Hammer Productio: 
“The Custard Boys” ‘Blazer Film Production). Produc- 
ers, Jud-Kinberg-Jolin Kohn 


Produce) Jim- 
Ann Todd, Susan 


Production 
Holt. Stars 


“Taste Of Fear” ‘Hammer 
my Sang Director, Seth 


Ronald Lewis 


ster 
Strasberg 
Victor Saville 


“The Greengage Summer.” Producer 
Director, Lewis Gilbert. Stars Kenneth More, Danielle 
Darrieux. with Susannah York 


Carlo Ponti Production). Stars David Niven, 


Walt Disney 


“Greyfriars Bobby.” Director De Chaffey. Stars 
ald Crisp. Laurence Naismith, Kay Waish 


“Shocking” 
Sophia Loren 


“The Horsemasters.” Director. Bill Fairchild. Stars 
Janet Muoro, Tony Britton, John Fraser, Tom: ! 
Annette Furicello, Denald Pleasence. Millicent 


Don 





“The Prince and the Pauper.” Director, 


Stars Guy Williams. Screen version of Mark Twain's 
nove) 

“Phe Castaways.” Director, Robert Stephenson. Tenta- 
tively starring John Mills. Hayley Mills, Peter Ustinov, 
and Fernandel. Screen adaption of the Jules Verne novel. 

Eros 

“Rip Van Winkle” ‘Jamie Uvs Production). Directo 
Emil Nofel. Stars Jamie Uys. Wynona Sheyney, Gert Van 
Den Fergh 


Sloan. 


“Johnny Nobody.” Producer, Jon R. 


Director, 





Nigel Patrick. Stars Nigel Patrick, Aldo Ray, William 
Bendix, Yvonne Mitchell, Cyril Cusack. 

“Middle Of Nowhere” (Emmet Dalton Production). Di- 
rector, Don Chaffey. Stars John Cassavetes, Elizabeth 
Sellars, David Farrar. 

“Lies My Father Told Me” (Emmet Dalton Production). 
Producer-director, Don Chaffey. Stars Betsy Biair. 


Gala 


“During One Night” ‘Galaworldfilm Production). 
ten, directed and produced by Sydney J. Furie 

“38-24-36” (Galaworldfilm Production). Director, Sydney 
J. Furie 

Untitled film in co-production with Shochiku Company 
of Japan. 


Writ- 


Independents 


“Lolita” ‘AA Productions). Producer, James B. Harris. 


Director, Stanley Kubrick. Stars James Mason, Shelley 
Winters, Sue Lyon, Peter Sellers. 

“The Kitchen” ‘ACT Films). Producer, Sidney Cole. 
Director. James Hill. Stars, Carl Mohner, Mary Yeomans, 
Brian Phelan, Tom Bell 

Lion-International 


“Blitz On Britain.” Documentary. Producer, Roy Simp- 


son. Director, Harry Booth. Commentary. Alastair Cooke. 
“The Wisk” ‘Boulting Bros. Production Producer, 
John Boulting. Director, Roy Boulting. Stars Virginia 


Maskell, Peter Cushing, Ian Bannen, Tony Britton 

“Macbeth” ‘Hallmark Production). Producer, Phil C. 
Samuel. Director, George Schaefer. Stars Maurice Evans, 
Judith Anderson. 


“Black Tights.” Producer, Joseph Kaufman. Director, 
Terence Young. Stars Cyd Charisse, Zizi Jeanmarie, Moira 
Shearer, Roland Petit. 

“Offbeat.” Producer, E. Smedley Aston. Director, Cliff 
Owen William Sylvester, Mai Zetterling 

“Night We Got The Bird” ‘Rix-Convers Production). 
Director. Darcy Convers. Stars Brian Rix, Dora Bryan, 
Ronald Shine Liz Fraser, Irene Hand], John Slater 

“The World In My Pocket.” Producer, Dr i 
Director, Alvin Rakoff 
Nadja Tiller 


Stars 





WITH BRYANSTON FILMS 


“Spare The Rod.” Producer. Victor Lyndon. Director, 


Leslie Norman. Stars Max Bygraves 

‘Double Bunk.” Producer. George H. Brown. Director, 
C. M. Pennington-Richards. Stars lan Carmichael, Janette 

“The Boy Who Stole A Million.” Producer, George H 
Brown. Director. Charles Crichton. 

“The Impersonator.” Producer, Anthony Perry. Direc- 
tos Alfred Shaughnessy. Stars John Crawford, Jane 
Griffiths 

Bryanston-British Lion 

“A Taste Of Honey” ‘Woodfall Production). From She- 
lagh Delaney’s play. Producer-director, Tony Ri ison 
Stars Rita Tushingham, Dora Bryan, Robert Stephens 


elvyn Murray. Paul Danquah 

‘Operation Snatch” ‘Jules Buck Production). Original 
\lan Hackney 

“Joey Boy” ‘Sergei 

o! 3ased on Eddie 


Nolbandov-Joseph Shom!o Produc- 
Chapman's novel. Director, Seth 


British Lion’s Britannia 
“The Devil's Daffodil” ‘Omnia Production). P 
Steve Pallos, De ld Taylor. Director, Akos 
Stars Marius Goring, Albert Lieven, Christopher 
Brenda De Banzie 
“Hands Of Orlac” (Pendennis Production). Producers, 


oducers, 
Rathany. 


Lee, 


Steve Pallos Donald Tavlor Director, Edmond Greville. 
Stars Mel Ferrer, Dany Carrel, Lucille Saint-Simon 
Metro 

“A Matter Of WHO” (‘Foray Production). Producers, 
Walter Shenson, Milton Holmes. Director, Don Chaffey. 
Stars Terryv-Thomas, Sonja Ziemann 

‘Meet Miss Marples” ‘MGM Production) Producer, 
George H. Brown. Director, George Pollock. Based on an 
Agatha Christie novel. Stars Margaret Rutherford. 

“Village Of Daughters’ (‘MGM _ Productions) Stars 
Eric Sykes 

“Silent Partner’ (MGM Production). Producer, Michael 
Ralph. Director, Basil Dearden. Stars Stewart Granger, 
Haya Haraeet 

“Postman’s Knock” ‘MGM Production). From a Jack 
Story original. Stars Spike Milligan 

“Seagulls” (MGM _ Production Original story, Law- 
rence Bachmann 

“Green Helmet” (MGM Production). Producer, Charles 
Vetter Jr. Director. Michael Forlong. Stars Bill Travers, 
Ed Begley, Nancy Walters, Sidney James 


“See No Evil” 
“Hedda Gabler.” 
li sens fT lay 


MGM Production 
Screenplay by John Wi! 





“Charlie Is My Darling” ‘Dover Production). Producers, 
Irving Ravet Harriet Frank, Martin Ritt. Director, 
Martin Ritt. Based on Joyce Carey's novel 

“| Thank A Fool” ‘(MGM Productior Stars Stewart 
Grange! Susan Hayward 

Rank 

“No My Darling Daughter” ‘Betty Box-Ralph Thomas 
Productior Stars Michael Redgrave, Michael Craig, 
Roger Livesey Juliet Mills 

“Whistle Down The Wind” ‘Beaver Films). Producer, 
Richard Attenborough Directo Bryan Forbes Stars 
Havlev Mills. Alan Bates. Bernard Lee 

“Flame In The Streets” ‘ROFP Producer-director 
Re Baker. Sti John Mills, Sylvia Syms, Brenda De 
Banzit 

“Victim” Allied Film Makers Producer Michael 
Relph. Director, Basil Dearden. Stars Dirk Bogarde, Syl- 

a SVN be 

“No Love For Johnnie” (Betty Box-Ralph Thomas Pro- 

ctior Stars Peter Finch, Stanlev Holloway. Billie 
Whitelaw, Mary Peach, Donald Pleasence 

“Vet In The Doghouse” ‘Hugh Stewart Production) 

“All Night Long” (ROFP). Producer, Robert Robertson 
Director. Basil Dearden 

“Waltz Of The Toreadors” (Independent Artists). Pro- 
duce Peter De Sarigny. Director, John Guillermin. Stars 
Pete Sellers 

“Tiara Tahiti” ‘ROFP). Producer, Ivan Foxwell. Stars 


James Mason, John Mills. 


“Take A Girl Like You” (ROFP). From Kingsley Amis’s 
novel. Producer-director, Roy Baker. 

“A Pair Of Briefs” (Betty Box-Ralph Thomas Produc- 
tion). 

“Doctor In Clover.” From a Richard Gordon 
(Betty Box-Ralph Thomas Production). 

“This Sporting Life” (Independent Artists). Producer, 


story. 


Karel Reisz. Director, Lindsay Anderson. From David 
Storey’s novel. 

“Der Rosenkavalier” (ROFP). Producer-director, Paul 
Czinner. 

“Very Important Person” (Independent Artists). Win- 


tle-Parkyn Production. Stars James 


Leslie Phillips, Stanley Baxter. 


Regal-International 

“One Exciting Night” ‘New World Picture). Producers 
Monty Berman & Robert Baker. Director, Pat Jackson. 
Stars Kenneth Connor, Sidney James, Dennis Price, Shire 
ley Eaton 

“The Hellfire Club” ‘New World Picture). Producers, 
director Robert S. Baker & Monty Berman. Stars Keith 
Michell, Adrienne Corri 

“Fury At Smugglers Bay” ‘Mijo Production). Producer- 
director, John Gilling, for Joe Vegoda & Michael Green. 
Stars Peter Cushing, June Thorburn, Bernard Lee, John 
Fraser 

“Treasure Of Monte Cristo” (Mid-Century Production), 
Producers-directors, Monty Berman & Robert S. Baker, 
Stars Rony Calhoun, Patricia Bredin, John Cregson 

“Jungle Street” (Theatrecraft Production). Producer, 
Guido Coen. Director, Charles Saunders. Stars David Me- 
Callum, Kenneth Cope, Jill Ireland 
“Lancers Of Bengal,” “What A Night.” 


Robertson Justice, 


“What A Carve 


Uy Pennygreen Street ‘All On the Never Never” 
and “Man In The Iron Mask.” 
20th-Fox 
“Mr. Topaze” ‘Dimitri de Grunwald Production). Proe 
ducer, Pierre Rouve. Director. Peter Sellers. Stars Peter 
Sellers, Nadia Gray, Lco McKern, Herbert Lom. 
“The Innocents” Achilles Film). Producer-director, 
Jack Clayton. Stars Deborah Kerr. 
“The Inspector.” Producer, Mark Robson. Based on the 
Jan ce Hartog novel. Stars Natalie Wood, Stephen Boyd 
“The Greatest Raid Of All.” Producer, Mark Robson. 
“The Queen's Guards” (Michael Powell Productions), 
Proc r-director, Michael Powell. Stars Raymond Mase 
St Daniel Massey. Robert Stephem, Ursula Jeans 
“The China Story.” Producer, Leo McCarey. Stars 
VW am Holden. Clifton Webb 
“The Visit... Written, produced and directed by Nune- 
Johnson. Stars Ingrid Bergman and ‘possibly) Wil- 
Holden. May not vet started till 1962 
Unifilms 
“Crosstrap” ‘Newberry Cline-Avon Films Production), 
Producer, George Mills. Director, Robert Hartford-Davis. 
Stavs Zena Marshall, Laurence Payne, Jill Adams, Bill 


“Stork Talk” and 


United Artists 


“A Bus Called Primrose,” “Write-A- 





“Fhe Naked Edge’  Pennebaker-Baroda Production), 
Producers: George Glass & Walter Seltzer. Director, Mi- 
chael Anderson. Stars Gary Cooper, Deborah Kerr, Erie 
Portman, Michael Wilding, Diane Cilento, Hermione Gine 


gold, Peter Cushing 
“Brewster's Millions” 


Caralan Productions). Producer, 


George Fowler. Director, Sid Furie. Stars Jack Watling, 
Carole Lesley, Renee Houston. John Slater 

“The Valiant” ‘B. H. P. Productior Producer, Jon 
Penington. Director, Roy Baker. Stars John Mills, Robert 
. 

“Follow That Man” ‘Epiney Production Producer, 


Charles Leeds. Director, Jerry Epstein. Stars Sydney 
Chaplin, Dawn Addams 

“Mary Had A Little” ‘Caralan Production). Producer, 
George Fowler. Director, Eddie Buzzel]. Stars Agnes Laue 
rent, Hazel Court 

“So Evil So Young” ‘Danziger Bros. Productior Di- 
rector, Godfrey Grayson. Stars Ellen Pollock, Jill Ireland, 


Universal 
“Curse Of The Werewolf” ‘Hammer Production) 
Oliver Reed. Clifford Evans, Yvonne Romain 
“Shadow Of The Cat” ‘Hammer Production). Stars 
e Morel, Barbara Shelley, William Lucas, Alan 


Stars 


An- 
Wheat- 


ey 
“Phantom Of The Opera” ‘Hammer Productior 


Warner-Pathe 


Roman Spring Of Mrs. Stone” (‘Warner Produc- 
Rochemont. Director, Jose Quine 
Warren Beatty, Jeremy Spenser, 


“The 
tior Producer, Louis de 
tero. Stars Vivien Leigh 


“The Long And The Short And The Tall.” Producer, 
Michael Balcon. Director. Leslie Norman. Stars Richard 
Podd, Laurence Harvey, Richard Harris 

“The Rebel” (ABPC Production). Producer. W. A. White 
taker. Director, Robert Day. Stars Tony Hancock, George 
Senders 

‘The Stery of David" ‘Scoton Productions). Producer, 
George Pitches Director, Bob McNaugit Stars Jeff 
Chandler, David Knight. Basil Svdney, Barbara Shelley 

“The Sundowners” ‘Warner Bros. Production). Produe- 
€ Gerry Blattner Director, Fred Zinnemann. Stars 
Deborah Kerr, Robert Mitchum, Peter Ustinov 

‘Don't Bother To Knock” ‘ABPC Production). Produce 


er, Frank Godwin. Director. Cyril Frankel. Stars Richard 
fodd, Nicole Maurey, Elke Sommer 

“Go To Blazes” ‘(ABPC Production). Producer, Kenneth 
Harper. Director, Michael Truman 


“The Young Ones” ‘ABPC Production). Producer, Ken- 


ieth Harper. Director, Sydney Furie. Stars Cliff Richard 
and The Shadows 
“Petticoat Pirates” ‘ABPC Production). Producer, Gore 


don Scott 

Drake 
Untitled 

Production 


Director, David Macdonald. Stars Charlie 
subject for 
Producer, W 
Day. Stars Tony Hancock 

“*Tamarine” ‘ABPC Production). Stars Elke Sommer. 
“Nicola.” Writer-producer, Karl Tunerg, from Audrey 
Erskine Lindop’s novel. “The Pot Carriers.” a_ prison 
comedy, “If Chance A Stranger.” based on Charles Ful- 
lerton’s bestseller, “The White Witch Of Rose Hall” and 
“The Golden Fool,’ by David Devine. 


rony Hancock ABPC-Milestone 
A. Whittaker. Director, Robert 
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White, Coloured and Hindu Theatres Boom; 
outh Africa Important Distribution Point 


Johannesburg. 

While the general economics in South Africa showed & 
downward trend in 1960, cinema distributors and exhibi- 
tors here report no drastic slackening of their trade. 
Racial crises, such as the demonstrations at Sharpeville 
and Langa, and events of national importance, viz. the 
Referendum, had a temporary adverse effect on boxoffice 
receipts, but with the restoration of calm in the first in- 
stance, and a general acceptance of the republican issue 
in the second, business rapidly reverted to normal. 

For the first time in nearly 20 years, a rise in the price 
of cinema tickets, affecting three of the four major com- 
panies operating in South Africa, came into force in Sep- 
tember of last year. This increase, applying only to Friday 
and Saturday performances, brings the price of seats in 
the majority of first-releases houses to approximately the 
same level. With the exception of His Majesty’s ($2.10 
top) and the Pigalle ($1.19 top), seats at main houses in 
Johannesburg range from 38c to 7le during the week, 
and from 45c to $1.05 on Fridays and Saturdays. De- 
spite the rise, week-end shows at both first-release and 
suburban houses—where frices are proportionately lower 
—continue to attract capacity audiences. In the large cen- 
tres, two fixed-hour performances daily, three on Fri- 
days and four on Saturdays are usual for first-release 
houses; in the suburbs one performance nightly with two 
matinees during the week are the general rule. Cinemas 
throughout South Africa are closed on Sundays. 


Usually Sold Ahead 

Advance booking, European style, is available for all 
evening screenings and in the case of popular pix, Satur- 
day performances are usually sold out before doors open, 
On eve of fublic holidays “midnite matinees” are well- 
patronized 

African Consolidated Theatres, largest and oldest of the 
four companies, originally founded by I. W 
now controlled by Spyros P. Skouras, and distributors of 


Schlesinge r, 








excellent business. «Catering definitely to luxury 


Pigalle is situated not in the usual city cinema 


1 ted Artists, Paramount, Warner Brothers, Universal, 
Ailied Artists, J. Arthur Rank, and British Lion produc- 
jons, lost one of its big central houses in Johannesburg 
last vear when the Plaza was demolished to make way for 
a skyscraper office block. 

Empire Films Ltd., importers of British and Continen- 
tal picture. kept the number of first-release houses in this 
city to eight ty opening The Pigalle, new deluxe intimate 
theatre which in spite of its higher-than-the-average prices 
i 
t 


ade, The 


area, but slightly to the north in Bra fontein, fast be- 
coming the centre of Johannesburg's live theatre. Braam- 
fontein has the advantage of offering easier parking and 








being closer to wealthy residential suburbs whence it 
draws the bulk of its patrons. Pigalle seats only 600. 
Following Pattern 
Encouraged by the success of the Pigalle, William Boxer, 
Mmanaging-director Empire Films, is building similar-type 
houses in Cape Town and Bulawayo ‘Southern Rhodesia), 
oth to be opened later this vear. Negotiations for two 
ther theatres, one in Pretoria, and one in Salisbury, 
e Southern Rhodesian capital, are well under way. 


By 
1961, in the Union of Africa alone, this 
hich opened shop in Johannesburg in 
ne theatre, The Monte Carlo, will have four houses in 
Johannesburg, one in Durban, one in East London, two in 
Pretoria, and five in Cape Town. Pix are im 
Norway, Germany, Japan, Sweden, Italy, Frat 
Russia, Spain, and on occasion, India. 
A further sign of confidence in this country’s expand 


he end of South 


oOmpans 


a & ab ot oh ee 





America 





1¢ 
> 


filn dustry is the opening ‘April 11) of a $700,000 Cine 
rama Theatre in Johannesburg. Financed by Drama, En- 
tertainments Ltd., a syndicate of business and profession- 
al men, the theatre is one of three in the world designed 
specifically for the showing of Cinerama films. Seating 
$S1 in an auditorium claimed by the managing-director 
anc chitect, N.I. Fink, to be acoustically perfect, with an 
80 x 28 ft. image, and 18 speakers for flawless stereo- 
phonic sound, the theatre. which took six months to build, 
embodies all the latest in Cinerama devices This Is 
Cinerama,” the first film to be released, is expected to 


draw audiences from all over the country. 
varies from 91e to $2.10. 

‘Ben-Hur’ Top of °60 

Biggest money-spinner of 1960 was MGM's “Ben-Hur,” 

which by arrangement with African Consolidated was 


Price of seats 








By EVELYN LEVISON 


As from March of last year, MGM took over distribution 
of Columbia Pictures in Africa south of the Equator. This 
is the distributing area covered by all four companies. ex- 
tending te Uganda and Kenya in the North, and in luding 
South West Africa and the Portuguese territory of Moz- 
ambique. “Pal Joey” and ‘Me And The Colonei” did well 
among initial Columbia releases. Lined up for screening 
within the next few weeks are “Once More With Feeling” 
and “Song Without End,” both expected to attract healthy 
b.o. returns. 

Prominent among pix doing better than the average 2-3 
weeks which is normal run at most city houses were War- 
ner Bros.’ “Summer Place,” United Artists’ “The Apart- 
ment” and “Solomon And Sheba,” the Associated-British 
comedy, “School For Scoundrels,” and the Unifrance- 
Unitalia glamour pic, “Europe By Night.” 

Rise of Drive-Ins 

A steady increase in the number of drive-in cinemas 
during the past year has brought the total in the country 
to over 50, of which 16 are clustered round Johannesburg 
and nearby mining towns. Newest addition to the ranks 
in Johannesburg itself is the Top Star, perched on an old 
mine-dump overlooking the city lights. In many rural 
areas screens stand up in isolated stretches of open veld, 
erected well beyond town boundaries where land is 
cheaper. To country-bred South Africans, accustomed 
to travel, distance is unimportant. Some drive-ins are 
owned by Fox, a few by independents, and a growing num- 
ber controlled by Inrybelange, a combine with headquar- 
ters in Pretoria, government blessing, and ambitious plans 





Old Hokum Bucket Full As 
South African Studios Busy 


Johannesburg. 


Film production in South Africa, while still limited, has 
made greatest strides over the past 12 months. S. A. 
Screen Productions ‘controlled by Fox organization) has 


taken over from African Film Productions the 50-year-old 





Killarney Studios, with the result of much increased 
activity. Apart from two weekly news! one English, 
one Afrikaans, Screen Productions are now turning out 
four Afrikaans-language features a year, plus documen- 
taries and advertising films. These features ned at rural 

















areas with their large percentage of Afrikaans-speaking 
filmgoers, are usually heavy dramas or unsophisticated 
comedies. New Afrikaans versions of old standbys like 
“Charley's Aunt” and “Daddy Long Legs” have proved 
surefire hits 

Film director Pierre de Wet has some 18 productions 
to his name, Gordon Vorster three, for which he has 
vritten his own stories. Vorster’s dramas have introduced 
several new screen personalities, but top comedians still 
remain favourite de Wet discoveries, Al Debbo and Fred- 
erick Burgers. A Killarney pic takes an average of three 
months to complete. When released, it goes on circuit for 
about four years, playing practically every spot in South 
Africa where there is a cinema, or even a hall 

Jamie Uys, who has several Afrikaans successes to his 
credit. is now, teamed up for an English picture with the 
British combine, Warwiek Films. This is “The Heilions,” 
a South African type Western now half completed, pro- 
duced by Harold Huth. directed by Ken Annakin, and 
featuring British stars Richard Todd and Anne Aubrey. 
Supporting actors and extras totalling nearly a thousand 

ve been recruited locally, and have taken over the little 
Transvaal town of Brits for most exterior shots 

“Tremor,” an English-language pic about men trapped 
in a Rand gold mine, and starring British-Canadian actor 
Robert Beatty, has just been completed, Dennis Scully 
airecting. 

Also in the country presently is a Continental unit 
making a German pic, “Hot Land,” a tale of dope and 
diamond smuggling. Imported stars are Michael Cramer 


and Italian actress Brigette Corel 


Advertising films ‘locally called Filmlets, or Filmads, 
the first made by Screen Productions, the second by 


Alexander Films, and running from 40 seconds to 2 min- 
utes for Cinemascope “specials”) are big business, being 
screened everywhere as a prelude to the program and 
during the intervals ‘All shows have intervals when ice 
cream, popcorn, cold drinks and candy stations in the 
fover are in action). The biggest national and international 





for expanding its activities, particularly outside the big 
towns. 

In al frescos on the outskirts of the larger centres, there 
are usually two screenings nightly—a family show at 7 
p.m. and a later session with possible certificate restric- 
tions at 9 p.m. Children under the age of 10 enter graus 
in adults’ autos, 

Despite counter-attractions of sunshine and sport, chil- 
dren in South Africa are keenly pix-minded Saturday 
morning shows, matinees, and early evening Saturday 


performances lure big juvenile audiences. Unless a film 


is given a certificate imposing age restriclions ‘these can 
be from 4-12, 4-18, and even 4-21, though this is rarely 
imposed and the most difficult for cinema managers to 


apply) children can attend performances unaccompanied 
by an adult, 

Releases with age restrictions, currently, include UA‘’s 
“Never On Sunday” (4-18) in its sixth week at His Ma- 
jesty’s, and a big hit: Warner Brothers Girl Of The 
Night” (4-18), and an Empire Films release at the Monte 


Carlo—"Lovers Of Montparnasse” (4-12). 
Press Helpful 

Newspaper advertisements do much to boost current and 
forthcoming flicks, ads appearing usually on leader psges, 
In Johannesburg dailies, cinemas command top positions 
in six columns, the drive-ins another two. Average ad va- 
ries from one to six inches, though important new offer- 
ings are frequently heralded by much more. Press critics 
tend to be severe in the big centres, but unlike their 
drama colleagues, have not the power to kill the attend- 
ances. Sunday papers give useful publicity Both spone 
sored and non-commercial services of the South African 
Broadcasting Corp. air show biz features which offer ad- 
vance publicity to outstanding pix 











Except in the Cape Province, where many country and 
suburban cinemas admit both Whites (downstairs) and 
Coloreds ‘upstairs there is no mingling of Whites and 
Non-Whites in picture-houses Non-Whites houses are 
open te I sections of the non-white communit Coloreds 
half-castes), Blacks, Indians and Malays—but according 
to geographic situation, each cinema tends to serve pre- 
dominantly one specific race group, In the African town- 
ships, audiences are made up almost exclusively of the 
Bantu peoples residing there In Durbar hich has a 
large Indian poy;ulation, two cinemas screen only preduct 
from India, which have little appeal to othe ections, 
Pri! 1 cinema Durban frequented 1 lt s is 
the Shak Jehan, a luxury house owned by Raj vealthy 
Indian merchants, where admission charges are on a par 
with first-release White cinemas. Another Indian combine, 
founded by A. I. Kajee-Moosa, controls a chain of Avalon 
cinemas through Natal, Cape Province and the Transvaal. 
Asians are interested in the entertainment business, and 
vith their keen natural sense of finance, are u uce- 
cessful 

Verv few cinemas are owned by Africans, though some 
houses controlled by Whites or Indians have African 
managers 

The standard of comfort and entertainment in Non- 
White houses is on a par with their White parallel. 
Either air-conditioned or mechanically ventilated. seating 
s comfortable, sometimes more so than in small sul han 
cinemas i White areas Prices are conside ] ower 
then White equivalents, ranging from 15c¢. to 46 For 
Indian pix, more costly to import, prices cd 
up to 70c top. Children are admitted for 7c. All prices 
as with White cinemas nclude tax Most houses } ve 
two shows a day, the afternoon performances ; roving the 
better attended, since transport presents problems for 
patrons relying on buses or trains. All types of pix re- 
leased for general exhibition are shown, censorship chief- 
ly directed at those stressing excessive violence or sex 

Most popular films with Africans are religious epi 
such as “The Ten Commandments” and “The Robe.” 


Every Faster Monday 
life of Christ has been 
throughout the day at 


an old French movie depicting the 
screened continuously throughout 
one non-White house in Johannes- 








burg for the past twenty years, and never fails to attract 
capacity audiences, hundreds invariably being turned 
away. Next in pepularity are rock pix—particularly if 


starring Elvis Presley, a top favorite with Bantu cinema- 


goers. Biggest misfires are heavy dramas, tense situa- 
tions more often than not invoking loud laughter. The 
average African does not seem to mind at what point 


he enters or leaves a picture, is apt to get excited as action 


























screened in Johannesburg not at the Metro Theatre, but marketers make use of this sales medium, and preductions peps up, and frequently gives vent to his emotions by 
at its 1,240-seat His Majesty’s. “Ben-Hur” ran for eight have achieved a high standard, some of the longer presen- talking back to the screen. As opposed to Blacks. the 
a Johannesburg and three months at the Metro tations winning awards at the International Film Festival tastes of Coloured audiences is very similar to that of 
in Cape Town. at Cannes Whites. Chinese attend White cinemas. 
= ———EEE — — —EE_ NINE STUDIOS: 434 bbb bb bb ba bb bbb baa AaAnADAAAAAA LA 
| mansions 
J Th p | 59 Other Japanese Features Rate U/ S dD Ti ] ad | ] 06 $ 
apanese iheatre Patronage | As Indies LS. Decline, 1959 and 1960 3 
ee ——— | Tokyo } 
— Of the domestic features re- | TY*F*FFF*FF+FFF++FF+ Ose oss esses eesessssssesssesessssses + 
Fol : Tokyo. | leased in Japan during calendar : Tokyo 
ollowing is a theatre-attendance chart for Japan: 11959, 493 were produced for the-|_ The b - slide of nanestone pictures in Japan continued in 1960 with 
' No. of Attendance Per Capita | atrical exhibition and 38 were}. \‘ — <a ese wi pay fob pei pal ge nepali 
Year Theatres (in millions) Attendance | nade expressly > ty. later * showing a decrease of $1.212,500 as compared with the same period 
1935 .... siacalaceaierd 1508 185 2.6 made expressly for tv, later re-|of the previous calendar annum. The falloff follows in the pattern of 
re : ir 2.466 405 5.6 edited and distributed theatricaliy. | the last five years 
1945 1.237 211 29 Of the 493 theatrical features, 434 Comparative distribution receipts for U. S. majors listed below in- 
RON Maa siss sted ae emai 2.410 580 6.9 were produced in nine studios bo | ee Sarueng? Sf Hewererte and shorts as well as features. Figures 
en ee ae seg 885 a9 hcntteet ‘te ilies eels we for UA include receipts earned by Republic (they're now merged in 
1956 6 12: 904 111 onging to the six majors with 99) Japan) and RKO totals include earnings of Disney product, which 
1957 6 865 1.099 123 being indies distributes through RKO of Japan. Figures are from Jan -Oct. inclusive. 
ROE” oe wlnkinpccrcisnineie eats 7.595 1,127 12.3 Features by major studios for 1960 1959 
la IR ARIA Ua ie ii 2400 1088 117 1959: Metro : ee ee Fobuk cane Sian $1.748,800 $1,669 600 
oa . ; United Artists ......... err 1,651,600 2.137.100 
Of the 7.400 theatre count at the end of 1959, 4880 houses show eee 92 Paramount birecoretan hints : swe0e Loe 2.286 800 
domestic films exclusively, 850 exhibit o ily imports, 1422 houses pro- Tahe ....... ae ae Warner Bros ‘ cai sie : 1,512,200 849,900 
gram both Japanese and foreign films, 38 theatres screen only newsreels Daiei 69 ETS. sik isaib tos aS aaa aes . 1,311,591 1.510.000 
and shorts while 210 houses are devoted to other assorted fare. ie... is | Aes Ee cen eee ts ae ease ee eRe ery eee 1.136.300 581.839 
The 7.400 theatres had a total of 3.269.000 seats with 223 houses Shintehe ..........-. Universal 949,300 944,300 
having more than 1,000 seats. Theatre count of larger cities was: Tokyo, Toei ce ccesees ceed Ow Columbia , 704.200 901.300 
560: Osaka, 300; Nagoya, 131; Kobe, 89, Yokohama, 87; and Fukuoka, 76. Nikkatsu .......0- coe 8B Allied Artiste .....ccccccsccccccccsercssvvce 420,500 335,900 
~S avuwsepe, sainecs ® 
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Israeli Film Features’ Urgent Need: 
Craftsmen, Showmen, and Markets 


By JOSEPH LAPID 


Tel 
It bothers the Israeli that 
have not achieved more 
in making feature films 
math of 
Inge 
hat 
the 
could 
This may 
ingly 


Avis 
they | 
progress | 
The after- | 
1e coming of Otto Prem- | 
is the sardonic complaint ! 
the country that could create 
‘Exodus” story for history 
not create it for the screen. | 
be another wavy of grudg- 
granting that what is ee, 


know-how 
Me ing on the subject of how 
1 by 4 film, Israeli pundits 
crack tt first you make 100 pic- 
tures to learn the technique. And | 
yel the parallel with Hollywood is 
too pretentious to stand up. The 
comparison which makes’ more 
sense say, Sweden, a_ small} 
country, too, where a dispropor- | 
tionate number of films have be- | 
come global commodities. Again 
there’s the significant matter of a} 
talent: Ingmar Bergman’s | 
What the Israeli “film industry” | 
needs are good craftsmen. But 
such chaps have a real weakness 
for money. And you don't have 
money to pay them unless you sell 
your product. You can't sell your 
product if not made by craftsmen. 
Hence a vicious circle which even 
the United Jewish Appeal can’t 
lick 


is 
the 


tor 


Is, 


s 





Self-Critical 

Self-criticism, as every Russtan 
knows, is the only way to improve- 
ment: Iscaeli film makers are far 
from satished with their own work 
and are striving for better. The 
first signs of real improvement 
were shown last year. Three fea- 
tures were made entirely by Is- 
raelis—script, director, actors, lab- ! 
oratory, etc 

Unfortunately 





the first one, 

“Rachel” is a runaway in the con- | 
test for the worst picture ever 
rade. The second one, “They Were | 
Ten,” while acceptable, is far from 

being fully satisfying. The third 
one, “I Like Mike,” a comedy, is | 
quite delightful and often funny. | 
Say it’s not worse than many a, 
“B” made in Hollywood. True, by 
Israeli standards its costs were 
disgraceful: nearly $100,000, a sum 
which, a small country like Israel 
cannot recover since the chances | 
for finding a big market abroad} 
are rather slim. There -is, how- 
ever, some curiosity value in every 

Israeli pic shown abroad, espe- 
cially in the U. S., but this is not } 

enough to base a profit upon. 

The two bigger Israeli studios— 
“Geva" and “Herzlia’—are there- | 
fore trying to make the best of a| 
world-wide phenomena: coproduc- 
tion. Countries like France can 
provide technicians, directors, even 
actors. And they will use the mod- 
and cheaper Israeli facilities, | 
the colorful scenery and sometimes 
quite monotonously shining Israeli | 
sun. They will make good use also 
of the “movie-law” which provides | 
government help and subsidies to | 
producers. There is a special de- 
partment in the Ministry of Com- 
merce and Industry to help. The! 
one se rate for every dollar ed 
ted in pic-making in Israeli is | 


ern 


ve 

40° above the regular official rate. | 
This is, certainly, the main incen- | 
tive for foreigners. Beside that, 
the Israeli partner in the co-pro- 


duction will receive a government- 
backed loan and tax cuts 





Not The Cheapest | 
Israe! is more expensive then 
the three countries where many | 
co-productions are made: Greece, 
Spain and Yugoslavia. But then, | 
Israeli living standards are in gen- | 
eral higher then in those countries | 
—from hotel equipment to the 
technical assistants, who not only | 
speak Engiish, but mean the same 
thines as vou do 
Presentlh: a French - Israeli co- 


production is in the making in the 


Negev desert: the “Ten Desperate 
Men And negotiations for a cou- 
ple of other co-productions are 
under way with French, Spanish, | 
Polish and—Persian producers. (In 
he Persian case, the Israelis are 
supposed to provide the know-how 
—a topsy-turvy affair!) 

Finally great efforts are made, 
to convince foreign—especialls 
American—producers, that it is 
worthwhile to shoot their own pics 
here They will get official help 
blocking roads for instance, by the 
police 

“Exodus” was the test case. 
Though its budget was never dis 
closed it is clear that it cost much 
less the. ans of the big b.o. hits of 
the last season Preming r, who 


1 Also 


) assistant 


| rate 


Iwi 


}and or 





| ple, 


rated a difficult guy 
praised the Israeli highly He 
ought to | 
Shooting soon starts on 
American production 
Enemies” previously named “Two 
Colonels The pic, made by De 
Laurentis and Columbia will star 
David Niven and Alberto Sordi 
Stanley Kramer will, in all 
probability, make “Glorious Broth- 
in Israel, 
Foreign producers 
here not only because 
in hard currency and _ boost 
tourist trade by advertising the 
scenery, but also because they he! 
to build up the local industry 
Preminger for instance hired 
young Israeli directors his 
sistants. Naturally this was excel- 
lent experience. Ditto for some 
camermen who worked 
under an American chief 
Israeli studios are well equipped 
though small. There are some first- 
stage actors around What 
Israel needs is a producer to invest 
and a director to make something} 
of it. Any Irishman in Hollywood | 
| 
| 


is loc rally 


an Italo- |} 


rhe Two 


ers” 
are 
they 


helped 
bring 
the 


Ps 
nve 


as as- 


to volunteer? 


‘TARZAN’ OFFSETTING 
GERMAN DELINQUENTS? 


Frankfurt 
In the Kaiserslautern area it's 
been charged that gangster films 
have started a junior crime wave, 
but in the same area it’s just been 
countercharged that “Tarzan” pix 
have offset the bad effect of the 
crime films. 
Recently a band of 
bers calling 





young rob- 
themselves the “Al 
Capone gang,” attacked and robbed 
;elderly persons, creating a minia- 
ture crime wave until arrested 
The Kaiserslautern area was 
aroused. Some groups were formed 
to combat the American gangster 
films that allegedly motivated the 
youths 

But now, it’s been revealed that 
another band has been formed, | 

ith the opposite ideas in mind, 
as a result of the American pix 
Headed by 18-year-old Harald 
| Hauck, there is a new group called 


the “Tarzans.” Members of the| 
club follow the motto of “hear, see, 
help!” and are committed to do at 


least one good deed a week. 
meet Wednesdays, and have to re- 
port to the Chief Tarzan what they 
have accomplished. | 





Damascus 
The film screen dominates popu- 


lar entertainment here in Syria 
though in summer the International 
Fair looms large with the masses 
A check for 1960 discloses that 
American product took about 0 
ot the playing time. Arabic fea-| 
tures, produced in Cairo, accounted 
for the second largest quota, 15%. ! 
Italy came third with 5°> of the} 
market. Runners-up included Ja-| 
panese, German and French prod- | 
uct. } 
Arab taste runs mostly to action 
sex. If there is an hist 
cal background, that's a plus. Pic- 
tures such as “Some Like It Hot,” 
“This Earth is Mine,” “Home From 
the Hills,” “Young Philadelphians 
“A Summer Love.” ‘Operation 
Petticoat,” “Pillow Talk” and “Blue 
Angel” were hits, while, for exam 
the British-made, Oscar-win- 
ning “Room at the Top’ barels 
eked out five days. Showmen 
thought it a great picture, but not 
enough voltage for the Arab taste 


75° 


Tl- 
| 
' 
| 


Other foreign films that were 
strong at the local b.o. were the 
Italian films “Giant of Marathon’ 
and “Night of Lucretia Borgia,” 
jand the German films “Tiger of 
3engal” and “Torch of Love.” Rus- 
sian films haven't been exhibited 
here in two years, and for obvious 
reasons there have been no Eng- 
lish and French entries 

The home product from Cairo 
does well even though technique 
still needs improving 

What about ‘617 Showmen feel 
that the Italian product will ve 


up from 5%o to press leadership ot | 


They | “ 


the 








nificant order 

SHOCHIKU 
‘“Kaza-Bana” (Flower in the Wind.) 
“Sekishun-Cho" (Bird Deploring} 





Spring 
“Ohavyo” ‘(Good Morning 
Kinokuniya Bunzaemon” (Carpen- 
ter's Name 
“Ningen no Juken (Condition of + 
Man), 
TOHO | 


BOXOFFICE TAKE IN AN 
AVERAGE TOKYO WEEK 


Tokyo. 
| The following chart lists the 
weekly average receipts (excluding 


“Nihon Tanjo” (Birth of Japan). 

“Kakushi-Toride no San-Akunin” 
Hidden Fortress) 

“Anya-Koro” (Dark Way of Life) 

“Sengoku-Gunto-Den” (Story of 
Wartime Thieves‘ 





"aaoe % ae | taxes) for Tokyo foreign film situa- 

DAIEI tions, including the 12 roadshow 
Kahi” The Key |}houses operating during the tabu- 
Jirocho-Fuji” (Jirocho and Fujf).| lated period and three general re- 
“Utamaro 0 Meguru fo Onna” | tease chain of seven theatres each. 
jane vege Nb Tieshon. | Figures are based on first six 


months of 1960. Figure for Theatre 
Tokyo is far above normal expected 
/biz for the house, but was beefed 


“Hitohada Botan" (Tattoed Peony)’. 
SHINTOHO 
“Daitowa - Senso - Kokusai-Saiban” 





(Int'l. Tribunal of War II. up by the run of “Ben-Hur” which 
“Niguruma no Uta” (Elegy of a opened during tabulated period. 
Cart) Weekly B.O. 
“Tokaido-Yotsuva-Kaidan Yotsuya” Situation Average 
(Ghost Story of Tokaido). Toho 
“Ningen no Kabe” (Human Wall). pe $14,136 
Meiji-Tenno to Nogi-Shogun” (Em- Theatre Tokyo ....... 13,783 
peror Meiji and Gen. Nojii. Scala-za 13,066 
TOE! ol Ae oa 11.783 
“Chushingura” (Classic Kabuki} New Toho Lone: 
Story Marunouchi Toho 4.627 
“Doto-no Taiketsu” (A Meeting). TY Chain 21,416 
“Mitokomon, Tenka no Shogun” Shochi 
Gen. Mitokomon). SY . ovesenaeese 8.263 
“Naniwa no Koi no Monogatari” Piecagilly .... cece 8,263 
(Osaka Love Story). Togeki , ~eiei meee 
| “Dai-Bosatsu-Toge” (Dai-Bosatsu} Marunouchi Shochiku 2,975 
Mountain Pass) Be CRON onccccan 17,480 
NIKKATSU Tokyu: 
“Kurenai no Tsubasa” ‘High and POOINCON: scccccccccce Sees 
Mighty Red Wing) Milano-za ...... sans 4.841 
‘Sekai o Kakero Koi” (Global | C. S. Chain 15,502 
Love). *Shochiku Central switched from 


“Ten to Chi o Kakeru Otoko” (Man | foreign films to Shochiku product 
on Heaven and Earth). j}as of Aug. 1. Also, since com- 

Otoko nara Yume o Miro” (Men) puted period, Toho now handles 
Should Dream). | booking for all other Shochiku for- 

“Shimizu no Abaren-bo” (Tough/eign houses except Piccadilly and 
Guys in Shimizu). ' Togeki. 
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Syria: Films & Popcorn & Ads 


By ROGER BOWER AAARAARAAAAAAASAS 


American films. The office of; tickets here but rather assault the 
Zachariah E]-Taher, which handles . if a hit is current. Ticket 
the Italian films, is gearing its op-| seller has a chart of the house for 
eration to this hunch. However,|each performance. He tells you 
USA films remain best bet because | what's left, you make your choice 
of the variety of offerings plus|and he crosses of those locations 
their “action.” writing the seat numbers on either 
Here’s an frony: in emulat- end of your “laundry” ticket 
ing the example of American- There are no reserved seats in 
made Biblical spectacles like the orchestra except for two to 
“10 Commandments” and four rows raised slightly above the 
“Ben-Hur,” the Italians a~ not hoi-polloi. Recently this writer was 
making it easy. For resgious the guest of a big wheel to see 
reasons these “Christian” epics “The Mating Game.” He happily 
cannot be shown in Moslem announced he w able to secure 
Syria. Hence Italy is multiply- two of the best seats in the house 
ing the number of films not These were in next to the last 
suitable here. row of a huge balcony Center of 
Meanwhile there are promises course. As far as can be determined 
from Egypt of upgrading the Arabic | the Arabs figure you get the best 
features to overall crattsman- | V!¢W of the outsize screen from 
camera, sound and lab work, there Except for the climb, may- 
particularly. be they have something 
—— ‘Mahraleen’ A show consists of the 
‘ film, the Arab World newsreel and 
PP ton: yp Mig esivrd despite her |220u" = oonernag tes a ae = 
: Ba | First comes the »wsreel, then the 
marriage to the Jewish playwright pdebedbaemrend Saran about 10 one- 
Aaiue ga Pap <td — minute films in color advertising 
boycott In Bgyptl. msther UllaMS | ah, he me t > 1 . 
is another femme favorite with the xg hee a Bheegati Ph Pie oo 
\rabs as is Rita Hayworth. Richard | are jin animation, all well done 
Widmark and Gregory Peck may} They have either the hard or soft 
well be the top fave among the sell depending on the product 
male stars 
Incidental intelligence 
ma in the mid-east: The 
performance is around noon, 
though many houses open at 10 
am. There (government and busi- 
ness offices close at 2 p.m.) For a 
good picture the three good houses 
for top prices are at 3, 
p.m 








as 





as 


ship, 


feature 


Noting the absence of a cartoon, 
asked why, seems that the Da- 
mascus exhibitor reasons that if 
the customers sit still for 15 min- 
utes of commercials, why spend 
dough on Mickey Mouse? 

Popcorn? Of course: Just clap 
your hands and you'll be served 
6 and 9 | with dispatch. Please have the 
iright change so you don’t hold up 
the feature. 


on cine-} | 
matinee 


They don't exactly queue up for 


| Verite” 





| This was true of 


Some |} 


Japans Film Imports: Four Years 


Japan film imports by countries (1960 data unavailable): 


Country 1956 1957 958 1959 

ee ee tie .— | . 

Britain ........... ONG 15 12 16 

j | Italy Cnreceneeenss 8 9 5 14 

TOP-EARNERS AMONG (use coccuiccs 2 4 

NNN sc Fac ioc chig a lpimias Stain aw Bier nl areal 10 15 12 23 

JAPAN’ 5 OWN FILMS Totals: at 194 169 211 

The following are the top five ~ 

earners for each of Japan's six 

fpavintin sitio Sweden's Virgin Spring’ Win 


Appeasing Bergman Coterie, 
But Importers Still Rap Oscar 


The awarding of the best for- 
eign film Oscar last week to Ing- 
mar  Bergman’s “The Virgin 
Spring” should go a long way to- 
wards appeasing Sweden's film in- 
dustry, which in earlier years was 
miffed when the Academy Awards 
consistently overlooked Bergman, 
but it will spur a renewed fight 
on the part of foreign film import- 
ers and distribs this side to get 
the Oscar rules changed, or, at 
least, supplemented. 

The Bergman win also has the 
effect of pushing back the U. S. 
release date of Kingsley Interna- 
tional’s “La Verite,” the Brigitte 
Bardot starrer which was the un- 
successful French nominee for the 
foreign Oscar. If “La Verite” had 
won, Kingsley was ready to put 
the pic into immediate release to 
cash in on the award 

Now, distrib is holding “La 
back until July, and may 
even wait until fall to put the 
picture out. Not only are those 
judged better business seasons, 
but the time lag will also erase 
that slight, but perhaps meaning- 
ful, stfgma attached to a pic which 
has not taken the top honor. 

Along with “La Dolce Vita,” “La 
Verite” is regarded generally as 
one of the biggest potential for- 
eign language grossers of 1961. 

As was predicted by VARIETY 
about a month ago, the Bergman 
win has New York's importing fra- 
ternity wagging their heads in “TI- 
told-you-so fashion During the 


last three years, the Oscar-win- 
ning foreign language entry has 
always been the only one of the 
five nominees which has been in 
commercial release in the U. S. 
prior to the Academy of Motion 
Picture Arts & Sciences voting. 


“Black Orpheus” 


in 1960 and “Mon Oncle” in 1959. 
(This year’s Mexican nominee, 
“Macario.” was playing in Los 


Angeles but did not open till after 
the nominations..) 

Through the Independent Film 
Importers & Distributors of Amer- 
ica, the importers will renew their 
efforts to get the Academy to sup- 
plement eligibility to rules to in- 
clude as potential nominees all 
those foreign language films which 
have opened in the States during 
the previous calendar year. Under 
the present setup, each film pro- 
ducing country can select one pic, 
from which group five final nomi- 
nees are selected by the Academy. 

Meanwhile, the final two noml- 
nees for this year’s language Oscar 


still remain unsold in the U. S— 
Yugoslavia’s “The Ninth Circle” 
and Italy's “Kapo.” Films Around 
the World reportedly was inter- 
ested in acquiring “Circle” some 
weeks before the Oscar cere- 
monies but balked at the terms be- 
ing asked. Distrib felt that because 
of “Circle's” stiff competition for 
the award (vs. “Spring” and “Veri- 
te the best way to promote the 
pic was to put it on the market 
before the Oscar announcement 
and drumbeat it as a “nominee.” 


It seems too late for that now, 


Film nel Multiply 
Cape Town. 

result of new tax laws 
came into force last year 
new import companies have sprung 
up in South Africa. They include 

Star Film Importers of Pretoria 

Magna Film Importers of Johan- 
nesburg 

Hollywood Film 
Pretoria 

Galaxy Film Importers of Johan- 
nesburg 

Capital Film Importers of Cape 
Town 

Bert Fisher Films of Cape Towa. 


AS 
which 
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of 


importers 
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FRONSIONE 


THE EXCITING, MAGNIFICENT FOOT- 
AGE WE HAVE SEEN MAKES US 
PROUD TO HAVE BEEN CHOSEN AS 
DISTRIBUTORS OF A PRODUCTION 
THAT WILL SET A NEW STANDARD 
IN THE ART OF MOTION PICTURE 
MAKING... 


nA NR a A i wt ARI tt aH Ae niin” needing ci 


THE ENTHUSIASM CREATED BY 
YOUR DISTINGUISHED PRODUC- 
TION HAS SPURRED ALL OUR 
DEPARTMENTS INTO ACTION... 
FROM NOW ON THE JOB IS 
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Western 
Hemisphere... 
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Distribution 
in ITALY... 
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RAF VALLONE | 
and 
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Frankfurt. 


In West Germany, where the Film Classification Board's two desig- 


nations, “‘especially outstanding,” 


the first 


rating. and the second class 


of “outstanding,” mean important tax relief to the theaters, it’s just 
been shown that 21 foreign and two German full-length features won 
the first rating during the 1959-60 playing season 

But a total of 79 full-length and 18 cultural shorts and films for youth 
found their way into one or the other category. 


Here's how the classifications ran for the major U. S. companies in 
Germany: 
German Non-German Documen- Total of 
Films Films taries Classifications 
PE. deswance ‘ 1 1 
Columbia ..... Sree 1 3 7 11 
Metro sr as ca ode 7 1 8 
Paramount crest 2 2 
United Artists .... 6 1 7 
Universal ete 1 1 
Warner Brothers 4 4 


Thus the American companies earned 34 classifications. for the full- 


Jen 


gth features and the documentaries, including both classifications. 


Germans Lag in Self-Promotion; 
With TV Rivalry, Lack Is Serious 


Berlin. 
“Television” is the big word in 
German film circles. Whether 


producer, distributor or exhibitor 
they all feel the inroads of this 
competitor daily. Some, of course 
producers, directors, actors — 








escaped misery by joining the 
“devil.” 

Oswald Cammann, chairman of 
Assn. of W-Berlin Exhibitors, said: 
“The competition of television is 
already bitterly felt. Those who 
suffer most are the cinemas in 
Berlin's suburbs. The producers 
feel it too. But the hearts of many 
of them are already split because 
they have already branched out 
into the television business 

“Attendance figures are = con- 
gtantly on the decline,” Camman 
said The cinemas have lost buik 
of their former regular famils 
audience. I refer to the families | 
which used to go at least once a} 
week to the cinema. This audience 
has been lost to television 

But there is justified hope that 
the situation will improve when 
the mass of people has paid off 
their tv sets. Most of them pay 

ee A the latter on account and it’s psy 
os chologically understood that thes 
want to ‘amortize’ their investment 


| If they have they may become 
os what they used to be before they 
5. | bought their tv set: Regular cin- 
’ ema-goers. But we still have to 
i wait one or two years until the 
people will be financially freer 
Ronald Kahn, an American tv 
producer here, had this to say 
rhe tv competition to German 
film people hasn't really started 
as yet It will be felt in 1962 
Most of the second programs will 
not start before the end of 1961 
Germany's television will develop 
into a full-time program in 1962 
Cinema owners will then feel tv 
like they have never felt it before 
A local exhibitor told me recently 
that tv hurts him already quite a 
bit. I had to tell him that it’s only 
f all pain, it’s just the begin 
As to German film producers, 
Kahn said that they have only 
three alternatives 1) The pro- 
duction of much bigger films on 
the basis of big-scale international 


coproductions not dependent on 
domestic markets only; (2) To 
create films which Kahn calls 
“German art films characteristical 
of being German.” These _ films 
must be something original. They 
¢an be small-budget films; (3) To 
flart producing films for televi 
fion. “Otherwise, they die,” Kahn 
concluded * 

Kahn who finds German televi 
fon “econstantiv improving” said 


that the German producers haven't 


earned by the mistakes made by 
their American colleagues. He 
calls the German film ‘a closed 


fhop for old men.” Also: “German 
fim industrialists, producers, ex- 
ibitors, ete. don't know how to 
erchandise, promote, publicize 
eir product, in fact, they have 
never learnt it.” 

Paul Gordon, publisher and tv 
producer here, said: “l believe in 
the future of the film industry. 
ihe situation in Germany is identi- 
Cal of America some years ago. 





aj 


‘ment tax (20°7) is still the 


Television is still a novelty value 
in Germany. In a few years, the 
film will regain grounds. Of course, 


the films have to be good.” 
Gordon deplored the lack of 
outstanding German films. ile said 


that most of them lack originality 


for which he chiefiy made the pro- , 


ducers responsible. He said that 
too many siill stick with domestic 
market and tastes. But there are 
improvements, he added. At least 
they have given up those terrible 
‘Heideschnulzen,” that’s sentimen- 


tal escapist fare which praises the 


beauty of the country. ete. Gor- 
don: “‘Thev must realize that the 
story is the thing, even if this or 


that film of old-fashioned calibre 


still makes some money 


Cheked Off, Theatres 
Of Berlin on Decline As 
Capital Echoes Politics 


Berlin 


According to latest statistics, the 
city of W-Berlin about 2,200,000 
inhabitants) has 253 cinemas of 
which 2332 are members of the 
local Assn. of Film Theatres. A 
ocal house jis no l considered 
in okay shape if about 50-60 of 
its seating capacity is used. Over 
all situations run barely 35 at 
present. A tough situation is evi- 
denced by the fact that about 40 
cinemas are up for Sale. But there 


are only few buyers. And latter are 





mostly newcomers to this branch 
and don't know the score) or peo- 
ple ‘refugees) from the East who 
want to build here a new existence 
Many of them fail. Several cine- 
mas here have recently closed their 
doors. More shut-downs are ex- 
pected 

But, in all. the local ne i Sit- 
uation is still not as tough as in 
some West German cities. This is 
explained by W-Berlin’s position 
as an isolated city. The W-Germans 
have the opportunity to spend 
leng weekends tside their 
hometowns hile W-Berliners are 
forced to stay within their home 
grounds 

Oswald Camman: hairman of 
the Assn. of t Theatre here 
explains that de town houses are 
still best off. while the little nabe 
houses i! itv's outskirts are espe- 
cially hard hit. However, some art 
houses, even in the suburbs. are 
doing—thanks to a regul more 
fastidious audience—quite well 

On the average a W-Berlin 
cinema ticket costs 1.40 D-Marks 
35c) moderate in comparison with 
other territories. But admission 
can hardly be upped in financially 


handicapped Berlin. Incidentally, a 
W-Berliner went averagely 28 times 
to the cinema in 1960 

Next to television 
est competitor, the 


strong- 
aniuse- 
biggest 
problem for showmen. (This tax is 
eventually—down to 14°°—lower if 
the respective film has been de 
clared “valuable’—or “particularly 


exhibs’ 
heavy 


| valuable’—by the West German 
film classification board. The 
“valuable” tag, which is to foster 


the artistic film, means tax relief.) 


+ 


Tax-Relief Prestige Ratings A\ifA CRATE Ill 


FOR YANK AID 


By HANS HOEHN 
Berlin 


ridiculously 
much more 


What started on 
modest budget (not 
than $10,000) and, in fact. was 
hardly more than an improvised 
affair. has gradually become one of 
the three most important events of 
its kind in the world: The Berlin 
International Film Festival, which, 
'in 1960, observed its 10th anniver- 
sary. 


Since 1957 an 


a 





“A” festival, the 
“Berlinale,” as the local trade calls 
it. now operates on a 1.000.000 D- 
| Marks ($250.000) budget. The Fed 
{eral Govt. contributes 300.000 D- 
| Marks to the fete. the W-Berlin 
|Senate adds 350.000 D-Marks. while 
|the rest amount comes from the 
festival's income (adinission. ete 
Cannes mav be a more etegant 
festival and Venice a more roman- 
tic one, and both have a longer 
tradition to their credit, but Berlin 
is able to say that it’s the most 
“serious” film rodeo. With lecs 
glamor than Venice and Cannes. it 
is chiefly a business festival and 
many filmites from al] t] 
world appreciate it as 
Berlin is not a child of 
conscious citv fathers. In view of 
Berlin's position as an {solated cits 


over 
such 
tourist 


it’s (involuntarilv) also a_ political 
festival. The fact that manv people 
from Soviet-dominated territories 
come over, the Berlin festival has 


been given the byvname, “Show win- 
dow of the West.” It gives East 
neople the chance to see western 
top productions of which many if 
not most they can never see in 
their territory. 

Berlin has no Lido Beach (as at 


Venice) and no Croisette (as at 
Canres) but Dr. Alfred Bauer. the 
Berlin Festival chief, calls this 
even an advantage. Said he: “The 
lack of attractive tourist's goals 

a positive factor because force 
the film people to dedicate them 
selves to the film.” A speci bi 
Dlus is ‘by all admitted) this fe 

tival’s organization with which 
probably no. other festival car 


compete. But that has to do with 





German “Gruendlichkeit” or- 
oughness) which one just cannot 
beat 

Bauer, 50 now. can sav that this 
festival is “his baby It was strict- 
Iv his idea. A former iurist. then 
a writer (he’s the author of the 
Big German Feature Film Alman- 
ac). he carried the idea. back it 
1950, via the Berlin Senate to 
Osear Martayv, then U. S ‘HICOG 
Film Officer, who later joined the 
local film branch, and it was the 
American Martay who made the 
first financial basis for the prepa- 
ration of the festival possible 

Festival has grown from year to 
vear. It can't be denied that it met 
some unfavorable criticism, too 
such as last vear when journalist 
complained that too many “little 
films had been screened. As to this 
Bauer savs: “I needn't stress that 
the festival committee is alwavs 
anxious to turn down films that are 
artistically not satisfactory, or at 
least show them outside competi 
tion. If, however. a country insists 
on showing a certain film as at 
official entry in Berlin. we have to 
respect this wish. It's still a minor 
evil to show a ‘little’ film than to 
give the respective nation § the 
brushoff. Berlin's special position 
as a Soviet-menaced citv requires 
a tact towards those nations which 
svmnathize with free Berlin, even 
if this generosity goes at the ey 
pense of the artistical standard of 
the Berlin festival.” 

And he said this: “The jury last 
vear. all noted international film 
experts, confirmed n in declaring 





that of the 28 full-length pictures 
eight were ‘far above §artistica! 
average.’ 10 were average and 
below average. This makes 
above-average films out of 28 
think it’s still a very good percen- 
tage. At the 1960 Cannes féstival 
the ratio was, as to the jury, nine 
above-average films out of 29!” 
To class up his festival, Bauer 
will reduce the number of compe- 
titing pix this vear: Only two (in- 
stead of three) film {n competition 
da.ly, while a third one will be 
(Continued on page 128) 
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‘Nazi taint Haunts s A hesuit 
b b 
_ Handicaps German Film Industry 
By HAZEL GUILD 
Frankfurt their work to the highly-paid Hol- 
That German producers assid Ivwood studios. Romy Schneider, 
uouslvy avoid the theme of their Once the leading German renue, 
own divided country, as described as turned to the French fe as 
in another article herewith by 4” outlet 
Variety's Berlin rep, Hans Hoehn And the only up-and-coming 
It has its match-point in the fairly German sexbombs, girls like Bar- 
‘general avoidance of the Nazi past. bara Valentin and Kai Fischer, 
It is a truism that German bovs have geuerally been cast in taies 
and girls know remarkably little about the call girl racket. Germany 
about the bestial period for the has not vet put a face, or a figure, 
all-too-human reason that their on the screen that could be called 
parents cannot explain it or face anything like an equal to the in- 
their own part in it. ternational sex queens: France's 
There's little doubt that the guilt B.B Italy's Sophia and Gina, 
aspect as to the Nazi episode and America’s Liz and Marilyn, or even 
the safety-first fixation as to the England's Diana Dors 
Communist half of Germany em- Bamberger Case 
barrass the development of Ger The long sad struggle of German 
nan films in many areas. Yet curi- producer Peter Bamberger as re= 
ously enough television has found cently revealed. The voung pro- 
the courage on occasion which the ducer had an idea for an ex: ting 
theatre screen showmen have timely pic, “Der Teufel spielt Bala- 
lacked. The video series in 14 parts, laika’” (The Devil Plays the Bala- 
“The Third Reich,’ was quite can- laika), about the war prisons in 
did in presenting the horrors of Russia. He had personally survived 
Hitler to young viewers. six years in prison in Siberig and 
But returning to the broad issue thought this the time for a *ne- 
of inhibitions in theatre product, trating piece about the horre:s of 
plainly Germany has not yet fulls life in Russian prisons 
shaken free. Progress has certain- He turned out a script, and had 
ly been made Technically the Ger- {ft translated in French, Eneclish, 
man industry has staged a con- and Japanese as well as German, 
siderable comeback. But the deep- In every land he found a reject. 
ening shadows of television’s coun- Only after three vears did he man- 
ter-distractions and the resultant age to convince UFA distribution 
falloff in boxoffice figures are chief Rudolf Thiel and Stuttgart 
problems which may worsen before industrialist Heinrich Sauter that 
they brighten. German film show- it was worth financing 
men find some comfort in the When he began with the back- 


thought that the United States and 
Britain have survived television's 
fiercest blows 


Meantime Germany badly needs 





an infusion of fresh chromosomes 
in its artistic veins 
The Stagnant Wave 

One actor dubbed the German 
film output of last year “The Sta 
nant Wave.” blaming the medioc 
rity of the films on the lack of con- 
trol producers can excerise over 
their product. He claimed that fea- 
tures were controlled by ‘“‘dictato- 
rial film distributor Church cen- 
sorship is also a factor. Religious 
groups have registered strong pro- 
tests to some topics, per the Italian 
“La Dolce Vita.” 

Many in Germany feel that the 
dearth of talent can in several way 
be blamed on Hitler. The most 


brilliant writers deserted Germany 





never to return. One reason not to 
probe too deeply the Nazi them« 
is that man Germans who sup- 
ported Titler see themselves 
portrayed as fools, and will resent 
the ridicule 

A recent listing of the best films 
to play in Germany last vear in- 
cluded four U. S. products The 
Apartment,” “The Fugitive Kind,” 
‘Ben-Hur” and “Pillow Talk”; two 
French pix, “Gentlemen Without 
Small Change” and “Love Game 
the Swedish “Virgin Spring” and 
just two German films The Brave 
Soldier Schweyk” and “The Glass 
of Water.” 

A recent study of the use of 
leisure time revealed that 30° of 
the Germans prefer to read. 24° 
work in house and garden, 11° il 
dulge in sport. 9° turn to radio 
and television, and 157 follow 
“diverse hobbies,” including going 
to the flickers 

Star Wage Freeze 
It's reported that the average 


Joss on a German film last 
$85.000, and of course, many of th 


Veal as 


German stars have deserted the 
German screen because of the 
clamp-down on salaries. When the 


and Distribu- 
agreed that no German star 
be paid over a top fee of 
for a film, that sent quite 


German Producers 
tors 
could 
$25.000 
a few fiving. 

Curd Juergens, a sure-fire Ger- 
man celebrity. for instance, fol- 
lowed the Hollywood trend of set 


ting up his own production com- 
pany so that he rakes the profit 
off the top. He has sworn never 


to work for a German producer 
German character actor Froebe 
has moved to France, and a couple 
of top German stars, Maria Schell! 
and Horst Buchholz, are confining 


ground film preparation, though, 
another UFA exec felt That the film 





had little chance of success, and 
the project nearly fell through. 
Five months later, the film, turned 
out on a relatively low budget, waa 
finished 

Bamberger had for three years 
heen unable to find a producer, had 
heen rejected by most of the top 
German companie had otten a 
turndown from leading German di- 
rectors and the German bank The 
film has now been accorded 
tremendous critical acclaim As 
critic Wolfgang Tschechne wrote in 
the Hannover Rundschau, “This 
film was made by young people. 
What one considers young people, 
Now we recall Siberia. Thev look 
back, but not in anger. They have 


the understanding and the courage 
to search for the truth 


But when the backers, the diree- 
tors, the producers are all afraid 
of facing the “truth.” as Bamberger 
found, it’s pretty difficult for anve 
one to start a “new wave rolling 
Berlin Film Fest May 

Again Be Ignored By 

Soviet Union Toxpers 
Berlin 

It’s every year the same ques- 
tion: Will or won't “they” ‘the So- 
viet come to the Berlin Film 
Fest? As to festival regulations, 
each country with which the Fed- 
eral Goveinment . of Germany 
maintains diplomatic relations, au- 


tomaticaly receives an invitation to 


the fest 

So far, the Soviet Union, only 
behind-*he-Iron-Curtain couptry 
which has these relations with 
Bonn, hasn't accepted any of the 
annual invites 

Once the Soviets said that they 
would come if East ‘Communist) 
Germany got an invitation also, 
This, however, is out of the ques- 
tion.” the head of the West Ber- 
lin Fest explained 

At a recent press confab on the 
occasion of the Soviet Film Week 
here, the first question a local 
scribe put the Russians was wheth- 
er they'd come to the Bertin Fest. 
Alexander Davidow, prexy of Sov- 
export Moscow, answered: “We 
haven't received an invitation as 
yet." Second question: “Would 
you if you were invited?” His dip- 
lomatic answer was “‘wed have to 


discuss that.” 

However, it looks as though the 
llth Berlin Film Fest won't see 
Soviet participation. 
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rman Inquiry: 
Must ‘Cultural’ 


Sherts Be Dull? 


Frankfurt 

Culture-schmulture, what's hap- 
pening with the documentary film 
business in West Germany? 

When you go to the cinema in 
Germany. you're never rewarded 
with a Mickey Mouse cartoon or a 
nusical short to sing along with 
the bouncing ba!l. Instead, before 
the main feature gets rolling 
you're subjected to the vivid and 
gruesome details of how a snake 
consumes a mouse, you’re shown 


20 minutes of closeups of Renais- | 


sance church windows, or you're 


exposed to a dreary view of the; 


rigors of life on a remote island in 
the North Sea. 

Reason is simple enough. If any 
exhibitor shows a “classified” doc- 
umentary along with his full-length 
feature, he is entitled to some tax 
relief. Of course, the enjovable 
eartoon features aren't “classified,” 
so they are simply efiminated, and 
replaced by the type of documen- 
tary that the Film Classification 
Board thinks the folks should view 

Some members of the audience 
in Germany have complained that 
along with the ticket they're pay- 
ing a hefty chunk of entertainment 
tax—and this enforced documen- 
tary film is usually something less 
than the word “entertainment” im- 
plies 

That's the complaint of the 
public 

But the complaint of the ex- 
hibitors is even worse. There just 
aren't enough of these classified 
documentaries to go around. Even 
though a short producer getting 
this classification is sure to sell 
his film, te production of docu- 
mentaries in Germany is falling 
off. Higher costs have deterred 
some of the producers, others who 
have made money have turned to 
making full-length features 

In 1960, only 254 of these classi- 
fied culture films were made, a 
considerable drop from the 314 
turned out the vear before. 

Keen Competition 

Several of the culture film pro- 
ducers, queried as to the dwindling 
output, replied that competition 
rom foreign countries has been too 
keen Foreign producers could 
afford to sell their shorts at a 
price with which the locals, who 
generally have to rely on one mar- 
ket only, could not compete, since 
in other lands the film had usually 
played on the home market first, 
and the added German sale meant 
more funds with no additional out- 
lay. So some of the local short- 
makers went out of business 

And particularly from the Com- 
mie-controlled lands, the competi- 
tion has been too cut-throat, they 
charged. A land like Czechoslo- 
vakia or Poland or Romania is con- 
sidering the propaganda-value of 
showing its films on West German 
screens, and so the Red govern- 
ment often subsidizes the docu- 
mentary makers, and they can of- 
fer their products at exceptionalls 
low prices 


Last year, 372 culture’ films 





played the West German 
screens, 215 German and 157 for- 
eign, mainly from France, Italy, 
the United States and England 
Here’s how the US majors 
stacked up, documentary-film-wise 
20th Fox showed 17 culture films 
of which 10 were German, seven 
foreign; Columbia offered 15. in- 
cluding five Corman and 10 for- 


eign. Metro plaved 18, all German; 
Paramount had 19. of which 18 
were local and jus one foreign 
United Artists had 27. 19 local and 
eight foreign: Universal showed 14, 

ding three 1, 11 for- 
and Warne! 3, of which 
‘ve German, three foreign 








Since 522 full-length features 
were shown in Germany during 
1960, along with just 372 cultures, 
it's obvious that the distributors 


didn't use the one-to-one ratio, 
and the same cultural short turned 
up along with a couple of major 
Treieases 

Now the cultural producers com- 
plain that some otf their own Ger- 
man distributors. like Constantin, 
are turning toward the foreign 


Sivrls. 


Berlin. 
Of the 70 to 80 Teutonic feature film directors, 
only a small percentage have achieved “interna- 
tional” recognition. Kurt Hoffmann (“Aren't We 
Wonderful”), Helmut Kaeutner (“Captain of Koep- 





enick”) and Wolfgang Staudte (‘Roses For the 
Prosecutor”) are commonly acclaimed as this coun- 
| try’s three most prominent directors. Who knows 
them elsewhere? 

Another group includes Rolf Thiele (“The Girl 
Rosemarie”), Alfred Weidenmann (“Canaris”) and 
now also Bernhard Wicki who succeeded via one (his 
first) feature film, “The Bridge,” in commanding 
some foreign attention. Not to forget, of course, 
those oldtimers who returned from Hollywood such 
as Robert Siodmak, Fritz Lang and William Dieterle 
who still live on their old names. 


Here, in alphabetical order, are some five dozen 
German film directors and their present status 

Axel von Ambesser: One of the ‘very few) German 
directors who can achieve the subtle touch. His last 
pic, “The Swindler and the Lord,” was very charm- 
ing 

Franz Antel: An experienced man but his direc- 
torial talerts are limited. His films tend to the 
routene 

Karl Anton: An oldtimer who doesn’t stir atten- 
tion anymore. : 

Helmuth Ashley: An ace cameraman who turned 
director. His initial effort, “The Black Sheep.” was 
promising. 

Josef von Baky: A good director. His creations 
reveal above-average ambition 

Wolfgang Becker: His product is so-so 

Curtis Bernhardt: This Hollywood returnee made 
“Stefanie in Rio” last year. Nothing special 

Geza von Bolvary: Little heard of him lately 

Eduard von Borsody: One only remembers his 
name 

Harald Braun: “The Ambassadress” was his last 
pic before his death (at 59) last year. Once a top 
director, this film proved a disappointment 

Geza von Cziffra: He still deserves this superlative 

i he land. Makes about half a 
dozen pix each year. Run-of-t! 
the German-language market 


—the most actire in t 
e-mill productions for 
Hans Deppe: Also quite busy. German corn. 
Escapist fare 

William Dieterle: He made the two-part “Mistress 
of the World.” and “Mardi Gras Confession.” Didn't 
make too big an impression 

Thomas Engel: Average 

Erich Engels: Don’t mix him up with F h Engel, 
creator of the memorable East German pi Affair 
Blum.”—Engels made “In the Name of a Mother’ 
last year, a tear-jerker 

Ulrich Erfurth: His last efforts were German 
average comedies 





Rolf Hansen: “Gustav Adolf's Page" was his last 
film after a long sil e It didn't garne many 
compliments 

Veit Harlan: Reported in poor pl cal shape 
Hasn't made a film fer a long time. Paid heavy 
peralty for doing “Jew Suess” at Hitler regime 


command 


Falk Harnack: Ambitior Also dedicates himself 
to the stage 


Dietrich Haugk: Young director is hubby of actress 


Johanna von Koczian ho starred ir s first two 
pix, “Heroines” and Agatha Stop That Killing.” 
His directorial talents were evident in both pix 

Kurt Hoffmann: Country's most gifted film-make: 
Succeeded in producing a competent musical, “The 
Haunted Castle.” As he did in his most successful 
film, “Aren't We Wonderful this displaved depth 
with a light touch. His last filn The Marriage of 
Mr. Mississippi,” a Swiss productior 3 eagel 
awaited 

Georg Jacoby: “P¢ yn Schoeeler” his 228t] ic) 
directorial job. Oldtime Savs “sé e of his smaller 
films” aren't even included in the 228 Jacoby has 
been directing Ger n films since 1912 

Werner Jacobs: Mal pix s tly for I con- 
sumption. Nothing for the crit 

Rudolf Jugert: Once one of the more notewo 
Ge! an directors his abilities a wrdl t dent 
inv longer. Concentrates on sex p 

Helmut Kaeutner: One of the B Three. Boasts 
an imposing list of credits but ast films weren't 
fully convincing. His last one Black Grave hasn't 
been released here as vet 

Werner Klingler: Another mat th a U. S. pas 
port. The much talked-about (s t t Fountal 
|of Life” was his last HH directio doesn't 
l!command particular attentior 

Leopold Lahola: A new nat to the German 
directors’ scene. His “The D Pla {1 the Bala 
| laika” ‘not shown here as yet! is supposed to be 
lverv good 
| Fritz Lang: His name eans still plepty around 
|} here. His last film, “The 1.090 Eves of D Mabuse,” 
received varied reviews but was a substantial box- 





office contender 


Wolfgang Liebeneiner: Rather active pic creator 
l But his items are 








| Expert directorial hand is evi 
more for home consumptior Ingeborg and “The 
Final Chord” are among his recent efforts 


members 


The Marischkas: There are quite a few 


Few German Directors ‘International’ 


By HANS HOEHN 


of the (Austrian) Marischka dynasty active around 
here such as Ernst Marischka (“The Student- 
Prince’), Georg Marischka (‘Peter Voss, Hero of 
Day”) and Franz Marischka (“Hit Parade 1960’’). It’s 
hard to distinguish between them since everyone 
only follows the “German escapist” pattern. 


Paul Martin: He sticks, now as before, to musicals 
Laitter’s foreign prospects are zero. 

Paul May: “Soldier Station Calais’ was his last 
effort. He, the creator of the “08/15” series, knows 
his trade. If supplied with adequate material, a 
director beyond German average. 


Kurt Meisel: An actor who occasionally turns 
director. “The Red Hand,” an average thriller, was 
his 1960 effort. 

Hans Mueller: One of those who makes features 
of the seen-and-forgotten type. 

Eric Ode: ditto 


John Olden: ‘Frau Irene Besser” was his last pic 
He's more successful as a tv director. 


Gerd Oswald: Son of the unforgotten Richard 
Oswald, he made two pix in Germany: “The Day 
When the Rains Came” and “Roval Game,” latter 
this country’s entry at last year’s Venice festival 
He's an ambitious man but (as with his screenplays, 
too) hasn’t quite convinced local critics as yet 

Harald Philip: His forte seems to be war pix. In 
“Penalty Battalion 999” as well as in his “Division 
Brandenburg,” he achieved convincing war mood 
and hard-hitting realism 


Hans Quest: Another actor who frequently hops 
on the director's wagon. No major credits 


Arthur Maria Rabenalt: Once one of the better 
known Geyman film directors. Still quite busy but 
Just average now. 

Geza von Radvanyi: One of the many FEx-Hun- 
garians who make films in Germany. Once lauded 
has been on the decline these past vears. He's 
directing now “The Giant Wheel,” a remake of 
“Four Poster,” for Berlin's CCC 

Akos von Rathony: Made such pix as “Mrs. War- 
ren's Profession” and “Beloved Swirdler.” Hasn't 
achieved here particular prominence as vet 

Gottfried Reinhardt: Has already a handful of 
German pix to his credit but German critics yet to 
“hail” his talent. His “City Without Pity,”’ Kirk 
Douglas starrer, is awaited 

Harald Reinl: Several pix last year. Nothing spe- 
cial 

Juergen Roland: A tv director who made a couple 
of theatrical pix within the last months. Shows 
talent 


Wolfgang Schleif: Continued making pix starring 
Freddy, such as “Freddy Under Foreign Stars,” 
“Freddy and Melody of Night” and “Long Is the 
Wavy." stout money-makers in the land 

Rudolf Schuendler: Actor-director who's also kept 
busy. Lately with pix starring Willy Millowitscl 
popular tv comedian 


Robert Siodmak: “School Mate’ was his last Ger- 
man pic which was not as good as hoped. But of all 
the oldtimers who returned from Hollywodd to Ger- 
many, Siodmak can be acclaimed as the most suc- 
cessful and convincing one 


Wolfgang Staudte: His films are always above 
German average. His “Kirmes” impressed last vear's 
Berlin Film Festival, his “Last Witness" is this 
country’s contribution to the 1961 Cannes fete 


R. A. Stemmle: No directorial activity latels 
Writes scripts. Wrote one for Ronald Kahn's vidtape 
pic, “Concerto For Combs.” among others 


Rolf Thiele: One of the more interesting German 
directors. in fact, one of the best ones. Keeps in- 
tending to achieve something off the cliche. His last 
vehicle, “Don't Shoot At Angels,” hasn't been shown 
here as yet 

William Thiele: Another returnee from Hollywood 
Made here “The Last Pedestrian” and “Sabine and 
Her 1.000 Men,” both no attention-getting pix 

Will Tremper: A former journalist and screen- 
writer, “Escape to Berlin.” marked his bow as a 
director. An imposing debut... Next on his list. “The 
Russians Are Coming,” a satire 

Gustav Ueicky: Once one of this country’s top 
directors. Lost prominence but. still active. “The 

t (Austrian 





Heritage of Bjoerndal” was one of 
pix seen here 

Fritz Umgelter: Active in both tv and cinema field 
More prominent as a ty directo! 

Paul Verhoven: Now production chief with UFA 


Alfred Vohrer: Made with “Until Money Departs 


You” his first adult film after a series of pix revoly 
ing around teenagers. Not too convincing 

Alfred Weidenmann: A talented director whose 
pix, howevet ary. His last filn Sacred Waters,” 
a Swiss-German production asn't come to Berlin} 
is vet 


Helmut Weiss: Mostly comedies, for the domestic 


taste 

Bernhard Wicki: His first filn The Bridge,” won 
him international acclaim. He's a very ambitious 
director. His second feature, “Miracle of Malachias 
has stirred considerable attention even long before 
completion. ‘Due for release in summer 


Frank Wisbar: Continues making war pix. His last 
efforts were “Night Fell On Gotenhafen” and “Fac- 
tory For Officers.” Although not fully convincing 
he too belongs to 4he more noteworthy German 
directors. Wisbar’s passport is American. 

Franz Peter Wirth: A former tv director who has 
made half a dozen pix within the past two years 
“Heroes” still rates as his best 

Eugen York: Nothing heard of him lately. 








B.0. Up Despite 
Germany's 5-Day 
Week, Bullish TV 


Frankfurt. 

Even though the film business 
jin West Germany has been hit a 
low blow by the country’s 5,000,000 
television sets and by the newly- 
jintroduced five-day week, which 
sends the country’s 50,000,000 resi- 
dents scurrying out on the high- 
ways Instead of into the theatres, 
plenty of optimists are still around 
to open new houses, 
| Latest theatre-nose-count showed 
that 95 more houses were doing 
business in 1960 than in the pre- 
vious year, with a total of 6.884 
exhibitors offering 2,800,000 seats. 

Included in that count are 443 
wandering exhibitors, who set up 
{the screen in different areas and 
often follow the fairs that attract 
thousands of tourists to a section. 
About one fourth of the houses are 
in towns with less than 5,000 in- 
habitants, and play four or less 
times during the week. 

During the year, 145 houses shut 
down, but 240 new ones opened, to 
account for the new total of 6,884. 








Berlin Fest Growth 


—ee CONtinued from page 127 Soo 


shown outside competition. When 
this reporter Interviewed him in 
March, he said: “I'm convinced 
that we are going to have better 
films than Cannes.” In all, there 
ire four categories of pix being 
shown at the 1961 Berlin festival: 
1) Competitive films submitted by 
the nations, (2) Competitive films 
invited by the festival, (3) Non- 
competitive films invited by the 
festival, (4 Special screenings, 
trade shows, etc 

\ retrospective show will honor 
the Japanese director, Akira Ku- 
rosawa, of whom six pix, including 
“Rashomon,” “Seven  Samurais” 
and “Ikuru,” will be shown. Kuro- 
sawa, incidentally, will attend the 
fest at which his “The Bad Sleep 
Well” will be running as official 
Japanese entry. (Kurosawa report- 
ediy gave Berlin preference to 
Cannes 

Another highlight will be the 
handing out of David O. Selznick's 
11th Golden and Silver Laurels via 
a special ceremony. This marks the 
second ‘the first was in 1954) time 
that the local fete has provided the 
background for the Selznick prize 
ceremony. Selznick will come to 
Berlin for the event. Selznick wrote 
Bauer that it’s the first time he 
attends an international film fes- 
tival. Also Eric Johnston will be 
coming to Berlin. Johnston prom- 
ised Bauer to grant him full pub- 
city support of the Selznick event 

a his MPEA publicity apparatus. 

Always one of-the most difficult 
enterprises is to get stars for a 
| festival, Bauer said. Every year, he 
contacts about 100 foreign stars, 
but only a small percentage has 
time to accept the invitation. Bauer 
said that he’s particularly grateful 
to the Americans as to festival as- 
sistance. He cited such names as 
Walt Disney, Stanley Kramer and 
Erie Johnston 

Walt Disney hasn't ignored any 
Berlin film festival so far. Each 
vear, ranging from “Cinderella” in 
1951 to “Jungle Cat” last year, he 
submitted a full-length film to Ber- 
lin. In 1958, he personally came to 
Berlin. Kramer had his “Death of 
4 Salesman” running in Berlin in 
1952. “The Defiant Ones” in 1958 
ind “Inherit the Wind" last year. 
Eric Johnston was here nearly 
every year. He, incidentally, re- 

ved the (German) Federal Cross 
of Merit for his outstanding con- 
tributions to the German-American 
elations in the film field 

One of Berlin's specialties are 
the open discussions, lectures, ete. 
which run here under the title, 
“Forum.” Also noteworthy is the 


+-|Wireless simultan setup in the fes- 


tival cinema: Reviewers are given 
ithe chance to follow the dialog in 
foreign movies via special ear- 
phones. Translation is in three 
major languages 

teflecting upon the previous ten 
Berlin film festivals, Bauer called 
the 1959 festival his best one so far, 
while 1958 showed the best prod- 
uct. There's no doubt that the “Ber- 
linale’ also helped Berlin's position 
as a film-producing center. 
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German Studio Facilities 


ee rg 
é 


Terrain 


Floor space Height for exteriors, 


Company in square meters in meters in square meters 
Ammersee Film, A 350 7 20,000 
Inning, Ammersee 
Herschingerstr, 12 
Arca Atelier A 700 11.9 40,000 
Ber?in-Charl. B 220 65 
Havel-Chaussee 1 
Arnold & Richter A 660 9 200.000 
Munchen 13 B 400 8 near Rosen- 
rurkenstr. 89 C 180 7 heim, Bavaria) 
Atelierbetriebe A 1,000 10 5,000 
Bendesdorf B 240 6 
Bendesdorf, Harb. C 240 6 
Bavaria G.M.b.H A 940 12 370,000 
Munchen, Geiselgasteig B 940 12 

ce 815 85 

D 815 £5 

E 704 7 

F 704 7 

G 522 8.2 

H 287 63 

1 169 45 

K 400 7.5 
Carlton Film A 418 10 
Munchen 12 Bp 2 5 
Tulbeckstr. 27 c 132 4 
c.C.C. ‘Brauner) A 1,300 14 35.000 
Rerlin-Spandau B 700 8.5 
Verl. Daumstr. 16 C 670 j1 

D 510 7 

FE 500 10 

F 400 12 

G 350 6 
Divina Film A 722 17 14.000 
Munchen-Baldham B 209 9 
Waldstrasse C 101 7 
Atelier Goettingen A 900 9 33,000 
Flugplatz Goettingen B 250 7 

C 210 7 
Realfilm A 1.006 126 10.000 
Hamburg Wandsbek B 840 4 
Tonndorterstr. 90 Cc Soe 9 

D 500 9 

E 400 9 

F 360 7 

G 350 3.9 

H 300 7 

I 240 7 
Riva Betriebe A 600 9 100.000 
Muenchen- B 600 9 
Unterfoehring Cc 600 9 

D 600 9 

E 250 6 

F 250 6 
Taunusfilm A 800 G 85.000 
Wiesbaden B 750 12 
Unter den Eichen C 250 i 
Universum ‘Ufa) A 1.100 10.6 
Berlin-Tempethof B 800 97 
Oberlandstr. 25 Cc Fe 75 

D 655 8 

F 550 10.7 

F 500 69 

G 240 45 

by John Kafka 
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STUDIOS FULLY OCCUPIED 


By HAZEL GUILD 


Frankfurt. 
While the West German film in- 


two more huge this vear. 
The studios figured that they split 
dustryites were crying in their|their time about half and half be- 
good German beer about dwindling |tween producing films and televi- 
boxoffice receipts, at least one!sion shows last vear 
group in their midst a i Hamburg Activity 
ist] happy tune. Throughout a 
fies app. - a us The number of feature’ films 
he country, “sold out” signs were . : 
f : . turned out was eleven at Hamburg, 
up in the film production centers t tl ee a pra 
for the year of 1968. The booming (2. 
11959, but the number of television 


stages 





Tackled Th 





LAUGHS AT HIS CRITICS 


Germany's Corn Comic Thrives 
Despite Roasts 





Berlin. 
Willy Millowitsch ling 
jtoa reader's poll of a big German 


iweekly, currently Germany's most 





is, accol 


popular tv star. His Schnaps” 
song was one, if not the, surprise | 
hit of the season. Hardly known to} 
German moviegoers some years} 
lago, he’s now making one film 
|after another. Artur Brauner hired | 
}him for his upcoming remake of 
i**Robert and Bertram” in which 
|he'll portray Bertram. His tv pro- 


jgrams (from Cologne) will be con- 
! tinued, possibly even multiplied, 
despite mediocre reviews 

} “Banal, “tasteless, 
cial,” “How can 
| junk?” what 

j his video shows 
l*It's not my fault 
jean't laugh. But 


“prot 


one laugh at such 
scribes say about 
And Millowitsch: 
that the 


they can 


1s 


4S- 


be a 


critics | 


isured that I'm able to laugh when- | 


| 

lever I read their reviews!” 

| Millowitsch is. no doubt, a phe- 
He has a following in 
normally only due to 
film beau. The people 
stuff. His producers 
the result that 
climbing his 
record on 


| nomenon 
{this country 
an idolized 
ilove his zany 
iknow that and 
his salaries are 
pic, tv, stage and 
ja constant upbeat. 


| Artur Brauner Starts 
2d of ‘Dr. Mabuse’ Films 


Berlin 
A number of interesting pix are 
in preparation here. Artur Brau- 
ner ‘CCC), busiest producer, soon 
|will start shooting “Return of Dr 


is 
and 
offers 





| Mabuse.” But it’s not 70-vear old 
Fritz Lang ‘the man who made 
|“‘Mabuse” famous) who'll direct 


|the new ‘““Mabuse” feature pix, but 
}Harald Philipp. Latter, a rising 
|German pic director, made two 
good war pix in 1959. “Penalty 
| Battalion 999” ard in 1960, “Divi- 
sion Brandenburg.” 
Melodie-Film’s “One Prettier 
Than the Other,” Heidi Bruehl 
starrer directed by Axel von Am- 
besser, has been completed. Next 


melcdy feature is “Only the Wind 
Dr. Herrmann Schwerin ‘Fono). 
producer of “The Bridge.” one of 
|Germany’s most successful postwar 
‘films, is still making “Transport,” 
a war theme also, but has already 
iplans lined up for his next film, 
“The Lamb.” Hans Oppenheimer. 
co-owner of Arca here, is prepping 
“Comrade Muenchhausen,” a poli- 
tical satire. 


j}two light productions for television 
and 60 svnchronizations 

The UFA wheels emphasized that 
the quality of their productions 
had improved, citing an increased 
jnumber of “worthy” classifications 
handed out by the West German 
Film Classification Board. 

Twenty movies were made at 
CCC during the vear, including six 
for CCC, 
from other firms. Commercial films 


televisic industry, with its need { 7.) te s wer 12 at the 
ee deg nica: films made at the same center was | OF television were made a : 
for more and more films, and the | 3. ei Wien an aaa taal since | location, along with major {elevi- 
, } od. ‘ Atihes aS nati ) ; 
co-production influx brought about ; jee oot erat {sion productions. so that the stu- 
; : most were shorier and less de-!* é “A 
by the Common Market meant! jiineg shoot ng time on each was | GOs were occupied about half and 
m il in ile oO é l ’ “1 : 
more work in the production stu- | ,“ : ' , -. |half with film and television work 
; * briefer Among the output from)", , : 
dios than ever before ‘ ‘ ) Television and commercials for 
A : ae . Hamburg last vear was the full 7 
For 1e studios, there was no feature-length "owen we ithat medium occupied all the space 
’ . : é I i€ «VSI é - } a . 
talk about a “crisis” in the film in- | ,, Pee chee sepa , at the recently-restored ARCA Stu- 
, a ; Fritz Kortner production for tele- |“, . 
dustry. They were occupied to just : dios 
a vision which caused a giant scandal | : . : 
about 100 percent 5 é on ee att - E Goettingen also reported a com- 
X 8 early this vear. The film was la- . 
Television films meant most of ; plete sellout of its space last year. 
a . ; belled too sexy and too one-sided | * : : 
( ork for the Munich studios. =e aoe ; ; Seven movies. of which four were 
1A A ce See oa in its anti-war theme, and several } : , 
e German and foreign produc- : a : for Deutsche Film Hansa, kept the 
ie soe : television stations refused to show | a : . 
ers made 30 full-length features at it. Capitalizing on the ban, the group busy. And in 1961, the Goet- 
Munich's Geiselgasteig studios in Me = pees ie }tinger studios expect to be rushed 
one is : bern ‘ television film was also offered in| : : 7 aia 
59, the number had dropped to',, a” , to keep up with the work of the 
we . ' film theatres, thus being one of the | 5 " 
n 1960. But television took the he? ; ; leer a - Frank Wisbar Television Produc- 
ree . : verv rare productions to be viewed ‘ , 
( of the space and time. : aie tion Corporation, which Wisbar 
é : Sep ee in both media. j ; TE: 
e features made at Geiselgas- ws 6 ; !founded last July 
teig during 1960 cost considerably The smaller studio group in’ Some of the other motion pic- 
ore than the average $75,000 that Bendestorf by Hamburg concerned ture producers, too, found that 
ea cp] th about a dozen filn ] 
aking a black and white film ex-| !tself wi adout a dozen fims fast their fancy was turning in the di- 
ds in West Germany, though, ; eal, In = “0 television pro-irection of tele. Both the newly- 
ie accent on better movies , ductions, and commercial films for | fused UFA-Film Hansa Corpora- 
eant longer production schedules | S#OWing on television and In the ‘tion and Bavaria announced con- 
#nd more space used at the studios, ;C’nemas siderably expanded plans for tele- 
rhe Gloria film production cen- Business was booming, too, in; vision. UFA announced at the time 
in Munich-Baldham were busy the West Berlin production centers | of the merger last November that 
ning out films for the theatres. with the three huge complexes of | it would concentrate on television 
960. but at the Charlton Studios UFA in Tempelhof, CC¢ n Span-j;with the combined group offering 
thirds of the output was for dau and Pichelsberg’s ARCA {30 films, of which 20 would be 
evision UFA’s seven studios, including a|German productions, and of course 
Hamburg, there was so much musie production center, turned }|continuing with the UFA  news- 
and television work that the out 14 films. Two major television | reels. 


productions involved the use of 
two studios for three months, and 


the UFA group also accounted foi 


in Hamburg- 
into nine sep- 


Film Studios 
idsbek expanded 


te halls and it’s planned to add 





| And at Bavaria, the bosses prom- 
j ised “richer” productions, for both 
|media, for the 1961-62 calendar 


five for ALFA and nine! 
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| But 


By HANS 
Berlin 
The Germans’ No. 1. problem 
remains their divided country 


It has led to an endless series of 
complications and countless human 
tragedies, ten thousands of split 
families, more than 3,000,000 
fled the 
inherent 


refu 
Reds 
in a 


gee Germans who 


} 
il 


of the drama 
this hardly anything has ever 
turned into a film 

Of 1,200 


out by W-German producers 


been 


about features turned 
withl 
four dared 

subject 


(To Be 


the past only 
tackle this 
“Postlagernd Turteltaube” 
Called For Turtel-Dove, 1952 

‘Weg ohne Umkehr’ Was 
Back, 1954), “Himmel ohne Sterne 

Sky Without Stars, 1955) and the 
recently released “Flucht nach Ber- 


10 years, 
important 


No 


; lin” ‘Escape to Berlin). 

The main argument of domestic 
producers is that such films don't 
pay off commercially. They regard 
the divided Germany angle as! 
“boxoffice poison.” Their argument 
has support inasmuch as the three 


| released 


first mentioned films were financial 
disappointments. The fourth pic 
‘Escape to Berlin,” has just been 
Its commercial prospects 
are uncertain at this writing 

This reporter asked a number of 
W-German filmites wlhiy they ig 
nore their country’s most important 


Subject. Nearly everyone used the 
“boxoffice poison” phrase 

Helmut Kaeutner, one of Ge: 
many’s top directors, who made 
the previously mentioned “Sky 
Without Stars” in 1955, said that 


he doesn't want to deepen the yap 
between West and East Germany 
He opined that such a film would 
contribute to make the dispute 
worse 

Alfred Vohrer, another director. 
had this to say: “The commercial 
risk is too big. On the other hand, 
I think that the Federal Govern- 
ment should finance such a film.” 


Producer Artur Brauner, the} 
powerful CCC boss, said: “If it's | 
on television, the public may still | 


be willing to see it. But it wouldn't 
be interested in seeing this prob- 
lem on the cinema screen.” In- 
cidentally, it was also Alfred Hitch 
cock who said ‘when he was here 
last year) that political films of any 
type just don't lure the big public 
anywhere. Carol Reed's “The Third 
Man” was a rare exception, he 
said, but this film was essentially 
a thriller. 
Personal Fear Factor 

Will Tremper, the 
“Escape to Berlin,” said 
all who refer to the 
poison” angle meant 
In some cases, there 
also personal fear. Fear, in this 
case, means security. One nevei 
knows what the future may bring 
these people may say. There are 
not few who categorically avoid 
any political subjects in films 

A West German film about the 
present West-East German dispute 


director of 
that not 
‘“poxoffice 
honestly 
no doubt 


it 


is, 


“Not Even A Handful Of W. German Pix 
> Most Disturbing Subject 


+ 


HOEHN 
contains already involuntarily anti- 
Commie ingredients. That's a fac- 
tor which, no aoubt ot tew tuke 
into consideration Along this line, 
it may be interesting to recall an 
incident which Tremper had when 
he made “Escape to Berlin He 
needed for this film a railway train 
and applied to Federal German rail- 
way authorities. Latter, however, 
didn't like the idea after hearing 
that “Escape” is an anti-Commie 
pic They told me Tremper said, 
“that they couldn't de hecause 
such assistance would annoy the 
Communist railway authorities in 
East Germany Trenipe called 
them “cowards” and ad The 
East German Defa is ge ne every 
help it wants from its authorities 
But we West Germans encounter 
difliculties because our a orities 
are afraid Trempeci timately 
then applied to the Federal Press 
Chief in Bonn who intervened with 
the Federal Minister for Traffie 
Affairs and firiaily got the train he 
needed ) 
Outsiders’ Tries 

It might he notewort that 
quite a few films that concerned 
these German problems were of 
foreign origin or directed ‘or fi- 
nanced) by foreigners the Soviet 
blockade of Berlin (1948-49) was a 
topic of world interest. An Ameri- 
can. George Seaton, came to make, 
for 20th-Fox, a film about that “Big 
Lift Sir Carol Reed picked the 
divided Berlin angle for his not too 
successful — film rhe Man Ke- 
tween.” It was Victor Vicas, an 
American, who directed “No Way 
Back,’ one of the four W-German 
films that: realistically touched the 
German East-West problem. It was 
an American firm, Unexcelled In- 
ternational, which financed he 
film, “Escape to Berlin.” Micheel K. 
Schwabacher, president of Unex- 
celled Int'l (Zurich called “Es 
cape” an important film due to the 


fact that it shows what's going on 
behind the Iron Curtain in Fast- 
Germany. American money, inci- 
dentally, was also involved in the 
1954 film, “No Way Back.” Copro- 
ducer then was Stuart Schulberg’s 
then Trans-Rhein-Film 

Reflecting upon the past years, 
there has been a growing number 
of W-German films of social-cvitical 
calibre and films which, in satirical 
form, poked fun at the socalled 
Wirtschaftswunder” economic 


boom}, corruption, former Nazis in 
top positions, etc. This gives evi- 
dence of the fact that domestic 


producers have become 
courageous as to 


much more 
topical themes, 


But it is—in a democratic country 
only “convenient courage at 
least here in comparison ith those 


who dared tackle this country’s 
problem, the divided 


few 
foremost 
Germany 
Defa 


has 


Over in East Germany sole 
producing outfit’ there been 
turning out within the vears a lot 
of pictures that revolve around the 
East-West German problem. But, 
directly or indirectiy, the preduc- 
tions of the State-owned Defa fol- 
lowed only one line, that of the 
party. 


German Failures Of 1960 


Frankfurt 


Nobody's ready to be struck out vet, but the West German film 
industryites note that they took some pretty bad hits last year. In a 
compilation of woes, it was noted 

—The Mannheim Culture and Documentary Fila Week, which had 
been presented nine times, was cancelled, 

The “Film Forum,” a critical iiewspaper founded by the film elubs, 
ent out of business. 

—The “Association of Film Clubs” was unable to hold its annual 
conterence, and held instead ly one wo day meeting i bsse at 

} o particularly outstaic ( eas ere ecealed te pe ith 
nea ailing theatre Dusiness 


Father Werner Hess, long active 
filin P 


] 
ed 


and spokesman for the rotest 


tr that « 
( r pos 
L 


The Culture Ministry complai 


in the West Gerinan filin indusi y 
ant Cli 


the Hessischer Ri 


ed that there were no especially 


itstanding proble l fi S «€ cer ng hie rises a ( « ig 
Ge ans today 

—The Child s Film Price f 1960, awarded to an eaceptionaily 
good film for children and youne wople, was not given this year 
CCAUSE f no suitable subject 

—The Children’s Film Center, a project long under discussion, was 
still not founded 

Only hope was that 1961 would be @ better year for the filmites. 
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FILM PRODUCERS OF WEST BERLIN 


By HANS HOEHN 
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Berlin. ;Bruehl, most popular among the young German recording chirps. Miss 
‘ a — ' ; als ar Melody’s recently completed pic, “One Prettier 

the Je ‘erm: »ature pictures turned out last year, Bruehl is also stal of . my > ° 
= padogen go Pont in cB Bevin Same applied a year and Than the Other,”’ which company made for UFA Film Hansa. Schaeffers 














mo A oe : 
two years ago. This is a remarkable fact taking into consideration West has several projects in proapert. i, 
Berlin's difficult position as an isolated city which, after all, creates This outfit was founded last year. Its initial 
quite a few problems and drawbacks. But Berlin’s big plus, of course, | STUN-FILM film was “Escape to Berlin” which Will T rem- 
is its tradition. Somehow, it has remained the German film metropolis per (his directorial debut directed “Escape 
Germah producers who have a soft spot for Berlin, say that this city | was financed by the American Unexcelled Chemical Corp. and its Swiss 
has “an ideal film climate” and act accordingly. | affiliate Unexcelled International, Zurich. Stun-Film is a subsid of the 
Production activity was on the decline last year, but this decline was latte Stun-(Film), incidentally, stands for (Michael Se hwabacher, 
less felt in Berlin than in Munich, Berlin's strongest competitor. Not to| President of lt nexcelled International, Tremper and L nexcelled “ge s 
forget, of course, that West Germany’s two most active producing units |hext project Is a satirical pic, The Russians Are € wreentes which _a:SO 
have their headquarters in Berlin: CCC and Kurt Ulrich. | Tremper will direct. Outfit will eventually branch out into the tv field 
Ifere a rundown of West Berlin’s film producing units and their Company's 1960 output included such films as Mardi 
present status in alphabetical order: Gras Confession,” which William Dieterle directed, 
i nee , : 1 “Stefani in Rio,’”’ done by Curtis Bernhardt, and “Le 
r A small outfit headed by 30-year old Raphael passage du Rhin,” latter a French-German coproduction. Last Novem- 
\ERO-FILM Nussbaum wae 5a wane _— ag Rest | er, UFA and Deutsche Film Hansa, top producing and distributing 
seature _—— Sane’) Test yen = _— icompany in Germany, amalgamated. It's now a distributing company 
fi since then but Nussbaum said that he has “some projects in : 


p 


> called UFA Film Hansa. UFA, divorced from distribution, concentrates 


Ppararron now on production, including newsreels and its big theatre chain. At 





A daughter company of Artur Brauner's CCC | this writing, it’s rather quiet with UFA. Company may be called a 
AI EA-FILM | which concentrates on smaller pix while CCC |“sleeping giant” will wake up before too long. 





takes care of productions of bigger calibre SE te ee ee 





















































Ay ais ta ak Pecks es Kae eee Gieee, BOUL Om asl KURT ULRICH German film producer. At least 10 films 
“OQ Sole Mio” and “Fountain of Life,” among others. Outfit continues 4 ‘ ch anes. tak Uikdink te ene of tae ton 
me ae | domestic film producers who hasn't branched out into the video field 
This company ran into financial troubles last year! .- yet He's a successful man and cleverly succeeds now in turning out 
| ARCA | and faced a complete collapse. A remake of “Bombs | }\5;e fastidious elicits aseshias) ia. tis “Last Witnen™ has been 
On Monte Carlo” which Gero Wecker, the Arca! \icked as Germany's entry at the 1961 Cannes fete. His “A Man Goes 
chief, produced in collab with a Gallic unit, was responsible. This|-pyrough the Wall” brought director Ladislao Vajda the 1960 Lubitsch 
ste! ed from an accident to the pic’s star which caused an interrup- Prize Roses For the Prosecutor” collected several domestic awards 
tion of vroduction, and the bankruptcy of the French unit —Hans |;, name some examples. Ulrich is often described as “the man with a 
Oppenheimer, an art dealer, acquired two-thirds of the shares of) go9q nose” in the German film biz. In fact, he’s a surprisingly success- 
Wecker’s Arca-Atelier GmbH, a studio company here, earlier this year. | ful man and, incidentally, one of those very few domestic producers 
Oppenheimer, who produced the Ger.uwan pic, “We Cellar Children, who are financially absolutely independent, 
intends to participate in Arca’s film production. Next Arca production iat dbeiail inaek Wate Wilices ane 68 tee Ulies 
uncertain at this hour. The Arca studios, two stages, are often used by | ULTRA heads. had been directing teenage exploitation pix 
tv outhts for his own producing outfit. He’s now directing 
Company seems to be more dead tha pix for other companies. His last directorial efforts were “Unt loney 
a BREROLINA-FILM | alive at present. Its last films were Parts You’ Alfa-Constantin' and “Dead Eves of Londor Rialto- 
“Blue Butterfly” and “Merry War of Prisma The Ultra enterprise includes a dubbing setup whi is kept 
Captain Pedro,” both 1959 productions busv with the “German versions” of | S films. Ultra’s last dubbing 
Here we have the most active efforts included “Elmer Gantry” (UA), “Savage Eye Cit Brosh 
y : 7 ‘e . il oxroducing company in the) ficent Seven” (UA), "The Juggler’ ‘Col! and Alamo” ‘UA Itra’s 
| Ch Som al Cinema) : “me Pts : one-man enterprise, dubbing outfit is part of the huge Mosaik Labs here i includes 
Art Brauner, with more than 1,000 pix to its credit. CCC's 100t such dubbing firms as Simoton, Rondon-Film, in addition to Wenzel 
fil was “Das Riesenrad” (The Giant Wheel), a remake of “Four [Luedecke’s Berliner Synchron 
Poster,” starring O, W. Fischer and Maria Schell. Last year, Braunet —_—__—- . 
produced more than 20 films which possibly made him Europe's busiest B e . 1 Le ; ri 
producer of the year. Lineup of CCC productions included suc Fewer Tinters (ierman Exhibs \ Hawk 
domestic money-makers as “Soldier Scnwejk,” “Grounds For Divorce De { ¢ Ad N h 
Lov Marina” and “The 1.000 Eyes of Dr. Mabuse.” It’s dubious pileg 
whether Brauner will stick to his mammoth production of pix. He By HAZEL GUILD 
ré said that it doesn’t pay off any longer. Incidentally, Br auner Frankfurt Spessart) and “Helden” (Heroes 
belongs to those German producers who have already branched out West Germany's film exhibitors, would probably have drawn con- 
into tv business. He has expanded his local CCC studios from seven)’ kickit ih ss Shae biiaitak tn adenehiy laen Gust  daiey Selle 
to nine stages. Studios are also being erected in Zurich with Swiss) 41 *! ate Seer poe ninatrat asa likned nore simply done in black 
partners. He also intends to build studios in Israel. A big additional |)" ope a Fret ti their own pro- MA ainite ‘ 
income fot Braunes, easily one of Europe's wealthiest filmites, is renting plea A rne@ out Dy tne . | REA Ra OTS 
his facilities to domestic and foreign guest companies | WI fie the Americans apperentiy | sade @ownbeat emotion te some 
A smaller company which is still active if on a realize that color is one lure which films with somber themes “Die 
| CINELUX | modest basis. At present, Cinelux is producing! te ision can't yet offer to the’ Bruecke” (The Bridge the oft 
—_ a film (‘Tender Skin in Black Silk") in collab, } uropean audiences, and are hence’ awarded German film about World 
wi Contact-Pandora in Paris increasing their color film output,, War II. for instance, would not 
Company's last feature dates back more|the German color picture produc- lend itself to color 
” .-F than four years now. Delos is manufacturer | tion is dwindling “The Americans apparentl; 
L DELOS-FILM of advertisement pix and spots for tele- Stat sticians note that for the realize our plight more than the 
visio | 1961-62 Seas n the seven American German film-makers do, because 
Its trade emblem still appears in the trade ae "Scum Geet a. about two-thirds of the new bic: 





r 


tures from the States are in colo. 


cRG »SS it tl 4 ar lis t lately umMDdIé ’ 
RICHBERG gts Perce Porsche Beer nive cs Artist Universal and Warner the exhibitor added 





The ol ‘har tichberg died several years : , 
rhe old (Richard: Eic erg C : Bros. are offering 93 color films “Tl le la is — 
= : 1is seem > judgmer 
ind 75 black and whites in Ger- ; ; , 


This company, headed by Dr. Herrmann 





the part of the German production 
people in keeping costs down.’ 





FONO-FILM | Schwerin, produced last year one of Ger- 126 German films headed 


+ 





















































many’s commercially and artistically mos ver screens, though, only On the other hand, the German 
not thy postwar pics, “The Bridge,” a contender in the 1960 Oscai color. That's a consider- | production experts are citing the 
derby. Film won Bernhard Wicki ‘his bow as a feature film directo: yp from the 43 out of 106 Coming season as one with accent 
international acclaim. Schwerin produces only one film per year but films in color in 1959. 54 on “fewer but better films 
he always aims at producing something special. His current production, | 5), 115 in 1958 and the all-time Dr. Herman Schwerin. vice pre- 
“The Transport,” which has also a war theme, is anxiously awaited.| phigh of 77 out of 107 in 1957 tere ot thn Aceh OF EEL MGoi 
P tars Hannes Messemer who, incidentally, will direct (his direc- limes are tough enough tor us man Film Producers, has just an- 
tovial bow) Fono’s next one, “The Lamb.” without adding all those black-and-| nounced that’s the theme for the 
Genschow is a producer of youth) whites,” according to one German! upcoming calendar, He noted that 
| FRITZ GENSCHOW films for television of which he exhibitor. There is as yet not even! the film industry is handing the 
turned out 26 during the 1960-61) ar talk of color television here,’ West German government about 
5ea He's also director-producer-author of stage productions of) and the theatre owners feel that the | 120 million marks—about $30.000- 
( Programs. Genschow is also city’s most prominent “children’s | added plus of a color fil might | 000—in entertainment tax eve) 
u a his “Uncle Tobias” radio (RIAS) series. He also used to help them in a time when they’! vear. an int that © industry 
i ite himself to full-length theatrical fairy-tales. He gave up the! need every possibly assistance from fe is excessively high 
la because of the socalled Youth Protection Law. This lay, which} the ) picture-makers On the othe land, the entire 
»K les kids below six from going to the cinema (even if escorted by It's est ated that making a German film production fo the 
1 in W-Germany, made him lose bulk of his former audience. He! color fil adds about one-third | new year will cost just about the 
i ven up hope that this law will be altered some day to the pri But, add the experts, | same figure 
Goldbaum, who resides in Switzer-| some % the best money makers With the necessity for trimming 
[ PETER GOLDBAUM | land, makes about one “big” pic a/ in Germa in the last couple of | costs in every direction, he noted 
year, a high-budgeted production! /ears Das Wirtshaus im Spes- that the accent will be on good 
me or two big marquee names. He’s doing well. His last filt Sart fhe Guesthouse in thei scripts and better films generally 
iv Adolf’s Page,” whic starred Liselotte Pulver and Curd . — — / _ 
J lowever, wasn't as successful as his previous efforts. Gold ; 
vleves in his “one-big-pic-a-year” theory and is known as a 
ducer who hates TINT FILMS OFF IN GERMANY 
Owner of this, Hans Deppe, has given up his 
[ H-D-FILM | production activity. He's directing features f Berlin 
L other companies. Vet director is still quite bu Local stat s reveal that the percentage of color films in the 
B films are merely for home consumption W-Gerinan f production has been on the decline ever since 1956 
ame Wenzel Luedecke, the boss of this com-|!t was 64 I at year and 60°> the year thereafter (1957) and only 
[ INTER WEST a pany, hasn't produced a feature film for |C4me up to 29 last year. Here exact statisti 
a long time. Several projects failed. Lue 1950 2 features ieiccieals. aS ] 
‘ver, has no financial worries. His Berliner Synchron is o 195 ; RIVER oc caren dso ctes be 8 tinte ] 
dubbing outfits in the land. Luedecke’s interests also 1952 ae Kaine COERCED OR .c5icie co koe sree 7 tinters ) 
leo such as the purchase and dubbing of U. S. tv films 1953 ; LOS TEACUTES: 26s cccdes dare Wo ers. (iS 
r One of the financially best situated ¢ 1954 steal ee 109 feat Sian takatoenseeies 27 tinters (2 
VELODIE-FILM panies around here. Pet schae 1955 .. ‘ Bem SCORUNES: .5\5-o:b-ocbiciesre 40 tinters (29 
: ho owns Melodie in collab witt \ 1956 . i23 teatures gas anise tele 78 tinters 64 
v heads also one of Germany's most successful m pub 1957 107 features ... cc. c ccc cee 67 tinterg (63 
Melodie’s films, about 3-4 per annum, are of | 1958 - : lid features .... Savane 54 tinters (47 
year, Melodie produced the third Frede top reco t 1959 106 fen es wee ‘ 43 tinters 4] 
> land) film, “Freddy and Melody of Night,” costarring H IGUU sisal Siemans 97 feat Jere rrr 28 tinters (29 


Berlin Film Fest 
Golden Bears 


Berlin. 

Here’s the Grand Prix (Golden 
Bears) history of the Berlin Film 
Festival: , 

1951: The Grand Prix for the 
best dramatic film went to Leopold 
Lindtberg’s Swiss feature, “The 
Foud in a Jeep,” while the public 
voted Disney's “Cinderella” as best 
entry 

1952: No prize. Only a public poll 
which saw the Swedish “One Sum- 
mer of Happiness” as victor. 

1953: No prize. The public picked 
the Gallic “Wages of Fear” as 
best film 

1954: No prize. The public picked 
England's “Hobson's Choice” ag 
best film 

1955: No prize. The public chose 
the German CCC production, “The 
Rats,” directed by Robert Siodmak, 
as best film 

1956: Festival organizers called 
this an ideal year—a Grand Prix 
Golden Bear) was handed out and 
the public voting system was still 
used. The Bear went to Metro's 
“Invitation to Dance,” while the 
public chose “Before Sundown,” 
another CCC production, directed 
by Gottfried Reinhardt, as best 
film 

1957: Saw end of the public sys- 
tem. The Assn. of International 
Film Producers let the festival 
people know that the public poll 
has to be dropped if Berlin wants 
to be an “A” festival. The Golden 
Bear was given to United Artists’ 
“Twelve Angry Men.” 

1958: Swedish Ingmar Bergman 
feature, “Smultronstallet,” walked 
otf with the Golden Bear 

1959: “Les Cousins” from France 
was the victor 

1960: Spanish entry, “El Laza- 
rillo de Tormes,” took top award, 


GERMANY’S EXHIBITION 
TOTAL, 1960: 522 PIX 


Frankfurt 

There were 522 films plaved on 
the German screens during 1960, 
including 98 strictly German, 12 
German-foreign co-productions, 16 
Austrian, 175 American, 54 Brit- 
ish. 49 French and 49 French- 
Italian. 34 Italian, six each Swed- 
ish and Japanese, five each Danish 
and Russian, four Danish and Mex- 
ican, and three each from East 
Germany, Switzerland and Yugos- 
lavia, and one each from the fol- 
lowing - Netherlands, Finland, 
Greece, Hungary, Israel, Argentina, 
India and Australia 

That proved to be six more than 
found playing time in 1959. How- 
ever, there were nine less German 
re-releases in 1960 than in the 
previous year, and the United 
States offered 27 less pics ina 
Germany than it had in 1959. 
The French-Italian co-productions 
showed an increase of 25 over the 
previous year, though, and there 
were 12 more films from Italy, 
showing the first new increases of 
the European Common Market. 

German Self-Censorship Board 
checked a total of 2.812 pictures 
and of these, 2.794 were okaved. 
The Film Classification Board 
tagged 625 films with a_ special 
classification, 118 with the top rat- 
ing of “especially outstanding” and 
the other 505 with the “worthy” 
Of those getting into the top 
category, six were German and 25 
were foreign productions. Those 
in both listings mean that the ex- 
iibitors are entitled to certain tax 
relief 

Types of Films 

Another study shewed a drop in 
adventure and wild west films, 
lown to 78 from the previous year's 
high of 109. And to counteract that 
Was a rise in “heimat” films, corny 
stories of homespun life in the 
simple villages, long a German 
favorite form of sentimental movie 


theme Heimat films increased 
from five in 1959 to a lucky 13 las: 
vear 


Criminal films, too, increased 
from 80 in 1959 to 84 in ’60. Youth 
problem films fell, though, from 
to 13. Cultural films and films 
concerning literature dropped from 
166 to 25, musicals dwindled from 

42 to 30, and war films were sliced 

in half, from 31 down to 16. Come- 
| dies though, remained quite con- 
| stant, 77 in 1959 and 78 in 1960, 
j}and films concerning immorality 
; were also about the same, 24 ia 
11969 and 23 in 1959. 
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A Warm Welcome Awaits You at the 


Berlin 


INTERNATIONAL FILM FESTIVAL 


Information: FESTIVAL HEADQUARTERS, Berlin-Dahlem 
Am Hirschsprung 4 (phone: 76 57 45) 
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GLORIA 


MUNICH e BERLIN @ DUSSELDORF e FRANKFURT @e HAMBURG 


Producers of 





“THE TRAPP FAMILY” “TOWN WITHOUT PITY” “THE DEVIL STRIKES AT NIGHT” 
With RUTH LEUWERIK ("STADT OHNE MITLEID") ("NACHTS WENN DER TEUFEL KAM") 
Directed by Wolf Silt Starring KIRK DOUGLAS Directed by Robert Siodmak 
ee ee Directed by Gottfried Reinhardt yn Pag apap og ong 


ee ee SE See Co-Produced with The Mirisch Company 


for Release by United Artists 


Proudly presents for World-Wide Distribution 


Gustaf Griindgens as Mephisto in 


MOTION PICTURE 
PRESENTATION OF 
WOLFGANG VON GOETHE'S 
IMMORTAL DRAMA 





“¢ti\’ 


in EASTMANCOLOR 


Produced by WALTER TRAUT ®@ Directed by PETER GORSKI 
Featuring the 


HAMBURG DEUTSCHES SCHAUSPIELHAUS 
DRAMATIC COMPANY 


“A true piece of art as well as real prestige item. It's a top-flight presentation of the most renowned 
work . . . It gives art followers everywhere an opportunity to see on the screen, one of the finest 
German stage ensembles in one of the most powerful presentations the domestic theatre ever has per- 
formed. The filmic possibilities (closeups, mass scenes, etc.) have been exploited to good advantage." 


VARIETY 
Also Available for Distribution 


GERT FROBE KARLHEINZ BOHM 


“THE KNAVE AND THE OOD LORD” 


(“DER GAUNER UND DER LIEBE GOTT") 
Directed by AXEL von AMBESSER 


“One of the most enjoyable German pix in years... Film looks like a fine 
grosser ... has foreign possibilities.” LMARIETY 


“THE GOLDEN BRIDGE” “DOCTOR WITHOUT HONOR” “DOROTHY ANCERMANN” “A BUS CALLED LOVE” 








(“DIE GOLDENE BRUECKE") ("ARZT OHNE GEWISSEN") A Film Based on the Drama by (“ENDSTATION LIEBE") 
Starring The Story of a Great Surgeon Hovering Gerhart Hauptmann Starring 
CURT JURGENS Between Genius and Madness Starring RUTH LEUWERIK HORST BUCHHOLZ 
RUTH LEUWERIK Directed by Robert Siodmak 


Directed by Paul Verhoeven 


GLORIA Head Office: MUENCHEN 2, Karlsplatz 5 — Telex: 052 3608 Cables: GLORIAFILM 


U. S. Representative: DR. MANFRED WOLKISER 
7 East 85th Street, New York 28, N. Y. BUtterfield 8-5632 Circle 5-9331 
Or — Muenchen 2, Karlsplatz 5 
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MUNICH 





COSMOS oe arene secesesecesecse® 





e 
video recording on all standards 
(405-525-625 with appropriate generators). 


e 
video tape recording on the latest RCA and Ampex 


. ’ bd 
equipment (also 35mm film recorders). 


e 
the latest 4 1/2 * electronic cameras (orthikon) 
. ® 
on dollies, pedestals and/or cranes. 


o 
specially trained and experienced personnel. 
- 


° °. . ' tr 
mobile unit equipped with orthikon cameras 


and vide recording facilities. 
e 
* 
video tape cutting fax ALS 0 


4 fullfequipped 6000 sq. foot sound stages. 


2 fully equipped 2500 sq. foot sound stages. film facilities: feature film specialists, 


TV film facilities 
(multi-camera with electronic viewer if desired) 





hd . . 
make-up facilities. 


e 
construction facilities and crews, lab, sync. and dubbing facilities. 


e 
emusic and sound recording fax and studios. 16mm/35mm = black and white and color. 
e 


y the only privatly owned, fully equiped electronic studio in germany (possibly europe) 


ONSINAG - 
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\ 
Completed: HEIDI BRUEHL in 





“EINE HUEBSCHER ALS 


DIE ANDERE” 
(ONE PRETTIER THAN THE OTHER) 


with PETER NESTLER 
CHRISTIANE NIELSEN 
KARL SCHOENBOECK 
RUDOLF PLATTE 
PETER VOGEL 
CHRISTIANE MAYBACH 


| Directed by AXEL VON AMBESSER 


Music by 
WERNER SCHARFENBERGER 


In Production: FREDDY QUINN in 


“NUR DER WIND” 
(ONLY THE WIND) 





Directed by FRITZ UMGELTER 
Music by LOTAR OLIAS 


Lyrics by ALDO v. PINELLI 


In Preparation: “DAS HERZ VON BERLIN” 
(THE HEART OF BERLIN) 





After the Popular Play, 
“DAS FENSTER ZUM HOF” 
(The Window to the Hall), 


By CURTH FLATOW and 
HORST PILLAU 


Directed by ERIC ODE 
; Music by RALPH MARIA SIEGEL 
Lyrics by ALDO v. PINELLI 


All Three MELODIE FILMS Released by 


UFA FILM HANSA 


World Rights: UFA INTERNATIONAL 


~ MELODIE—FILM 


BERLIN MUNICH 


























TOP HITS OF THE SEASON: 


“SOLDIER SCHWEJK” 


‘(classified artistically outstanding) 


Starring HEINZ RUEHMANN 


Screenplay by HANS JACOBY, from the 
novel by JAROSLAV HASEK 


Directed by AXEL VON AMBESSER 


“THE 1000 EYES OF 
DR. MABUSE” 


(classified artistically outstanding) 


With DAWN ADDAMS, PETER VAN EYCK, GERT FROEBE 
Screenplay by FRITZ LANG and HEINZ OSKAR WUTTIG 
Directed by FRITZ LANG 


IN PRODUCTION: 


“THE GIANT WHEEL” 


With MARIA SCHELL and O. W. FISCHER 
Screenplay by LADISLAS FODOR 
Directed by GEZA RADVANY! 


IN PREPARATION: 


“IT NEEDN'T ALWAYS BE CAVIAR” 


(Part | and Il) 


Starring O. W. FISCHER and GERT FROEBE 
With many international stars 


“THE RETURN OF DR. MABUSE” 


Screenplay by MARC BEHM 
Directed by HARALD PHILIPP 


CCC-FILM studios boasts of seven stages in a compound com- 
prising 30,000 square yards and situated on a lake. Studio facilities 
are suitable for television shooting. The studios have been equipped 
with all technical novelties including the most modern electronic 
equipment for television purposes as well as installations for under- 
water shooting on a particularly large (1,000 square yards) stage. 
CCC-FILM operates throughout the year and will willingly rent its 
facilities to guest companies. 


CCC-FILM ARTUR BRAUNER 


Berlin-Spandau, Veriaengerte Daumstrasse 16 























Ce 


EUROPES 
MOST MODERN 
STUDIOS 


FOR FEATURE AND TELEVISION FILME 
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IFYUOU PLAN TO FILM IN EVROPE: 


CONTACT 
REAL AIM 


STUDIOS 








HAMBURG -GERMANY-TONNDORFER HAUPTSTRASSE 90 - PHONE Bene 
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WORLD DISTRIBUTION INTER-ALLIANZ — 


FILMHANDELSGESELLSCHAFT m.b.H. 


presents: 


. ¢ 


ORIENTALISCHE NACHTE 


Regie: Heinz Pav 


STRAFBATAILLON 999 
Regie: Harald Philipp 


DER SATAN LOCKT MIT LIEBE 


Regie: Rudolf Jugert 


DIE ZORNIGEN JUNGEN MANNER 
Regie: Wolf Rilla 


DIVISION BRANDENBURG 


Regie: Harald Philipp 


DIE INSEL DER AMAZONEN 
Regie: Otto Meyer 


FLITTERWOCHEN IN DER HOLLE 


Regie: Johannes Kai 


DAS RATSEL DER GRUNEN SPINNE 


Regie: Franz Marischka 


TAUSEND STERNE LEUCHTEN 
Regie: Harald Philipp 


DER BLAUE NACHTFALTER 
Regie: Wolfgang Schleis 


(ORIENTAL NIGHTS) 


Produktion: H.-P.-Film-Produktion 


(SUICIDE BATTALION 999) 
Produktion: Willy Zeyn GmbH. 


Produktion; Rapid-Film GmbH. 
(THE ANGRY YOUNG MEN) 


Produktion: Franz Seitz Film-Produktion 


Produktion: Willy Zeyn GmbH. 


(GIRLS FROM THE AMAZON) 
Produktion: Rapid-Film GmbH. 


(HONEYMOON IN HELL) 
Produktion: Rapid-Film GmbH. 
Produktion: Tele-Film GmbH. 


Produktion: Willy Zeyn Film GmbH. 


Produktion: Berolina-Film Kurt Schulte GmbH. 


AND OTHER INTERNATIONAL PRODUCTIONS FOR THE WORLD-MARKET 


MUNCHEN 2 


SONNENSTRASSE 20 - TEL. 552466-67 
CABELS: INTERFILM MUNCHEN 

















AVENTIN - FILM - STUDIO 


SPECIAL DUBBING STUDIO 


Feature Films 
Television Films 
Documentary Films 
Educational Films 


MUNICH -— AVENTINSTRASSE 4-6 — TELEPHONE: 225505/6/7 























NEW NAME *® NEW ADDRESS *® NEW VIGOR 


Ready to Serve You as Conscientiously as Ever 


* 
WbSHO FILMS, Inc. 


Distributing German Films in the USA 


OWE 


UNITED FILM ENTERPRISES, INC. 





Representing Major Motion Picture Producers and Export 
Companies in the Sale of Foreign Product in the USA and 
American Films Abroad. 
Representing FRANCO LONDON FILM in the USA 
Associated Firms Throughout the World 


Operas — Comedies — Dramas — Musicals 
Recent Releases: 


THE SPESSART INN (Color) 


THE GIRL FROM THE MOOR (Color) 
Also Short Subjects 





MUNIO PODHORZER, Pres. 


1546 BROADWAY, NEW YORK 34, N. Y. Telephone: JU 6-1442 
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BLEEDING EARTH 
(SCHWARZER KIES) 


Director: Helmut Kaeutner 
PRODUCTION: UFA-FILM 


GLAMOUR GIRLS 
(EINE HUBSCHER ALS DIE ANDERE) 
starring Heidi Bruehl - Peter Nestler - Gustav Knuth 


Director: Axel von Ambesser 


PRODUCTION: MELODIE-FILM A colour film 


TWO IN A MILLION 
(ZWEI UNTER MILLIONEN) 
starring Hardy Krueger 


Director: Victor Vicas 


PRODUCTION: UFA FILM HANSA <ofi> 


ONLY THE WIND 


(NUR DER WIND) 

































































A Freddy Quinn Film 














PRODUCTION: MELODIE-FILM 





A colour film 

























































































THE DREAM OF MARY SMITH 
(EIN TRAUM VON LIESCHEN MULLER) 
Director: Helmut Kaeutner 




























































































In the leading part: Liselotte Pulver 














PRODUCTION: UFA FILM HANSA A colour film 


































































































LIFE BEGINS AT EIGHT 


(DAS LEBEN BEGINNT UM ACHT) 













































































starring Ruth Leuwerik 





























PRODUCTION; > UFA FILM HANSA 

















































































































DR.POSSARD IS PUNCTUAL 


(Dr. POSSARD IST PUNKTLICH) 
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Pain In Spain About wont 


Measures Taken to Equalize Spain In Use Of 
Its Talent and In Playdates Within Italo Accord 











eee ee 


inn 


By HANK WERBA 
Madrid 
taking a much tougher 
itude towards its Italian 
on the question of exploit 
+h features in that market | 
» has every intention ol 
/ a situation in which Spain|} 


of the two 


yn 


working in either 
the c 
and t 
reputation 


mally 


Soain is countries and acting of 


international stars echnicians 
ol proven 
3-Way Coproduction 


One interpretation Spanish pro- 


iS iyed a secondary role as Co-| ducers put on the new agreement 
miuction partner in the long and | jc that it facilitates three-way co- 
ociation these two coun-) productions with a third country 

' 


have enjoyed 
e of this 


found in the 


now enjoying a coproduct rela- 
tionship with both Spain and Italy 
And it is also the understanding of 


attitude is 
lialian- 





new 


new 





' 4 film agreement which be-| Spanish producers that their mini- 
»:ovisionally effective March! mum investment in such a three-} 
but still subject to final adop-| way project can, with special per- 
the respective governments. | mission, be reduced from the pres 
Maotioi picture ties between’ ent 30°> minimum to a 20 min 
i ind Italy were critical late! mum contribution in the venture 
October when the director | Such a development will finally 
1 for cinema, Munoz Fontan, | give Spanish companies an oppor- 
ndemned discriminatory prefer-| tunity to participate in tall-bud- 
» for Italian directors in Span-! geted projects destined for the 
Italian coproductions. Only 21 world market 
tors as against 47 of theit The new pact reflects Spanish 
i counterpa! ts had been as-| sovernment and film industry 
‘d to Italian-Spanish co-ven-| awareness that the Spanish film 


And he threatened to with-| market (still unmemcumbered with 
approval of any further co- ty competition and featuring the 
jects unless Spanish directors highest number of hardtops pet 
hired, and a proportionate population anywhere) is lucrative 


ibrium restored | enough to warrant hard bargaining 
Lack of Talent | Also underscored is local determi- 

j \ tl ut 

Spanish producers replied, to no nation to encourage the slow bu 


il, that the Italian film industry | ° t PB 
d verv high on the world scene - obtaining an equitable work 
i had plenty of talent to back load for Spanish film talent in all 
Josition, Whereas Spain offered | future coproductions with other 


> . ntrie > t 
a half-dozen directors to| Coun ies besides Italy 


from. They contended that 
six were not always available 


IO5se 


i that the Italians would not set- 


cotete='° DANGER OF FALSE OPTIMISM 











eee 
fhe new accord now limits co- | 
sductions to groups of six. After By JOAQI 
first group has gone into pro- | (President of the Spani 
yn, each su ceeding group | Madrid 
be closely chec ked to assure f 
inish film authorities that the An American friend of mine, a 
ition made by coproducers betas well-known in international 
ied ’ : a _ I ant acka me ¢ 
both countries from the stand- '''™ Circles, recent y asked me to 
f investment, cast, directors ite the current position of dis 
ae a F 7 a “i } os an nr + 
studio-location schedules are ‘butors in Spain, and in particu- 
mchly balanced lar the future of the compani ” 
Va i A . 1 1 2 
in tendency to exploit the sociated there with the y! 


in-basement values of below-| Picture Export Assn 

ie production costs to be 1 advanced, though person: 
Spain, is now limited relative, migh be of interest to 

the pact sets up a permanent n embers of the film 

scion to guarantee that °'ally. 

s full participation 


Penalty for Italy 


industry gen- 


Cinema in Spain is experi 
the same difficulties that o 
countries when film popu- 


encing 





curred 


new agreement penalizes |” other 
iew agreemen la i. é 
; He : , larity dropped below its peak or 
lian failure to back Spanish al! the ttl zon el F 
Tr} al. i S seasons, such as 

duct in the Italo market. The... ; — " 

¢ “s television and rising cost of 
iltv is a reduction of Italian 





including installment - bu 
Spain has suffered a ¢ 
regression at the boxoffice. Facs 


nports from the annual quota 
s0 ta the new quota of 25. Italy 





be allowed a supplementary , 
gi, ed ; htt “arpa vith developments over which he 
ita of five pix in subtitled ver- |}. no control, the distributor must 
but non-dubbed films have rheaege : 
: fc } Spain revise his thinking, review costs in 
ol no Vaiue nere . r 1 ] " ‘ aoa F 
ere e-study buving methods 
1 Italy swallow this bitter pill ° = See ig cages 
cae ase Ssepga * . she financing, request tax relief 
ding a ciause a 5 0 é ¢ 1 4 } 
ar aoni a fan of mutu su ¥ 
x incentive lcense  possi- S . prhci a ; ed Golder 2 
Nothing concrete is men- F Seat She CORee Ss Keeeew Ae 
gt I i ones 
but the inference left is ‘ oi 
Spain will accept more Italiar i ne = Gistributo cdots 
shen the Italian market oe the a ig 3 
é ith » producers and exhibit 
some signs of commercially ava * Scena : ° 4 
; hz gether thev und: i} 
ying Spanish product. : = fe — 3 mit 
1 ~ 1 i ldespreac ampelg not 
' the Spanish-Italian agree- : abasic Mt P eee “gt 
t marks a new departure is in ite seta igantcat tae A Ml 
fivision ol box-offic e receipt Pr : “er mage : wer ellie is ; ee 
ect ral ry ‘Sa oT mY ent 
act clearly stresses an equal “9 um en ertall { 
: None of this has ve e€ done 


oportional sl proiits 











; The iaS been considerab ’ 
1 countries W copra = : 
: mer reached ecent! i ong t 
ion is released. This replaces i - 
; . ( uting companies ) € 
istomary pattern Bs dividins : ire 
: ° Spite comn wey acceptance of 0 
wld market tuto two exploit ¢ I I 
I practical measure 1 
iors in \ | e copro : : 
suited ) justify Opti 
ibandons nplete jurisdic tee . . : . 
F ) ridution circies today ref ta 
» | other. Going even fu ‘ . . 
finite pessimistic out ve 
the pact now tha I a ; ‘ 
e benefits Ita Uncertain Outlook 
Spor will ye co t t 
: * ’ - Existing facts reveal mo 
i 1 no yuntiries accorc . . 
S ( h 1 30) orted films of t ast t 
) > propor yn of investment . , 
' ; is a ‘Il as Spain's own prod 
4iting in line for pren , 
he copro tion nvest i Madrid and Ba ma 
itio of 30-70 90-50° > key centers for the normal re 
raU remain unaltered, an- of a picture. If we ad t 
wrinkle in the curr t vr the coming allocations fo 
it possible for the first 1961 import and dubbing licen 
Spanis ) rd € to « mes evident the d rib s 
i Kim ) of th itiv s not a hopet nie Hi 
yrdevet ou ) i proj t ' nts are eno yu i 1 I 
t ca But this type of co- cu itior In mat ] f 
fins t ilso doutAfu [ no 
i ijanced Within ea t for tl mon c:..4 
) co ) Line iin in our bran of the 
’ step a id IS joint at dust 
that a yroduction cat Quotas for import and d ir 
lete r 1 i? y ( es continue to exist in Spal 
bite of the two Biven coun-) These quotas are fixe in a 
However, if a group of six ments hetween the Spanish fil 
iductions are filmed entirely authorities and the corr ) i 
f ucceeding group of official authorities of ot ( 
hot in Spain tries with exception of the ag 
4 i ) ee t S; 
s foreign tk iclans nor- ernment and the MPEA 


steady maturity in film production 





Arg. Film Week in Caracas 


Buenos Aires. 
Napoleon Ordosgotti, public re- 
officer for Tropical Film 
Venezuela, has been com- 


lations 


| and Ciné 


| pleting details for an Argentine 
| F Week in Caracas, Venezuela, 
he Teatro del Este May 24-30, 





ind a day later in Maracaibo. F. 
Taurel, national delegate for the 
Screen Institute, has promised 


t 


support 
A 15-men 
Argentina wi 


ber 


from 


1ezuela 


delegation 


to Ver 


travel 


for this film week rdosgotti has 
booked 23 local pictures for Vene 
zuelan showing 





Films Exhibited 
In Spain—1960 


Nationality 
U.S.A 


Number 
94 


Spain 54 
France 21 
Britain 29 
Mexico 18 
It aly 13 
Germany 9 


Austria 5 
Argentina a 
a 2 
" 


eee 


COPRODUCTIONS 





Fre i ila 9 
Itali Spanish 8 
Italian-Frencl f 
German-Spanish 3 


Miscellaneous 


TOTAL 280 


IN AGUSTI 
} ty tributors 


Assn.) 








signed pact between Spain and 
private industry of a foreign na- 
oO 
Propo mal ailocatio vf t sé 
4 ind. dubbi yermits S 
yng distributors | ) 
senio the ynpany, the 1 
ve yr ¢ S Ol ear Hstiribu- 
to t ) of films ea rf 
a has ported d 1g the last 
ree vears, ti np of Spanis 
tures distri i id taxes pa 
I general, an effort is made to 
uiocate rationally and fairly 


spite of a system that is not full 


perfect. All Sitsthotaes legally es- 


tablished in Spain can participate 
i this allocation system within | 
e qualifying scope already spe- 
fied. There is no Seerieinanen 


one t con 


) t vit MPEA, 











\ in film majors frequent- 
ly t 1 that the Spanish govern- 
ent { th aliiliates 
ut s. The answe 1 
. : d 
a at 1 I 
as .e , 
> aut and 
) list s for pi ing 
’ ationalist p The 1 i 
atter Is that the Spanish gov- 
vithout opposition from 
distributors, has been giv- 
é t Sa consideration to 
MPEA con lies as it has to all 
S ' ] ca it 


MPEA has always claimed 
extra privileges for its mem- 
ber companies via special 
agreements that gave more li- 
censes to them than to Span- 
ish companies equally impor- 
tant in size, influence § and 
marketing organization. This 
position is neither just nor rea- 
sonable. 

\ t 4 10 >» } t WD 7 
panic at tl present time 
cit the same arguments ad- 

i by MPEA on behalf of its 
pans to emonstrate equal 
elease scope and es- 
i 
l mubtir that t if 
I 1¢s it 2 added 
) ) 

yta rut a ' lo 

) i a ) ’ to tl 
i ) oO Spa { for 

AC 
the o ca ta 
) > is no othe VPEA op 
t it the moment is mistaken 
that coul turn fo pes 
il it Dri I 1oa 
time 





; ment really 


| these figure s after 


| ish producer investing in 


i i i 





If Patriotic Protection Is Wanted— 


[Spaniards Will Provide It] 


+4 44444oo4 
Madrid. 


The Spanish film producer has, 
for many vears, been the benefi- 
ciary of one of the most patriotic 


By 


vote 


protection 
must dé 


Systems of State 


law, the film exhibitor 


a considerable portion of his an 
nual screen time to local features 
The distributor in Spain is com 


pelled to release one Spanish film 
for every four foreign films im- 
ported and, to round out the all 
state-aid the 








embracing program, 
Spanish producer is granted a 
subsidy based on classification that 
returns to him from 25-40‘ ot 
his budget and, in rare cases where 
the film is des 1gnate “nation i] 
interest,” a 50 rebate on his 
udge 

Though classification and sub 
sidy play a vital role for Spanish 
film producers there has. been 
little public information available 
yn this t of state aid. A com- 
Ylete ical chart of films clas- 
sified and subsidized appeared in 
publication for the first time re- 
cently and this document offers 


insight into Spanish 
1960 


An analytical 
film production for 


The first step in classification 
procedure is duce submissio 
lof his budget to the classificatio 
board The classifiers invariably 
fir id these figures dispro} ortionate- 
igh al 1 A « i it VM } at Is 
known as app ed cost : ‘It 1s 
o ese fi I es that a subsid 
atin otf iwarded. Keep 
ng tni n I } nd a 
exami io s d du 
ing 1960 is « g 9 


Coproduction Falls Off; 
Aspects Of the System 


Of the 68 films classified last 
pear, 51 yere nationally produced 
and 17 were coproductions. The 





decrease in copreductions, particu- 
It: is explained b 
, d i e of Spanish fi 
wutl les OF tight fulfillment 
t pe ntage ticipation by each 
tt yprad ers 
I st { t proaus d 
49 p of 130 ¢ la 
ins t : i )’S pro 
¢ associa I ] s tal ir 
l 20 ne f ikers added 
) IIs d I e t seas 
nd also account 10) econon 





allyv-wrecked withdr: i 

Where the cineniiaation docu- 
shines is that it shows 
submitted by the 
what happens to 
the classification 





budget fig 
producers 


ires 
and 
! ISS1¢ aecided nat the fi 


dget ” prior to aw 


tistics 


din 
i subsidy rating. Sta Strik- 








ingly indicate that governme 
st ates luctior cost 

thi Shout ear were 3] 
we than s submitted hb 
I reseta produc 
of $6,900,000 presented 
) Last i peCalmnit 
S 00 i the nds of officia 
iit l i359 1 = Class 4 
board cut } 1 ‘Yr budgets 

40 


average Span- 
his films? 
According to official figures, 78°‘ 

of Spanish features last year each 


How much is 


cost between three and six million 
eta ) ) S1O00.000) t 
\ { > ] rod 
co ) a nine millioz 
| tas | ed » the year 
ye Tore Spanl budgets show a 
I i I! he hive 
( ESE 4 ClaS8s ind 
i r ( B on pro 
Ss’ figure e average fil 
ea co 6.892 000 pesetas to 
| é $1 B 
) { f { a 
woard approved, the average Spal 
ish film was brought in last yea 
for $78,000 


Average of $25,000 Per 
Feature in Gevt. Subsidy 


{ i 
i ae Oo than m 
1 { 1 ) »€ ‘ta > 
FO0.0 sub 1 ’ 
} l ,OO) p i 
) 
1 } 
i ) ite 
wad 
i ‘ 
¥ 
t i Sp 
) Ou ) 
circa 340,000) in the home ma 


ket. Thi d with the 





ase subsidy 5900. leaves tt 
i’) t s 
YUU it 2 a is own fh > 








for linume 


» a inn i le 


; or about $15,000 if his compilation 


is based on budget 
figures. 

The im:nediate conclusion {s that 
the Spanish film industry is not 
self-sufficient in its market 
To make up for the gap, Spanish 
producers urgently require foreign 
earnings to the tune of one million 
dollars a year, and according to 
the Foreign Currency Exchance 
Institute, this has not been the 
case to date. 


To 


government 


own 


remedy the situation, a gov- 


e-nment decree recently promul- 
gated a medium-range credit plan 
to Spanish producers, offering 
credits up to 60° of budget for 


armed 
three 


with a mini 
film projects a 


producers 
program of 


mum 


year. The credit system hopes 
to achieve a concentration of 
established producers and stimu- 


late them to turn out product that 
will not only compete with Ameri- 
pix at home, but which wiil 
ast find a substantial market 
footing in the Spanish-language 
world 

At home in Spain, 
ready a_ well-defined 


Car 


at ie 


there is al- 
producer 


campaign to secure further state 
otection by having t govern- 

t reduce the numbe of dub- 
bing licenses for foreign pix or, 
more radically, completely with- 
old authorization to dub film 
nports. Such a move in the Span- 


h market is also being supported 





by Argentine and Mexican  pro- 
ducers whose product gets litile 
screen time here in competition 

An ican fil Sub-titling 
is common adits in Argentina 
and \Iexico The introductior of 
its principal in Spain would pro- 
duce a bonanza for Spanish pro- 
ducers and automatically provide 
a rich market for Latin Ameri 


-but weuld go a long ‘Vv 
America’s restored and 


film fare 


to destroy 





hallenged supremacy in Spain 
There are 1 signs that such a 
move is lurking around t yrner, 
but there are man =pan pro. 
ers who fe t} i Se 
ires, added to the ¢ i 1 , 
l echani \ Spain 

Ss first taste of a get > film 
ind and. simultaneou the 
assurance that local fi product 
yuld least be a tized in the 


Christ Tale On 
Small Budget 


Madrid 


At a time when Hollywood {is 
taking credit for biblical film pro- 

ictions costing millions and more 

llions, Spain has borrowed a 
Hollywood star to produce a bible 
film-tale for little more than pea- 
nuts Completely unencumbered 
with complexes as to “Ten Com- 
mandments,” “Ben-Hur,” and the 
mighty “King of Kings,” the latter 


actually made in Spain last year by 
producer Samuel Bronston, a 
bao film m: aker is actively readying 

ill-dimension saga for early 





Prod 1 Tre Milagro 
a Los Cobardes Miracle for Cow- 
ards depicts the cru IX1o of 
( { See tro t Vie int 
of 40 contem ) ies. a ies of 
nu affliction anot! by the 
Great Healer Pledge to defend 
hrist in his hour of need, they 
uccumb to fear and cowardice 
Ho! ood actress Ruth Roman 
ntly completed her role as the 
Vioth of Ruben, a young carpen- 
ter whose sight Christ restored and 
who alone accompanies Christ to 
Calvary. Ruben is played by Javier 
riva, a young Spanish actor who 
cessfully debuted two vears ago 
Father Dan n, the Leper Priest 
Molokai ind » st ed last 
Inas 1-PeiiZioso The Une 
chained Prince.” Manuc! Mur Otl 
i lirecting from th creen plav 
Manolo Pilares. Remaining cast 
mcaudes Paloma Valdes Leo An- 
choriz,. Carlos Casaravilla, Ricardo 
Canales and Manuel D:az Gonzalez 
Exceptior ide for the tab Ruth 
Roman will pick up for her role as 
\nna the production w cost 
mut $100,000. Most of the film 
will be shot on a single sound 
stage at CEA Studios and a single 


ing a Jerusalem 


i tructed 


approximat 
t t artfully cons 


o squa a 


changes. 


able 


scene 








VARIETY 


Wednesday, April 26, 1961 


SPA 





139 








| Madrid Runs — 





Spain’s Subsidy Classification Board 








1) Director General for Cinema (Ministry of Information), presi- 


U. S. Films 
“South Pacific” 
“Seven 

World” 


Wonders 


Days On 
First-Run 
; 175* 

the 

161* 


‘of 


Barcelona Still HQ for Distribution: 


Protection’ of Firstrun Situations: 



































dent | 
~ °, : 5 om > y 7 Phils > 2 ” 9 
2) Secretary General for Cinema (same ministry), vice-president, |The Young Philadelphians”. 130 
3) Above two name board secretary. a oe €2 ont S. or ru eason 
a ° . 4 
4) Head of the Sindicato Nacional del Espectaculo. | Much e8 9 
‘ pa “ , = ~*? = 
5) Represenative of the Education Ministry. Ben-Hur”... . wee eeees 91 
s Sale | pare’ : . 
6) Representative of the Ministry of Industry. |"“War and Peace”.......... - 84 By JOAQUINA CABALLOI 
: | ser ¥ les eae? "OQ 2 x se . 
7) Representative of the Commerce Ministry | The Lawless Breed eae ee E 
8) A bureaucrat from the National Cinema Institute. ie Hanging Tree cooee 04 Barcelona one theatre, the town being big 
A ns ‘ } on os »? rd , na «tz « lor y “fou ’ 
9) A representative of Spain's official newsreels, No-Do | “This Earth Is BN iccscinw 70 Unintentionally proving the thesis and distances lons 1 acfe in- 
10) A representative each from production, distribution and exhibi The Journey . 68 of this special edition of Variery, Stances a first run | en to three 
i named by the Sindicato del Espectaculo {Some Came Running - 56 |the business of distributing films ¢!nemas at a time, pet ntecario 
1 Two members designated by the Minister of Information (critics, | The Long, Hot Summer - 43 | was organized in Spain by French Niza reas Aristo three in Bar- 
directors, etc.). |““The Young Lions .»« 42 | men. In 1905 Pathe Freres of Paris; Ce/ona, but les part. Ast a 
12 ember of the Censor Commission, who submits his report | “The Merry Andrew”....... 40 |opened a big exchange on the | @na@ Cristina, in ditt ts, 
before board reunions. “The Enemy Below”...... 40 | Paseo de Gracia under Louis Gar- are likewise uple 
| Spanish Films |nier, a clever operator who su Protection” of first runs ever 
— vived here until World War subsequent exhit 
¢ | * ° Mi ultimo tango” (My Last ees pe ss a ' ieee Te ae : 
all Oi) 4 4 e Tango ( The Pathe Exchange was the | ree months an ( t 9 
an Sevastian iim rest Faces ial ra Sethe |? | model. Gaumor later _on, | Days,” “Comma 
Oak ww E ve | “La fiel infanteria The del. Gaumont came later on | S t 
Loval Infantr 62. | also opening otfices in the Paseo de rae Catt c ‘ d 
Va wWantry # < ‘ Peg oe at ae ny run doe not < e I 
“ . . ¥ (“El principe encadenado in deaahbtcorin io — Ae ae eae 
. +) = * g r me iy » & < we 0 
ractical Ursanizational Hazaras ooo rs. en" . ' WHE ro’ Spanish renters,| The most ft tin 
i . ih E G Un vo de luz” ‘Ray of : be vo Spanish ren s , 4 
3 = si G I nd Verdaguet vho f%a]- | con ies have el I C- 
Light 44 P t : ‘ : ; ) p ! ‘ 7 
z ¥ $$ } iC r ner ootsteps VW ( t ‘ l ! Z 
By HANK WERBA + Al Litri y su sombra” ‘Litri eatin ‘aa ine eaatient. Gabibiben e is the | 
: in and His Shadov 41 i si 6 nee ‘ ' = 
vsti” | BARCELONA REMAINS | aon nse marek tre | . 
4 > ¢ " 1 ] cal t4 
ar Wenn expecting miracles at ’ Others book oduc ind one na stave : a ue e f, 
f » del Rhir Bride that they made their own ng, eu 
Sim Setacian interttorat| LIVELY FILME BURG, 3.222 ft ther te 
‘ € ul Intern ma it \ hiennke the ail ; ae 98 thev ist took what thev ’ P All dis butit ( 
estival this vear. In fact, it HES Eee ranelat Bri 61 d whe thev did not lil their encit ' es 
wou e a surprise to no one if Barcelona has traditionally been Die Br ke rhe Bridge ey we Just say to t ! Ke une t impt : 
. \‘ 1 7 1 ‘ Tt? t a n 
v brother among the four ¢ od show town, a ilo Gern 42 rou I . OUurS¢ i | ‘ _ 
. . ‘ | Corur t 
f ivals accredited bv the. Port, Jong the commer i] ! El ¢ eral de la Rovere : —. m ni | “ < 
; eee of be le ‘ Italy 3¢ ell provided” with ler sag ae . 
é ( Federation of Film . e re French, Italian, German, Dani panies lately foundec a, 
¢ Associations FIAP f a ena . f ‘ nd once in a of Spain's dist ! i 
o* 4 ‘ } ‘ nm A ' 
fare e th it has in the past id: but ever aanenen es westerns. In short, t ' ae t - } ote ed 
. € 1 re ly)] a - aoe wit tl ‘ ‘ ‘ Ke 
One e two principal reasons ‘ ‘ ‘ le in S : aE » ( ce act, but tl r 
t } a c , ac { ‘ ( ( 
f the pe stic outlook for 1°61 ae idan hocker 1 t go te eat to 
b feciti te ( en ograpny was considered P P ; . 
Ss S nis \ irr lel roaut 
an a vit of pera ¢ + Te » shabt ri of art and nobody: ~~ proau 
corer Mpele - 2 Coain Lacking nstitiesuat Bieri 
; film entators ladrid, bd ‘ v ihy ! epics” like “Last Days . ‘ 
n cl ‘ ‘Quo Vad d Leal 
( ie ( a cia | HW pee he ‘ e k 
tlic “Waslinas ndek Herewith a rundown « ne- hp ( Spanis idiences pre wisl a ; 
‘ s . nm rest ant of Barcelona and the } SX ce ata: beta grapes 
y . 0 { 4 
at the Basque ¢ e booking are av Ww ts Us ( ( like M D + | 
( ( l Ss \ Fi R . : i it ne n the ] - * 
irst Run Situations ‘ Te : il 29a re207 
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‘rom Spain the Wail Of a Migratory 
Press Agent: Taint No Snap, Chums’ 


By HALSEY RAINES 














Madrid filming of the current James Hill 
The migratory boundary-hop- | feature, “Once a Thief,” a close-up 
ping international film press agent | Was required of Rex Harrison read- 
! | u in today slobal pic |ing the European edition of the 
[ his ses oC S Bic ai > var 
; = I Herald Tribune, and the one pro 
ture making. He may on occasion) yided by props had apparently 
produce a bottle of schnaps or a} been carried olf by some English 
bit of prized bric-a-brac brought | Studying spark or gaffer. I hap- 
in his luggage because he must | Pened to have a copy in my Coat 
"8 pocket and thus made my cont 
ray lioht t , P ’ 
travel light. But one of the ap-/ tion to international amity. Use 
-preciated uses of the American-, ful, that’s what 
in-temporary-residence is that he On another occasion on a Greek 
in be made scapegoat for the| island. a scene was being made 
turt wwns which French Spanish for | Stanley Donet Ss Surprise 
bl Package” with Yul Brynner re 
Oo talizn licitv c¢ ‘rs are f : 
or Halan publicity courtiers are | quired to display an American 
reiuctant to perform in their own passport. But suddenly there wasn’t 
n any with the hotel base ar. hout 
° TY “iter yt) ted j 
All foreign productions and co-| #43 _The writer extracte 4 
own with the feeling of pride that 
productions are besieged by might come to a_ previous! 
chums wanting to set up stars, di-| snubbed no-catch-anything coor 
rectors, producers and whatnot for} hunting dog, and turned it ove 
oil portraits, sketches, photographs, | Lowdown on High Finance 
' F , | >, + 
interviews in depth on the leading One of the hazards of the have 
lady's sex life and so on. However | typewriter—will travel p.a. is that 





> é accumulate a dispropor 
preposterous some of the requests, | he may accumulat , al 
: , } hesitant tionate amount of odd currencies 
‘. ‘e . “oe 3 » ? ; : 
the native in charge 1s hesitant) ang then run into a bear market 
to hurt anybody’s feelings. Hence’ jn turning them over for dollars o1 
the location unit publicist from | sterling. A prime persona! example 
F : : ccurre vne vorking or Our 
the U.S. is a blessing. Blame him. | occurred when, we rking « 
i ate eee coe Man in Havana in Cuba, one 
Clothe him in an absolute authority icheck after another was blithely 
and make him the author of all’ cashed into ‘“dollar-even’” Cuban 
denials. This allows the gracious | Currency. When the time ca to 
1 o | : he excess Havana frogskine 
native to remain gracious. The | i. — a nae ig : frogsk Z 
‘ . nto Americal mes { was sud 
rejected requester and he may lift : : =e heh 
a ae ace : denly discovered that The Libera- 
a few while agreeing what muggs : 
er ; |tor had decided to frown on this 
t! send over from the states. | : ’ 
: zs rs 3 ; } sort of thing. So the Cuban cash 
The Yanqui ballyhooligan —_ ; went back to New York where 
e > olt t ave al : ; a ; . 
also be a useful dolt to have abou | it was turned into American greet 
when there is an absolute need! packs at a 60° discount. 7 . 
) t y . 7 PT Or tar yr | = . 
on the part of a director, star or] jaye been no such extreme ex 
producer to let off steam, and ples*of somersault economics since 
vher lactine « 4% 1e Ih ] * : ° " "i 
when blasting aw ay at some local | then, but one of the points for the 
hanger-on who didn't compreneZ | traveler to keep in mind is that 
Americano would only be a waste | British banks have an abnorma 
of time and verbiage. | dim interest in Greek drachmas or 
But there are more specific in-| Yugoslavian dinars Unhappils 
; Kage 
stances of how the roving scribe | however, the decision to. stash 
can now and then be of some! away one’s traveling savings 
m (should there be any) in a few 


iinor utility. In Madrid during 


worth-while purchases can produce;to the Aegean, the Dardanelles, | 


some dismal results. Hearing that | 
the Aegean factory of Icaros was | 
second-to-none for a_ particular | 
kind of hand-painted pottery, I 
spent last drachmas in buying | 
three packing cases full of highly 
decorative plates, vases and pitch- 
These were to go by direct 
shipment to London, along with 
cameras, lights, and wardrobe, but 
a British fog grounded everyone 
in Paris and after a crew of exhu- 
berant French porters had heaved” 


ers 


everything from the plane to a 
Channel train, the purchases ar- 
rived home in jig-saw fragments. | 
The true expendability of the} 
American location publicist was 
aptly illustrated when during the} 
aking of Carl Foreman’s “The | 
Guns of Navarone” it was deter- 


mined that such a character would 


probably only be in the way during | 
the three-week meanderings of a 
fishing craft loaded with actors, | 
technicians, cables, camera equip- 
ment and navigators. The p.a., 
therefore, had to find another small 
} 7 


yoat and follow around the larger 


\ ‘| while film sequences were 
being made, using spyglasses to 
observe the action and having for 
company only a Greek doctor, with 
an obsession for backgammon, and 
a cumulative neurosis about the 
infrequent demands made on him 
for first aid treatment | 
One of the most common types 
of iil received by the limping 
touter is the letter in which great 
envy is expressed at his opportuni 
t to sample the world’s play-| 
grounds and culinary delights at 
someone else's expense. Since the 
p.a like everyone else on loca-| 
tion, works six days per week and 
often uses the Sabbath to catch 
up o undone holdovers, he is 
general far more familiar with 


ide of his hotel room or the 


ot a Mitchell camera thar 
vi any other sight. and he may 
at the end of two or three months 
quail in mortal terror at the recur- 
! ochre-tinted boiled egg and 
the wispily mauve lettuce salad 
iat continue to plague him on 
location luncheons. It should be 
noted that there is a stirring ex 
ception to this rule in the person 
of the roving British location ¢a 
erer Phil Hobbs, but he can cove: 
only one set of stomachs at a time 


At the end of a picturesque trip 


or Transylvania, however, the p.a. 


can carefully peruse the several 
guide books he has stuffed into 
his luggage on departure from New 
York or London, and thus form 
quite a good idea of the most 
memorable spots in the locality 
he has just visited 

Anyway, the traveling publicist 
still seems like an ingrown nail, 
to be a part of the increased ocean- 
hopping of American co-producing 


picture companies Vilified by 
some, tolerated by others, he 
clutches his pocket-size Italian, 


Spanish or Greek dictionary in one 
hand, his banged-up suitcase in the 
other, and sets out on fresh travels. 
The destination may be a cold and 
bleak little seaport, an arid stretch 
of desert, or the snow-clad Dolo- 
mites. But, who knows, the next 
time it might be exotic Hong Kong, 
or glamorous Rio, or else gay 
Paree. Meantime the drive for 
“native setti is on, the local 
dealers in kroner, rials, escudos 
and rupees cheerily accept the 
advent of the visiting Americans, 
and the p.a. will probably continue 
to go along until IBM concocts a 
mechanical traveling gadget that 
will turn out his copy and captions 
more dexterously, and permit his 
erstwhile employers to sack the 
publicity operator for good. 


ngs 


SPAIN ‘DISCOVERS’ 
INGMAR BERGMAN 


Madrid 
presentation 
Seal,” first 
Bergman picture fn Spain 


Experimental 
“The Seventh 


of 
Ingmar 


was la 









belled a boxoffice success after a 
10-day trial run at Palacio de la 
Musica. 

Owners of the showcase placed 
ads-to note that attendance in- 
creased from 65 capacity on the 
first day to 94 on the tenth and 
last day. 

As a result, Bergman distrib 
Chamartin will send the “The 
enth Seal” back to the Palacio 
after current run of “Pepe.” Hit 


debut of Bergman in Spain has 
distribs scrambling for the Swede's 
past pix such ; a Sum- 


“Smiles of 
ner’s Night” “Wild Straw- 
berries.” 


as 
and 


Peseta Hardens; 
Dominicans Buy 


A Large Factor 


Madrid. 

The film peseta is no longer the 
unofficial bargain currency it used 
ts be. What's more, U. S. film pro- 
ducers are faced with a film peseta 
shortage. 

A year ago, unlimited frozen 
pesetas were pegged at 80-$1, while 
the official rate was listed at 60. 
The reason cited was the heavy ac- 
cumulation of blocked pesetas or 
“B" account pesetas representing 
70° of the annual American film 
take in the Spanish market. Also, 
the film agreement between Spain 
and the U. S. A. clearly limited 
de-blocking of “B” account pesetas 
to motion picture activities only 





This year, government acquies- 
cence to peseta-dollar financial 
deals outside the film realm has 


been a big factor in emptying film 
peseta vaults, with a consequent 
strengthening of the film peseta at 
72. The biggest exchange deal was 
made by the Order of Dominicans 
who bought up 150 million pesetas. 
This particular transaction alone 
made it possible for the American 
companies to convert almost half 
of their yearly blocked peseta 
earnings The textile industry 
helped American film com- 
panies de-block 

Though the blocked peseta has 
always been considered a debt on 
Spanish economy, the Spanish film 


] 
iso 


authorities do not favor an over- 
liberal approach to unlimited de- 
blocking U. S. frozen film ac- 


ounts, they feel, encourage Amer- 


{ 

ican film producers to undertake 
large-scale activity in this country. 
They contend that when blocked 
pesetas are scarce and when the 
American producer finds the film 
peseta rate 40° less attractive 
than it was last year, it could be 
expected that Yank film-makers 
will take their cameras to other 
foreign areas where economic ad- 


vantages are brighter 
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C. B. FILMS, S.A. 


Exclusive Representative of 


UNITED ARTISTS CORP. 


in 


SPAI 


Home Office: Avda. Generalisimo Franco, 407 
BARCELONA. Tel. 28.98.90. 


Branch Offices: MADRID—Jacometrezo, 4-6 
Tel. 221.28.30 


VALENCIA—Jativa, 15 
Tel. 52.1.27 


BILBAO—Elcano, 21 
Tel. 19.6.87 


LA CORUNA—Cazton Grande, 9? 
Tel. 6.045 
SEVILLA—tLarana 


9 
Teil. 27.3.42—-27.4 


] 
82 
BALEARES—FI. Pastrillo, 9 
Tel. 16.4.47 











THE REVELS...THE RAVAGES 
THE REVOLT OF THE AGES! 
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COPRODU 
C. B. FILMS, S. A. (garceLtona) 


AMBROSIANA CINEMATOGRAFICA, S.A.C. (ROME) 
and ULTRA FILMS, G.m.b.H. (BERLIN) 
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NOW FILMING IN SPAIN 
THE 
SPANISH-AMERICAN 
COPRODUCTION 


; won a> WI 
, ESTHER WILLIAMS FERNANDO LAMAS 





= = 





Wa 


in 


THE MAGIC FOUNTAIN 


EASTMANCOLOR CINEMASCOPE 
INTRODUCING 
MARTA REVESZ 
DIRECTED BY 


FERNANDO LAMAS 


Produced by 
AGUILA FILMS OF MADRID 
MEDINA FILMS OF HOLLYWOOD 













BREATHTAKING 
ROMANTIC COMEDY 
SET IN THE FIERY 
SPANISH SOUTHLAND 


—"" 















DANCES COLOR 
EXCITEMENT 
of the 


- SEVILLA FAIR > 














CINEMATOGRAPHER: RICARDO TORRES e MUSIC: CRISTOBAL HALFTER 
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At San Juan Bosco the Prizes 


1¢ annual San Juan Bosco film | young, talented new generation of 


toward 


spectaculo 


Strikingly 


Runner-up prizes went to “The 
Boat From Bilbao,” “Green Har- 
vest” and “For Men Only.” Veteran 
director Rafael Gil was named the 
best director and best acting per- 
formances for last year went to 
Marujita Diab and Tony Leblanc 
“Police Car 091 Calling” was voted 
the best script. 

But what about “El cochecito‘ 
Yirected by youthful Madrid-based 


[luminate Spain's ‘Official’ Taste 


Madrid. {the calculated disregard of the | 


filmmakers appearing on the scene 


1 Spain constitute a fairly I 
screen | | 


barometer of official at-| }oaded for bear against talian director Marco Ferrerj? It 
film-makers. Spon-| “conformism.” won the Critics Award at the Ven- 

the Sindicato Nacional, Among laurels this year, the ice Film Festival last year and was 
the cash awards’ pest film award reflecting Spain’s considered eligible for one of the | 

t in all branches of the) moral, political and religious it principal festival awards had it 
are decided by a jury | stitutions went to “La paz empieza been cleared by Spanish authori 
ood part form the Sin-| nunca’ (There Is Never Peace ties as an official entry. “Coche- 
some ministerial repre-| another standard item on the Civil} cito” is the only Spanish film to 
sand including a minority | Wan. Sharing main honors with register box-office success on the | 
professionals “Paz was “El principe encade- Continent this year. 

evident this year was! nado” (The Unchained Prince Another film completely lost in |} 














ONE MANAGEMENT FROM SOUND 


STAGE TO FINISHED PRINT 


ESTUDIOS CINEMATOGRAFICOS 
ORPHEA FILM, S.A. 


Parque Montjvich — Barcelona 
Tel.: 23.30.35 


Two big sound stages 
Mitchell cameras B.N.C. 
Arriflex cameras 
RCA magnetic sound P.M.64.A. 
Studio Powerx plant 
Mole Richardson lighting 


FOTOFILM, S.A.E. 
COLOR LABORATORY 


117-119 Travesera de Dalt — Barcelona 
Tel.: 35.36.00 


DEVELOPING, POSITIVE PRINTING 


70 m/m. — 65 m/m. — 35 m/m. — 16 m/m. 


FIRST IN EUROPE TO PROCESS AND PRINT IN 


65 m/m. and 70 m/m. 








Another Happy Client 
‘“‘ONCE A THIEF’’ 


Starring RITA HAYWORTH and REX HARRISON 
Produced by JAMES HILL for United Artists Release 
Lab Processing by FOTOFILM S.A.E. 


Dear Rafael Aragones: 


Congratulations to you and everyone at Fotofilm for the wonderful results 
in processing "ONCE A THIEF."" 1 would like to add my thanks for your prompt 


and excellent service. da 4 Hell 











FOTOFILM MADRID, S. A. 


Pilar de Zaragoza, 30 — Madrid 
Tel.: 55.16.04 


COLOR—BLACK AND WHITE FILM LABORATORY 


35 m/m. and 16 m/m. 


SPAIN’S MOST MODERN 
FILM STUDIO AND LABORATORIES 








| cialdom regards t} 
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| Film Houses in Spain 








BARDOIOPS: scccovsess Gee 
OULDOOR ssccciecsese one 


TOTAL 7,891 
COMMERCIAI cwee, 0,400 
NON-COMMERCIAL .. 1,108 


TOTAL 7,891 





the San Juan Bosco shuffle was 
Los chicos” (The Delinquer 
| official Spanish entry at Cannes 
last vear. Carlos Seaura ide his 
bow as director with “Chicos” and 
film observers he felt that his 
debut offering merited some re- 
cognition from Spanish award 
jurists since “Chicos” was the film 
industry choice to represent Spain 


at a major international film festi- 








val 

Directors like Ferreri, Saura 
Borau, Patino and Sumer, together 
with screen writers Azcona, Sueiro 
i}Camus and Leonardo Ma 
} an unenviable futre in an 
padded with government hu 
and controls and where filn 





is Spani 


;}wave as more of an embarrass 
ment than an asset The ney 
cemers, however, disregarded in 
their own backyards, take comfort 
in the fact that new cinematic 
| blood can make the grade th 
recognition from other ies 
This was the case with An 





Bardem and Luis Ber 
five vears ago when the 
the major Venice Filn 
award the 


tonlo 
some 
shared 
Festival 


for best films 


} shown that vea Barden tol 
“Calle Mayor" and Berlanga toi 
| *Calabuch 

The new-wavers are not able to 
make their wa confor 


home product for a home market 






Spurred o1 by 1 vavers in 

France, Italy and the United States 

they bithely red and were 
t 


In turn ignored raditional 


San Juan Bosco celebration this 
year and are setting their sights 
on adult filmfare for fore 1 co 
sumption 


‘Adult’ Theme Emphasis 


Costly for Americans 


On Spanish Permits 


Madrid 


Hollywood's swing towards 
| “adult ’ films in recent years has 
| lengthened the list of Yank re- 
| leases banned by the censor from 
| Spanish screens. While some can 


be salvaged judicious pruning or 


story-dialcgue changes in dubbed 


j} versions fo! local exploitation, the 
list of films unable to clear the 
censor barrier includes many that 
were spawned for grownup n e 
goers 

Some American managers I 
Spain seiect and release oO 

j those tl ] are co a 

|}safe and el companies sufl 
no ¢ 1 s. Generall “ 
the 1ank ar S find that 1 

entrie ick ne e inco 
vatible w cal esprit Dut ¢ 
Ue might ox-office poter 
that the attempt to release ‘ 

} must be ae 

} United Artists this season lost 

| “Fugitive Kind Some Lik It 

| Hot Inside The Mafia ar 
Tunes ot Glo UA ! 
bothered to sub “Neve ) 
S j } Gantry 0 ] 
t rhe WV 

| 20 Fox 1 » Scraten Rai 

,o Ra ) “Farewell to Ar 
Compulsion Best of Ever) 
thin “Intent to Kill” and “Sey 
Thieves.” Up for censor re 

| are “Girl in the Red Velvet Swing 
land “From The Terrace.” 

Par’s “World of Susie Wong’ 
and “Blood and Roses” were also 
rejected, Metro only lost “Butte 
field 8’ while Columbia failed to 
| enter its box-office potential, “Sud 
| der ly Last Summer.” Allied Artists 
|} failed with “Saipan” and Hell 
lto Eternity” but both pix are up 
for reconsideration by the censo: 
appeal board 

| Censor rejects aren't eternal 
| Many of the films lost will be 

esubmitted one o {wo seasons 
i) After al Love is a Many 

| Splendored Thing (aS an ex 
ample couldn't clear for five 


brivhte 


the 


ot 
during 


vears but was one the 


billings 


I rent season, 


, Narquee cur- 





Spain, Argentina 
& Mexico ‘Unite’ 


By HANK WERBA 
Madrid 
One of the most significant de- 


| velopmefts in the Spanish film in- 


dustry is taking shape around the 


figure of Don Quixote, unifying 
symbol of the major Spanish-lan- 
ige film producing countries 


drawing together in intimate 
and coordinated collaboration 

ithin the Union Cinematografica 
Hispanoamericana (UCHA 

What a dream of Uni- 
espana Producers Assn.) 
become a common. pro- 
gram shared with film producevs’ 


now 


was once 
Spanish 
s now 


associations in Mexico and Argen- 
tina to solidify policy and efforts 
and operate as a single force in 
the mighty geographical chunk 
constituted by the Spanish-speak- 


UCHA wiil 


a phalanx offensive 


ing world. In addition 


ilso constitute 
foot-hold for Spanish- 


to gain a 
t of the lucrative 


habla product in all 
markets in the United States 
rar East 


Europe and the 
} 


Joint las only 


Strategy been re- 
cently put on paper. UCHA will 
make its first coordinated appear- 
ance at the Cannes Film Festival 
with a unified press, publicity and 
promotion onslaught The three 
founding member nations are also 
gearing to step up Film Weeks 


America behind 


Spanish- 


throughout Latin 
peal tor 


in aj support ot 


language product 


However, what UCHA has in 
nind—its far-reaching goal, is to 
stimulate Spanish-language  co- 
productions. Here, the aim is to 
stimulate dual and tri-nation in- 
estments tor film features t'iat 
enjoy nationality and con- 
sequent state protection in each 
of the respective countries and 


nake 


it possible to up budgets for 


film-making with an international 
flair The recent co-production 
greement betwee spain and 
Argentina and the cordial semi- 
official re ynist he en Spain 
Mexico till thout dirlo i- 

es t ging UCHA closer 
r three orne a i se ) it 


iopes to achieve 


I ’ t T ’ ] ; 
remporary Presider 


of UCHA is 








Attilo Mentas Argentina's most 
important produce. Oscar 
Brooke, recently elected member 
of the Mexican Producers Associ- 
ation, is Vice-President and Uni- 


espana’s David Jato is filling in as 
Secretary-General. 

The Hispano-American Film Un- 
ion is welcoming all branches of 
he industry to come into the fold. 
Membership is open only to the 
representative bodies in each 
branch and not to individual com- 
panies. 


While 


Uniespana chiefs are 
readily aware that it is si nplet to 
oin together than it is to stick 
together, the feeling in Spain is 
that the film ist! is finally 





veering 


natural commogp 


‘ SPANISH COPRODUCER 


FOR NEXT LOREN PIC 


Madrid 


( 0 Por Maleno Malenottl 
l partnership has taken on a 
Spa co rd r to Sophia 
, , 
Loren s next starring vehicle, 
Ime Sans Gene 
With the announcement that Jose 
Luis Dimildo Agata Fil: had 
ed wi Por lalenotti, came 
e information that half the pro- 
¢ ed tive ont shooting s§ hed- 
e v e tllimed 1 Spall 


Ist Puerto Rico Pic Set 


Mexico Cit 


Rico's first film, delayed 


Puerto 


for about a year, is definitely set 
to go before the cameras in April, 
according to Damian Rosa, head 


of Puerto Rico Film Productions, 


in this capital to finalize deals with 
Mexican director Ramon Pereda 
Who will direct. Leads of film, 

Romance in Puerto Rico.”’ will be 
played by Maria Antonieta Pons 
and Dagoberto Rodriguez, as well 
las entertainers known to the is- 
land republic. Shooting will be in 
Puerto Rico, 

Rosa said this is first picture 
being made on island with Puerto 
Rican capital. He hoped that sue- 
cess of the initial venture and de- 


velopment of Latin American mar- 
will interest foreign capital 


Kets 


ito invest in future productions. 
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ie aaeeind : Rise Of The 60-Year-Old Czech Film 


Berlin. s 
There are now 1,438 cinemas in the Soviet-don inated part of Prague N >} see < y , 
rmany. In addition, there are 2,148 socalled “Spielstellen” ‘screening [ _ Now | lakes 30 Annually ] 


ts) which are associated with film houses. The East German filn S ae © eee @ hy JAROSLAV BROZ © oo © oe 2 


ne is divided into 15 “distributing “iets.” Here they are (in 


Theatres Plus Screening Spots | | 










































































BCE 
brackets the number re | } ) 
Cr i imp of Pr ain of the Czech films, telling Europe, started to show a eller 
Rostock ee rt es of Cinemas 74) | The rising shortage of poignant tales of the sufferings in interest in Czechosle k f ‘ \ 
> RC nemas + 1 ; ‘ t dll . £4 ina . 
mr te tee es 39 cinema 214) films in the United States follow- the country under German occu- after May 1945. when following the 
t ’ 5 . , Or att } . 3 : \ ( { ing 
Neubrandenburg ... eo 45 cinemas (209) ing the divorcement situation, the Pation. Of these Alfred Rodik’s liberation of the country and the 
sarees (East) a rE ee ee ececsecece - cinemas 4) fragmenting of production to sin- “Ghetto Terezin” stands forth for regaining of independence of the 
edz ner } ) a y ‘ : 
ts ufurt/Oa seceseeceeeerseeseeceens 90 Cinemas (166 igle pictures rather than blocks #tS powe Czechoslovak Republic f vere 
rankturt/ P TELEEEEEE TET nema ) so , P ‘ t } " 
an a er ° os cinemas 116 sold en masse has “softened” the Do not forget this simple his- Mationalized and the e film 
ALGODUTE ...seeeeeees soccccees 20% Cinemas AO] American market for foreign film toric fact: there has been a film USiNess made into one enterprise 
Kottsbus ...... pasrete os ais ieee na ete 79 cinemas 139) duct Stavting wit . , A ’ } : 
‘alle 186 cit 164) | produc Starting with so-called industry in Czechoslovakia for 60 ©Zechosiovak films are representes 
BUC .cccccce Dela eb ere eek esas ae ae ame 46 cinemas 16 lore’? } , { . 
Erfurt “80 sha : 171) | art’ houses but broadening to years. Granted it was little known OW for internatior ee 
rf prea tovae Sib ‘ ain 'e eee oe'ea6n eee rw lemas 7 ? 
Subi 88 cine 7 81) more general theatres, foreign- or noted until after World War I]. Czechoslovak Filmexpe 
th octusseeeue <dien a ASO RS Risen See 38 cinema 8 eee - ’ oa ¢ 
rial fee eR 48) | made films have penetrated the Some of our talented personages It took the Cvechoslovak film 
eee eT re ey eee oe ] I i Am . } eS ° . t ' t , 7 
Chemnitz ....... ~ ie seceose 178 Cine a 146) |} Ame rican Situations, with an at went to other countries to pursue Procuchon another 10 o1 ri 
ratcany Wie NOH eines celerated pace in the past five to their careers o overcome its vesterdays and tor 
: ee eee ee . eeevteeve wf 4 i i . 
Leipzig 195 = 119) 10 vears Even product from fai ( é e directors Karel Lumagc anew generation of f orkers 
i rrr rere er TT sy tT eT eee CT Te 12) C1 as o y aoe =. ' , 
— Bs away indeed, Russia, Japan, India Gustay Machaty or Karel Anto: O appear. We have now dire 
1438 cinemas ‘2148 has found acceptance and actors Anny Ondra, Hugo Haas Jiri Krejcik, J >eque y ek 
‘ faf } in | I Evidence suggests that after a and Jiri Voskovec; or cameramen Biynye Vojtec Jasn j el 
n ¢ el ses I ast ( t Cie a y } } ' 
( i ‘ ab - ' t period of exclusion the films of the Otta Heller Vaclav Vich and Jan k, ' and ¢ ‘ P : 
be g to ¢ ( ari it are ( d by ¢ Tc , i } : 
iaietanal { g e peopre 'U.S.S.R. have made a considerable Stallich. Such people worked be- force in the studios. These y« 
é ‘ SLOCE. ip ¢ { if es ‘ 
‘ } progress in the States during the tween the two world wars—and people via the enthusiasn rot 
emas in West Ge any aime ts to al t 69 i | past three years or so. Why then, after 1945 too—in Germany old of ever ome of the elder 
aie § 9 R44 ( , : ‘ 
( jy of 2.844.000 it must be asked here in Prague, France, England and even in Hol- © an eache ( kor 
— - have Czechoslovakian films not Iywood But films made at the Vavra, Jiri We l Ki t 
: an 
found an outlet in America, I Studio did not penetrate Kadar and others) to inspire em 
e e Our Czech features must not be to other countries through the to untold all their cve e tale 
| HI 29S0n ll ussia: despised They have attained a channels of international film trade With the adual extensi of 
w 9 high artistic level. The evidence til! the end of the last world war. the yearly production to 30 fe; e 
of their international public appeal irector Machaty’s film “Ecsta- films, and th number i ‘ - 
J . ‘ 9 and human touch is abundant. s\ th Heddy Kieslet Lamarr crease In the future ore ety 
= amitte rod all a They have been well-recognized at as an exception and the reason ot ubject and treatment he 
0 film festivals, not alone in Europe why this film became a worid sen- included. The fact that Ie 
but in other continents. There is a satior ere not only its film quali- Of production as correct has been 
By ROBERT J. LANDRY + commercial value in then ties proved by the favorable ( is 
- There is inherent drama in cer rhe world, and at first es ly achieved by Cze¢ 
e Vartety issue of Aug. 17 ‘R ti I’ F ti | ™ sc dbpnsstew 5 ek eee | vibes Rotor eres 
‘ aphyv at inte tion: f a 
era streamer “Russians’| ational restivais | ' ae 
| : ! ne é ‘ 
there appeared an |= inued f ‘ . 7 : he Sawin “Ghie P 
a} é ae Continued from page 93 Saaae | - e prone a ¢ 
est of the upsurce of , | €ar 0 peetor Rates Sema Sci 
. scheme ll be rkee t even- | ence-phantas\ I ! { 
or n the soviet) tually | Spey : acts see 
} structior based ar nove ‘ 
] ) , hay 1 
e4 «/ SCaSE rhis Meanwhile we are g g to be ules Verne ( F ads at ; ° 
se. not long after the} much stricter in our rules con-| § ity” j - . ber of ternatior 
/ poy ak nut - Humanity’ Rises In Character Delineation as "‘' ‘ tenis dei 
evolution itself and the nin I Vals ‘ of course, S - esperially at the Internati } 
e International Federation will Stalinist Propaganda Fa Festival at Brussels it vhe 
s ch followec ( i! ' t 
7 : ot give its a} OV; to v festi- | 1 f ‘ , 
Of the monarchy ana] ,.,) I : sie Pe é ardaec ‘ ( a 
o 4 = | ich agoes Not ( } \ l . . C4 ( y 
of the mild Socialist | these rules | By GENE MOSKOWITZ priens ald te ee : 
‘ \lexander Kerensky\ a , ; ; ’ Paris G g Cc , “eee weer ie P ; : 
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TL. THE STORY OF THE FLAMING YEARS 


70mm, Colour Feature 


MOSFILM STUDIOS PRODUCTION 


Author—ALEXANDER DOVZHENKO 


Director and Producer—IULIA SOLNTZEVA 


Starring—SVETLANA ZHGUN, 
NIKOLAI VINGRANOVSKY 


Cameramen—F. PROVOROV, 
A. GEMERIN 


@x FAREWELL, PIGEONS! 


A Feature, Black and White 
IALTA STUDIO PRODUCTION 


Director and Scriptwriter—l. SEGELIA 


Starring—L. LOKTEV, 
S. SAVELOVA 


“Dx RESURRECTION, PART 


Head Office: 
SOVEXPORTFILM 


7. Maly Gnezdnikovsky Per., 





A Feature, Black and White 


MOSFILM STUDIOS PRODUCTION 


Director—MIKHAIL SHVEITZER 


Starring—TAMARA SEMINA, 
EVGENI! MATVEEV 


AUSTRIA 
BELGIUM 
BURMA 


Branches: [ 
CUBA 


DENMARK 
EGYPT 





Moscow. K-9 ENGLAND 


) ARGENTINA 


(U.A.R.) 


Laprida 1910, Buenos Aires 
Wohllebengasse, 4 Wien IV 
33, Boulevard du Regent, Bruxelles 


59, Frazer Road Corner of Halping Road, 
Rangoon 


Calle Primera No. 3406 Miramar, Habana 
Dr. Tvergade 35,5 Copenhagen 
22, Rue Oswald Finney, Dokki, Le Caire RAU 


10, Kensington Palace Gardens, London W. 8 
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RELEASE PROGRAM 


4. BLIND MUSICIAN 


A Feature, Colour 
MOSFILM STUDIOS PRODUCTION 


Director—T. LUKASHEVICH 


Starring—BORIS LIVANOV, 
VASILY LIVANOV, 
MARINA STRIZHENOVA 


5. cnpereiia 


A Ballet Film, Colour 
GORKY STUDIO PRODUCTION 


Director—M. ROU, R. ZAKHAROV 


Starring—R. STRUCHKOVA, 
G. LEDIAKH 


6. arcu 


A Ballet Film, Colour 
GRUSIA-FILM STUDIO PRODUCTION 


Director—VAKHTANG CHABUKIANI, 


Starring—V. CHABUKIANI, 
VERA TZIGNADZE, 
Z. KIKALEISHVILI 


FINLAND Mannerheimintie, 16, Helsinki THE 

: : _— NETHERLANDS Weteriaschans, 18, Amsterdam 
FRANCE 49, Rue de la Faisanderie, Paris XVI = 

NORWAY Inkognitogaten 10 A, Oslo 

GERMAN ‘ 
DEMOCRATIC PAKISTAN 8 22 Bleak House Road 8 22, Karachi 
REPUBLIC Milastrasse 2 Berlin NO58 SWEDEN Sigtunagatan, 13. Stockholm 
GREECE 50, Stradigou Kallari Street, Athenes, Psychico SWITZERLAND Thunstrasse 63, Berne 
INDIA 163—164 Lower Colaba Road. 7th floor, opp. THAILAND 7, Nana North Road, Bangkapi, Bangkok 


Colaba Post Office, Bombay—5 


In countries where there are no Sovexportfilm representa- 
tives, kindly get in touch with the U.S.S.R. Trade Represenia- 
tion concerning all questions connected with the purchase and 
MEXICO General Leon 32, Col. Tacubaya, Mexico, D. F. sale of films. 


INDONESIA  Djl. Teuku Umar 60, Djakarta 
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26 MAIN PRIZES—28 AWARD HONORS 
TQ CZECHOSLOVAK FILMS 


obvatned at 46 International Film Festivals 1960 


GREATE 


Yj 
Yj 


THE LION AND THE 7 


DITTY 


Direction: Bretisiav Pojar / 
ANNECY—MONTEVIDEO | 


ST HITS: 
ROMEO, JULIET AND DARKNESS 


Direction: Jiri Weiss 


SAN SEBASTIAN — EDINBURGH ~ LONDON 
SAN FRANCISCO — ACAPULCO — PORRETTA-TERME 




























GU 7 


Direction: Zbynek Brynych 
KARLOVY VARY — MEXICO 





! : CITY 

A HIGHER PRINCIPLE 7 

Direction: Jiri Krejcik Ee BOMB MANIA 

LOCARNO — VENICE V7, __Direction: Bretislav Pojar 
ee 4 NG OBERHAUSEN — BERGAMO 

A PLACE IN THE SUN 

Direction: Frantisek Vystrcil 

OBERHAUSEN — ANNECY — 

BUENOS AIRES 


THREE MEN 


Direction: Viadimir Lehky 
VENICE 


WMC A AM“ a a a a 


LOOK OUT! 


Direction: Jiri Brdecka 


KARLOVY VARY ~ 
MAR DEL PLATA » 








Distributed by 


CESKOSLOVENSKY FILMEXPORT 


- Praha 1, Vaclavske nam. 28 
Czechoslovakia 


. Cable: EXIMPFILMS p 
, Phone: 24 67 41 
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MEXICO EYES FOREIGN MARKETS | 








U.S. Market For Mexican Pix 








Mexico City. 


A Spanish language market buildup in the United States also 
has adherents. As a matter of fact, Cimex, through its American 
subsidiary distributorship is engaged in development of exhibition 
of films in such Spanish population centers as Los Angeles, Chi- 
cago, New York, etc., as weil as the entire southwestern area. 


While no accurate figures can 


be obtained on receipts, reputed 


returns are said to exceed $3,000,000, and some sources claim $5,- 
000,000 rentals and more annually. 

It is most probable that the lower figure reflects more or less 
the true picture. If Cimex can push it to $5-million (U.S.) in 
Spanish houses throughout America, a considerable part of current 
financial difficulties here in Mexico would be dissipated. 








; Intermittently Festival-Minded 











Mexican Product Competed 23 Years Ago — Not 
Ready in Time, Missing Cannes This Spring 


Mexico City. 

Mexico is not going to shun in- 
ternational festivals this year, In 
fac readying strong material 
for European and Latin American 
events, and expects to garner some 
p! Only bypass this year has 
been the Cannes event, and this 
because picture selected could not 
be processed in time. . 

The republic has been participat- 


t, is 


zes. 


ing in international film fests for 
2 years now, ever since 1937, 
when “Alla en Rancho Grande” 
copped an award for cameraman 
Gabriel Figueroa in Venice. Since 
then Figueroa, top cameraman 
here, has won other first prizes for 
I excellent camera technique 
While Mexico has not made any 


record in international 
the republic has been sin- 
{1 out for honorary mentions as 
1 as some top prizes. And, in 
eral, the product sent in com- 
shown that Mexico’s 
ovie makers, when they put their 
nds to it, can turn out product 
a par with the best offered by 

orld’s industry 


ents, 


has 


tion 


ee4 hoe mor Om 


From 1937 to 1947 there was a 
blank decade and it was not until 
the latter year that Mexico again 
sent another film to Cannes. This 
one, “The Pearl,” starring Maria | 
Elena Marquez, Pedro Armendariz 


and directed by Emilio “Indio” 


Fernandez, again 


prize for photography as well as 
special honors for the film. 

At the 1949 Belgian fest “Salon 
Mexico,” with Marga Lopez and 
Rodolfo Acosta as stars, was Mexi- 
can entry. This was followed 


Cannes fests, with pictures being 
the outstanding “La Malquerida” 
(The Unloved), “Pueblerina” and 
“Maclovia.” In these the winning 
combination of Fernandez-Figue- 
roa also won accolades as well as 
outstanding work of Dolores del 
Rio, Pedro Armendariz 
Columba Dominguez and Roberto 


Canedo in second and Maria Felix | 


Armendariz in third. 
Other Entries 
Another skip to 1953 and again 
a Cannes recognition of the Figue- 
roa talents, this time in “La Red” 
(The Net), starring Rossana Po- 
desta, Armando Si'vestre and Crox 


and Pedro 


Alvarado 

In 1957 deceased singing star 
Pedro Infante, in a dramatic role 
In “Tizoc,” with Maria Felix in 


female lead, turned in what was 
to be best performance of his ca- 
reer under direction of Ismael 
Rodriguez. This picture was official 
entry at C but tl! ficial 


i nes € in 












“Los Olvidados,” directed by Luis 
Bnuel also received special men- 
tior 
Rene Cardona’s version of Tom 
T b, named garcito” in 
S won the first p: in the 
juve f l ym of th Venice 
I { ] 1958 The following 
ear k ] € 
s i e of the 
\ i ad ( 
re ue \Te 
1 tchearsal 
for t re \ 
ani it from 
} ri ! as. cited s 
better than average of its type and 


A | 
gave Figueroa a 


up | 
by participation in the Venice and | 


in first; | 





has since done good business in 
foreign markets. 

“Madhouse” received — special 
mention at the Quito Festival in 
1958, as did Santa Claus in the 
San Francisco fest in 1959, with 
“Nazarin” sent to Cannes in the 
same year. 

Last year “Macario” starring 
Nacho Lopez Tarso and Pina Pel- 





licer had these two principals win- 
ning the grand prize for acting at 


the San Francisco event, and 
launching them in active careers 
with international overtones. This 
jvear “Macario” is an entry for an 
Oscar in the foreign category. Pic- 
ture was directed by Roberto 
Gavaldon and produced by the 
government’s Clasa Films’ with 
Gabriel Figueroa again cameraman 


Tito Junco, who played lead in 
“Shadows of the Leader,” contro- 
versial film showing revolutionary 
figures as less heroes than greedy, 


;}@onniving opportunists, won acting 
jtrophy at Karlovy Vary. Powerful 
|political interests have withheld 
lexhibition of the picture, after 
very brief premiere, despite its ar- 
tistic and technical merits. At this 
writing it seems that the Techni- 
cal and Manual Workers Section 
|of the Union of Film Production 
Workers. which produced film, 
{with Julio Bracho directing, has 


al 





} 


REALISTIC STEPS 
ALREADY TAKEN 


By EMIL ZUBRYN 
Mexico City. 

Alarmed by growing competi- 
tion in what has been the tradi- 
tional Spanish language market for 
Mexican motion pictures, both of- 
ficials and producers here are 
searching for ways and means to 
hang on, reconquer and develop 
new business in Latin America, the 
Caribbean area and Spanish lan- 

guage houses in the States. 
Coincident with plans of action 
now in various stages of develop 
ment is an ambitious project to 
broaden the American 
perhaps through general 


release 


of English-dubbed national films 
deemed suitable for -universal re 
lease. There will be no flood of 
Mexifan pictures in the United 
States and Canada (or Britain), 
but such federal officials as Jorge 


the Film Bureau 

Federico Heuer (Film Bank) and 
Salvador Amelio (heading up the 
Cimex distributorship that 
vises release of national product 
in America and Europe) a2re con- 


Ferretis (of 


fident that at least a dozen, and 
possibly more, pictures a year 
could be sold in dubbed versions 


in English speaking areas. 
RespectShown ‘Macario’ 
Heartening Mexico 


As a matter of fact these gentle- 
men, as Well as production ranks 
have been greatly heartened of 
late by the honor bestowed on 
*“Macario,” a_ sensitively-produced 
film invited to participate for an 
Oscar in the foreign division. The 


picture is also in release in Ameri- 
can art and officials here 
are already planning in terms of 
broader release with dubbed in 
English sound. 

Mexico has been thinking inter- 


houses 





| nationally for several years now, 
jut no major program was insti- 
tuted until the present drive. Apart 
from “Macario,”” Mexicans have 
readied “La Cucaracha” and sev- 
eral other carefully selected films 
for art house release with sub- 
titles. 


lsucceeded in getting an exhibition 


permit again and picture is sched- 
uled for reappearance at the Roble 
Theatre. 

Mexico’s juvenile entry at Ven- 
{ce last vear was “Little Red Rid- 


lardo Rodriguez. Picture w: 
entered at Mar del Plata 
the Roble Leaf, one of the 
at the festival 

This vear “Simitrio” won first 
prize for Spanish dialogue films at 
San Sebastien. And while “La Cu- 


& Iso 
won 
awarcs 









caracha.” received acclaim at the 
Mar del Plata event it received no 
trophy. 

There fs great hope for the 
{Bruno Traven “White Rose.” film 
which treats in part of the Mexi- 
}can oil expropriation, with this one 
scheduled for the Berlin fest 
jOther product {ts being carefully 
marshalled for all other interna- 
tional events and this vear the 


| feeling is high in Mexican film cir- 
cles that quite a few awards will 
be won by the republic 





| In a brief recap of festival en- 
j tries, as well as the nattern of gen 
‘eral production in Mexico. there is 
one outstanding fact: time and 
time again star elements are the 


same and in photography it is 
| Gabriel Figueroa who is the stand 





fout. Some industrv observers say 
Ithat this rigid pattern, with reli- 
ance on old standbvs, especially in 
star ranks, is chief son for so 
so showing at festir nd 
bles at the boxoffice. Not that } 
|formers and other e! not 
skilled and capab! But jection 

f new talent is « i as essen- 
tial in the evolut fa ne nd 
vital picture industry in t re- 
public 

Recent stipulations bv the I 
Bank for stronger script and a 
avso also in casting and selection 
of technical talent. has been ré 
flected in a few good pictures made 
lat last ir r } it + > ( rly 
months of this v« T fate of 
these at international fests will 
soon be decided. 


Amelio, who is the heart of the 
present bid to crash the American 
market, has said that dubbing in 
English will await boxoffice results 
of present American exploitation 


I P : | of the initial pix. He is highly op- 
ing Hood.” again directed by Ric- | 


(Continued on page 150) 





Hotel, Tourist Reps Get 
Behind Mex 4th World 
Review of Film Fests 


Mexico City. 

It now appears that Acapulco 
will not be displaced for a provin- 
cial city as site of the fourth World 
Review of Film Festivals after all. 
Although production elements are 
still cool to the festival idea, re- 
portedly because of the slighting 
of national product, Jorge Ferretis, 
Film Bureau chief, and also on the 
organizing committee of the event, 
specially flew down to the port re- 
sort for a combined business- 
pleasure trip recently, 

Ferretis has received reassur- 
inces of hotel and other tourist 
elements that they will back t 
fest to the full this vear. And ina 
bid to boost boxoffice receipts, the 
federal official has finalized plans 
for a radical reconstruction of the 
San Diego Fortress. 


he 





Innovations will include a relo- 
cation of the screen and improve- 
ent in seating setup. There will 
be a limited reserved-seat section 
as well as an intermediate section 
and a popular-priced area. Box- 
office prices probably will be 80c 
to $4 
Ferretis revealed that he had 
pped his assistant at the I } 
Bureau, Miss Carmen Baez, to post 
}of coordinator of the fest. Opposi- 
tion forces to the festival, chiefly 
disgruntled production elements, 
allege that they will oppose celeb 
n of the event because it per 
tently bypasses Mexican prod 


buck 


market, | 


super- | 
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Mexico Checks Other Latin Lands; 


Coin Freeze Crimps Cuba, Venezuela 


Mexico City. 

| With all the divergent view- 
|points, the Mexican industry has 
| not yet formulated a major plan 
to pull it out of its present de'4- 
rums and in-the-red operations. 
Perhaps “quality” is the answer, 


with a careful selection of stories. 


For the fact is that Mexican pic- 
ture production elements, from 
scriptwriters to talent, directors 


and cameramen can and do produce 
brilliant, heart warming stories on 
occasion 
saying that when they are good, 
they can be very good indeed; and 
when they are bad—fill to suit! 
With the European and Ameri- 
can markets still to be exploited 


to the full, the Mexican industry | 


has been receiving a_ series of 
major setbacks in Latin American 
areas that have hurt it hard. There 
have been exchange freezes in 
Cuba, Venezuela and other repub- 
lies; the political unrest, and the 
fact that exhibition picture 
throughout Latin America is spotty 

Peliculas Mexicanas, which han- 
dies Mexican product in Spanish 
speaking areas has 
hit by all this, is pressed for cash, 
and urgently needs at least $2,- 
000,000 (U.S.) to continue opera- 
tions and finance new production. 
As this is written there is uncon- 
| Semod rumor that the Mexican 
{Government will come up with the 
frequired cash. In film circles there 
is grim talk that the State must 
put up coin or production may 
face threat of paralyzation. 

A 
the Central and South American 
narkets shows conditions spotty 
and uncertain.For example, Vene- 
zuela. traditionally a good market 
for Mexico, exhibited a total 86 
pictures. But distributorships have 
backlogs of 145 films ‘these includ- 
ing those already shipped, in la- 
boratory processing shooting 
awaiting release. including a sub- 
stantial amount of Hollywood 
products. 

In Peru, Bolivia and Ecuador a 
total of 82 films were released in 
1960 and 153 are awaiting exploi- 
tation. Puerto Rico, where 
ish idiom is on the decline, pre- 
miered 
available. Cuba, a dead duck mar- 


Ol 


ket, showed 43 films and has a pile | 


up of 182. 
Central & South America 

Central America, heretofore a 
very good market for Mexico, re- 
leased 72 films and has 142 await- 
jing exploitation. Colombia exhibi- 
tion totaled 89 films last year and 
has 158 films in cans warehoused. 

Brazil, Argentina and Chile are 
relatively small markets, with im- 
port limitations resulting in screen- 
ing of around 35 pictures annually 
|Argentina is an upsurge market 
for Mexico with both nations re- 
cently agreeing to exchange 25 
films a year. And in Uruguay Mex- 
ico placed 39 pictures in 1960. 

All the above figures provided 
by Pel-Mex representatives in the 
respective market areas. 

As for the Pel-Mex financial 
structure, Blas Lopez Fandos, head 
of the official distributorship re- 
cently revealed it has $4.240.000 
|dollars tied up in unreleased films, 
j}and has a paid-in capitali , 
1$2.000,000. The distributors! al 
a heavy investment in movie 
houses in Latin Americ: t 
somewhat over $2.080.000 

ith chain now coming to 67 houses 
spread out in Colombia, Venezucla 





has 


Spain, Cuba, Uruguay, Ec lor 
El Salvador and Brazil. Not al! of 
these are owned out t, with only 
ipproximately 30 house this 
category. The rest are } leased 
on | term | to insure out- 
let for Mexican | uct 
Lopez Fandos, despite the 1 
picture of the 1 t 
about the future and st 
tains that the S nis language 
market is the backbone of the na- 
tional industry. And j 
up this statement by pl 
build a new house in Colombia 
after the “economic crisis” is re- 
solved. He said that the Cine Mex 
0 in Bogota, built by Pel-Mex 
several years back, has produced 


xcellent returns. 
) Pel-Mex is also dickering for the 


It all sums up to the old | 


been hardest | 


Peliculas Mexicanas study of | 


Span- | 


42 pictures and has 206 | 


purchase of six additional houses 
in Central and South America, 
with these located in Guatemala, 
Costa Rica, El Salvador, Colombia 
and Brazil. This apart from future 


construction plans of new movie 
palaces by the distributorship 
which plans to build up a Latin 
American circuit, within the next 
few years numbering over 150 





| houses throughout the area. 

| Fandos is the Spanish language 
|market dynamo. And opinion 
s that Mexico should cement this 
market before spread her wings 
to other ar¢ of lobe. He is 
j also proponent of big build up of 
ithe Spanish language market in 
the U.S 


New Churubusco 


Technical Gear 


Mexico City. 

The government-owned Churu- 
busco Studios, chief production fa- 
cilities in 

reconditioned 
to make these 
stallations in Latin America. Stu- 
already have 20 sound 
iges and there is to be expansion 
of these although actual work has 


HUIS 


as the 


' 


the republic, are now 


and modern- 


the 


being 


ized best in- 


dios ove! 


| not yet begun. 
| However, U. S. and French cam- 
jeras, lighting and sound equip- 
ment, and a color negative <¢ r 
ordered around two ont hack 
are scheduled to arrive here at the 
end of this month 

This equipment. valued at more 
than $40,000 ‘U.S.) is but part of 
new acquisitions intended to re 
place outmoded installations. And 
| while there is no official confirma 
tion, Churubusco Studios may 
soon begin producing its own films, 
replacing gap created by suspen- 
sion of activity of the federally- 
owned Clasa Films Mundiale 


Only other major studio in Mex- 
ico the private San Angel Inn 
Studios, owned by Jorge Stahl 
| This has 14 sound stages and com- 
| plementary facilities and is used 
by independents operating 


is 


| chiefly 


on smaller budgets. Rumors of a 
possibie sale to the government 
have not been confirmed as vet 


although apparently the project i 
still under consideration. 

But it is Churubusco that Is the 
mainstay of the Mexican film in 
dustry And the government is 
| planning drastic renovations. 
| Apparently slated to go 


is an 


evesore, jerry built “‘western” sect 
This was erected with traditional 
false fronts, wood and carton, re 
plete with a small square, the 
dusty street for the “stalk,” a 
church, cantina, and so on. This 


“village” has been scene of around 
100 Mexican films and it has gotten 
so that fans can identify each 
building, no matter how it fs dis- 
guised by paint and quick camou- 
flace. Sometimes the saloon dubs 
as the Mayor's Office, others it re 
erts to its traditional cantina trap 
and when script calls for it 
a general store, court 
, or whatever. 

village has served as a se 


\ 
pines, 
becomes 


1OUSE 


phe 
for sites porportedly in Yuciatar 
or Veracruz, Chiapas or Texas 
And now it may serve one mors 
useful purpose, probably as bacl 
ground for a scene requiring 
flaming village For more seri 
producers, and the governrne 
feel t there hould be more 
t ng for authenticity, and more 
ho on tual location in 
ural future producti« 
Th even f iodest budget pi 
tul 

( busco facilities are also 
usec Ho md units whe 

ou ( the rder to make 

Y { ‘ rs are che in 

for ma)jorit ol 

scene in \! an westerns 
thrills etc in Mexico place 
nea t ince Oo the marnifice 
in the ublic within and withe 
scenery and cloud effects availa} 
the rainy season. 
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DISTRIBUTORS OF MERICAN 
MOTION PICTURES THROUGHOUT 
THE WORLD 


Home Office: 


Divisidn del Norte 2462 - So. Piso 
Mexico City 


Foreion Offices in U. 5. A. 


tos Angeles, Calif. flew York City 
AZTECA FILMS, INC. AZTECA FILMS, INC. 
1743 South Vermont Ave. 1475 Broudway 
Chicago San Antonio 
AZTECA FILMS, INC. AZTECA FILMS, INC. 
1233 South Wabash Ave. 410 San Pedra Ave. 


Foreign Offices in Europe: 


France Germany 
CIMEX FRANCE DEUTCHE CIMEX 
10 rue Washing’ sn; Poris, Viil Am Hosttor, | - Munich, 2 
italy 
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fu. Divisian del Norte 2462 Mexico City 
FINANCING ORGANIZATION FOR THE MEXICAN 


MOTION PICTURE INDUSTRY 








if you plan to film in Mexico, 
contact 


ESTUDIOS CHURUBUSCO AZTECA, 5. A. 


Calzada de Tinlpom y Rio de Churubusco, Mexico (City 







The most modern motion Picture 
complex in Latin America. 






Av. Division del Norte 2462 
Mexico City 










Mexican Mation Picture 
Producers ond Distributors 
Association 
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Sternly-Enforced Screen Criteria: 
Mexico Fights Certain ‘Realism; 


Scripters Tread Nervous Path 


Mexico Cit: {tions of the same sort of in: 


theme 





While producer, actor and union m 
an if the Mexican film in- Scripter’s Woes 
dustr -unimp sed by the cur- With the squeeze on fro 
! tf inte ified censorship di e to sources, the scriptw é 
“p the industry, Jorge Fer-| say $2,000 U. S. on an a 
I > 1 bureau Ce mt » think in terms of a sto 
ship d ion rer idamant. Mex- | that will not be sub { to 
| jor iv loose ’ 
! ) i iclud-| objections. And so o i 
ing Hot! od) must toe the line) going, by the boards 
" ) ’ ' i ind unob r= 
. rhe complaint of the s 
jo " . na i that cal be " j 
: ers is sound, for under toda 
Ss t » ¢ J 1 Nii ‘ ‘ 
erpretation of what makes a 
I ceptable” script prod 
' vriter must avoid al 
W public institutions, for examy 
a t! Government Example 
Felicidad” Happiness 
wrill poked fun at burea 
ted 
{ ) 
Vita revolutionary figures sho 
f : : 


hese were not. heroes b 
of clay. First filn i 


permit restricted fo SO 


























tival . 
tiva ind latter, too. has beer 
> 
B ing in cans. Under tod 5 
€ rules national figu 
Bey ld up to disparag 
ante not torn down from t p 
n Nor can actual life in certair 
This does not quite go with per- ments of the population be p 
sonal observations of this reporter ed as it really is. No 
over 13 vears of residence in Mex-/ films about ju 
ico. Some years back, when Mexi-| Add a long, long list o 
ca ad ; re t ting mor taboos 
{ ot series f nati Vice > 
mth a’ seri ) tional p Reversed State 
tures where featured pla e- 
: . willine ta re 1 thei Our scriptwrite friend 
’ itil > Tf i t i 
nie = Wefare the ¢n as. the Succinctly by stating 
F . Hest n in Me ) 
f ' t to sat into picture i question in \ > Oo 
hn ~ to sce tl rughty at cannot be 1 ! It 
Which « > hv naushty on! as tg Simpler to ask what n be 
ca " ‘les of d ywod wome Scriptwi Ss SO ) 
done rather artisticall i amatter er tt Holl B 
of fact French *lis i ) 
And in recent times. whenever !eagues the ’ S 
there is a Brigitte Bardot film, or Pictures COnSULIEG ; 
a Sa Italian slar yn marriage @na Incidents : ¢ 
or the sirful life. police have to | tacking army; uirtorce, na 
come out to control the fans. It has Prass hat policies. In M 
alwavs been thus these themes a 
len” list and the w S 
Vorhidity & Cruelty ste aria td 
S ti ne ) i mS | i 
Most recent I t of Bu rics 
reau consor troubles is ling There have been articulate 
wroducers Jose Luis Celis and Ro- raised in protest a . 
verto Figueroa, who acquired ex-| jing film censorship \lex 


I 
I 
hibition rights in Mexico for the! all seoments of the ind 

German made “Brave Night.”” Ex-!tress Pina Pellice for ex 
} . : ? 





hances are that it; for “La Soldadera.” I 
if ever, in a sued that she was b if 


*rsion ture ban has robbed he 


id, too sexy, an especially meaty ro 
c themes, in told industry friends 5s 




















productions, | like to do. She went -n so far a 
particularly to seek out Jorge Fer D 
hat allegedly | ally, plead for an official ok 
s! is peoples or) basis of small char 
national heroes in an untavorable scenes and rather stro eX 
light. This has been basis for the! sions which would not 
ban against shooting John Wavne'’s’ worked much ha to t 
“The Alamo” in Mexico, and for! picture pattern. It ison 
the denis 7 a x ylio pe iwever 
for the picture And Miss Pellicer has ad 
Nix Soldierettes postscript, stating that 
reg si veenxs 
Arrot outstandu case Was he last pee a I 
the : vit ‘ our n, | career, I want tor So 
t re il ¢ if { ) PINE 1C- 1 
a . It might very w 
tweer xi 1 producer Jose Bo- ~ . 3 
“ : a flouting of off ldo ‘ 
laro s Americar yproducer Ed tly t x ‘ 
Gott] h and ¢ ‘ ¢ cinenati co Vio an ¢ 
wore een: A Not is little likelihood of ar 
. . i f Miss Pel , 
meds pictu t lisputed La rage - t ; t| 
Soldade has bee: 1 project for |) pees alates 
lo 5 \ = Oni s turndown wn aaaera IS e 28 ID 
ieee one : ' yas ee | ducers Bolanos and Got 
yased not so much o listortion 
“ »' thev will make the 
of history bu » “too realistic’ : 
} *niut ot t { t wit at B 
tua yecurren rip high ‘ 
) i 
] ng m 1a ) s female 
ma? ¢ an nud 
‘ ) 
5 5 a i so O 
i 1 i t i not 4, and t fo : 
co to p irbage Saris 
¢ » 
I » achieve ) 
1 ) R ) ) fi res in M 
» stand 1s that : 
rc ts O | Soldadera int Need Vor Ci ipple 
ed ’ (La liz ) ta ! : ea Carlos Tino 
) t ir i 1 t ) 1) 1 ry 
) I ? 
L to it \ that t or othi 
) i wlivit yut 
f t vA s inhapy ) 
i ’ , i ) in t j 
it I-p 1 
; ' be 
i 
on 
i f 
{ , : 
t ) ‘ | 
i i! l 
| j 
f ary i SO ! 
t i s t I yt ' 
) 4 3 t 1 3) aa) } 
I fon : — Stas lat 
loa » of ; ia i 
wita t | é {less repeti So Mex " 


libition perinit has been pending | courageously put 1 good 


ments, faced with a tight censor- 
ship trend, also insist that no one 


} 


should be afraid of the truth, and 
that censorship should not impose 
its will blanket wise on anything 
and everything that does not come 
p to expectations of officialdom. 
[he industry admits the need for 
ensorship, has even made halting 
ves for self-censorship before 
latest overpowering drive be- 
In the face of heavy criticism 
Film Bureau maintains its cen- 
ship policy, and intends to en- 
yee it. All pictures must provide 
ilth entertainment for the 

ily and, for adults, there must 

2 no dwelling on deviationary 
that might cause harm to 

tblic morals, according to the of- 


And as far as Mexican Ideology 
rned, this, and the Revolu- 


yn, mt remain inviolate and not 

ve “distorted” by producer ‘“ca- 

seeking to exploit to the full 

oO! the sordid aspects of this so- 
il upheaval 


eee ee — Sordid’ Details 


Crimp Mex Film 


Mexico City 


The jinx that has been hounding 
k of “La Soldadera Fe- 
Soldier) for past two and a 

ilf vears is still operative. After 

{ ilabaloo about picture 
} Y 


ying before cameras, Jorge Fer- 
of the Film Bureau turned 
down on script, categori- 


i iid innot be made here 


Ea rumors in fil circles 
| that Mexican producer Jorge 
‘ i! i ¢ ut on Wit I 1 
Gottlieb’s Centennial Pictures 
i to do fil without off al 
yf t ln Bureau, But und 
itions in Me » this 
yuld »t be accomplished 
Vi Bolanos finally turned up 
Bure leaving coples of 
5 { app wal, Fe ‘tis lashed 
) ud! at “the authentic 
of the Re ition rhe 
3 id said that whi I » 
actua is not defamat 
t It does certa true 
soft Mexi Revolution 
ir too 3] nt on 
S 1d ¢ nts ie ale sol- 
1 ’ na uana smok has 
id and erot lud- 
niides wh 4 nitted 
Mexican law ) is two 
3 | pais ll 





i i too grueson 
showing a trooper with his 
tor e cut out, and so on 
Fe etis said that producers may 
ha yveen under belief that admit- 
t tru incidents should be 
a {1 by authorities. Film Bureau 
i iMeied this an erro Stating 
it ft ee be a line of de- 
i hi i 1 tl af I at swe 
{ il tl Ue lie inciaents 
i for presentation on the 
P S avv reliance on ma 
g witho synchronized 
1 4 i ») objected to bD I 
: a 1 that t could 
) | ition of a ) 
i ) lions outsid Oo co 
) ! Mex » once negat 5 
{ unt 
| 1 that in p t 
t this yuld 1 re e 
1 ¢ ) ) p it fo Mexico 
) i expo pe t to p it 
rf 0 1 fil to U.S 
) » planed in f 
Ho yd to initiate pictu said 
‘ I i Ss t W 
i Fil B 
) ) 


Viex Builder Plans 
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7 vd Gildred 
ion ' ‘ 
' 
) 
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Mexico Eyes Foreign Markets 


LL i-_=:t-:, £9 conunued from page 147 Se | 





Candelaria 
Net,”’ etc., pictures made anywhere | , 
ij} from 5 to 15 and more years ago, 


iterest in Mexican pictures with 





can proaductior 
Film Bank’s Determined 
Stand Against Mediocrity 

















iree Nabe Cinemas 





timistic that this time efforts will; have lagged, principally because 


crowned with success /most *of ofters made by foreign 


It is greatly due to Amelio ef-| producers have imposed certain 
forts that the lagging Cimex opera- | market restrictions, insistance on 
tion, with faulty propaganda and | having a greater say in making 
exploitation of Mexican product in of picture than Mexicans wish to 
foreign areas, is now showing signs. grant or in general giving Mexicans 


life. There was a ruthless re-| the short end of the deal financially 


organization of foreign branches | and artificially. 
and wholesale firing of incompe- 


tent personnel. But even Amelio | of coproductions said that bora- 
admits that it wi 


Ferretis, in a realistic appraisal 


take “time and fide offers should be consid«red 


athe Se eas eal hatter ity : 
patience” as well as better quality | and pictures made in this manner. 


product to win over foreign mar-)| But he saw this as not adding much 
kets to Mexico's prestige, nor widening 

Odd note, reported on more than | foreign markets. His counter-pro- 
one occasio 
producers, directors and other pic- 
ture elements traveling abroad, or | Mexican productions 
attending fests, is that oldie quali 


n by Mexican talent, posai, the hiring of international 


names to dppear in 100 per cent 


On occasion Mexican producers 
have followed this practice Sut 
here again they have been limited 


Mexican product such as “Maria 
“Pueblerina,” “The 
because of lack of coin. They talk 
here of a “super-production” when 








re stilll going strong in European . 
; oe the budget is in excess of three 
eas This proves that there is 


\illions pesos. This is but $240,000, 
And although recently several pic- 
tures have had budgets going up to 
$400,000, (U. S. value) the industry 
is not geared for this type of heavy 
production expenditure 


Dream of Belafonte As 
Star With Maria Felix 


Recently Ismael Rodriguez con- 


zn exhibi s, however, being 
rally cool to the ill-put-togeth 
low budget quickies that. un 


inately, form the bulk of Mex 


The Film Bank this year ha 


taken a verv determined stand on! tracted Japanese star Tishoro Mi- 





boost in quality by ruthlessly limi fune for a Mexican picture and 
x funds it advances, with money | the Zacarias Brothers hope to in- 
the ng only to producers who | terest Harry Belafonte to appear 
ip 5 yts that are better | Opposite Maria Felix in “Black 
ur ys¢ | 7 to 10 da lusic.” But high salary demands 
irros quickies Even so, the | and percentages take a big bite 
nev situation is tight. with this | out of the relatively small Mexi- 
come ot severe financial body | Can ‘ets and producers geneval- 
ered bv the industry as allege that hiring of interna- 
ylitical unrest and « tional stars can only be exception, 
ities in the tradi- and not the rule. 
spine oi opera Ferretis has insisted that the 
Federico He of the I Star gimmick, although costly, will 
k sho begat s drive for | open up new markets for Mexicaa 
slit oduct s« ) last vea woducers, and pay handsome di- 
also urging p ers to invest | Vidends 
ow! ” pri e capital in More sober industry leaders 
ture ma g. And his argument, ! point to the success of “Macaria,” 
ot unreas< able is that a sag In] “Simitrio.” “La Cucaracha,’ ete. 
i] number of pictures produced | as relatively low budget efforts 
1 not ( yphi as has; which, because of careful story 
t pre i b viewers-wil line., good acting 
uw AS a matt ot tac boost nee cincinnati 
tne era H yt ft snooling 


sis ion ‘tvee to tie 2 | MEX STUDIO UNIONS 
: PLAN CO-OP PICTURE 


est trend” in Mexican mo 


tion pict of the past decade. | 
| 
° ; produced pic- | Mexico City 
S \ Id = muct more fe : 
ance to garne international As the Mexican picture indus- 
oit try's production lag causes in- 


Even Heuer admits that Mexico |creasing unemployment, a group 


g0 ail out international | including talent and technicians 
Zons In VieV \ 1 there 1S a 





have decided to give a cooperative 


> market at ye and in 
ish areas for two to three | Venture the whirl, Initially deal 
pictures ai i at the mass calls for one film, with Raul Mare 
f does rot I ( 43 = 1 Snr a 
pulae 1 ! g0 In To inez Solares, Fernando Fernandez, 
it S ) o n ivy : - 
‘? | Garcia Bezne, Fernando Oses and 
"TICS 


Jaime Fernandez the rallying spir- 


Mex Product Has 9O% its in the cooperative experiment. 


Edge In the Hinterland If it clicks, Solares explained, fur- 


\ ne nan laces in | the productions will be planned 

\ a na 1 ise 

xico ere a Tin Tan, Clavil Idea has aroused considerab! 

», or ot ow comedy per- jinterest in film circles. Fernandez, 
Z0es ugi his” tricks 


partner in the co-op, hopes to make 





+ » } ‘ " . . 
s the ¢ StOmers —— 1is debut in directing the film, and 
4 Me ‘er peated | is negot iting with the director's 
e , r ese are | section of the Union of Film Pro- 
aie tae pont "k coum! duction Workers to get a favorable 
arts in Spa i eas veh : \ rreenlight. Picture is set to go 
tand \ it 1 > linterlands } 
Es : : "90 a 'S hefore the cameras no later than 
Xi i t i iS a A Al ecve = 
} : \Iay 
H ) and fereign pi 
pe lay e 
1 dad ot! 8 . di 
: Mexican Studios 
) child? i 








vot Mexico City 





. ae { : 
: Secuigek py ink? Churubusco Studios, Avenida 
; — : Plalp ind Rio Churubusco, Mex- 

i l es 
t ul ind dao Ab! managed b Cesar 
a Fe ; S ws ( ) al board of sea- 
yr { ryeEcuTIVves every - 
, e home n ied film ex ILi\ I I fa 
nt t ) nd for l i i 1 to national and fore 
i ) producers ineludir sound, 
{ to ' P 
ind editing, coio lab, ete 
) ) i : 
: is 20 s i stages and is build- 
I ( \ ) p il replacing outmoded 
aS juip n Expansion of sound 
’ jentoss ‘ t : i be planned although 
‘ ‘ ; ; I 
0 . lex ) . no i horized 
S | San ngel Inn Studios, Mexico 
ms ast 7 a- | ( 

) ind Located somewbkat bevond vid 
I ) a r now there colonial district of San Angel. Pri- 
CO lerable talk in Mexica vately owned by Jorge Stahl, man- 
ci > about coproducing a ized by son Gabriel Sta Has 14 
u ) ) ing the industr uund stages and complementary 


Mm dts Leer VU y here, too, matters tac ities. 
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N’S ALL-DEMANDING GENIUS: 324 


—Refuses to Leave Homeland—Sticks to $160.000 Budget 
—Spends More Time Directing Stage Drama Than Films 


—Stern Taskm 


Stockholm. 


Sweden the film industry cunsists of Ingmar Berg- 








I what else? The ‘what else” is a topic of com- 
J nt to the Swedish critics who object that quality Has 
retre ded to the light and conventional levels of the 
Gg Me: Bergman has continued, a good many 
I es by to draw international attention to Swed- 
en, to purvey a “staple” product for art houses in Ameri- 
< elsewhere. though the Swedes have been puzzled, 
te miffed, by the failure of the Academy of Mo- 
} r nd Sciences in Hollywood to, until 

! ecognize” the Bergman phenomenon 
Stockholm have been screaming for a so-called 
. \ f that supposedly magical current of creativ- 
it started in America, jumped to France, spread 
f France to other countries and has now, ironically, 


£ ed the film market in Paris with an unprecedented 
er of finished features lacking release arrangements 
Bengt Idestam-Almquist, known by his pen-name 
bin Hood,” urges that a group of young Swedish film 
f sts shoot out-of-doors in the spirit of the young 
{ the early Victor Sjostrom. 


Others 


few new names in Swedish films 


Fret men anc 


e there are a 











director Goran Gentele has gained a position 
ne market through a couple of comedis lany 
ne t Lennart Olsson. a former Bergman assistant 
youth and originality to the but S 
f arnival,” scripted by 25-vea 1 Grede 
‘ t be rather conventional stu tior 
esult of Bergman's reputation d the 
‘ ber of Swedish films being 1 trade 
t Swedish plavers will go abroad to make fi s 
] t past ear Ingrid Thulin ad G T Hell- 
ve been filming in the United States le Anita 
i Bit Anders¢ vent to t Z 
‘ ian. production Mex von Svdo Nav play 
( Ge ge Stevens rhe Greatest St Eve I F 
Jace < as | n ap} gin Ge n\ 
} st} ne ad 
e Svensk Filmindustri s loaned out pho 
( er Ficcher who hac y d — a 
to a Dar prod tior Swe 
| nt l approve funds to film t erie 
é e filn di ’ t in the arm 
I ! S orl re t on. his films ectfl] 
eve Sweden. lh ne f ae ( 
et vy gg en € | ‘ eC” s 
( t before the Swedish filn na 
blows tele ‘ e li r 
f e | ( e of cars. I 1956 ST es of 
Nicht von a special prize at the Cannes Film 
} et 1d the cornerstone to S Internati ] 
: s been snowballing ever since. In spite 
: 1 Yay s that he i ries to budget each 
kK eve n Scandinay Al the he its 
nterest at ad e realizes that fads 
t i 
160.000 Budget 
Bergen f costs ( et n é ave re 
= ( te productic \ en eans out 
>it ¢ 4 { betwee xX to eight CeK i 
( é faster t in oft Swede t e 
€ eat i B 1 S EXIUre€ anxious ) 
Y ire and si qu t As viewers of 
ave oiten oO ed are olten m ed 
Gq v and studio e¢ or Vloreove 
I ( t to Know the I {1s < os s 
In t e is able to shoot © SE 
( Sulte t the ¢ Sul ( ( ing eather 
k t ( ct s e bette) ble t expe - 
t é r r { the é ] q te the 
‘ ‘ < 1¢ ry nN Bi a ta “noc og te 
t Ke ¢ ussing f s ¢ k- 
ter } Wher oO he t ly 
Z t. He s s his \ ( h 
f f £ er « Y ! ( s K Ile 
> { t CS d t s D¢ ( t t I H 
SI 
I tam-Almquist feels t t the I r 
I ¢ wound to lead to j f tion, |} t 
( f this pe nisticall s } feels that Bergman 


Denmark’s Trouble 


play 
somewhat on othe cc 
lagen Euro-Sean filn < 
first produc ‘tion 


By VICTOR SKAARUP 
Copen! 
nks in part to the stimulation | its 


‘ on film production, Den-| based on Henning Ke 
enjoved something of an |-2O™ [he 1930s about ; 
oe “"\ dal. Gitte Haennir 
h dreadt I] ana 1 ed pop songstress 
( 1 studios and lack of | tle role. Gulbrandse 
f as irs Author- ng Lies and the 
c Pee Guldbrandse at Lions, cig te 
Danish fiim pro 

t ye 0 cope th the | jight comedy. Kjeld Pet 

I blem by purchasing a_ the leading role 


itside Copenhagen and Later Bent Christens 
ere . well-known act 
nto af production| ote his first 
der the name of Nov production ere 





s plan is to use the new 
tures of his own i 


d to rent out balance of 


ring two 


¢ 


actors SC iC 


but of the hi 


pictures 





t time to other producers ity on the Danish st 
s film production is} Helmuth «who plaved 
S wh activity is his “My Fair Lads ana 
' ed and it Is to b vho has late ] ed 
i ( g Ss times, | Tables 
r Sno Da r, Co- But ipart { n the 1 
% t s turned out a‘ Studios would-be 1! 
& of features good enough to' have a hard time to se 


extensively in } 


needs 
present 
ments, 
his reputation 





e daevotes 


FLEISHER 


the burden of his 
though Bergman still experi- 
believes that the pressure of 
Bergman to experiment as 


By FREDERIC 


to be allowed to 
reputation. Even 
Idestam-Almgquist 
doesn't allow 
should. 

Bergman's reputation abroad is based on films, 
about two-thirds of most vears to the theatre 


work without 


uch aS ne 


Although 





He states that “theatre peo; should be vagabone id 
with this in mind Bergman has directed in Sweden's five 
major theatre cities during a period of 18 ve: serg- 
man Claims “theatre is my love and the basis of my ex- 
stence. Through theatre I can create films, but I could 
never do the reverse. If I ever had to chose between 
theatre and films. I am convinced that I could live without 
films.”” Many Swedes feel he is best in the theatre 

Berg! I vas born in 1918, the son of a Lutheran 
clergyman. It was a strictly religious home, but not a hap- 
py one and the chill atmosphere of it has left a deep im- 
pression on him. The majority of his films should be seen 
against this religious background which brought into jux- 
taposition: God and the Devil; good and ev the decline 

















of spiritualism and the advance: 
fact, the majority of Bergman's works can be regarded as 
moralities, the Middle Age plays that personified virtues 
F ce 
e Be family moved to Stockholm in 1924 hen 
I s fathe became Court Chaplain. When the son 
entered the Uni of Stockholm in 1937, he voted 
t of his ens amateur theatre groups and later 
( sat the S lent Theatre and also 
£ ( S 1 é t director at the Re | Opera 
It s Be nans f t 3 auctile of one of Ss own 
} that ght the attention of f produce 1943 
] i! ns ‘ » n Scree i I cep. ent 
fS k |} ustri. He de s screen debut in 1944 
‘ < play “Torment” s f ad } Alf s 
v golden age of Swe 1 filn g ed 
t from Sjoberg, who alor h Be n 
\ ») < fT i oing to §£ e the Swe 0 
é stry a respected | tion on the t 
, ‘ ‘ ented that Ber « filmc ? e 
$ ( I ( d ew 
€ ! t that e } } ¢ four 
+ ‘ He ‘ ‘ 1 4 it ( + « P no 
tie to from I t d 
} ts é ay look at S ¢ e! j 
on critics have cal iB the St d 
creen” witl tificatic Bot! e an ex 
erst ] appre h to the yiects. t e 
| chers . Gnd ( and 
P ad by the P ‘ c: } ’ 
been B s favorite it ! both Swede e 
| passion f the Stock 
B nan flatlv denies that he eve lite Vv 
f { Si ‘« ( t { { ft l 
H is d five of s d ¢ pro- 
stage nd three of these ) e been put hed, 
’ ed plavs have never been 7 ' i 
oO dio dramas were ] ed in anthologies. Fur- 
ore Re 1 has s ripte, or CC thored ost of 
f s and written three een} s ft t ere ected 
films bv others 
Colle s s e is obsessed by S t. He se m 
t Sa 1 and pe ds for st € nec 
‘ d bv s ( leers. Svmptomatie for Be n 
é t } ed is te the ( ng e¢ nle K a 
¢ onevmoon to go to the eatre Gother 
B bse Sn ean aide tie cain nate ani ciara 
Those DI his films oft k with him 
t e. His film gre ( nt t he s an amaz- 
aj to cre e a collective fe a studio. M Vv 
ors ( tresses | ieve that t s one of the m r 
s of screen success. Ther » comment that he 
t ( out of the ! r ( ‘ 
l cases, Bergman demands concentrat nd dis- 
ri He trives for perfecti« Since ltrs ¢ dl d 
( s ead ghting rUsi¢ nd ¢ ng And « S 
nee S sed is ( ts eater sim 
! s f tate Simplicity ( ent full 
ge, technical pertection ist be the ] S sup- 
each scene and sequence.’ 


philosophical background 








ter, Haunted by God-and-Man Theme 


Bergman first became known {fn Swedish 1 ate 
circles through his productions in small amateur theatres. 


When he entered the films he soon became known as a 





modernist and a revolutionary. He revolted a nst n« 
temporary art forms and was seeking new one Equally, 
he revolted against the God of his clergyman father. Now, 
Bergman is the Jost son who has returned. He as come 
to believe in God, but he savs he is most ¢ teful at 
he had something against which to revo lle ! ques 
tions the value of many amateur stage groups e feels 
it is essential to get a thorough and well-guided e¢ on 


in the aspects of the medi 
Bergman finds little of 
“wave,” 


true interest in the French 
which was one of his early and most enthu- 


siastic supporters, and he has gained increasing re- 
spect for Victor Sjostrom (Seastrom to Hollywood) 
and the Russian classics. The spiritual searchings of 


man have always been a dominate theme in Inemar 
Bergman's works. He says: “You can say that I have 
the same view as the American playwright Furene 
O'Neill; that is, all drama that is not about man's re- 
lation to God is nonsense.” 

Rooted in Scandia 
Although Be nan claims that t 











be vagabond ( It ery important f{ cdiree 
i ot to be ootie lie dec es ( ( h 
cramps as soo s he gets on a plane going furthe: mn 
Copenhager I s 1 important reason why Bergman 
é not accepted of to make film oO t s 
abroac Bergm: | nt to ork in S ae ie 
I have i roots The ¢ onment ino whicl e 
git l ( at end Ss amount to me 
Atte comp! thre ( ne of his new film Phre h 
A Gk Darkly e fall. Bergman. startec ehe g 
Chehe S t the Roval Dramatic Theatre 
n Stor P 1 ed J , o ‘@ 
after about a ye nda half of filming, but it alse rked 
f t e J tor n Stockholm in man years, 
Bergman gair ! st eputation during even ears 
at the no ( The Seagi opened afte two and 
i I {f rene als admett nanim s critical 
praise 
At present B man earsing a produ on of 
S e R I ( ich che ed 
to one the te } tof Ay 1 In lay. Be Hy 
edit “Thro A G f f 
te ar t a oj lo 
Ke i or I U betn 
I of f re col i ot 
sat ed or ¢ i b | 
ne el] e¢ A ( t. 
I nar ( i ! ( il 
£O OF ! t i 
Be f ‘ ‘ film 
from ft I t | t ( | 1 to the Cori: i h 
! Fo ( i gh a glass, d I then 
face to face B n 1 re iis new work ; ( t 
part of t i d rawberries” and ‘lhe 
Virgin Spru ere the first two parts. He says Step 
I t I ve £ ed a clearer vision of the problem of 
reconcil n. I The \ n Spring’ I took ae e 
stand 1 mediey disguise. In the new film ere is 
noth: that hides t | int 10 Say 
Through A G Darkly” takes place during one Vv 
and rounds fo people « isolated island. The four 
persons are a cre ul ithe portrayed by Gut r 
] rnstrand daugihite Harriot Ander e 
ai hter usband ‘\lax von Sydow), who is a professor 
n mec ne. and r vounger brothe portrave t l < 
Passgrad Oo e Malmo ( | es 
« ma S¢ ( Di the fiim the daug a | Ose er 
S< 
\fter he had writte e screenplay, Ber an Sa that 
e sho aittoy C! Vno had no crith nt ! e 
of his pe of i 
Ing B ma 1 t he hopes he will realize in 
1 ti i ences é ‘ onger interested ) is 
rks. Then he plar 0 leave f and theatre ‘ n 
nis ¢ n drama schoo 
If Bergman doe not e to di 1 his ork r o 
very annoved when critics draw parallels betwee fe 


and works He {¢ that Shakespea e’s works are ot 
fact that we know near to 


Over-Worked Studios & Stars 





Pe and “9 ace in the busy older studios of |Denmark. Script is by Ib Melchior,| television. Popular children series 
ent M sk Fi Palladium, Asa, Saga,|}son of Danish-American  opera,;irom the Saturday afternoon pro- 
hed “pelea and Flaming vhere the} singer Lauritz Melchior. The script} g Ciren Buste! ha been 
abella,”’| owners most of the year are pre- for. Sid Pink's next production here, |1 ade into a film by its star, Buster 
occupied with their own produc-| “Journey to the Seventh Pianet Larsen, and its director Niels Kai- 
- | tions is also by Melchior. This picture | s¢ This film will present added 
é | Dirch Passer’s Busy Summer s both American and Danish a ole not in the tv series, namely a 
et About the lack of popular stars|tors—starring John from} beautiful circus queen, plaved by 
vak-| it can be said that the big names | Hollywood |Helle Virkner—her first fil part 
ng of| are so tied up that some ne pro-; Grand Prix Singer in Film Debut since she arried Denmark's For- 
ve 1} cers have had to postpone thei Palladium has just had a big suc-j eign Secretary, Jens Oito Krag. a 
( ns ) he pla s ave open ess vith Eventvr-Rejsen’ The | couple of vears ago M Virkner 
avs € Fi tale Journe’ about tourists | and ‘ husband accompanied the 
Denmark's by-far-most popular/in Itaiy. Italian-Danish singer Dario} King and Queen of Denmark on 
llv | star, big ovable” comedian Dirch|Campeotto, who just won the); their trip through U-S. last ) 
1l| Passer, played in seven features} Grand Prix Melody Contest in the | Later she will appea i S- 
ent film | last year—and this summer he r'V, had his screen debut in this} ti ed comedy for Nore a 

t a| spreading himself in five. He plays| film. Asa is making a comedy, based Producer Henrick Sane om 
! tar-|a comedy role as a caretaker in;on a Fi ench - “Min kone fra} Dansk Svensk Film is mak 8 
en American producer Sid Pink Paris My Wi from Paris th | f th film in the series of military 
] t e-fiction “Reptili s bbe Lan el and jf habls ‘ sok ork it Sol 
( ( finished at the Saga studios in| French actress in the leat ‘ ( Buddic l s 
] l » Versio thie nte atio | 1e | Saga is also making a ¢ ! ' ! ae I 1 ( ] 
Eneli i 1 he in| Paris s backgrour ist he in US ear 
s e |, U.S. in the spring, and t Da teenbers dire ! has is ¢ ) } « 
one, which has already been|returned from Paris, looking for] from! econd World \ Sorte 
Navo preemed at Saga’s own big cinema} locat s Sara” Black Sar t D I 

sj}in Copenhagen. The picture tell Nordisk Ss makir the t ip W 1 fooled the Ge 


e studio;about a di which terrorizes! Danish film 


agon, 


lirectly inspit 
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AWARDS 1960: CANNES — EDINBURGH — HOLLYWOOD — VENICE 


Mogens Shat-Hansen 


Laterna film 


Production Assistance To Foreign Producers 


Presents 


Specialising In 


10 SCT JORGENS ALLE, COPENHAGEN, DENMARK, TELEPHONE HILDA 4151 


CABLE LATERNAFILM 
























Stockholm 


They say that statislics can prove 





By SVEN G. WINQUIST 


countries. Obvi- 
American 


in the Northern 
ously, the influence of 














duction 
ann 


once 


lally 





was above 40 fil 





\ 


ms 


almost anything, but one thing is films continued to drop during The outlook for the trade in 
for sure. Figures shows that the 1960. It is too early to say what | Scandinavia seems to be, for all 
influence of American films at the the figures for 1961 might show, | four countries, that while there has 
Scandinavian market is on its way but as far as a\ fi n “the shadow from TV” hang 
dow: the first three m«¢ ove he trade as a ghost, no- 
Back in the years during World | 6?" show, the eh to be so afraid fo! 
: ; = . | the way it started this ghost any longer. Norway is 
War Il, when there were remark- >Re gee ete A 73 oar Ce es 
able difficulties for the import. ,, Of course, sinc en val te younsest r\ country aroun 
; ; that there is about he and also the smallest one, 
from the United States, and when sel he Re Peto onic ae =i Se : eee 
import of feature films from most number O1 bhp ryt d une ¢ oe upor e Be 1) 
ot the European countries was at the cinemas her ' t 5 al s ir@ of the cour 
easier, American product topped | er Countries who are serene ete 
the statistics here in Sweden wit! \merica as fil n Expo Phere is not been heard an 
some 63 to 73° of all exhibited OT Countries. If comparin stronger complaints from Not 
<r ures for 1959 and 1960, th il Khibitors about competitio 
apes . shows that countries with growing television. It may come when 
Of course, due to the German figures are Ge 117 Alm ic Been inte out a 
océupation, Denmark and Norway jn 1959 against 150 in 1960. Fran e than now Denmark 
Sa no Americ in products OY with 139 in 1959 aga 139 e first of the Northern coun 
English-language films at al Fin- 1960. Italy with 51 1959 agair : + ¢ aud aisn the frst 
land on the other hand st od with 6 in 1960. etc., those 5 3; co t from which complaints 
one foot in each camp. rhe coun- ering the fo Nort avital wd. Danish producers still 
t s is allied with Germany in In general, it seems as the film are u ling to sell their releases, 
: ee ee neu- producing countric yf the Euro- | o rl to video, but the fear 
t the conflict between Ger- pean continent are steadily gro for the medium is not as strong as 
ma and the other All ed coun- jing in importance her An excep is beer 
t It s ga » aS a resuit that tion seems to be Great Britain c jen got a tv net a couple of 
A ) > _ ia " . ’ Bes 1 - Rosine Who had 208 p : n 1959 irs after Denmark, and the re- 
t Pe sige Tee a * against 197 in 1960. 1 film im- sistance from the film trade to 
it a Sees port from communist - dominated | an nd of cooperation witl , 
7 C aa gt suede ; < al- > of 1958 cata Ge ta Sale 4h eee mined —_ on ‘cag 
: films in, 1959 aga 4) 960 On! exceptionally is a 
lr {Oo i American or Brit- with min part ming from tl S f Shani sai eonia 
ish f s, but i is an official se- soviet Iinion. A | se fi isa | it happens 
cre tG na ere among the screenets it Cope a during f fron ant a 
most trequent fans for American 1969. probabl fina! a t fo : Pheer pyaar 10 ae 
r liters cap hye eet nt | Chinese picture in this pa one feature film es 
1 t c ad ) . yy the Pictere " world ; ; on Thursdays { 
WI Studio Output Static ( Lime an or B $ 
yn tl popula of An Filn productio the f : aed or oe 
‘ in , ; there D¢andana\ iat } e k of coopera 
\ tural dificulti -, constant during the last two yea ide and tv in S 
t Ne fro Stat » tl as seen fro! the S ! \ a 1ea 
pa i ) » toda iro the number ot { leat ) S a ro 
} 4 po i ) p du { - ea shown 1 ea ) ru p \ ) 
I Hol ood not too 1 res 
5 Denmark 8 (15 i! e on vO 
‘ inl 8 (14) co ‘reial at 
18° Dips to 414 a er r ee 
» show a t ample Sweden 20 (Zs S of ie 
: ’ = in Co aa oy tons Rise of Norway ’ ations : ) 
©. 0 and Stock during 1959 Co i s l s ) nas nce 
theve were arou 48 American to 20 veai AZO ) yda ) rte ntil e ) 162 
proud ts, while 1960 the pe produ , aro t $ nows What V 
Cel of American pro is dropped a ua in t 1 > pe i Finland is a ) 3 
xind 4 ilso be of figures for Der ink a on Oo Nortl n countr 
Va »> to notice that 1959 was the Same Finlar aS , " ompanies allo 
f yea American films With an annual prod yf ab tl old de ¢ products to be 
ca below 50 of all shown films 30 films while the S pro- sho t 





Films (By Flag) In Scandinavia 


Below is breakdown of films shown in Copenhagen, Helsinki, Oslo 
and Stockholm during 1960 with the figures for 1959 following in 
parenthesis. 


DENMARK (Copenhagen) 


U.S.A. Niassa etatalaiiehe ard cis ne le A a rasWie Re biocarecn Kieth ace ave . 151 (186) 
RPE ENUM ENE 655/56. arava tai3'a'sialeiace dae wa Oa ate Awe . 48 ( 51) 
ete MIEN ao Galata Gvataues fates AE oir to hater rina ae 44 ( 32) 
RNIN. ot cusaih Salariala.ecnunee terete Mioras, Site ie aes Be Ge a aoe 33 ( 19) 
EOE INUTE seine diaastva ic wtacenie Riouaee ote borctaeiaacoas mee ( 15) 
REMNEEY , ovecacase@aik aeateatice en en rere ‘ 1 ia 
Austria 8 { 6 
AMMMEUNEE 5 «cc. vice 4.0cnles ares 8 ( 8 
USSR 4 ( 5 
SEMEN Baral eRe ere tiidigle lasts 3 ( Db 
Norway 2 ( Wb 
Poland 2 (—) 
spain 2 ( 1) 
Belgium 1 ( — 
China 1 ( —) 
Greece 1 ( Ll 
Hungary 1 (—) 
\lexico 1 (— 
Yugoslavia 1 t BD 
MUENUAEEAR -<: ésiaracemcaiecesiath.e pata dtaok's Ow eal —_ ( WD 
341 (330) 
FINLAND (Helsinki) 
USA 130 170 
Germany 50 29 
F ance 40 52 
Great Britain 40 a6) 
Ltals 2 19) 
Finland 1 14) 
USSR 1 


Denmark 

Austria 14) 
Japan 2) 
‘ ) 
VO BY «se eeeeee estes eeeerseerneess Coss ereeeseseeseeeeee 


et et et et et ht DD ND CO Ge CF SO OS 
a OG a my i, Gly El A i, Gl I Gam, i ln, Gn, GN ain, GN 


awuet Filta 


Poland 

spain ’ 
Switz and 

Vlexico ever eevee — ) 


| 


wn 
co 
tt 


345 
NORWAY (Oslo) 


U.S.A 120 (118 
Great B i 53 ‘ 32 
France $7 ( 26 
G iny 29 ( 27 
Swede 18 ( 16) 
D irk 15 ( 9 
Ital 12 ( 13 
NO iy 8 ( 8) 
USSR 7 ( 4) 
Austria 4 ( 3) 
Japan 2 ( —) 
Argentina 1 ( —) 
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(Continued on page 154) 
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Speaking about DENMARK 
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Recently launched at the ‘Saga’ Theatre Stockholm ‘Three Wishes’ proved a riotous success — produced 
for the world markets by Europa Film this engaging Swedish comedy will be offered for international 
distribution on completion of the English subtitled version currently in preparation. 


Territorial distribution enquiries should be directed to 


A B Europa Film 


Kungsgatan 24, Stockholm C. Sweden. Tel.: 22 29 00 Cable: Europafilm 
Kind regards. 
Yours sincerely, 


R. A. Morris 
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— leading Swedish filmproducer presents 
3 new outstanding productions! 









ARNE 
SUCKSDORFF 


— Academy 
Award winner 
— has written 


and directed 


‘ ¥ 
4% 
— based on Vilhelm Moberg’s * 
play, directed by in e * 
ALF SJOBERG 
Grand Prix winner in 
Cannes for "Miss Julie 


Starring — a suspenseful dramatic story, 


INGRID THULIN a new kind of thriller, filmed 


in Agascope in the midst of 
of the Apocalypse” — beautiful Swedish scenery... 


GUNNAR HELLSTROM BIRGITTA PETTERSSON 


— star of "Return to Peyton — star of ’Virgin’s Spring” — 


Place” — 

TOMAS BOLME new sensational director 
PER MYRBERG 

ANDERS HENRIKSON Lars Magnus 


LINDGREN 
puns Eastman Color 
Filmstaden e Solna e Sweden a 
Weg: ut . 
or — ——— . 


— 














0 YCH 
; om nol 


Jarl =. Christina : Edvin 
KULLE ~ SCHOLLIN ADOLPHSON 


A hilariously entertaining romantic story, 
outspokenly told by Sweden's 


— star of "Four Horsemen 
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Star Demands Chill Austrians Who 
Lag Behind Their German Quota 


Vienna. 


Austrian film showmen remain} 
remarkab.e for their lamentations | 
rather then their solutions. Though 
entitled to export one Austrian- 
made feature to Germany for every 
five German-rmadce features exhib- 
ited here, the Austrians let this 
market potential go begging, not 
manufacturins enough films to fill 
their own quota in Germany. 

Logic world seem to suggest that 
Austrian film _ production’ be 
stepped up but producers either 
cannot or will not put up the nec- 
essary capital. It is less painful to 
rant against the foreigners than to 
risk good Austrian schillings 


of 


significance 


assumes 
it is 


Failure 
special 


enterprise 
when 


realized that distributors and the 
state together put up guarantees 
amounting to as much as 60° of 


negative costs. With that circum- 
stance, and the further guarantee 
of German playdates, the lag does 
not perhavs compliment the pro- 
ducers who produce so little 
True sympathy must be 
given the Austrian producer caught 
in today's inflated star-salary situ- 


some 





By EMIL W. MAASS 


preatomeg existing studios on Rosen- 
huegel of the Wienfilm. The Aus- 
trian tv system occupies now one 
| hall, the German tv has rented two 
| halls for the shooting of an operetta 
j series.” ; ; 

| He finished by saying that now 
|the motion picture industry sud- 
|}denly wants “peace” with tv—and 
j not a life of continuous competi- 
| tion, something he explicitly tried 
to avert 18 months ago. 


| 

| 

| Austrian Film Data 
Vienna 
Film industry data for Aus- 


tria includes 
Theatres: 1,242 


CinemaScope Screens: 141 

| Imports, 1960: 209, U.S; 91, 
| Germany 
Austrian-made films: 12 
| Current Ticket pace: 39.5% 

of capacity 
Current U.S. top release: 
| __ “The e Apartment” tt A 





'33-YR.-OLD ZBONEKS’ 











ation. If the total budget here runs | 20 FILM-ON-STARLETS 
in the neighborhood of, say, $200,- | 

000 black and white and $250.000 Berlin, April 18 
color stork the demands of Ger- Edwin Zbonek. 33-vear-old for- 
man-speakins actors with interna-; mer Vienniese film cric 10 came 
tional renown stupefies the local | '® Berlin to show the lo 
imagination in a country of 7,000,-| first feature pic, “Love Hangs on 
000 population. To make this point: | the Gallows.” soon I sta his 
asking price for Curd Juergens for, second feature. “Germany Your 
an Austrizn production is $120.000| Starlets.” Title was purchased 
per picture. Maria Schell, $80,000 from Will Tremper, author of the 
per picture and Peter Alexander, highly successful mag series of 
$48,000 same name which depicted in an 

Aspects of The Panorama amazingly frank manner the scan 
Not less than. six diagnostic dals and affairs of German starlets 

points may be made as to the film, Zbonek said he'll make the film 
industry here without name stars. And no star 
1) The government {fs still aim- let mentioned in Tren , exten 
ing to fix the age limit for “non. sive ‘(47 parts) series will he hired 
juvenile motion pictures” at 18. At, Zbonek writes the ciel col- 
present, Vienna, Lower Austria and lab with Andis. 
Salzburg are the most “generous,” As to his initial feature pic 
admitting freely from 16 vears on. “Gibbet.” which he directed for the 
Some provinces decided on 17 and Berlin Rex-Film, Zbonek said he 
up, while the ultra conservative felt annoyed about the West Ger- 
Tvrol, Vorar!berg and Burgenland man Film Classifications Board 
decided on 18 vears up. These one; which didn’t grant “Gibbet” a dis- 
or two vears are a decisive boxof- | tinction (‘‘worthy” or “particularly 
fice factor worthy.” which means tax relief 
2: A law to go into effect vers —— 
soon, will prevent children (four to | 
six years’) from entering at all. } AUSTRIAN SEX BOMB 
This is an economic factor of some pe 
consequence in a poor country with Senta Berger Looks Set For 
baby sitting prices jumped to 40c Discovery In U.S.A. 
an hour. The industry is alarmed. | aes Tt 
3 Thouvh amusement taxes wt . thi mo Be . ‘ 
were lowered, a further reduction) | enever this VARIE cnront- 
is asked. It’s now on an average Cler meets Mrs. Elli Silman, ar 
of 10 throughout Austria Amer.can who reps Music Corp. ot 
4) Tho revalue of the German ‘America in Berlin and is also Ger 
Mark (4.75 led to endless ques- M4&nys “longest-list ore than 
tions. It’s profitable for the land-| 150 names) talent manager, he asks 
lord studio, a loss for the produc- her who are currently her hottest 
ers, as most stars only accept Ger- Newcomers Two vears ago, she 
man Mark and not Austrian Schil- said: Sabine Sinjen and Judi 
ling Dornys, then 16 and ‘all 17 
5' All prints, posters, publicity Tespectively, of whom the forme 
material used in Austria is made in| has made a good career in the 
foreign countries. a heavy drain meantime 
6: With 250.000 tv sets now in Last vear, Mrs. Silman men- 
operation, this industry is nearing tioned besides Miss Sinjen a new 
saturation. Director Friedrich Er-| ame, Senta Berger Asked very 
ban, chief of Wien Film, explained | recently, she revised » Senta 
to Variety the present situation 3erger, Loni von Friedel and It 
More than 18 months ago, there | grid van Bergen 
actual! was a crisis, production As to Austrian-born Senta B 
and studio both suffering heavil ger, this starlet is rea bing 
Whe l atiempted to rent two halls, Apparently, she’s also made an in 
for a vel long period to tv. the, pression on_ states de reviewers 
Minist: of Commerce, as well as| Vartery’s Tubs Ilo vood 9) 
other high administrative offices | Sa her in Richard W 4 
prevented this plan, claiming this| “Secret Ways,” described he 4 
would mean the death knell for the “a delightfully good-looking young 
t n ind ti Tv naturally ooked European ladyv’’* an ) 
around to find a place to build its portioned bombshell.’ A report 
wt tudio. The are now doing from Vienna says that W i 
s0 on the Kueniglber on the out- I didn’t expect so f 
SK ft Vie a. But that does not) Austria!” will get o H 
mea that t does not need the‘! wood 
AG Jal ] ° >] 
erman sate'lite 
adil uv ; 
\ 
() t 12 feat es al i thie Au ’ A 
i t osts of land ar, Staff. ¢ \ 
t ) ) 7 fe es is required The recent slump 
f ! ed to the fact t Au i prodt 25 4 
19583 and 27 957 

It e prot ) t ible mpre on of the Vier 1€ 
that We Cit n businessmen p t finance ) \ in 
fi Tho these qualify to enter G al or € 
Cae! t S ¢ el g Austria, the statistics have ) " 

d vit ! 

Phe situation is complicated bv the overall economy and b 4 
disinay falloff in theatre attendance. Vienna, it is to be reme 
bered. has a majest statope and several classic German to e 
reperto theatres. all upported b state subsidy and offering 
bargai vale culture against the cinema, 


added a stereophonic sound system 
to its most modern equipment 
Rosenhuegel (4 stages), Sievering 
two stages) and Grinzing, all are 
occupied. Sascha Film is shooting 
a comedy picture, “Young People 
Need Love,” with Connie Froboess 
Weck. Walt Disney wili 


| Meantime Wienfilm studios has 
| 
| 


jand Pete! 


move in in 
to shoot a 
picture 


“Vienna Singing Boys” 


Don't Despise ‘The 
Travel Production 


By GOTTFRIED REINHARDT | | 


Salzburg, Austria. 
It of course, in Hollywood's 
own best interests to make as many 
tures as possible right in Holly- 
No one can quarrel with 
Add that, aside | 


is 


pie 
wood 


this point of view. 


from the labor and union angles 
runaway” production is bad for 
managerial morale. Hollywood is 
it its best when it is at its busiest 


As a producer at Metro when that 


studio had a production schedule 


of 50-60 features a year, I can well 


remember the enthusiasm, the ex- 


t, and the high interest. 


citemen 


Yet, a serious distinction must 
be made between pictures which 
leave lollywood_ production 
for “runaway” reasons, and hon-| 
est and thorough coproduction ef- 
forts which involve the talent, 


the skills and the finances of Hol- 


lywood and one or more other for- 


eign production centres 


4 
sumes 


+} 
i 


made, one pre- 

for making every feature 
is produced in Hollywood. 
Hollywood's technical genius 
to re-producing the terrain, 


case could be 


IS 
equal 


the han 


scape of any area from the Pole 
to the Sahara. And presumably an 
extra born in Minneapolis could 
be made up to look like a native 
of Tashkent And a good art di- 
ector and property master could 
recreate an igloo, a minaret or a 
Hindu Temple. But there are some 
factors which go beyond physical 
Sl irities 
Recently I comrleted the pro- 
duction and direction of “Town 
Without Pits the Kirk Douglas 
starring vehicle, a Mirisch Pres- 
entation in association with Gioria 
Films of Germany, for United : 
ist lease 
Gloria Films, one of Germany's 
ost successful production and 
distribution organizations, supplied 
below-the-line costs: Mirisch sup- 
plied the story and script, the star, 
American supporting performers, 
and several key technicians We 
filmed Bambgerg, Forcheim 
and Erlangen, Germany, the pro- 
exterior settings for our story 
ould have filmed interiors in 
eit Munich or Berlin if stage 
ice had been available Actu- 
i our interiors were filmed in 
Vienna at Sievering Studios 
There is a healthy aspect to this 
ind otf “Hollywood production 
really neve! left home 
I e is much to be said for this 
1 of across-the-board co-produc- 
I believe that iost if not all 
f r oduction values: the set 
t German crowds, the 
s and hi wavs, the Americal! 
\ in a Ge an setting 
e the solid ring of authen- 
sui = greater Impe ince 1s the 
ng production finan v 
if vod companies can do mucl 
the pre-eminent position 
traditionally occupied in 
markets by this kind of 
duction and cooperation 
It a mistake, I believe, to 
i erize all films which even 
pte touch upon Hollywood, o1 
ive the remotest kind of Holly- 
0 mnection as “runaway pro- 
yn Hollywood has been 
ist successful when it has been 
st insular There is room for 
onest coproduction efforts, and 
the trend should not be stifled— 


Hollywood's own sake. 


{ for 


August and September | 


let or metropolis, the land- | 














AUSTRIAN FILM ORGANIZATIONS 


hverband der Filmindustrie (Film Industry Assn.) 
chairman, Dir. Karl Ehrlich, Vienna, Wildpretmarkt 10 
| Fachverband der Lichtspieltheater (Exhibitors Assn.) 
| chairman, Otto Hermann, Vienna VII. Siebensterngasse 42-44 
Berufsgruppe Verteiler (Renters Society 
chairman, Rudolf Kille,.Vienna VII. Neustiftgasse 53 
Interessengemeinschaft oesterreichischer Produzenten (Producers Assn.) 
chairman, Anton Schuchman, Vienna VII. Kirchengasse 19 
Bundesministerium fuer Unterricht (Ministry of Education) 
Film section, chairman, Dr. Raimund Warhanek, Vienna, Minoriten- 
platz 5 
Bundesministerium fuer Handel (Ministry of Commerce) 
Film Import-Export section, Dr. Anton Schestak, Vienna III 
ternichgasse 4 
Film Export Vereinigung (Film Export Union) (UNIAUSTRIA) 
chairman, Anton Schuchmann, Vienna VII. Siebensterngasse 31 
‘Fernsehen (Television) 
Film producing section, Kurt Schreiber, 
gasse 21 
"vin oa Gewerkschaftsbund (Workers Union 











Met- 


Vienna XII. Singriener- 


Film and tv section, chairman, Oskar Nekut, Vienna IX. Maria 
Theresienstrasse 11 
| Film Beirat Picture Advisory Council) 


(Motion 


Note: (This committee decides on all motion pictures 
to be shown in Vienna on “juveniles up to 14 
years—juveniles from 14 to 18 years admitted 


or not) 
Dr. Wilhelm Stemmer, 
Evangelischer Kirchenrat (Evangelical 

chairman, Dr. Stephanie Prohaska 
Katholische Film Kommission (Catholic Film Commission 

chairman prelate Dr. Karl Rudolf, Vienna, Wollzeile 7 
Gesellschaft der Film Freunde (Society of Friends of Films) 

chairman, Vice-mayor Hans Mandl: Renngasse 20 
Oesterreichische Gesellschaft fuer Film Wissenschaft (Austrian Society 

of Film Science) 


1 , . 
chairman, Vienna I. City Hall 
Church Council 


Vienna Schellinggasse 12 











Vienna Renngasse 20 
Oesterreichisches Film Archiv (Austrian Film Archiv) 
Renngasse 20 
THEATRES OTHER 
ALBANIA : 174 Mobile 
ARGENTINA 1,739 80 (16m) 
AUSTRALIA 1.750 190 (16m) 
AUSTRIA 1,263 es es 
BELGIUM 1,570 —s — 
| BRAZIL 4.050 = os 
BRITAIN 3.400 — — 
BULGARIA 500 Mobile 
BURMA 287 meee — 
CANADA 1,756 231 Drive-ins 
CHILE 448 133 (16m 
CEYLON 201 = a 
CZECHOSLOVAKIA 3.500 —— — 
| DENMARK 495 Mobile 
ECUADOR 260 70 (16m) 
EGYPT 389 105 (16m) 
FINLAND 591 Army 
FRANCE 5.834 —— es 
GERMANY (W) 6.884 ——— — 
GERMANY (E) 1,550 Mobile 
GREECE 950 550 Openair 
HUNGARY 1,200 - in 
INDIA 3,556 1.200 Mobile 
INDONFSIA 750 < amie 
IRELAND 3°0 400 (16m 
ISRAEL 220 = = 
ITALY 16,900 1,675 Openair 
JAPAN 8.517 ee sana 
LEBANON 82 ice — 
MALAYA 2°0 : - 
MEXICO ; y heey 1,800 (16m 
NETHERLANDS pe 559 aoe _ 
NEW ZEALAND ; « 547 2 c = 
NORWAY 656 peer = 
PAKISTAN 420 ieececcapaaes — 
PHILLIPINES 652 a 5 = 
RUSSIA 60.200 eee — 
SOUTH KOREA 224 eee aie 
SPAIN 6.450 ies 
SWEDEN 2.500 en 
SWITZERLAND 609 ocala aeeieristaat 
SYRIA 70 ae — 
THAILAND 200 16m 
TURKEY 700 — 
UNITED STATES 3.400 > 
VIETNAM suclelerae ee “— 4.500 Drive _— 
VENEZUELA  ..vsicsdcs 700 jaaacee = 
YUGOSLAVIA 1,510 Mol! vile 
$B 
— = Continued from page 152 — 
Poland Te Cce rT eh ee . ; 1 { =a) 
palin a ( 1) 
310 (277) 
SWEDEN (Stockholm) 
U.S.A 138 (185) 
Cire Britair 54 { 50) 
France 49 ( 42 
Germany 27 (29) 
Swede 20 ( 18) 
Italy 13 ave 
Denma 6 { 6) 
Japa ‘ 4 ( 1) 
Poland 4 ( 2) 
Austria 2 ( 5) 
PRUE sah rain tar Stouarav bola telnphce eow, © 4eveane aXe wdc eal Re aia Rislene 2 - ’ 
USSR 2 { 10) 
| Czechoslovakia ae 66.6 slr l ( 2) 
3elgium : Sete j ichs care oa : 2 
PMY See alsiawanwearkiieraie be are EEN Few Hs his ine ee egaemeiote ota ‘ 1 ( —) 
No! | OP TT a ae en ee ee 1 l 
| Spain prs uenangscevereellenshe anny: 6 S5~ ane uesk. Gere hire Shae omen ehahanels ] 2) 
1 Switzerland - ( 1) 
OS RANNM gc a cats sassia a (Maine's ebdd dnirbw aggre pera 1 1) 
326 (373° 
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WIEN FILM GES.m.b.H., Wien, VII., Siebensterngasse 31 


Make Your Films in Austria!  Tournez Vos Films en Autriche! 


EET fehl t | | 
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First Class Services in Our 


STUDIOS 


stages of oll sizes 


La any iy 

| r% ' a , 

rs AY a ie 

Py € a | 4 

* “a. “e 
oy ) LABORATORIES 
a a a color and black and white, 35/ and 16/mm 
; “020 Un 
ua~ an DUBBING, RECORDING and RERECORDING 
FACILITIES 


CUTTING ROOMS 


Perfection de travail dans nos 


ATELIERS 


salles de toutes sortes pour tourner des films 


LABORATOIRES 


pour developper des films blancs et noirs et en couleurs, 35 et 16 mm 


INTITULATION, SYNCHRONISATION ET 
SYNCHRONISATION SUPPLEMENTAIRE 


SALLES DE MONTAGE 


Tel. 44 76 41 


Telex 01/2824 
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‘Expansion Fears in Switzerland; 
Many More Swiss Pix May End 
Automatic Profit Assurance 


By GEORGE MEZOEFI 


Zurich | 

Swiss film production is current- | 
ly marked by an upward trend, at 
least numerically, which looks to 
go even higher when the newly- 
planned, ultra-modern film studio 
near Zurich becomes a reality next 
winter. This new production cen- 
ter, the first of any significance in 
this country and involving a pri- 
vate capital investment of nearly 
$1,000,000 (the ground on which 
the studio is to be erected will be 
made available by the city of 
Zurich) will finally take care of a 
situation long deemed intolerable 
by local producers. Up to now, in- 
teriors had mostly to be “impro- 
vised” in schoolhouses, gyms, inns 


etc. or moved abroad (mostly to 
Germany! at considerably in- 
creased production outlay. 

First half of the 1960-61 film 


season shows a total of five Swiss 
releases, with another five-to-seven 
tentatively skedded through 1961 
This is an alltime high for local 
film production. The other side of 
the coin, however, is the fear ex- 
pressed by tradesters here that, 
with the increased number of Swiss 
pictures, big grosses will invariably 
be concentrated on just a handful 
of the top-quality releases. Here- 
tofore, almost any local film fin- 
ished in the ,black from inland 
rentals alone, due to low produc- 


tion costs and the sparse number 


of Swiss films which automatically | 


made every one a winner both 
land 

The quintet of Swiss releases 
this season includes: “The Man in 
the Black Bowler Hat,” an attempt 
at satirical mystery-comedy; “Anne 
Baebi Jowaeger” (1st part), picturi- 
zation of a popular peasant novel 
by Swiss 19th century writer, Jere- 


mias Gotthelf; a comedy-fantasy. 
“The Devil May Well Laugh”; 
“Wilhelm Tell,” a costly color epic 
about tve Swiss national hero, 
and a Swiss-German coproduction 
“Sacred Waters,” drama_ taking 
place in the Swiss mountatn re- 
gion of Vaiais and based on a wide- 
ly popular novel by J. C. Heer 
Latter two were made in wide- 
screen and color, whilst former 


three were in standard-size black- 
and-white 
All five were reasonably success- 





in | 
the key cities as well as the hinter- | 





$$$ 


LOLLOBRIGIDA’S ‘VENUS’ 


* Italian Star to Play Pauline 
Bonaparte for Cineris 





Rome. 
Gina Lollobrigida will play 
Pauline Bonaparte in “Imperial 
Venus” this fall in a Royal Film 
production to be shot in Italy and 
France. Milko Skofic, star's hus- 
band, signed pact linking her with 





| top honors with Swiss films 


|Guido Giambartolomei’s company | 
|for the pic which will be released 
in Italy by Cineriz. Miss Lollo- 


cation home,” {it stars German 
players Barbara Rueiting, Luise} 
Ullrich, Hansjoerg Felmy,  plus| 


Fred Tanner and Lont von Friedl 
of April. 

Pinally, the first Swiss screen 
| musical, ‘‘The Hazy Osterwald Sto- 
ry,” is presently preparing for an 
April start, with location work set 
jat Swiss mountain resort Arosa and 
Zurich and interiors to be done 
probably in Munich. Produced by 
Urania-Film Zurich (Erwin Die- 
|trich) and released locally by 
| Sphinx-Film (Constantin-Filmver- 
| leih, Munich, reportedly has rights 
for Germany), it stars popular 
Swiss jazz combo of Hazy Oster- 
wald about which the film revolves, 
plus a string of as-yet-unset guest 
| stars from here and abroad. Origi- 
nal script is by W. P. Zibaso and 
Stefan Gommermann, and Gottlieb 
will direct. Swiss release is con- 
templated to take place between 
late fall and Xmas 


Dutch Pride Fed: B 


|} Via 





Shooting is expected to wind end| Hollywood, where she 


brigida was present at ceremonies 
transatlantic phone link to 
is waiting 
for delayed start of “Lady L.” Pro- 


| top-grossing 


ducer said he was about to sign a| 


Yank star for the male lead, 
and that the director would also 
be British or American. Both 
names are expected to be an- 
nounced shortly. 


top 


Conclusion of pact will undoubt- | 
make local headlines due to} 
fact that Miss Lollobrigida has long | 


edly 


| 
| 


been involved in a much-publicized | 
suit against Rizzoli Films for com- } 
pany’s continued delays in starting 


property for which star had been 
signed, and in view of which she 
had refused other offers. Noted 
here, however, that name of Cine- 
riz (Rizzoli's firm) on credits as 
Italo releaser of “Imperial Venus” 
indicates that hassle has been set- 


tled amicably and that stormy by- | 


gones are bygones. 
OSLER 


| 


ut Woes 


U.S. Shares B.0. Honors With Local 
Films in Switzerland; ‘Ben-Hur’ Tops 


Zurich. 

First three months of 1961 in 
the five Swiss key cities of Zurich, 
Basle, Berne, Geneva and Lau- 
sanne saw U. S. product sharing 
Each 
among the 10 
during’ that 
are based on 


winners 
films 
period. (Winners 
“estimates” since actual grosses 
are kept very hush-hush indeed 
in Switzerland.) 

Top spot is held by Metro’s 
“Ben-Hur” although the William 
Wyler epic was only released in 
Geneva and Lausanne and is still 
running in the latter city. It broke 
all records in Geneva at the 800- 
seat Alhambra Theatre where an 
unprecedented 13 weeks’ running 
time was registered. During that 
time, the picture was seen by 85,- 
000 paying customers (all favors 
were revoked for the entire run). 
This constitutes an unheard-of 
47° of that city’s population of 
180,000, whereby it must be noted 
that children up to 13 were not 
admitted by censors Grosses at- 
tained 240° of “Gone With the 
Wind” from the same company 

In Lausanne, although released 


had three 


# 


temain — 


With 35% Amus. Tax And Video | 


Amsterdam 


Dutch cinema owners are not 
|happy with the present state of 
ltheir affairs, and are doing all 


| that is in their power to lure back 


the public They are, however, 
not sure what should be done 
Publicity is one answer The 


|Dutch Cinema League has v ted 
jover one million Dutch guilder 
ito be spent in the next three yea! 
on paid ads in the newspapers 
First advertisements were aimed 
at parents who were urged to give 


s 


their teenage children “a night 
off” . in the cinema, of course 
{Also the slogan was introduced 
|“Together to the cinema How 
| cozy.” 

| At bottom of the decline in at 
itendance are both the growimg 


| popularity of television (nearing 
; one million and the fact 
ithat in some film theatres projec 


sets > 








ful financially; least so, perhaps Es ; : 
“Wilhelm Tell.” deemed a costly | thon and sound equipment are less 
failure by many and mercilessly | than adequate 
panned by the press. | For some time—an Innovation 
Two films now in the can are set | here—one can buy “gift cheques 
for spring release: Neue Film A. G.| at the boxoffice (value: 60c and 
(Franz Schnyder) production, re- | $1.20, 2.50 and 5 guilders, good for 
leased by Praesens-Film A. G. Zu-|one or two seats respectivels to 
rich, “Jakobli und Meyeii,” part | give away to friends and neighbors 
two of the “Anne Baebi Jowaeger”™ | instead of flowers 
novel. and an Urania-Film (Erwin For Dutch filmmakers. however. 
Dietrich’ production, released bY |the situation has never been so 
Sphinx-Film A. G. Zurich, “Die | rosy. Their films are doing quite 
Gejagten” ‘The Hunted). Latter is | well at the boxoffice and thev have 
a murder-mystery involving a vet | couped some foreign awards of 
police inspector assigned to a mur-| which they can be proud Fon 
der case. It is directed by new-| Rademakers’ initial direction of 
comer Max Michel and includes in} *vyjlJage on the River” was an 
its cast Heinrich Gretler, Claude} Academy Award nominee. and 
Farell, Helen Vita, Max Werner!though he lost the Oscar to the 
Lenz, Robert Freitag. Pierre Dudan | french entry. “Orfeo Negro.” the 
and other loca! plavers Dutch feelings. were soothed b 
Wechsler’s Latest the fact that Bert Haanstra got an 
Most important of upcoming Oscar in the shorts categor . 
projects is the just-finished scre his “Glass.” Haanstra in the , 
version of a Friedrich Duerren-|time has made two feature films 
matt play, “Die Ehe des Herrn Mis- “Fanfare,” a big 1959. and 
sissippi’ ‘The Marriage of Mr./| last year “The Case M.P..” a con 
Mississippi), presented at the off-|edy again, based on the national 
Broadway Jan Hus Theatre in’ jstic feelings between the Dutch 
April 1958 as “Fools Are Passing and the Flemis 
Through.” Produced by Praesens- tademakers, coming from the 
Fil: Lazar Wechsler and Max) stage where he was a actor and 
Dora’, it is directed by Germanv’s | director, has had are lucl bi 
Kurt Hoffmann of “Aren't We) Dutch standard It is custo it 
Vondertul?” and other German hit | Duteh film industr to wait | 
films, and stars some of Germany's | see what one feature film does at 
top screen tnesps such as Johanna the boxoffice, before sta ya 
von Kocziar O FE. Hasse, Hans-. other There is no planning roste 
joerg Felmv and Martin Held, plus | of a series of films by one producer 
local talent. It will probably rep-| or company, by which risk can be 
resent Switzerland at the upcoming divided between everal pictures 
Film Festival and be released lo- of different chara ind subje 
cally in late summer or early fall.’ Evervthing is staked on one t ) 
Deutsche Film Hansa, Hamburg, Only one new comp the 
will release for Germanys Nederlandse Fil Prod e Mait- 
Currently shooting is another schappij, has a t il capital 
Praesens production, “Die Schatten’ which enables it to plan four films 
werden iaenge! The Shadows ip a row. First prod of 
Grow Longe directed by Ladis-! outfit, stationed in Ro 
a year, ful?wdvZayear “\Makkers Staakt [ Wild Geraa 
lao Vaijda from an original screen-| taken from a popular s and 
pla by Vaijda. Istvan Bekeffi and roughly translated I Stop 
Heinz Pauck Described as a’ That Nois Hubbub ’ 
dramatic story about a girls edu-. around Santa Claus (Dutch vy )! 


: By HANS SAALTINK } 


he is a Spanish bishop, instead of 
Kris Kringle, whose name day is 
fested on Dec. 5). Fons Rade- 
makers directed this pic and it had 
some success in the weeks before 
December. Rademakers in the 
meantime directed the second ef- 
fort for the Nederlande Productie 
Mattschappij. a drama called ‘The 
Knife,”” which was shot entirely on 
location. It is the Dutch entry for 
the Cannes Film Festival, where 
it will be tested in an international 
circle. Dutch critics en masse, 
liked the film, especially praising 
the new production firm for its 
stand not to kneel down to the 
public but to make an adult film, 
about the crucial moment in a 
boy life when he is entering 
adolescence For autumn produc- 
tion the N.P.M. is preparing a 
thriller 


s 


Got ‘Golden Bear’ 


With not much’ competition, 
Herman van de Horst won a Golden 
Bear at the Berlin Film Festival, 
with his long documentary “Faja 
Lobbi" (Fervent Love), whicn he 
shot in the forests of Surinam 
Van der Horst is readying several 
documentaries on which he has 
been working on ana off during 
past years, among them a documen- 
ta! “The Swam.’ 

Other film activities to be 
the film scene in Holland 
this year, are those of foreign com- 
anie Most important of 

e realization of “Sil the Beach- 
years ago a project for 
Tracy Under the new, 
commercially more attractive tit 
of “Love on the North Sea,” the 
film will be produced by Dino De 
Laurentiis, and star Annette Vadim 
Ernest Borgnine Last 
Italian filmmaker Luciano Emmer 
can to Holland to shoot f 


seen 
on this 


p ~ tuese 
l 
comber,” 
spencer 


le 


and year 


1e his fea 

re about prostitution in Amster- 
dam, “Girls in the Windows.” d 
though he had police protection 

bought protection from the 
lerworld, he ran_ into 
rouble in the red lamp d i 
g} was pushed int 
because by his filming |} 
prospective cust¢ 

for foreign prod 


ar 


some 
ne I 
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shunted 
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~ DUTCH STUDIOS 
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Two 


NETONE STUDIOS 
msterdam 

sound stage 
height 39 ft.; 
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S s: 110 ft 60 
90 ft 
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RUM STUDIOS 


| CINECEN’ 


Hilversum 


One sound stage: 60 ft. x 49 ft 
height 20 ft 
Both studios are equipped with 
p e on Tooms, Sow i depart 
i ts, laboratories, and {ting 
Personnel available. 


shooting in Holland is fact that ft | 


is reasonably easy to obtain labor 
permits, while well equipped 
studios, the Cinetone Studios in 
Amsterdam and the Cinecentrum 
in Hilversum, are available 

Most films, both feature films 
and documentaries, are subsidized 
by the Datch government and the 
Dutch Cinema League; a Film Pro- 
duction Fund was set up, in which 
the Government and the League 
participated to the amount of 
$122,000 annually. From this fund 
a producer can ask, and after 
screening, receive, a guarantee of 
for instance one quarter or one half 
of the production costs, which re- 
duces the risk of the producer 
and make it mote attractive to set 
up regular production § In the few 
years that the Production Fund 
is in action, all producers who ask 
ed for a guarantee had to take 
it, because their films lost money, 
but “Fanfare.” The Production 
Fund must mainly work as a pro- 
moter for film producers, to stop 
hazardous one time efforts, where 
no one can gain the experience 
that a continuous film: production 
can offer, and to start quality fea- 


ture films, like the Nederalndse 
Filmproductie Maatschappij now 
tries to achieve 

Drawback of subsidies handed 


out by Government is, the filmmak- 


ers can not talk distribution deals 
themselves, but have to take up 
contact with the filmman on the 
Minist: who, not being in busi- 
ness, may hold up sales with un- 
necessary redtape, in which way 
deals sometimes fall through and 
even can be boycotted by officials 

n the unsubsidized field of ad- 
vertisement films, Joop Geesink’s 


Dollywood is doing well, building 





new studios both in Amsterdam and 
Milan Ital, His production 
schedule is not subject to the many 
hazards feature fi producers 
have to reckon witl Onlv two 
feature films are scheduled for 
this vear, namely the above men 
tioned t | to be pred 1 bi 
the Nede andase Filmproctu e 
\laatschapp and Sal nn thie 
Blood.” wil will be directed 
by Charles Frend for Hans Boek 
mat ‘ » some ers azo prod d 
Wolfgang Staudte’s Duteh dire 
tional effo Ciske the Rat,” coup- 
ing a Golden Lion at Venice 
F n Fest 4 

Like an ere else, one of the 
nain troub that keep film 

lusts n Holland from becoming 
sound and healt! is the tax, con 
sidered to be too hig bv officials 
from the D ( ema League 
Five cinemas in Delft (72.000 in- 
habitants) situated between The 
Hague and Rotterdam) put on a 
strike at the beginning oft 3 vear 
closing, in protest a t the 35% 
entertainment tax 1e strike fell 
through because municipal officials 
only wanted to start talks, when 


ithe cinemas opened again. 


in a bigger house, the 1,300-seat 
Metropole Theatre, and the city 
being smaller (126,000 population), 
“Ben-Hur” is cleaning up with 
Similar impact and looks sure to 
set another high. Release in Swits 
zerland's German-speaking key cite 
ies Zurich, Basle and Berne is still 
up in the air due to difficulties 
with the Swiss Exhfbs’ Association 
which is unwilling to let its meme 
bers accept Metro’s terms. Refusal 
to buy the picture at proposed con- 
ditions was voted for in the Asso- 
ciation’s general assembly last 
year, and all attempts to revoke 
the decision have failed so far. 
Fact that the film nevertheless 
came out in Geneva and Lausanne 
is solely due to that exhibitor’s 
(who owns both houses) ignoring 
the decision on the grounds that 
he claims to be master in his own 
theatres and free to negotiate films 
as he sees fit. He might be in 
for sanctions by the Association, 
but, meanwhile, continues to draw 
healthy profits from the picture. 

Other two Yank winners are the 
Greek-American “Never On Sun- 
day” in third spot, and “The Apart- 
ment” (eighth), both from United 
Artists. Former registered a total 
running time of 25 weeks in the 
five cities, whilst the Billy Wild- 
er comedy-drama proved very 
spotty,. with the only real profit- 
able date so far at Zurich small- 
seater, ABC, where it held for a 
very good seven weeks’ run. 

The Swiss contributions are: “An 
| heiligen Wassern” (Sacred Waters) 
and “Der Teufel hat gut lachen” 
(The Devil May Well Laugh), a 
| comedy-fantasy, in fourth and fifth 
position, respectively; and the art- 
tistically highly disappointing, 
“Wilhelm Tell,” in seventh spot. 
All three were released in German 
part of Switzerland only since the 
French-speaking section stays aloof 
of all German or even Swiss-Ger- 
man product. Total playing time 
of above three features _ is: 
“Waters"—19 weeks: “Devil” and 
“Tell” 17 weeks each. 


Sunshine Still, 
In 1960 Report 


Amsterdam, 

The Annual Report for 1960 of 
the Nederlandse Bioscoop Bond 
Dutch Cinema League) has the 
abundant fact that the decline in 
cinemagoing, apparent since 1956 
and worrying exhibitors and mane 
agers all along, nearly has stopped. 
In 1960, 55,435,000 persons visited 
the cinema, compared with 55,535,- 
000 in 1959, and 69,940,000 in 1956. 
In the three main cities, Amster- 
dam, Rotterdam and The Hague, 
cinema dropped another 1.6° come 
| pared with 1959 

Reasons for this drop in attend- 
ance in the last few years, are the 
growth of television (900,000 
against 2,650,000 radios), the buy- 
ing of these sets, motor scooters, 
and motor cvcles on the instalment 











sets, 


plan, and the home-loving streak 
in the Dutch character. Entertain- 
ment taxes still are a burden te 
the running of a film house here, 
though the average entertainment 
tax is now 22.2 but 13 out of 323 
cities in Holland still have an en- 
tertainment tax ot between 30° 
and 35%% 

Holland now has 563 cinemas 
ith a total seating capacity of 
266.750 seats This means that new 
cinemas are still opened, because 
in 1959 these figures were 559 
cinemas and 263.000 seats 

Less films have been imported, 
ie., 399 pictures (top years: 1957 
and 1958, both with 507 pix), of 


which Yank pictures take only 166, 


1 decrease of 59 compared with 
1959. Amount of imported German 
and Italian films also took dip, but 
French films fared well, with an 
increase of 13 pictures over 1959, 
making a total of 64. Russia had 
8 imports, 3 better than year be- 
fore. Included in the American 


quota are one German, one French, 
6 Italian and 19 English films. 
More black and white films were 
shown; color films took only 36.6°O 
of total imports, a decrease of 3° 
Also, there were less panoramie 
films shown, to witness 88 pictures, 
for 22.1% of all imports. 
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Coming Up Or Awaiting Release 








Argentina Sono Film is planning a comedy with Jos« 
rected by Antonio Cunill Jr., from a script by 


Aires. 
Marrone, di- 
Aisemberg and 


Buenos 


Isaac 


Hugo Moser. It will roll aboard the Argentine aircraft carrier ‘Inde- 


pendencia.” 


Sono also plans a coproduction with D'Amico of Italy 
fame) 


Christian Wolff ‘of “Third Sex” 


Toke 
General Belgano has scheduled 
Arrabal) with M.D. Co. 
Estrada 
Mas, Enrique San Miguel. Francisco 


of Madrid, employing Marujita Diaz 
Maria Luisa Santes, Spartaco Santoni, Felix Fernandez, Paquita 


for which 


may be selected for 
Cancion del 
Carlos 
the musical back- 


Canaro for 


ground. The script is by Emilio Villalba Welsh. Enrique Carreras to 


direct 


Enrique Faustin is to produce “The Man of the Rose Colored Cor- 


ner 


and Carlos Aden. 


Angel and Sono Film are te combine to make “Martin 


from a story by Jorge Luis Borges, adapted by Isaac Aisemberg 


Fierro,” but 


production date is uncertain. Alfredo Alcon will play the role of the 


Jegendary gaucho. 


Mexican producer Sergio Cogan has signed a coproduction agree- | 
with Siluetas for “Lois de la Mesa 10.” | 


Ment 


Meantime 1960 productions still awaiting release are: 
“La Mano en la Trampa” (The Hand in the Trap) Angel, directed 


by Nilsson. 


“The Romance of a Gaucho” (Faustin-Sono), in color, directed by 


R. Cavalotti. 


“Mi Buenos Aires Querido” (International-Navasques) directed by 


Muzica 


“The Ruffian” (Sono) directed by Daniel Tinayre. 


“Son of Man” ‘Sono) directed by Lucas Demare 


be entered at Cannes). 
“Alias Gardelito” 


and expected to 


Rio Negro) directed by Lautaro Murua, 


“Prisoner of a Night” (Angel) directed by Kohon. 


“The Centerforward Died at Dawn” 


Muijica 


‘Pelisch) directed by Rene 


“Don Frutos Gomez” (Sono) in color, directed by Ruben Cavalotti. 


“This Earth is Mine” ‘Tecuara) distributed by 


directed by Hugo Del Carril 


Araucania, in color, 


“Vacations in Argentina” ‘D’An Fran) in color, directed by Leoni 
Austral) in color—directed by Sco- 


“Almost the End of the Earth” 
tese 

“A Blonde in Buenos Aires” 

“Amorina” 
del Carril 


‘Tecuara), distributed by 


D’An Fran) directed in color by Cahan 


Araucania, directed by Hugo 


“Fifth Year of National College” (Vieira Santa Cruz) directed by 


Blasco 


“Free on Parole,” directed by Bettanin. 


“Heroes of Today” ‘Cicio) directed by 


Enrique Dawi 


Seven of the 18, or 39%c, are in color.) 


Arg. Screen Institute Trying To 


Help Native Prods., Please Exhibs 


Buenos Aires. 


Under the aegis of Feiix Taurel, Bergman's 





delegate for the State in the Na- 
tional Screen Institute, efforts 
have been made over the past two 
months to bring production and 
exhibition interests together, and 
eliminate the prickly hostility 
existing between them in_ this 
country since the Peron regime 
ected exhibitors to loss 
through excessive’ protectionism 
for the producers 
fforts had to be made to get 
1 heavy backlog of native pro- 
ductions into release, without caus- 
exhibs too much damage. After 
repeated discussions, both sides 
came up with a proposal to exploit 
1 n in double bills at 60°. In 
addition, three nabe circuits would 
be set up for native product, over 
h all local productions wiil be 
released in the future. Neighbor- 
ood audiences, it’s felt, find the 
ocal product more acceptable than 
audiences in the first-run aud de- 
suxe cily showcases 


his proposal must be approved 


by Taurel, who has decided to do 


vw only after consulting all parties 
oncerned. This approval would 
automatically cancel all penalties 
against exhibs charged with viola- 


tions of 


the obligatory exhibition 


regulations. The proposed system 
of double programs would allow 
fFome eight to ten releases over 
180 davs, and still enable release 


of the latest productions 
Biz is generally good in first- 
vith plenty important films 
attracting patrons away from tele. 
Despite the hard-ticket admis- 
on of $1.50, “Spartacus” (U) has 
already held four weeks at the 
Broadway, and it's difficult to get 
kets for it. Melina Mercouri in 


Never on Sunday” has made such 
an impact on Argentines, who look 
on her as the greatest thing since 
Garbo, that the pie has held five 
veeks at the Iguazu, distributed by 
UA. Having held five weeks in first 
run at the Gran Rex, “Midnight 
Lace” (U) is now at the Biarritz in 
# seventh week 

held two Weeks at the 
Circuit’s Opera, which 
cn moved it to its Suipacha 


Psycho” 


1 
LOCOCO 
+} 


| 








where it is in a fifth round. Ingmar 
“Jungfrukallan ‘Elga) 


has broken boxoffice records and 








is in a third stanza at the Luxor, 
as is “El Alamo” at the Gran 
Florida. “Ben-Hur” (M-G) has now 
held nine months at the Metro- 
politan, and may catch up with 
“Gone With Wind” ‘M-G) records. 


WESTERNS STILL CLICKING 


lialians Not Exposed to TV 
Saddle-W eariness 


Rome 
Big Easter grosses racked up in 
Malo kevs by “Magnificent Seven’ 
UA-DEAR), “Alamo” ‘UA-DEAR) 
“Cimarron” (Metro), “The Misfits” 
‘UA-DEAR among others, indi 


cates that the western is still a top 
favorite with Italian audiences. In 
fact, it is probably even more of 
a favorite here than in its country 
of origin ‘and there are boxoffice 
comparisons to prove it). One ot 
principal reasons given for this is 
that while the U. S. is suffering 
from severe western f 





continuous video exposure to the 
genre, there is only one tv-film 
series (“‘Wagonmaste! featured 
regularly by RAI-TV. the single 


Italo outlet. Also lacking, natural- 


ly, are the many Yank theatre 
westerns, especially the B's and 
C's, which used to delight local 
public 

Result has in recent years been 
a series of above-hopes perform- 
ances in Italy by several oaters 
which had previously fared well 
but perhaps not outstandingly in 
the U. S. and other areas. This was 
the case with “Friendly  Per- 
suasion,” with “The Big Country,” 
and others, down to the recent 


“Unforgiven,” which is currently 
in the number ten spot in seasonal 
ratings here. 

Other recent big features have 
been racked up by “Alaska” (20th), 
and by the above-mentioned ‘‘Mag- 
nificent Seven,’ which rates the 
number nine position at this writ- 
ing, as well as by “Misfits,” “Cim- 
arron,” and “Alamos,” all still too 


“fresh” for classification. 


the main | 
with an Italian director, but most of the action in Argentina 


“Song of the Gutter” 


itigue due to) 


Slow Recovery From Peronist Paralysis 


Buenos Aires. 
| Argentina's film industrv has 
made little progress. The reasons 
are various, as is usually the case 
The producers would not, of 
course, invest their own money. Do 





they ever in any country? Mean- 
while they hopefully awaited the 
pass:ve by the Congress here oi 


the Film Law, 62/57, under which 
the National Screen Institute 
would be empowered to extend 
credits. There are a few hopeful 
natures who think the delay in 
passing the law has been motivated 
by a hope that producers would get 
out of their habit of looking to the 
State. 

To the extent 
capital, cr private 
involved in recent productions 
there may have been some en- 
hancement of quality. There is no 
question that Argentine features 
desperately need an artistic surge 
call it a “new wave,” or whatever 
For 20 years under the bony 
cupped fingers of the Peronistas 
all was favoritism. angles and pa) 
off. That never helps “art.” 
| Here as in other lands the mere 
| desire to create implies no access to 
'funds. Typically Argentine is hope- 
lesslv addicted to rule-by-boards, 
appointments to which must never 
presume qualification. 

At the close of 1960, 10 com- 
pleted films were awaiting release, 
which had been directed by novices 
of under 35. Fortunately, there is 
also a new wave of producers 
Nestor Gaffet, Hector Olivera 
Kanef or Simonetti, who are pre- 
pared to take risks and follow new 
ideas, giving sufficient emphasis to 
good scripts and affording chances 
to new young directors. It re 
to be seen whether the old 
producers: Mentasti of Sono Film 
| Bedoya or Faustin, et al will follow 
| their example. 


31 Released During 1960, 
While 18 More Pending 


There were 31 Argentine films 
released in 1960, while another 18 
of that year's production still await 
release. Of the 31 releases, only 
two actually hit the jackpot 
big wav. These were “La Patota’ 
Sono: directed by Daniel Tinavre 
with Mirtha Legrand. It's been 
bought by David Films for distri 
bution in Italy ($1.500,000 was paid 


that their own 
sources, were 


mains 


stile 








for dubbing, print-making and 
publicity purposes) and also fol 
distribution in other countries 


entered at the 
of Mexico in 


This picture was 
Acapulco Festival 
1966 

“Un Guapo del 900” (Angel) di- 
j rected by Leopoldo Torre Nilsson 
; With a new young actor, Alfredo 
Atcon as the other big boxoffice 
hit. Actor’s work in the dynamic 
Samuel Eichelbaum story rocketed 


him to the very top. He is now in 
demand for the roie of Martin 
Fierro, in a film version of the 


Gaucho epic 

Torre Nilsson also directed “Fin 
de Fiesta” in 1960, from his wife 
Beatriz Guido’s novel, and this also 


made a good impact, though not 
comparable to “Un Guapo.” 
“Movies on Saturday Night” 
proved a disappointing contribu 
tion from Fernando Ayala, con 
sidered one of the most promis 


ing qairectors. 


The following is a rundown on 


Suternational Film Festivals 


By NID EMBER 


; “Shunko,” 
by Chilean actor Lautaro 
his first direction chore, won 
best-Spanish language film award 
at the last Mar del Plata festival 
in January, and created sufficient 
interest to arouse expeciauions as 
to his next film, “Alias Gardelito.” 

Hugo del Carril’s “Culpable” 
followed the traditional Argentine 
production lines 


Murua 


| “Los le la Mesa 10” (The Pair 
jat Table 10), directed by Simon 
Feldman, which the then Screen 


President, Dr. Roberto 
resolutely refused to 
qualify for obligatory exhibition 
though it earned high critical 
praise. and if given a change probs 
ably could have done well at the 
boxoffice. 


Local Prejudice Strong 
Against Local Product 


Local features rarely gross well 
in the first week after release 
Ticket agencies report that ticket 
orders for Argentine releases are 
than 2° of business 


Institute 
| Christensen, 


less their 

and then only when the picture 
after several weeks in a_ theatre 
builds word-of-mouth. As exhibi 


tors often lose money when they 
“have to” exhibit a native picture, 
they are slow to hold over 

Of other 
“Cerro Guanaco” 
by Jose Ramon Luna, had inter- 
esting angles, and another show 
of promise was Enrique Dawi's 
“Rio Abajo.” 

The only 
won by 


pictures by novices 
in color, directed 


international award 
Juan Berend's short 
“Newspaper,” which got the Silver 
Bear award at the Berlin Interna 
tional Festival. Local short produc- 
ers all show promise and deserve 
help, but the only solution suggest- 
ed is that their product be made 
obligatory for release in all film- 
theatres, with exhibitors paying 
them a percentage, and this is nat 


was 


allv resisted. They will have to 
turn their attention to more lucra- 
tive possibilities of making video- 
films 

Of the 1960 crop. two Armando 
Bo productions, of the usual nud- 
ist type with Isabel Sarli India 
and The Devi: Created Man,” 
were by many deemed a disgrace 
to the industry 


Che 1860 coproductions did well 
internationally, and were “Yo Qui- 
evo Vivir Contigo” with Germany's 
Susanne Cramer, teamed with local 
Alberto de Mendoza, and 
the Appenines to. the 
Silvio dA’mico-Argentina 
Film.) 

New voung directors are 
Dawi (Rio Abajo) 
Feldman ‘Heroes of 
Negocion and “Los de la 


Andes” 
Sono 


Enri- 
Simon 
Today Fl 


cue 


10°; David Jose Kohon (Prisoners 
of ae Night) Lautaro Murua 
“Shunko” and “Alias Gardelito.” 


with producers Nestor Gaffet (Fin 
de Fiesta). Leo Kanaf ‘Shunko) 
and script-writer Roa Bastos, au- 
thor of “Shunko.” 


Need to Attract Showmen 
From Other Republics 


There is growing 
Buenos Aires that the Argentine 
film product must find broader 
outside markets, There is also the 
probiem that tariffs on film studio 
are discouragingly high 
Eduardo Aducci, now unhappily 





recognition in 


gear 


‘Araucania), directed , ousted f: 


‘From | 


Mesa } 


| hibitors 
| 
| them 


Marks Film Situation In Argentina 


om the Screen Institute 


has urged the Mar del] Plata Fes- 
tival organiz ers t¢ ( ce Oise 
tributors from other Latin rey - 
lics. In consequence of this ca 
the festival this January as far 
more realist as an ¢ ange 
point for preduction and business 
contacts, 

Palomino Uson from Peru; Luis 
Rafael Rossi of Panam: Buan 
Biederman of Paragua Huse 
Romay Salvo of Uruguay, Ricardo 


Bonfin of Brazil; Pas« 
of Spain; 


ual Cebolluda 


Manolo Fernandez of 





Cuba; Luis Scanapieco and Lus 
Devilaine of Chile; Cartos S. Plaza 
Izquierdo and N. Ordosvoiti of 
Venezuela, and Serner Katzenste.n 
of West Germany, were guests and 
Argentine product was screencad 


for them twice a day. Substantial 
block purchases were made [or 
Panama and Venezuela. Theve will 
be an “Argentine Film Week in 


Caracas during the present yea 


Aducci fell out with the indus- 
try, however, when h° advised it to 
‘internationalize its product 
adapting it to foreign market 
needs. The producers pointed out 
that this policy was followed in 
Peron’s time, to avoid the rigid 
censorship by adapting stories in 


the public domain, 
Karenina” or other 
by leading to 


Anna 


ics, there- 


such as 
clas 


“decadence 


There is certainly a tendency to 
select better material, but in gen- 
eval this remains the rock on 
\hich the local industry s 
wrecked. When it was suggested to 


one young producer that he make 
a film, version of an excelent local 
novel, he complained the author 
wanted big money! Yet the 
thor’s name alone would bring au- 
diences into the film-theatres 


‘Grandiose’ Descriptions 
Of Their True Purposes 


Argentinos are so 
to grandiose expre 


mewhat prone 


‘IONS as TO their 









motivations in entering the fil: 
business. All is not sincere which 
protests sheer artistry Self-ex- 
pression” 3s more t G than evi- 
dent unless one granis that the 
term covers gi:! cs ith a 
ven to. see themselves on the 
screen. Plainly what is needed is 
some birntspeaking thous! t 
is hazardous here, as the abrupt 
unpopularity of the naginative 
Arucei, abovementioned illus- 
trates 

One must acknowledge that a 
terrible paralysis of initiative dur- 
ing the long chil] of Peron has not 
been lifted, though there a wieat 


improvement in conditions 


sary for artistic growth, if not al- 
together in the economy 
everal afiiment oducers 
mainly Internacional aud Sove 
I n, have aareed to ce Dre 
force Setting u literse ' 
to represent them beth ehroad 
for distribution 7 j ( This 
reflects the failure of the an 
to set up Uniaraentt 
Coproduction deal ere 
clso wnitiated at the Mar del 


Plata Festival. One will be a 
triple arrange 
Spanish, Italian and Argentine 
(D'Amico and 
A Spanish-Speaking Film 


rout bet en 


Sono terests 


ion U.C.HA.) was also re 
rived between Spain \roen- 
tina and Mexico, with the aim 
of coordinating policies, facili- 
tuting co-production deals, 
combining to submit their 


proauct at laternational Festi- 
al, set up award for Spanish. 
spoken films, edit p 
l bine Union 
There were only 11 Mexican re- 
leases in Argentina in 1960. none 


thlications 


{ ( ee policies 


of them outstanding, by compari- 
son with 19 Spanish films hich 
have become distinctly more com- 
peuitive, Argentina. Snain and Mex 
ico plan to put their cooperation 
policy into play at the Cannes 
Festival next May, presenting their 
entries together, and thus saving 
expenses 

Producers, exhibiiors and e 
Association of Independent Ex- 


hibitors are now getting toyether 
to try and straighten out Institute 
narls concerning obligatory ex- 
hibition of the native product. Ex- 
Want guarantees to protect 
from loss when exhibiting 


‘dog” product. Provided the ne 


Ww 
Institute authorities don't gum up 


the 1961 film festivals around the 
| world Unless otherwise indicated, these are the fests which have bee 
| approved by the International Federation of Film Producers Associa 
TIONS, 
Mar Del Plata, Argentina Competitive) Jan. 8-Jan. 17 
Punta Del Esta, Uruguay (Non-competitive) Jan. 19-Jan. 25 
Vina Del Mar, Chile Non-competitive) Jan. 27-Feb. 4 
Oberhausen West Germany Cultural films— Feb. 6-Feb. 11 
ompetitive 
| Cartagena. Colombia Non-competitive) Feb. 10-Feb. 20 
| Cannes, France* Competitive) May 3-May 18 
Manheim, Germany Documentaries— May 29-June 3 
competitive) 

Berlin* Competitive) June 23-July 4 
San Sebastian, Spain* (Competitive) July 9-July 23 
Vancouver, Canada Non-competitive) July 10-July 22 
Locarno, Switzerland i‘Compctitive) July 19-July 30 | 
Edinburgh. Scotland iNon-competitive) Aug. 2-Sept. 10 
Stratford, Canada Non-competitive) Aug. 21-Sept. 2 
Venice* Compctitive Aug. 20-Sept. 3 
Cork. Ireland Non-competitive) Sept. 27-Oct. 4 
San Francisco ‘Campetitive Nov. 1-Nov. 14 
Mexico City-Acapulco, Mexico (Non-competitive) Late fall 

* These are the festivals which the IFFPA has ruled may limit entries 
to film previously unreleased ouiside of the country of origin. 





the works, it is believed that ex- 
hibitors and producers can eventu- 


ally come to terms. 
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‘Let's Define 
‘Obscenity’ 


By MICHAEL F. MAYER 
Executive Director, Independent 
m Importers & Distributors of 














i 
N il ial rewards come to those wh lich " F ‘ 
a pace ag arti a ho publish and edit a magazine;a miracle to the young Geltzer that ; Arete 
t sa Se » motion picttire. In fact, sacrifices of a yuld about the ONG Somer he set himself to find out all he eb itsctct 
na > mu be made. But there are rewards of a non-mate 1 al 1em. At the New York Public Librarv he read the fat ae 7 
k ar nateria igazines and the trade papers, and facts about : a 1e fa 1€ of the chronic charges 
. — ; : f hl peices I an¢ é abou iovies became his iga { my : 
. unong them is the pleasure of meeting people who care p tt by (he earns his living as a linotype operator). Today | gainst films (foreign and domes- 
ponaters wou _n ’ Pas ” vw 5s e pas 5 UV i he st j .e < e j 
' ty a yout the motion picture as an art, a Sesteiiedhaida soe E aS- yf the outstanding authorities on the history of the movie serial KK is the loose mounting of the 
) the, We as dev yt ’ = A : ° ; : = > ‘ Sut at . —_ ‘ S@Clidi ns “ i - 
aig yp sind ed, in this passion, as any addict of music, | U.S. Maj word “obscenity.” At IFIDA we 
i i wr literature. And their devotion is as self-les A ' SS. Major hear it regularly—TI 
S yoal “re i . ; . S ne day n eae Ce arly— S a 
e 4. ull speak here only of some such whom I've encountered throug | . J 4y some seven or eight years ago my wife wrote to a man in| obscene ay us picture is 
, liting “films in Review" for America’s National Board of Re eer eee whose subscriber copy had been returned to us and ir 1 is | TI om a By sng tel om 
l led in 1909. I hav ; aNe ai ara of eview. |replyv there were s¢ . Aaa : ——s S ane n his] 1ey should all be b: r 
1 LSOS ave met and known many pr a € e some remarks which c sht he , é 29e banned.—They 
, wi an rofessionals and non : . : . augl ier eye. We “ote Said I ie ale ea ’ 
professionals, living and dead, who have eo Dt the ney . i re i — from his answer it was clear that he was a sincere ve Ps ré must all be “classified,” and so on 
he motion : : Sic 1 the conviction that | edgat , > . : sedis é Big cnowl- | r - , : 
; notion picture is the most dynamic art of the 20th ic — re : ile bt devote. He has since done authorifative articles for u | While it may be very well. hows 
only ar . vA 1 cent y, an ) 0! F — rilli _@ fle a mad t s!| ever. fore = ies 
- a t potentially able to deal with the social, intellectual and | Ince : ryert William S. Hart.‘Gregg Toland, Tom Mix. Thomas H. | ge for children to play this game 
» i } ¢ va : ® . tUec A ( or 6s 2p a ’ ' | wi A 
fa erene _aspects of the human situation which have expanded so | majo i tt U subjects. His name is George Mitchell, and he is a b words, in the deadly serious 
pastic \ 1a js x al I he Ar . ’ ‘ é »2ec . rE : 
bi : owe Mapai last half century. But here I shall describe, all too | cerpted F 1 ea Intelligence Corps. (VARIETY ex: | aA eek a ls oe ak eee 
yriefly, only some of those whose€fevotion took the form of writing cerpted his Ince data in its 55th anni X-| seem that a little care and circum- 
rithout pat beanies l I iting, ; specti 2 
M yut pay, for our magazine I have met many other devotees of the 4 ; : | seoeeee might be exercised. Just 
é not have space to describe Lee e motion picture whom I do what is this obscenit hz 
Fondly Recalled yut mentioning o describe. But I cannot conclude this memento with-| Moralists and “holi th th se 
Perhar ae ae f . hee g some names and the disp: » are: : 2 * er-than-thou's” 
Perhaps the foremost of these was the late Theodor re lthey belong: Herbert G he e disparate areas of life to which | always prattle about” 
premature death at 39 was a | Vie Ck 1eodore Huff, whose | | s ert G. Luft, a refugee now working in Hollywood For 
an Englewood, N. J... as a loss to U. S. culture. He was the son of | angi knowledge of the “golden days’ of the German fil > ‘ortunately, obscenity has been 
“a pa “ d, N. J.. physician, and at Princeton, where he majored standing; Robert Downing, the ac tor and stage 1 teases ilm is out-| defined by the only proper au 
t ‘cture 1 > > ‘ ° . POU Tura, Pp ° Stae ° > . . é - 
blag : - u - o re some amateur films on 16m. including a VARIETY) whose interest in the theatre doe a _— (often in| thority in this democracy—the 
1 version of “Hamlet.” areas iF mag > “lin th Pea . 7 7 »xclude an interest J » ates S Ssinaet Aare 
steak Gime, ae ile He later arranged musical scores for the |“ the motion picture; Jack Spears, the executive secretary United States Supreme Court. The 
z me ing s =e coe Museum of Modern Art, and spent the war fulsa County (Oklahoma) Medical Society who a € age = the | definition arose in Roth against the 
y¢ i ie National Archive n ie i . a F iby m sane hs sad a is : hose research ability is | Unite OE item ~ ee 
at NYU and City C es in W ashington Thereafter he taught yy no means hampered by his distance from the usual sources; R Ge nited States, a Supreme Court 
di es pe “* y ny and at the time of his death was casting C. Roman, a young teacher in a Bronx high school: J ck Jecat ‘ oo | case in 1957 involving literature 
e I 1e Signa ‘ ; Pp “s _C Pate Pig ~e ~* ‘ a ss *S 1001, Jac acobs, who}. ‘ neenens . 
> aa 8 Corps Photographic Center in Astoria, Long is on the staff of Brentano’s in New York: Homer Dickens. a recent —, Brennan, speaking for the 
5 vate $ y : 4 ‘itv. s > 
{uff had an unusual visual graduate of the American Academy of Dramatic Art; Carlos Clarens nope $ stated the legal require- 
sequences in even n ‘ are memory and could describe scenes and | > oung Cuban who studied architecture and then went to work at the ‘ set - obscenity which is now the 
oo a Sie : ves ge oes films he had seen many years before. He had | Cinematheque Scameahia: Sabre Caralive. & sound pnt. et A ; " prevailing doctrine. A book (or a 
oth instinctive and c ate > ‘ ; : : a ton ’ ye ’ ; ‘) young actor, Nol z “l- | film) - rar 
ao Sar ates oe ‘ u ee a taste. and bevond those invaluable trait ton, a master sergeant in the U. S. Air Force Ravine Tozzi. the | film) is obscene if “to the average 
e ‘ich cae 2 ectual integrity. He was dismayed by the | ‘UTee and serious son of a Nw York City art dealer te cul-| person, applying contemporary 
pi “we L ay easily become fixated in film history. and he spent — —_——-—- - eee = z community standards the domi 
5 deal of time an nercy enrrar : y . wc fbi = anne ant ra: zs ce Ulite 
, i nd energy correcting some of them. Huff used = ‘pegs theme of the material taken 
i be n about those who “write about pictures they have nevet C { . W as a whole appeals to prurient 
“ His complaints were gentle, for he was a gentle man, and a 0 es | artoons in or t interests.” reo 
gentieman F eee ee | ° 
>t ¢ c . io 
London Zurich. Milam, | ve have some iden of what ots 
dn Actor Enthusiast ; ’ | l, we "i — idea of what ob- 
It was througt . - scenity really mear 
we oh Huff that I met Joh ‘ } . eans and eve 
‘ John Griggs. the actor, who has ¢ if Yy k more eee en 
ittle the . ; 55S, r, v has a 10re important— ¢ , 
: { theatre in the basement of his suburban home where h h ome, rague or lan mean I Tl a eee 
I studies. gre Bt. Apis ‘ : I vnere he snows é { 1e stan s . 
Dl studic : great films of the past. I think he gets almost as muc! } Hollywood | to the averag Resa dard is applied 
le wre : A, > fe ab iu ( t ere e pers 
a weg out of watching the acting technique of Henry B. Walthall! . . Expand his cartoon activit that certain m itt wae el an 
s he does out of performing ; Ati Se : pigrn : iii AVIEIES : ain matters may well af- 
the motion picture Griggs “ns a “a In Longpe ge! to his interest in @ In Bill Snyder he won Oscar for fect a highly sexed neurotic far 
A : igs as sly se . } nericar . more ‘ 
and of the habits ond custom é : se of the American past “Munro”) 1 Paes re o nore than a normal person. It 
fiuff’s d rae and customs which formed the American characte! : has five units working | the effect only on tt : ges Tong 
fit rail . . : m . . tlal< ’ 4 . | n > or i soc 
h 5 “ an ae brought me into contact with Gerald D. McDonald, t Warsaw jon new product, in four foreign ‘son that counts a 
Ca ot ie / ri > . ~ , , a se gg ] rdom — sis be 
par ighedhn ‘ “re rican history section of the New York Public Library Po d made its first real impact | Countries One each in London. ! 2 freee Ds 
id perhaps the leading authority on the films of the de vain, | on the West at the Cannes Fest 5 .] ; st ‘emporary community 
1920. He had beer . ° ' oO he decade 1910- Ryan annes Festival Zurich Milan, Rome and Prague Standards must be cated ’ 
a He hat been a friend and admirer of Huff's with whom he had in 1957 when it showed a new free- | Sto; 9 ague nas ae fo i ; applied. A pic- 
often “traded” still photographs of film players, directors f ; 1 in conception, form anc tories, sound track and layouts grandma's ankle was ob- 
fhoth ‘had outstanding still ‘ ? players, directors and scenes ption, form and sub- i a scene at the turr : 
of.M D cae ancie § ill collections’. It is extremedy lucky that one | °\ matter after its “bloodless” | “'° prepared in Gotham, he said but it isn't r rn of the century 
i r * . } “ - . ‘ - > t 2 
+ onald's hobbic s is the motion picture. for his library training evolution of October, 1956. The Three of 13 “Tom & Jerry” sub-| have cha ies The standards 
and his impeccable scholarship, have preserved facts ¢ “a eee st surprise } . ; i (gor anged and society as 
which otherwi , ld } . have preserved facts about the movies prise was the pi that | Jects » have been con whole has managed t - 
tne! > Wo re > » nm th 4 ° mner ‘ A ng BIE m- e lanasec 0 \ 
wise would be garbled in the history books of the future < sitet Ph top prize at Cannes pleted in Kitten.” “Down | P&thaps improve. It’ a vive and 
7 Kanal.” of aw : at. 7 si ' OM - : S today th 
Ex pert On the Swedes Kanal Ps — Wadja, which | and Outing” and “Greek Cat"), five counts hat 
ft's de ated tne arsaw insurrecti re ir eoduct : eo, = 
Huff ; death also enabled me to meet Charles L. Turner, a prof luring the last wan vith 1 ig 1 " e in production and another five 3) The dominant theme of the 
ton rector of n ae z Urner, A Prares : he as ar V h both the | being writter ry ) ani athe Ol ie 
hater’ es yr of non-theatrical motion pictures, and one of the f Communist forces and tl id Whil H in N.Y. and here. | Material must meet the test. This 
informe 1e 1 the U. S. or . este maa ea <a ae : al ie Old hile in Hol i, Snvder } prevent h | ve 4 . 
pert Sa 2a . i S. on the Swedish film (vide his recent and iard reps as heroes and even beer ry » ' sank - Aer ha pt one the selection of isolated 
ee wri mive 2-part article on Victor Seastrom). Turner used Huff a yinted a subtle finger of See etal to futi ters to build his | "bits of spice or individual scene 
an actor in some of the films he directed for the Signal C ; sae | tior t J ia’ pe dalle cageeceel RIE ye for future activit Fourth | t@ prove a case of obscenit } 
was Via this that Huff becan : : the Signa Corps and it { 4 Russia's waiting till the = ae we \l se Into Spac : the total eff ; oscenitv where 
‘ ‘ ee ecame casting director at Astoria. Tu G i wiped out most of tl nost ee eee See Ae total eftect is quite otherw 
interest in, and knowledge of, film history, is unique amon _ ; Po f iped out most of the almost finished. Plan is to deliver The obscene theme must ateigeery 
picture directors , is unique among moto UItes mea month starting May mary and cannot be sie he a 
; i *n other Wadja pix and Ad nal 1 i 4.17 eRe seers 
~rr . ALAS II ie mre cel eP wo! a 
, Everson. His Own IBM b new directors like An-/n age ge Monnet | ocut 1s cei : ork mu be looked at a8 
, visual memory is invaluable to those v ) are interested i ¢ : ink Jerz Kawalerowicz ing. nent ‘ MI Breda: Ss fot @ \ eae nis is the counterpart to 
iistorv and. like Huff's William K. Everson’s is a vet _— fi Wogci Has. Jerzy Passendorfet fe cits With a odax, fo the dominant theme test. While a 
] first came in contact with Everson through a let 7 perere 1 that the Polish film had yi ' — a se rent could fall within the rule 
“Fil cn Peovinigs?? ‘al rae ee ough a tette e wrot to ae ‘ : de ids Kin atures fil ( too u ss the obiectiona} t , 
in H 1 meviey about the way bordello scenes used to be hand 0 treat subjects o livisior which | ked ‘ dominant tl ectlonadie matter is 
i | Lon > } ! u j r wal . ’ is SsKeC ol 208 ( Inant t . shy ‘ 1 
a nee “ig e point had been raised by Herman G. Weinbe syed: Il as social realist brieft 6to7n r » th looking at i ee 
) bg then writing tor us At that; time Everson was do vas > sem she Week, which | He’s also beet ere looking Ps not be obscer tS CHALE Ys Hk, CARS 
' Mionogram’s international department here in New Yo > in Paris fror April 17-24. | ne A rien i na fo ; cene 
; aes ps I ! t ner l r ( 1 coe , . rk on those not There n 
I rhe a nis unique kn mwwie lue ot film histo became ) 1 tha if Poland has lost be il l 10 ta SVI i I ans nust be an appeal t ’ 
ec t “Ded : rh I of it Mt oes ‘ . rea a Syvnde prurient interest Mr 
tha } ask Everson” ended mar eee od yo ts 6 prerogatives and ( : ‘_ } i inte interests. Webster define 
a facts heen findi 7 , vulled firmly bac P mroup 0 sons based on) Prurient as “it es : s 
‘ vcen finding and editing, the f : ACK o li sto hy ¢ é , ing; longit un- 
ph mi the tv-] Silents Please.” ler Soviet contro! in the East reser writers, ano easy with desire or longit f 
; . 2m Pad | ! S _ : : Pal — s . ‘ } ‘ it 4 of 
rverson ts an » went to work in I wai : Bio its fil: akers. still ) i ( Lud g Be persol s, having itching norbid oF 
Ro it the age of , cnenes 1 Londo - Pil + measure of freedon yt reir caricatured | '45¢lVi0us longings: of de ; t 
{ ) ir i ) ( ‘ \ i sity : S curi- 
His passion for movies had led him there ati ) most Polish feat co ( \ladeline na ) or propensity, lewd = : 
royed, by his labors in Britain's film exc — . t sreat topics of tl : : qd : > Rescu MI : iterial assailed must be suc a 
ad ted into the British < “he devoted iis : iS ing. the terrible d ts a e Gvopsie lade > » ¢ ite this itching sensation if 
. » London to see film classics he had been too young to see w t ind the resistance But ~i : Sunshine and se Fess: onsidered obscene 
first came out After the war he antive: tn Briti » 8 points are questio i and nb at ‘ Gypsies ind Other e it n't. period 
and since coming to this countrys has become the sine a » against the Polis ! ’ { Iwo of t Looking at this definitior , 
I Huff Memorial Film Society of New York ’ for futile heroics. The des H I v3 Anatole” and | 4 little easier to understand pi 
t hrougt > SR ‘ ) | : | ) I - iderstand why 
It was through Everson’s article “Stock Shots” that I met Edward ses directors Aleksander , ' so very few foreign films have be 
D1 nol a church organist and choir master whose Seen peor . wd has said that the old ses Pher also be two cartoons | Tated obscene and why ae = 
“ I » *nte bh. . ed oe men > u } , ' ——— yaa) ime cens 
complen nted by an auditory one. Connor sent us a letter about E hich followed rule hi | o ) western sot boards have been const tie a 4 
) ticle hich RE PF és : - ‘ © rd te ori = . > i , 1 ¥ = ‘ anti vere 
5 $ ar icle which revealed so considerable a knowledge of fi ni social realist cinema. is |4;... ) g l Darling Clemer ruled in their application of this 
tory that I wrote to ask if he would consider writing for u rever gone in Poland epithet to foreign language film 
Us , we were unable to pay our contributors. He h 1s SO cit tats. hits aa ; — Additional there's a featur Phe test for obscenity is tou th ial 
i, fication oft inemaddicts all around the world. Connor is a STARTS T artoon subject now being written well it should be because short of 
gel 4 Me 3 ( tit. | : . re ‘ f fo ’ tal aig oa nanit< . 
ie Nf Ps 1 - = Huff, and, like him, is scrupulous about facts Fo! Jil 0 APRIL 15: yx Snvd n Italy It’s based on| 4 il obscenity, we are in the area 
mii } if f je f Y ‘ ] 1 ( SS ' F { “Pe neec} 9 . 
istorians of the future will be gratetu ti “he, ie SR PDE CONES SAE Se fu a Pit And let's not con- 
a : ake two years to make se obscenity *x 
Visual and Verbal 48 FEATURE FILMS age » make, producer | Brennan _ 3 with sex. Judge 
( i t } e\ ea ‘ se ates } és 
O of the most unique of the motion picture memories I ha portraval og elf states that “the 
“ty > i : ‘ . at ' it ve < me — —— a eee ave » . > 
‘ ed is possessed by Don Miller, whose memory is not has '« r . Rom . sex is not itself sulfi- 
(f ene : ae agi rtedits t ry is not onis sua I 1961 roduc : cient to deny material the 
ta scene, action}, | P nr . err ‘ productior figures ° : lal the constitue 
: ent . but auditory (‘especially music), and verbal (dat . hanes aULE et P = tional protectio e f : 
names tle-chanze Nailin eames! the: release. date. of 1 15! are as follows arr. A. i apan uits ede mn of freedom of 
1 wortant picture ft Y} 9 . 3 —— “acing ol e\ 7 January start 19 } peecn sex a great i 
‘ . re from 1930 on, and of many unimportant ones. And z Tokvo. | ™ysterious motive f yp hag Rohe 
casts ete . ‘ = j EER 1 e "Ce on 
casts, directors. plots, and running times. He wears his erud February starts: 9 | Toshie Ise, longtime pub! “rag sioige orce in human 
tio shthy ad dh ean aoe hex 3; his i = ; - gti publicity » Ne idisputably been a sub- 
be oe a eral years before I realized ho leta ta starts: 14 h anager for Japan’s Paramount of-| Ject of absorbing Test ¢ 
: accu ne Pp tgenn is. He was cutting films for NBC wx I Ap to 15th: 6 lfice, has resigned his post to launch | kind through ogo . Pai og 
; um, al is row writing tv scripts > ten seat ; his own tubt y ps aes > : ee sa bg s one 0 
dire > script He intends, I belie to oO above total of f 1 ais ; ubthumping outtit Ise | the vital problems of human id 
P 11 are will re 1in with the P | est and ; inter 
Jo Springer’s nfemory for titles, relea dat | amatic stories. and another 11/an advisor until t ar office as| es‘ and public concern.” 
>xtirs cage : 5 ease dates, casts and plots 1 ventt sais ‘ — ntil a successor is ‘le 
a 4, <traordinary, as his quizzes about motion picture a ; in aS Adve nturous.” Comedies |chosen. Long regarded as eicae is} Clearly, then, the portrayal of 
in, Review testify iy oc deter , ; follo with ‘ ‘rime j dds > ‘ p man] se > “ee : 
ew testify. Springer is certainly the only movie public relatio 9 starts; crime pix} here in retitling Par product wit sex on the screen is an entirely 
: , . . pul f l 1ext wit! 5 ; S < 4 : — ae : 
man who cares as much about past movies as present one and t t ae hit 9; Musicals—-4; | Japanese tags, Ise first joined th proper subject. It is only when the 
) p.c. who can hold his own with first rate film historiar Me a seat a als—3, and Bib-| company at its Kobe office in 1998 rigorous standards rightfully im- 
One tha 5 : ti ‘ ns the oj 2 ‘ i Bs PA , a ’ Pegs ts s 
) of the most inspiring of the true cinemaddicts I have « il-Myt logic ils—3: with “sent He was with Bina Haik 8. | = by the Court are violated 
7, | : * aa AG 5 > OY t 4 ems ’ ' “ > Wil 12s rv , < ‘ — 
ered is George Geltzer, who was born deaf. “Deaf “fe hy ; m b inging up the rear | during the l - al yu Kaisha | that material may be considered 
Se n deaf af’ is echn ' on eS tre uring iy oan , ie DI sc > T : . 
v applies to those whe have wever had hearing, or who lost 1 yi 2 samples rer tanya saline , ¢ he the pub- obscene. The constantly repeated 
e + fits Wh ‘ rl V » fost 1 Ac Se ~ - avy arimen i) > ‘e 1] » . oie , 4 
ea iife. This can mean a speech handicap. as well. There a \s of April 15, there were 35 | Motior Picture Rect ie Cent al tiresome charges with reference to 
rN] § : vy. 2s sre are ut { ' : siedihatedei icture Bxchange the "Ee an . 
120,000 deaf persons ir the U.S shi ooting for Italo companies. |Occupation period — r e|foreign and domestic films of 
: ) ‘ 2 x } i l Cerio 2 > ine sone bo : 
AS a child Geltze 4s taken b ee ee eee ne of these were in work in Rome | Paramount ir ons aes a ned | alleged obscenity should be held 
. 1 ae : nh wee see sile | or on : ; sins unt In tdoc, when that ¢ ’ rictly hi ’ T . 
n >» Tu the deat the “silents” were a miracle, and they we s or on Italian locations: the | pa weauvond ts owe disks lets strictly to this test. There may be 
‘ ae 5 i ig 14 abroad ihere wn distribution! a few people around who don't 
| know what the word means. 
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No ‘Horror’ Films 
For Australians; | 
Bowling Hurts 


Melbourne. | 


Australia has a permanent preju- | 


dice against “horror” films, ban- 


ning many of them outright. This 
goes back to 1948. Significantly the 


features Cenied licenses by the 
censors a year ago included 14 
rejected out of hand for “horror” 
ce ent 


Violence accounts for cut scenes 


along with “indecent” dialog and 


widents. Some 121 incisions 


£¢X 
of some consequence were ordered 
jast year 
rhe censorship operates here as 
films intended for television, 
unlike the United States where the 
air media entirely escapes “prior 
restraint but the theatre screen 
does not. Australia is a very big 
ket for vidpix, about 11,000 
f s entering trom foreign sources, 
bly America and Britain. 
Because of the large number of 
Europeans migrating to Australia 
since World War II there is a con- 
siderable market here for socalled 
t films, the offbeat product 


cannot find outlets univer- 


fi 
One of the real wails among the 
showmen for the past 18 months 
een the fantastic boom in 
I g alievs. an innovation here 


The sports-loving Australians have 
adopted this exercise like crazy. 


Italo Boom By-Product: 


Portugal’s Bannings 
Rome 
Italian pix have not only en- 
countered censorship trouble 
at home: report from Lisbon 
and published locally says the 


following pix have been denied 


gv; 1: 


an import permit in Portu 
“La Dolce Vita Rocco 





his Brothe: L’Avventura, 

“i Bell’ Antonio “General 
della Rovere,’ “Five Branded 
Women,” “Arrangiztevi,” “Cos- 
ta Azzurra,” and “The Moral- 


ist.” 





ereign Gross 
Data fer Japan 


Tokyo, 
The following are the top for- 
eign film grossers in Japan tor year 
ending June 30, 1960. Figures are 


based on receipts of six key situa- 
tions: Tokvo roadshow, Tokyo gen 
eral release, Kansai ‘including Osa- 
ka, Kobe and Kyoto Nagova 
Fukuoka and Sapporo, which are 
estimated to represent from 30 to 
60 per cent of an i total 
Japan earnings. depending on the 
nature of the individual entries 
Some of the f 
incomplete 
Ssituatio) 
played 


port s 


gures represent 
the six 


} 
only 


showings within 
s. “Ben-Hun ad 
1€ 


18 weeks in Tokyo and 16 








in Osaka by the cutoff date while 
“Soul Pacific.” Solonion and 
Sheba” and “On the Beach” 1 
not vet plaved Tokyo general re- 
lease Suddenly, Last Summer” 
had yet to play Fukuoka and Sap- 
poro and “Five Pennies” had not 
vet played Nagoya, Fukuoka and 


figures for Tokyo 


} 


Sapporo. Also, 
general release for lv, Last 
Summer,” “12 Madchen,” “Five 
Pennies” and “FBI Story” and for 


‘Sudder 











ifirst time by 


; year, 


Filipinos: 50 Stars, 112 Native Features, 


Only 22 Exported; U. 





‘Tennessee Williams Talk 


Track on 1954 ‘Senso’ 
“Senso,” 1954 Italo pic directed 
by Luchino Visconti with 
Valli and Farley Granger, is due to 
States for the 
this 


be released in the 
Lux Film 
Film has English 


later 


dialog by 


| Tennessee Williams 


| Kansai re latter two entries repre-} 
ry ° = }sent total grosses of double bills 
Shooting Script Plus Not tisted is “South Seas” ‘Cinera- 
ma!’ which had grossed $1.196.955 
Data In Book Stores in 65 weeks in Tokyo and Osaka 
by cutoff date 
Rome “South Pacific” 
Ric] illustrated books contain- 20th-Fox . -$456.063 
ing shooting script of a selected “Ben-Hur” ‘Metro 447.222 


ent feature and telling the be- 


hind-the-scenes tales of their mak- 
! ve become valuable and ‘re- 
cently) profitable sideline ventures 
n an industry boom which finds 

re and more spectators attend- 


4 ; ' 


quality product and, apparently, 
wanting to know about them 
conceived and 


more 
and how they were 
seve! 


! books 
here right 


vere published 
after the last war about 


films, but the were mostly dedi- 
« ( o cl s of the past. It as 
& Bologna editor, Capelli ho some 
r ago | an his series “From 
St to Film” ‘edited by Ete 
Renz vith a tome on “Romeo and 
t.”" This was followed by 
top-rated di- 


others, all on pix by 
ig 21 to date. Big- 


nat + ‘ 
nd totalir 


t t seller Was La Dolce Vita, 
h had to be reprinted and re- 

. e¢ accented interest in other 
s ar books are now all 
] tically sell-outs. Two most re 
cent Capelli items are for ‘Nude 
Odyssey,” directed by Franco Rossi 
fi Cineriz and “La Viaccia,” di 
ted by Mauro Bolognini for Arco 
Films, which is one of Italy's con- 


tenders at Cannes Fest this vear 
Recent addition to trend is a new 

and sin series published by Sal- 
tore Sci a and edited by An 


0 Bevilaqua. Sciascia series to 





cate ir des tomes on three Dino 

DelLaurentiis productions, “Il Gob- 

be Tutti a Casa," and “I Love, 
7 Love 

addition to bookstore sales 

' e Capelli and Sciascia series 

te ideal prestige handouts 

producers, who use the 

\ ustrated and interestingly 

ten volumes to service scribes 

ess foreign distribs and buvers 

the same time, the pro 

‘ order constitutes a= firm 

base for the publisher, who might 

‘ e not as willingly risk their 

pelli books, hard-cover and 

bound, u ally sell for about 

re ‘$3.20', while 3. paper- 

ad Sciascia books to date are 

ed at Lire 1.500 per some $2.50 


Sessue Hayakawa in ‘Judo’ 
e tilm called, “Judo” b 
| caceretian 


“Solomon and Sheba” 


UA «+ 424.947 


“Horse Soldiers” ‘UA) 339.716 
“North by Northwest” 

Metro 5 277.194 
“FBI Story” WB) 270,900 
“12 Madchen” ‘German 247,036 | 


“On the Beach” ‘UA 180,738 

“Suddenly, Last Summer” 
Col a 

“Five Pennies” (Par: 


169.575 
169,575 














Lux 
other 


Also due to be released by 


in coming months are two 
Italo pix 
backlog for several years, “Neopoli- 
tan Carousel” and “Man of Straw.” 


which have been in 


B.C. Film Festival 


0 izk 
Vancouve! 
Norman McLaren, 
film-maker, has accepted the 





Canadian 
Van- 
Film Festival's invitation to 
judge of 
mentaries 


couvel 
competitive docu- 


short 


be a 
subjects at 
fete, per festival 
director Fox. Fourth 
nual International Film Fes 
goes from July 10 to 22 in Vogue 
Theatre, Canadian Odeon's down- 
1300-seatei 
McLaren is the second of three 
judges to be named. Herman G 
Weinberg of New York had previ- 
ously accepted a festival bid and 
th. third judge is to be picked 
Weinberg has sub-titled over 300 
foreign language films, among his 


and 
film 
Stanley 


this year’s 
an- 


tival 


town Vancouver 


more recent credits is “Hiroshima, 
Mon Amour.” 
As to films expected at this 


year’s festival, Fox said that it is 
still too early to have film commit- 
ments but there is an excellent 
chance of securing the following 
features: from Mexico, “The Young 
One”; from France, ‘Moderato 
Cantabile’ and “Zazie dans le 
Metro”; from Italy, “Recco and his 
Brothers” and “L’Avventura”; 
from Spain, “El Cochechito”; from 
Czechoslovakia, “Higher  Princi- 
ple’: from Yugoslavia, “The Ninth 
Circle’; and from Sweden, either 
Bergman's “The Virgin Spring” or 





UR ITALO FEATURES a new Sucksdorff film. Feature 
FO films are also expected from West 
Germany, Bulgaria, Russia, Den- 
SET AT CANNES FEST mark and Poland. 

Rome | Vancouver International Film 
Italy will be represented at Can- Festival is fully approved by the 
nes Film Festival by four features. | International Federation of Film 
These are: “Girl with a Suitease” | Producers’ Associations but “com- 
Titanus!, the official local selec- | Petition” is restricted to docu- 
tion: and three items invited by; mentary, short fictional and chil- 
Cannes. namely, La Ciociara” | dren's films only. Features are by 
Champion): “La Viaccia Areo), | invitation. Screening committees 
and “Che Gioia Vive: Cineriz), | Select 24 features and. 100 docu- 
Ty et Meee aneitne 5 ation, mentaries and short subjects for 
Ra AiR ct cep se hee public showing during the 12-day 
cia,” directed by Mauro Bolognint | pn which drew a total audience 
for Arco Film's Alfredo Bini, and of 22.000 in 1960. about 70% of 

starring Claudia Cardinale and capacity 

J. P. Belmondo, and “Che Gioia | ss 

Vivere” ‘The Joy of Living), di- | 
rected by Rene Clement, with 





Alain Delon and Barba: 
lined, will have their 


a Lass top- 
orld pre- 


nieres at the Riviera gathering, 
while other two have already been 
seen in Italy. “La Ciociara’” ‘Two 
Women), was directed by Vittorio 
DeSica and stars Sophia Loren. 
Embassy Pictures, whi releases 
pic in States, has postponed US 


opening to allow pic to be shown 
at Cannes under res 
bidding pic entries to be shown in 
country other than that of origin 
before the fest unveiling. Sophia 


falions 











1or- | 


Loren won the top Italo acting 
a ier stin Women 
lo pic, “Girl with Suit- | 

case” ‘reviewed in VARIETY, March 
29. ‘61) stars Claudia Cardinale | 
and was directed by Valerio Zur- 
lini Coincidentalls bot \liss 
Cardinale Girl” and \ 
and French thesp J. P. Be 1 
“Viaecia” and “Wo ! ave two 
pix in fest as Italo ¢ ¢ 

For he record oth Clement 
and DeSica have won top Cannes 
prizes before th pin hile 
Bologni! as ( 0 pix ae-| 
cepter e\ It's first 
1¢ Z I t 
previous f¢ } s 
I Ante . t 
Le rho f 

ey} i S 

+ € v¢ b | ‘ ‘ 


‘Nat Cohen to America 
For Variety Conclave, 


3 Pix Distrib Deals 


London 

| Asa delegate of the London tent 
of Variety Clubs of which he is a 
former Chief Barker, Nat Cohen, 
managing director of Anglo- Amal- 
gamated Film Distributors, Iceit 
London last weekend to attend the 
International Variety club’s con- 
vention in Miami, Fla., but 
ing it a combined biz-pleasure trip 

On*the outward journey he had 
a 24-hour stopover in N.Y. for 
confabs with J. H. Nicholson and 
Sam Arkoff of American Interna- 
tional to discuss releasing plans in 
Britain and America. In Miami, he 
is meeting with Dave Emanuel! of 





Governor’ Films, _ the company 
'which distributes the “Carry On 
films for Anglo in the U.S.. and 
Joe E. Sugar. of Magna } « 
| which is handling Watch Your 
Sterm”’ for Anglo in Americié 
Next Sunday (30), Cohen will re 
tu .¥. for a ti e-cd 
to distribution deals ¢ I 
4 I¢ p! { ct Hi « { 
e with hi print of “'! 
roll icn hac ‘ preem at 
the | a last Thurse 2 


Alida | 


the | 


Manila 
presently 23,000,000 
people in the Philippines, most 
of whom speak English, thus re 
quiring no dubbing on American 
pictures Philippines became an 

independent republic in 1946 
In Manila, capital of the country 


There are 








there are 10 firstrun” theatres 
showing exclusively American pic 
tures and two theatres which show 
exclusively firstrun Filipino pic 
tures, 

Censorship here is verv_ strict 
as this is predominantly a Cathol 
country It operates through a 
Chairman plus 14 members ap 
pointed by the President rhe 
present board is composed of 10 
women and five men 

Local production is in the hands 
} of three major companies, name} 
LVN, Sampaguita and Premiere 
Productions which, combined, pro 
duce about 112 pictures a vear 
However, there is a good chance 
that more independent producing 
companies will come up this year 
and next, challenging the three 
traditional family-owned = studios 
Biggest strength of independents 
is the desire to export Filipino 
product which the present three 
have not done to a very great 
extent 

As vet, Philippine television 
has not hurt grosses, but is slowly 
gaining ground and will have an 
effect on boxoffice as time devel- 
ops.) Eight independent film-pro- 
ducing companies are Vision Pic- 


|award at 


tures Inc., Malayan Pictures,C & A 


Movie Productions, Balatbat Pro- 
ductions, Master Productions, Mari> 
posa Films and Bayanihan-Arriva 


and Arriva-Spotlight specialists in 
coproductions 

A total of 112 features were 
produced locally, up from last 
year’s 95. Two coproductions were 
shown during 1960 “Espionage 
Far East” and “Escape to Paradise” 
both by Lynnro Production, a 
Filipino-American company. 

Awards Winners 

Several important awards went 
to Filipino producers and talent 
at the annual Film Festival in 
Asia, held last year in Tokyo 
LVN’s “Bayanihan” Philippine 
Folk Dances took a gold medal 
Valencia, Spain. Same 
The Bountitul Earth” 
won special awerd at Berlin Film 
Festival and was named Best of the 


siudio § 


Year by the Filipino Academy of 
Movie Arts & Sciences «FAMAS 

Average black and white feature 
production costs range between 
45.000 and 65.000 pesos; in color 
70.000 to 120.000 pesos 

As of December 31, there were 
estimated total of 632 theatres 
equipped to show 35m _ product 


and two 70m houses in Manila 
the Galaxy and Rizal Some 497 
pay both domestic and imports, 


234 have 
ind 340 | 


mostly foreign film policy 
lay only Filipino pictures 
Two houses were closed during 
the vear and four new theatres 
were built in Manila suburbs. Aver 
age per-ticket admission tax is 20° 











of the basic price. Screen quota 
for Filipino picture is 10 days 
lennually for first runs and one 
| week for second runs 

It was estimated that 59 non- 
theatrical pictures were produced 
during 1960, 51 in black and white 
It was established that a ‘total of 
$22 foreign features were released 
lest vear ‘(349 in 1959 with the 
following breakdown of country of 
origin 

USA... 177% 


is mak- } 


Nationalist C] 
Britain, 54; 
Italv, 15 
France. 9; 


Japan, 7 

West Germanys 1 

Portugal. 1 

Pictures of countries other 1 n 
these are not brought in. Columbia 


Pictures 


sional few Spanish films made i 
Mexico ostly Cantinflas 
Estimatec boxoffice ear < of 
ports ere Pesos 220 O00 
Based s boxecffice f e. di 
tri tion i < r r ! 
est t¢ t me een Pesos ) 
i ? All } t 
norts nie P 
The ri oO ¢ « 
} ; 
) . 
be ( ( 
‘ 1 ( 
‘ { 
5 it ( < 


S. Escapes Dubbing 


By AARON PINES 














tavos pel linear etel 0 centavos 
for 70m It is undersiood that 
about Pesos 21,000,000 e still 
frozen, in spite of continuing efforts 
by the MPEA ce nies to buy 
gold on the opt narkel a esell 
it at a discount 
Few Film Exports 

Only about 20'c of the total 
vear’s production ome 22) pic- 
tures were exported, lhesc mo yv 
lo neighboring Asian nations, with 
only four or five getting into prin- 
cipal world marke ks timated 
ecurnings from feature exports were 
put at 1,300,000 pesos nd the 
total was expected to be ich 
higher in 1961 since there is a 
greatly hypoed interest in foreign 
markets, but the gove ent Is 
apparently lax in failing to sup 


poit this trend 


There are no essential changes 









censol ip res auions in 1960, 
sne censors screcned the alore- 
nentioned 112 features and 422 
imports, Wilh one of the first being 
banned and six of the latter. Three 
cdomestic pictures were severely cut 
and about 30%¢ of all imports cut, 

rhe television audiences are 
definitely growing, which is helped 
along by the critics’ statements 
about some of the film producers, 
Phe writers complain that the 
makers of film fare have not come 
ip with any new ideas and are 
forsaking the kind of quality pic- 
tures that provided stiff competi- 
tion in the past three years for 
many imports rhe crities also 


condemned the local productions 
which are heavily loaded with what 


they call “irrelevant mbolism” 
and “corny comedy only under 
s.andable to Filipinos and = thugs 


incapable of 
audiences, 


attracting overseas 


The Philippines now has seven 
video stations, three built last vear 
’ 

one in Bagnio northern Luzon) 


and the other two in the southern 


isstands of Cebu and Davao, ai] 
part of the Inter-isiand tv net- 
work whose home station is DZTV. 
Phere was an estimated total of 
55,000 sets at year-end with 65° 
imported telefilm programming 
and 25°o domestic There is no 
censorship of videofare now, but 
there is a bill pending in Con- 
gress to include tv films along 
with movies. Price for 1% hour 
series ranges from 130 to 240 
pesos. The Westrex Corporation, 
now a division of Litton Industries 
of the U.S., continues to be the 
principal purveyor and servicing 
aecnt of motion picture and tv 
equipment although Japanese 


equipment is obtaining a 


substan- 


tial foothold in this market. The 
success of the Westrex operation 
Is greatly due to the experience 
‘with company since 1929) plus 
perfect salesmanship of Harro V. 
Zeppelin, resident mgr. and area 
recording mgr., and his able staff, 


headed by William Douglas 


50 Stars! 


The life blood of the Filipino 
industry is upwards of 50 leading 
stars, but during 1960 a number 
of them married or retired and 
upcoming talent is scerce 

The big-name stage attractions 
now staged at the Araneta Coli- 


seum and other places in 
are presenting real competition 
with a long lineup of such inter- 
national artists and-entertainers as 


Manila 


Pat Boone, Frank Sinatra, Nat 
King Cole, Bobby Darin and wife 
Sandra Dee and Joni James, all 
booked for probable scilout. en- 
gavements in 1961 
As noted above, the growth of 
television may be a decisive factor 
in decreasing boxoffice take dur- 
ing 1961, especially since the 
Inter-Island network is expanding. 
However, it can naturally follow 
that there ill be an increasing 
demand for tele s, and ince 
ost f the major importer-cdis- 
ibutors will be offering video- 
fare, it v be med that any 
daecre ( n tre cal entals 
t be at least partial offset 
I ft ne bol | ree 
Yank Films Lead in Tokyo 
Ik ( 
eel ft s ere C- 
et ! Pokve ! a9 | h, 
‘ of fre I ~ 
Cr Ces ere I Ce = 
Italy, 2 e each fre t 
\ d 
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S. Importers of O'seas Product 
Get Insight at Frisco Film Fest 


By WILLIAM STEIF 


San Francisco, 

As the San Francisco Film Fes-! 
tival plunges toward its fifth an- 
nual renewal (Nov. 1-14), it be- 
comes more and more apparent} 
that, if the festival has served no 
other purpose, it has at least grad- 
ually evolved into a successfui pre- 
release screening place for foreign | 
product | 
Obviously, this was not the orig- 
inal intent of the fest’s director, 


Irving M. Levin, in 1956-57, but 
the fact is that each year the fest | 
has attracted more and more im-| 
porters who have been ‘able to 
check the reaction to foreign prod- 
uct before the type of audience the 
films will most likely draw to the 
boxoffice. For it must be remem- 


bered that the Frisco Fest is a box- 
office festival—audiences have had 
to pay $1.50 to $2.50 a head to 
enter 

The first Frisco Fest took place 
in 1957 and the IFFPA gave the 
festival Class B sanction the next 
year. A rundown of the past four 
years shows that a total of 75 fea- 
tures have been shown, 15 in 1957, 
16 in 1958, 24 in 1959 and 20 last 
year 

In three of these four years the 
winner of the Golden Gate Award 
for “best picture’ has gone on to 
show considerable boxoffice powel 
in arthouses throughout the U.S 

Thus, in 1957 the winner was 
Satyajit Ray's “Pather Panchali,” 
from India (the other two films in 
the “Apu” trilogy were entered in 
1958 and 1959). In 1959 the win- 
ner was Roberto Rossellini’s “Il 
Generale Della Rovere” and in 1960 
it was the Russian “Ballad of a 
Soldier.” 


Many other entries, too, have 
been picked up for arthouse and 
(in warer cases) general release in 
the U.S. and among them have 
been 

1957 
— 
Germany’s “Captain from Koe 


enick,” France’s “If All the Guys 
Pr the World,” Spain's “Age of} 
Infidelity,” Japan’s “Throne of 
Blood,” Britain's “Bolshoi Ballet’ | 
and “Three Men in a Boat” and 
the U.S-made “Uncle Vanya.” 
1958 | 


Canada’s “A Dangerous Age, 
France's “The Living Waiter,” Ger- 


” 


| many’s 


| between 


| Shaw 


“Taiga,” Britaln’s “The 
Wind Cannot Read” and “A Cry 
from the Streets,” Italy’s “White 
Nights” and Japan's “Rickshaw 
Man.’ 

1959 


—_— 
Franco-Brazilian 
us,”” Mexico's 


“Black Orphe- 
“Santa Claus,” Ire- 


land's “Broth of a Boy,”’ Denmaik’s | 
|of many importers 





| Poland's ‘“‘Lotna” 


“The Young Have No Time,” 
France’s “Nude in a White Car” 
and, of course, Britain's “Mouse 
That Roared.” 
1960 
France's “The Love Game” and 
the U.S.’ “Shadows.” 
This is only a partial list, and 
what is most interesting about it 
is what it leaves out. Here there | 


are two points 

(1) A noticeable time lag occurs 
the film’s screening in 
Frisco and actual release of the 
picture in the U.S., with the re- 
sult that pictures which were 
screened as much as four years ago 
have yet to get U.S. disiribution; 
Until very recently there has 
been considerable hesitancy on the 
part of importers to take chances 
on Communist pictures, on pictures 
from very small countries or on 
pictures from any Asiatic country 
except Japan 


9 
< 


The time lag can be noted in sev- 
eral’ instances. Poland's ‘Kanal,” 
a feature much praised in the 1957 
Frisco Fest, has been purchased by 
an importer but is yet in re- 
lease. Same is true of a top-notch 
1958 Polish entry, the comedy “Eve 
Wants to Sleep,” which makes some 
of the French “New Wave” pictures 
look old-hat 

Also purchased, but not yet re- 
leased, were the 1959 Dutch entry 
“Village on the River’ and the 
Brothers’ 1960 Hong Kong 
entry, “The Enchanting Shadow.’ 

Many of these films actually got 
their first U.S. exposure in Frisco 
and were first seen by importers 
at that time. A typical instance was 
Denmark’s “A Stranger Knocks,” 
which Trans-Lux’s Dick Brandt saw 


not 
not 


in Frisco last fall but which he 
| finally concluded negotiations on 
—and bought—only several weeks 


ago. 
Aside from the time lag, the fac- 
tor of which nation produced the 


m seems to loom very large, and 
ere importers are beginning to 
Pealize that the Frisco Fest can be 
a bargain basement for potentially 
good grossers in the art circuit. 
Just recently a Manhattan im- 
rter bought India’s “Two Eyes, 
welve Hands,” a 1958 Frisco en- 
try vastly different from the Sat- 
yajit Ray type of film but very 
good. Still waiting for a buyer is 
the fest’s 1958 “best picture’’ win- 
ner, Hungary's “House Under the 
Rocks.” When the Hungarian film 
won in Frisco, memories of the 
brutal Communist suppression of 
the Hungarian uprising were still 
green, and this made the picture 
too hot to handle, in the opinion 
Now it could 
be a sleeper, as could be Denmark's 
1957 entry, “Qivitog,” 


of Danish-Eskimo life in Green- 
land, and possibly Yugoslavia’s 
“The Road a Year Long” (1958 
and Japan's “Hidden Fortress” or 


(1959). The 1960 
crop is just beginning to ripen but 
figures to have several possibilities, 
Sweden's “Mein Kampf,” 


such as 
Spain’s “Little Guide of Tormes” 
vyhich won many kudos in Frisco) 


and the Czech “Romeo, Juliet and 
Darkness.” A sleeper among the 
1960 features might be Germany's 
A Man Goes Through the Wall,” 
a comedy 
Deals for many of these pictures 
undoubtedly are in the works and 
a lot of these deals, it’s safe to as- 
stem from the pictures’ in- 
itial screenings in Frisco. It's also 
safe to assume that there's a greater 
chance of picking up an offbeat! 
boxoffice winner from an “odd 
spot Frisco than of seeing the 
more standard-type fare which 
dominates U.S. screens. Reason fo1 
this can be seen in a statistical run- 
down of where the 75 pictures 
shown in four years came from 
The U.S., oddly, led, with eight 
though only one of these (1959's 
“Beloved Infidel”) came from a 
major Hollywood. studio. 


sume, 


in 


Germany, Italy and Japan each 
had five entries in the four years 
The next major group could be 
classified as “Iron Curtain” (all 
odd spots, so far as U.S. distribu- 
tors are concerned’). In the four 
fests, four films came from Poland, 
three each from Hungary and Yugo- 
slavia, two each from Russia and 
Yugoslavia. Britain and France 
weighed in with four apiece, and 
so did India, Hong Kong and Spain, 
while Denmark came in with three, 
Mexico with two and the rest were 


one-shot affairs from such nations 
as Greece, Pakistan, Israel and 
South Korea. 


a vivid story | 
] premiere” 


By BENJAMIN 


Hollywood. 

To commemorate the Civil War 
| Centennial on April 12 Metro re- 
j}issued David O. Selznick'’s $3,957,- 
| 000-three hour, 42 minute-10 Acad- 
emy Award winning production of 
Margaret Mitchell's 9,900,000 
|culation-70th printing-1,037 paged 
| story of the Old South, “Gone With 
the Wind.” 

Film 





cir- 


“third world 
March 10 


release. It 


had a 
in Atlanta 
marking picture’s fifth 
preemed there originally on Friday 
Dec. 15, 1939 and a vear later had 
a world-anniversary celebration 
Film is now playing key cities in 
Deep South, opened Friday (24) at 
Hollywood Paramount, Hollywood 
}and now hits various centers across 
the country 

“GWTW" held first place as top 
domestic grosser, $33,500,000 until 
late last year when, per VaRIETY’s 
all-time grossers compilation it was 
edged out by Paramount's “Ten 
Commandments” with $34,200.000 


epic 


D. W. Griffith’s 1915 silent, “Birth 
of a Nation” would probably be the 
top money-maker, above $50,.000,- 


000 estimated, but its financial rec- 


ord was never audited 
In 1926 while recovering from a 
sprained ankle, former Atlanta 


Journal reporter Margaret Mitchell 
Marsh was coaxed her husband 
to write a novel about the Civil 
War. She worked at it, on and off 
for the next nine years. The last 
chapter w written first and she 
juggled the others according to hei 
moods. When the Macmillan 


by 


as 


com- 
pany contracted for her manus 


ript 
the first chapter hadn't even been 
written nor did she have a name 
for her story During her six 
months of rewriting, 20 overhauls 
on the first chapter alone. she 
found her title in Ernest Dowson's 
“Non Sum Qualis Eram” Cy- 
nara” “IT have forget much 
Cynara! gone with the wind, flung 
roses, roses riotously with the 


throng.” 

“Gone With the Wind" was pub- 
lished in June, 1938. Miss Mitchel] 
hoped it would sell 5,000 copies 
libraries she thought might be in 
terested in it as an historical docu- 
ment By Christmas a_ million 


‘copies had been sold and it domi- 


‘Gone With The Wind’— 
Still Big Blow 


S. HARTIGAN 


nated all fiction sales for two years, 
creating publishing history. It is 
the second best seller on record 
topped only by Erskine Caldwell's 
“God's Little Acre.” 

Not much screen interest could 
be stimulated for the book when 
advance copies were sent to the 
major studios, as a Civil War story 
was considered box office poison, 
Paramount's “So Red the Rose” 
with Margaret Sullavan and Ran- 
dolph Scott released the year be- 
fore was a cropper. David O. Selz- 
nick bought the screen rights less 
than a month after publication 
when the asking price dropped 
from $100,000 to $50,000—but with 
some misgiving. Darryl Zanuck 
earlier had offered $35,000 but was 
turned down by Miss Mitchell's 
literary agent. 

“Wind” went into production on 
the evening of December 10, 1938, 
with the scene depicting the burn- 
ing of Atlanta at Selznick-Interna- 
tional Studios in Culver City, for- 
merly Pathe, presently Desilu-Cul- 
ver. Standing on the backlot site 
for the proposed construction of 
Tara and Atlanta were the 12-year- 
old Cecil B. DeMille silent “King 
of Kings” sets. Production-designer 
William Cameron Menzies suge- 
gested doctoring the old building 
to resemble the Atlanta area being 
depicted and in burning them the 
lot would be cleared at the same 
time the scene was shot 

George Cukor was assigned to 
direct the film, but due to differ- 
ences of approach with Selznick was 
replaced after three weeks by Vic- 
tor Fleming. Ten weeks later Flem- 
ing had to drop out due to illness 
and Sam Wood finished the pic- 
ture. Sidney Howard was credited 
with the screenplay but Ben Hecht 





claims in his autobiography “A 

Child of the Century” to have re- 

written the Howard treatment 
Picture was brought in after 22 


weeks of shooting. During the film- 
ing 15 sound stages and the entire 
40-acre backlot of Selznick-Interna- 
tional were used. There were 449,- 


912 feet of film used but only 
160,000 feet were printed. “Wind” 
ran four hours and 20 minutes 
when it was first previewed but 
Selznick edited it down tc current 
running time of three hours, 42 


minutes. Max Steiner contributed a 
symphonic tone poem as score 
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Ri Cl ‘Significant’ Film In U. 
ise of Cheap ‘Significant’ Film In U.S. 
—<—————— Continued from page 24 —— _—___ en 
aud of other forthcoming films all to be financed in this carry the simile even further, one would have to allow Whether he is going to buck unionism film or not It 
manner, outlines in detail the procedure suggested for for the fact that art gallery owners would not handle is a practical question, the morality of which Is inesse 
obtaining this kind of support Prior to approaching paintings by artists who use non-union-stretched can- tial for the moment But it is a decision pea h ac ae te 
investors a decision should be made as to whether the  vasses, etc, et There can remain no doubt today that lerstend) . eevewee een Ae eee 
syndication has to be cleared with the SEC before in- the unions constitute the single most conservative and it remains a fact that some of the best 
yestors can be solicited. This can be avoided if the reactionary element (read: cog) in the wheels of the i nts today are not only union siiaceilinain but 
solicitation is solely to residents of one state or if it developing sig ific ant film movement. staun union supporters. It is also true that ie werk 
constitutes a “private” and not a “public sale The It is very difficult to obtain honest and true views on within a unionized framework enhances, generally, the 
latter depends on the number of people to be approached this matter from film makers. Under close questioning speed and efficiency with which a movie can be ‘made 
Naturally, before any planning on this level takes place, the most advanced of them say that they have foun and thus can contribute in a minor way to reducing pro- 
a detailed budget should exist, plus a production plan, ways of “dealing” with the unions. Some will go as far duction costs And thirdly, the likelihood of finding 
script. cast suggestions, etc, etc. It must be remembered as making their films non-union, and then buying the creative talents wit} e unions which are not loathe to 
that the SEC reserves the right*to approve sales literature union off at the moment when it _becomes essential that experiment and are willing to go out on a limb does exist. 
Five important considerations are listed: the profit their fi m be projected publicly Those who have grown It is, in fact, not so mu the union membership which is 
split, which should be 40-60 in favor of the investor; the Up Within the industry will not under any circumstances conservative, but the executive boards, anxious to main- 
point where spending the investor's money becomes legal allow that films could be made without the unions and tain their own positions in many cases, and jealously 
(as soon as all the money is raised); the “cash flow” they justify the increased expense of a union-made film guarding positions obtained through much hard grow: 
of the budget (if cost deferments can be obtained, a by referring to the “professional quality” which “cannot ing up in a bad situation, Evil perpetuates itself dilt- 
smaller working budget is possible); eventualities of going be obtained otherwise.” gently. 
over budget (contingency reserve to be included in budget It is asked, why are the unions holding back a de- It is a matter of attitude. Just as the new significant 
and insurances of various types, and/or the requirement velopment whose eventual growth cannot but help film makers are striving to create a new awareness of 
of investors to put up an additional 10° or 20% if asked their members? How does the apparatus of harass- fil and a new attitude among the producers and exhibi- 
to do so’; and finally the nature of the entity which will ment operate? And what makes the difference in the tors, so the unions should awaken to the reality of change 
produce the film. The traditional Broadway form is the final, artistic analysis between a union-made and a with a new attitude of open mindedness. There is no 
“limited partnership.” Under this form the profits are non-union made film? reason unions should not exist, and certainly no one will 
treated solely as ordinary income received by the in- Basically, it's the same old story of the attempt at demand fheir relinquishing control completely, but with 
vestors and are taxed as such Losses are deductible status quo at all costs. “This is the system under which a little creative thinking they would be doing more for 
One way to eliminate the personal responsibility of the we ve been doing fine, why change it? If we have themselves, in the long run than with a lot of flash-in-the- 
producer which this system incurs is to have the filr ome to t point of power where minimum crews can pan momentary achievemnts which could well throttle 
produced by a corporation all of whose sto¢ k is owned be demanded whic will raise our members’ salaries, why the emerging creativits 
by the producer and have the investors form a separate wo about the producer's budget? Why be concerned D. Union fa 
partnership which in turn lends the required money to with whe makes it possible for him to make his : : 
the corporation. This preserves the tax advantage If he hasn't got the money, he sfouldn’t be making Union minimums are generally higher than what the 
' s in the fi place There are enough jobs on big producer would ordinarily pay. All salaries have to be 
( MtOns tions. and there are always ty commercials Why paid when earned and cannot be deferred, thus neces- 
The problem of union control—that is, control on th make concessions to somebody who isn't even anybody?”  Sitating larger original budgets. Unions require mini- 
level of the physical apparatus—over what is essentiall These at he standard arguments, and every one who mum crews much larger than what the producer could 
a creative art, is one that bears deeper analysis than is has ever bee n a studio or talked to a beginning film get away with. And unions will not allow any outside 
possible within this framework Briefly, the unions be maker has heard them. And another thing: “Why allow talent to participate in a production, unless they are paid 
came necessary for the protection of labor in a time wher young people to join the union just because they want to off, even if that talent is essential to the work, with the 
Holivwood constituted one of the few industries relativel: make films Haven't we an established system for initia- result that salaries often have to be paid twice 
untouched by the depression, so that the labor-versus tion What if the boy doesn't have $3,000" Or isn't some- I would like to repeat that the union situation is more 
ee oe ee ee ee Res Aiea —_ —_ s jie Py a, andy been _ to complicated than the picture presented here, and that 
ANIONS nae ne ene a er o ne ter@ationat {- Change materi \ 1@ § lé ( 4 y young aient Is ,an > fan mee art =" = 
liance of Fiestrical Stage Employes, have erst control Or sistentl being kept out "of the caiiten lecda. Seer ae een ee ee omen Sore consideration. a 
phcaarinnaiae = gr aie =i dint Sanger tubes , Peg tt : : : <eaa ase’ this is the picture as it presents itself to beginning film 
over all facets of film making, from the minute the firs And it must be said right here that if it is necessary makers. 3 icture ofte ainencadl hs I F 
nail is hammered into the first piece of wood for the set to use what is essentially a labor-restricting law in order cise E a it picture often so Giscouraging that only tne 
io the time when the last patron pays his boxoffice to crack the union shell, it can only mean that the unions most durable will SUTIN their drive 
ablution. To point out the utter extremity of the situa have become more monopolistic than capital. And this— Again and sisciseniel a single fact emerges from close 
tion one could compare IATSE’s hold over film to that of | the labor monopoly—is indeed the crux of the situation analyses: a new audience exists and films are being made 
@ hypothetical pencil-sharpeners’ union over all writers, To get down to fact, it is extremely important for the for them. Film is on its way to becoming real and of age. 


or @ canvas-stcetchers’ union over all paint activities 


To —_ significant 


film maker to decide ‘at the very 


beginning 


But the roads must be cleared. 
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In the east...it’s 


MOVIELAB 





























MOVIELAB FILM LABORATORIES 
MOVIELAB BUILDING, 619 W. 54th ST. 
NEW YORK 19, N.Y. JUDSON 6-0360 





* developing color negatives ¢ additive color printing * reduction printing including A & B « color 
Slide film processing ¢ blowups ¢ internegatives * Kodachrome scene-to-scene color balanced 
printing *« Ektachrome developing and printing ¢ registration printing *« plus complete black and 
white facilities including cutting rooms, storage rooms and the finest screening facilities in the east. 
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Year After Year... 
The Exclusive Calling Card 
For Europe’s Leading Producers 
In The United States 








MEMOCERE ° HC. 
15 Cas! 4514 Street Phone: Plaza 3-419 
New York 17,X. Y. Cable: Marschack 











PREMIERE HAS NOW EXTENDED ITS 
REPRESENTATION TO WORLD WIDE SALEs 


Walter Manley Marshall Schacker 


Vice-President President 

















1960-61 A RECORD YEAR OF 
TELEVISION FILM SALES 





PREMIERE VIDEO 


EXCLUSIVE TELEVISION REPRESENTATIVES FOR 
EUROPE’S LEADING FILM PRODUCERS 


15 EAST 48th STREET » Marshall Schacker 


PL 3-4191 President 
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Lytton Savings’ Home Office, Hollywood ¢ Photographed By Julius Shulman 


y, C0. vigulei, In the silent sunlight there is a moment for 


reflection. Our park plays host to the passer-by. 
Sometimes our friends pause here, their business completed, unanxious to 
move on into the day’s tempo. This is the mood we enjoy... the way we prefer 
to conduct the business of savings and loan. Yesterday there were 
children sailing paper boats in the pool. 





FIRST IN THE NATION IN GROWTH vt he nm Pcl ry ap 


ait a and CAPITAL STRENGTH Bart Lytton, President 











Total Resources Exceed $100 Million ¢ Home Office: 8150 Sunset Bivd., Hollywood 46, Calif. 
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The way 
to the select 
box offices 
°of America... 
@ national organization 
in the United States, 
specializing in 
the CAREFUL distribution 
of films of the 
world, of interest 
and merit 
President 
LONDON EXCLUSIVE INTERNATIONAL FILMS, INC. ‘eowaro m. cray 
35 Bury Street 1776 BROADWAY Sales Manager 
St. James, London, $.W.I NEW YORK 19, N. Y. LEO F. SAMUELS 
ROME JUdson 2-4050 Public Relations, Promotion 
Via Emanuel Gianturco N4 Cable Address: EXFILMENT THE BERNARD LEWIS CO. 
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ATTENTION EXHIBITORS... 


Who fearless, independent, and pressure resistant, are imbued with the 








American ideals of fair play... 


The motion picture, ‘The Earth Cries Out,” starring Peter Trent and Marina 
Berti which deals with the exodus of the Jews from Europe to Israel after 
World War Il and the British Jewish conflict in Palestine, was booked into 
a local neighborhood theatre in New York City in the midst of the February 
snow storms on Ash Wednesday, February 15, 1961, which incidentally is 
the start of the Christian Lenten season. 


By exhibitors admission film 


grossed over $3600, for 6 days (no holidays). 


— BOOKED DIRECT — 


EXODUS MOTION PICTURE CORP. 
Suite 602 


384 East 149 Street, The Bronx, New York 
Telephone: LUdlow 5-0190 
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ALBERT GOUT 


Producer of the Box office Smash 


ADAM AND EVE 


Proudly Announces his new Spectacular 


HE RAPE 
OF THE 


SABINE 


READY FOR WORLD RELEASE 


1910 SOUTH VERMONT AVENUE 
LOS ANGELES 7, CALIFORNIA 

















166 INTERNATIONAL 


VARIETY 


Wednesday, April 26, 1961 





With Trend to Percentage Deals 
Overseas Producers U.S. Stiare 
Certain for Notable Enlargement 


v an estimated $50,291,105 | British releases obviously stays in 
ha * been earned by forcign;the U. S., the British production 
f s in the U. S. market last year scene has already benefitted from 


page one lead), a legitimate money spent in course of produc- 
question is how much of this total tion 
finds its way back to the country Another confusing factor Is the 
yf origin large amount of European copro- 
An educated guess fs that it’s a duction, especially between the 
gmali percentage, but one that is French and Italians. When one of 
»wing every year, principally be- these coproductions turns up on 
1use the producers of the films the U. S. market, it is usually iden- 
most-likely-to-sueceed in the U. S. tified as either French or Italian 
market now are going for guaran- depending on the  predo.ainant 
jlus-percentage deals. rather Characteristic of the undertaking 
than outright sales. even though the minor partne 
Ihe situation is clouded by a shares in its U. S. profits 
number of fiscal factors. The main A case in point is Astor Pictures’ 
is the extensive participation import, “La Dolce Vita,.”” which 
by U. S. companies in British pro- identified as an “Italian” film and, 
luction. Though money earned in as such, its profits in the U. § 
the U. S. on these “American” would be accredited in a future 


Greeks’ Greek Themes 


weiner | JOrgen Roos, Oscar Nominee, Plans 


Greek output of feature 
films rose to 59 during the 


pooner bening Jun To Expand Into Danish Features 


jump of ten from the previous 





eal Danish director Jorgen Roos, 

This was reported by U.S. _ | whose short, “A City Called Copen- 
Commerce Deft. The 59 films | hagen,””’ was nominated for an Os- 
were made by 43 Greek out- lear this year, plans shortly to en- 
fits, and all dealt with Greek ter the production ranks with his 
themes own features, he reported in New 


— — York, Friday (21 Roos is in Mew 
: eS a: , York, for about 10 days, enroute 
Variety check to Italy. “Dolce,” pack to Denmark after attending 
however is a Italo-French copro-|the Academy Awards ceremonies 
du ion in vi hich the French part- in Hollvwood last week 
ner, Gray Film, participated to the : 
extent of 20° of the original 
financing, and will get 20% of 
worldwide profits 

In the case of “Dolce,” this 20° 
obviously isn't going to be small 
change to the French industry 
Astor Pictures has guaranteed its 
producers $600,000, of which $400,- |@l!ways found that, for one reason 
000 already has been paid. That another, the point at which he 
means that France alreadv has Would share in the profits never 
benefitted to the extent of $80,000 quite arrived Thus the decision 
on the U. S. release of the con-|t® produce his own projects. 
troversial pic. ' Considering the fact that he al- 








The 38-year-old director said 
that he’s decided that the only way 
he'll ever make any real profits 
from his films is by producing 
them himself. As a director, he’s 
had some_ percentage - of - profit 
deals with other producers, but 











It can’t be... 


What a satisfaction... 


FILM does the “impossible”! 


Really, it's pretty wonderful when you stop to think .. . 
a commercial to reach'a consumer who hasn't a cent 
to his name! 

‘So what!'’, the experts said, drawing out the 
“what.” ‘We'll sell’ people. Man (Woman, toa) is 
Dog's best friend, has money, can buy. 

‘‘We'll use animation to show Dog's growing excite- 
ment... .as he sniffs... as he downs a Milk-Bone Dog 
Biscuit in nothing flat. That will get Man... he'll shell 
out—but quick. 


‘Of course, animation means film—and only film. 
But that's fine because film alone will give us the kind 


> 


AOR ee ie tn Nelite at apbia 


It really is! 


a good biscuit is! 


of commercials we want, the way we want them— 
relate Mm as1-J4P 


And that's not all. Film, and film alone, gives you 
the optical effects you must have... assures you the 
convenience, coverage, and penetration that today s 
oho Muitela <-tilite] require’. All reasons why so many 
advertisers are turning (and returning) to film. 

For more information, write Motion Picture Film Dept 
EASTMAN KODAK COMPANY, Rochester 4, N.Y. 
East Coast Division, 342 Madison Avenue, New York 17, N.Y 
Midwest Division, 130 East Randolph Drive, Chicago 1, Ill 
West Coast Division, 6706 Santa Monica Blvd, Hollywood 38, Calif 
or W. J. German, Inc., Agents for the’ sale and distribu- 
tion of Eastman Professional Motion Picture Films, Fort Lee, N.J., 

Chicago, Ill.,; Hollywood, Calif 


ADVERTISER: National Biscuit Company 
AGENCY: Kenyon & Eckhardt Inc. PRODUCER: Robert Lawrence Animation, Ine. 








|ready writes, photographs and 
edits his own works, this will make 
him a quintuple-threat man 
Roos’ latest film is a 30-minute 
featurette about the Faroe Islands, 
“Foroyar,” which is set to be 
shown at the upcoming Cannes 
film fest. Like “Copenhagen,” be- 
ing distributed this side by Tom 
Brandon's Brandon Films, ‘Foroy- 
ar’’ was sponsored by government 
funds—costing approximately $30,- 
000, which isn’t chicken feed for a 
short’s budget in Hollywood or 
Denmark Reason for the sub- 
stantial budget, he explained, was 
that it was a government project, 
designed for promotion and good- 
will around the world 
Working on his own, Roos estt- 
mated he would turn out a satis- 
factory full-length feature for hbe- 
tween $50.000 and $60,000 in Den- 
mark Even so, such a _ picture 
dees not have an easy time of it 
winning back its costs in the do- 
;mestic market. Two million peo- 
| ple out of the country’s total 4,400, 
000 would have to see the film to 
}put iteinto the black 
The comparatively low costs of 
| production in Denmark has begun 
j}to attract a number of outsiders, 
Roos reported, and not all of them 
particularly commendable charac- 
| ters Local production is perking 
|along, turning out an average of 
about 15 feature a year. The direc- 
tor contemplates no trouble se- 
curing financial backing for his up- 
coming . features. the situation 
being similar to that elsewhere in 
the world: if you have a good rep- 
utation and a good project, theres 
always money around ready and 
willing to invest 


YUGOSLAVS PROTECT 
OWN PIX PLAYOFF 


By STOJAN BRALOVIC 
Belgrade 
State Secretariat for Education 
and Culture of Yugoslavia issued 





recently an order on comp wy 
showing of fixed number ot don . 
tically produced feature and short 
films. According to this order, all 


id on ther 


film theatres, which | 

| programs up to 20 domestic films 
j last year are in obligation to show 
lat least two domestic features on 
their program this year. The com- 
| pulsory showing of domestic films, 
|} under the order, grows prog 


ly with domestic films produ 


The order “for the protection of 
' 


jomestic film industr 





|} the penalty, amounting 
income, for those movie 
} enterprises which failed to show 


} publi aly domest films fixed 


‘ 


of gross 





Calcutta Made 36 Pix in '60 





lramas. Five of the 


1 

,ere social « 
. - 
1 produced proved successtul 


tota 

Ksdudita Pashar based on a 

Tagore story, ran 57 weeks in Cal- 
| cutta al one house 
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“AN ARRESTING STORY FROM BEGINNING 
| TOEND... DELICATELY HANDLED” 


— ELEANOR ROOSEVELT 















IT SEARS THE 
SCREEN! 







GEORGE MORRIS 
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ANNA BEN E. PAUL 


sun TA * JOHNSON: MULLER 


with William Demby - Pamela Winter- Giovanna Mazzotti 





Directed by Camillo Mastrocinque 

Screenplay by Edoardo Anton and ftaly's Singing Sensation 
C. Mastrocinque GIACOMO RONDINELLA 

Story by Anna Vita - A Giaguaro Film and the ROMAN 


An ATLANTIS FILMS, INC. Release NEW ORLEANS JAZZ BAND 











ATLANTIS FILMS, inc. 


200 W. 57th St., New York JU 2-8060 





























| GEVA FILMS LTD. 


(Israel) 


@ Studios 
® Modern Laboratories 
@ Rental of Up to Date Film Equipment 


® Sound Stage 





®@ Newsreels and Short Films Producers 


65 Weitzman Street 
Givataim 
Tel. 67618 — 74555 — 72111 


Producers of “I Like Mike” 
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FRANCIS 
LEDERER 


Juternational STAR 


ACTOR 





WRITER DIRECTOR 
Public Relations: 
BILL WATTERS & ASSOCIATES 
1271 St. Ives Place 
Los Angeles 46, Calif. 


Representation: 
PAUL KOHNER, INC. 
9169 Sunset Blvd. 
Los Angeles 46, Calif. 
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PRAESENS-FILM, 
ZURICH 


The Oldest and Most Important 


Swiss Film Production Company 
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Greece's Film Boom Falters 
But Coproductions There Loved 


By RENA VELISSARIOU 


Athens. 

For the first time in years bust- 
ness has declined for the Greek 
motion picture theatres. During 
the first half of 1960-1961 winter 
season the cinemas of Athens, 
Pireaus and suburbs area have sold 
4.972.776 tickets while during the 
same period last year the corre- 
sponding figure was 5,170,366. 
Which is to say, there is a decrease 
of 16.76% totally. This decrease 
however is higher in the first run 
cinemas reaching 22.22%. 

Note that while many theatres 
have started operating this season 
attendance has dropped. Winter 
cinemas in the Athens-Pireaus and 


suburbs area reached 142 instead | 


of the 117 of last year. Theatre 
building boom has been contagious 


va 


among the Greeks. Apart from 
the 24 new cinemas which have 
been constructed in the Athens- 
Pireaus area there is an equal 
number of new theatres in the 
provinces. 

Reports from Salonica, key city 
of Northern Greece, are not so 
pessimistic. Business there is up 
and there is an increase of 3.10%. 

Films Released 

During this period 248 new pic- 
tures have been released in this 
territory. Yank films are still lead- 
ing the pack with 109 films. Local 
production follows with 37 and 
then the French with 29, German, 





19, British 16, Italian 13 and Rus 
sian 12. The balance is from dif- 
ferent other countries. 

| Company to suffer from new 


o 


WEW YORK! HOLLYWOOD! 
TIMBUKTU! 


Film Shippers to 


BARNETT INTERNATIONAL FORWARDERS, INC. 
42 WEST ind STREET, MEW TORK 3, MEW TORK 


BRyaat 9-1616 


Cable “BARINTFOR” N. Y. 


AIRPORT OPCS: AM CASSO SERVICE GABE. 00. 06 +N. Y. lar’ Alcpere, Jameics 90, N.Y. 
6364 SANTA MONICA BOULEVARD, LOS ANOELES 34, CAL. + HOUlywood 4-622! 


Hello fide wortdl 


WE HAVE 








[Grek imports to US. | 





Greek Motion Pictures Inc., prin- 

cipal distributor of Greek prod- 
luct to Greek language houses in 
States, is scouting for its own mid- 
Manhattan theatre, Mrs, Chelly 
Wilson, prexy, reports. 

Company's product now goes out 
principally through the Cameo 
Theatre, on Eighth Ave, and 
through the Olympia in Astoria. 
The Avon in Chicago also is a key 
outlet for the Greek pix. 


Distrib brings in about 30 new | 


Greek pix a year, of which 10 are 
subtitled in English. 





competition is the Th, Damaskinos 
& V. Michaelides concern which 
in the past covered 60% of 
|the whole business. They are off 
37.81%, representing Warner Bros., 
Universal, Columbia and Rank. 
Skouras Films, which here ranks 
second is doing the 12.89% of the 
business, representing 20th Cen- 
|tury-Fox and United Artists. Para- 
mount agent here. Savvas Films, 
rates 5.80%. The balance is cov- 
ered by distributors of local films 
and the new distribution offices. 

New distributors trying to estab- 
lish themselves in the market 
are the Andreas Haliotis Co. 
Spentzos Films, Elli-Movie Enter- 
prises and Akropolis Film. These 
companies are supplied mostly by 
the European market. 


No TV 


Greece is one of the few Euro- 
pean countries not invaded by tel- 
evision, and it is not going to be 
for ancther three to five years ac- 
cording to the last statement of 
the Government on the subject. 
So, the motion picture trade here 
will not have to suffer from this 
danger for some years to come. 

Athens has now 25 first run the- 


atres. Prime earner is the Orpheus | 


which sold 358,535 tickets in 128 
days of operation this season ac- 
cording to the official report of the 
Statistic Bureau of the Union of 
Greek Film Importers 
tributors. Second is the Pallace 
with 329,172. Third is the Titania 
with 316,816. The Rex dropped to 
the fourth place instead of the 
third held last year. 

Pireaus has six first run theatres. 
Top grosser is the Olympion owned 





PROGRAMMED 


THE RIGHT PROMOTION SETUP FOR INTERNATIONAL FILM DISTRIBUTORS 


It’s a new global promotion pro- 
gram, available to all, for the mare 
keting and merchandising of motion 
pictures around the world. 

Today York, Rubin & Belport, 


‘Inc., actaally will do 


tion work for any distributor, on any 
production, anywhere—and do it 


economically! 
By this we mean: 


tion picture publicity, exploitation, 


advertising, public 


sales promotion campaigns will be 
given the global treatment in key 
situations everywhere. 

We will shoot for the campaign to 
make the good territorial advance 
gross estimates come true—every 


time! 


When you assign the campaign to 
us—you reduce your overhead! 


the world 
all the promo- 


tacts 


TO ACCOMPLISH THIS, WE OFFER: 


Advertising and publicity in all lane 
uages in up to 50 countries 
basic field force of 16 experienced 
global exploiteers (and more available 
as free-lancers) 
Associated advertising agencies around 


TV and radio advertising commercial 
production facilities 

World-wide public relations 
International press and periodical cone 


International exhibitor relations 
Pre-selling and pre-reiease campaign 


Complete mo- planning and follow-through 


tial surveys 


relations and Commercial 





udget estimating 
Certified independent boxoffice potene 


record tieups 


s 
@ Special “roadshow” campaigns 

Our job Is planning solutions for your 
future film marketing and merchandising 
problems—which we will do on a one- 
picture-at-a-time basis, 

We all agree (dont we?) that global 
film marketing and merchandising need to 
be improved!—Let’s do this job now... 
Let’s do it together... Let us heip you... 
Let's talk it over. 


york, rubin & belport, inc. 
FILM PROMOTION DIVISION 
347 FIFTH AVENUE, NEW YORK 16, N.Y., U.S.A, 
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EXPLOITEERS 


U.S. and Internation- 
al Field Men's Ine 
quiries Will Gladly 
Be Received. We Can 
Put Your Experience 
to Work.— YR&B fpd 


YORK, RUBIN & BELPORT, INC. 
FILM PROMOTION DIVISION 

347 FIFTH AVENUE 

NEW YORK 16, N. Y., U.S.A. 


Your 
Name: 


(PLEASE TYPE) 








1 would like to receive a Company: 
copy of your brochure “A 
Vitali Message” addressed 
to Film Distributors and 
Film-Makers Around the 
World. 


Street & Number 
City, State & Country. 











Our Cable Address: YORBELAD, New York 





and Dis- | 


Andreas Haliotis Co. 
Salonica, the third key city of 
Greece, has 12 firstrun theatres the 
best being Titania and Olympion 
controlled by Damaskinos & 
Michaelides. 
Local Production 

Greek film production reached 
its peak with a record of 104 films. 
This advancement in quantity, 
however, was not followed by an 
equal improvement in quality ex- 
cept for a few pictures which are 
really good. The majority of Greek 
films are still for local consump- 
tion only or for indulgent commu- 
nities abroad. 

Film which represented Greek 
production abroad was “Never On 
Sunday” directed by Jules Dassin, 
with Greek actress Melina Mer- 
couri in the leading part. It was 
hardly a Greek picture since made 
by a foreigner with American 
guarantee 

Finos Films releases with Aliki 
Vouyouklaki as leading lady are 
scoring still. Last year with the 
“Thrashing Is a Blessing” and this 
year with “Aliki In The Navy” she 
swept the market. 
is like Brigitte Bardot’s in France. 

Most Greek films, however, are 
not grossing as much money as 
ithey used to. Audiences are more 
discriminating. 

Prospects for 1961 





as regards 


by the new distribution office, the | 


Her popularity | 


Bergman 20-Year 
Prize From Spain 


Valladolid, Spain. 

Ingmar Bergman again walked 
off with main honors at the April 
9-16 Valladolid International Film 
Week of Religious and Human 
Values. Last year he was awarded 
The Golden Standard for “The 
Seventh Seal” and this year his 
“The Virgin Spring’ repeated in 
the category of religious values. 
In the hotly contested sector for 
The Golden Sheaf of Wheat (hu- 
man values), Germany’s “Death Is 
the Price of Love” was declared 
the winner. 

Mexico took twin honors when 
“Macario” was awarded the spe- 
cial City of Valladolid plaque and 
the brand new Cultura Hispanica 


prize for the best Spanish lan- 
guage film. 
Also presented for the first 


time this year was the Internation- 
al Critics Award (FIPRESCI), be- 


| stowed upon the Italo tragi-com- 


jlocal production are not too opti- | 


mistic. Not a new picture has/ 
|}started rolling as yet though in 
the past year at this same period 
more than 10 pictures were before 
| the cameras. 

Greece Int'l Production Centre? 


Various foreign pictures have 
|been shot in this country and their 
| producers expressed satisfaction | 
|with Greek aid. Favorable factors | 
are the climate, picturesque scen- 
ery, cheap labor, low cost of living, | 
|favors granted by the Greek Gov- 
jernment. 


| The climate is indeed exception- 


al~20th-Fox shot two pictures here 
jlast Autumn, the “It Happened in 
| Athen” and “Lion of Sparta” with- 


}out losing a day of shooting. “Lion 


jof Sparta’ especially which started 
jrolling Nov. 1, ended on January | 
120 right on schedule. This last 
ifilm had Government support 
which provided more than 2,000 


soldiers Director - producer Ru- 
dolph Mate and writer- producer 
George St. George will shoot 
with the conditions prevailing in 
this country. 

American Pictures shot on loca- 
tion here so far are Metro's “The 
Angry Hills,” Columbia’s ‘“Sur- 
prise Package” and ‘Guns of Nava- 
rone,” Fox's “It Happened in 
Athens” and 
Roger Corman’s 
Miles To Noon” 
Lecoler. 

This coming spring and summer 
several foreign pictures are sched- 
uled to be'shot here. Carl Foreman 
is planning to shoot a picture in 
Rhodes Island again called ‘“Holi- 
day” with Lana Turner and An- 
thony Quinn. Rudolph Mate and 
Georges St. Georges will shoot 
“Fort Rupel” based on a real war 
incident during the last war and 
there are many hopes that Fox's 


“Atlas,” and “Nine 
produced by 


edy, “Tutti a Casa.” 


A hasty consolation award, The 
St. George Cup, went to the most 
heavily applauded entry of the 
film gathering, the French entry, 
“Voyage in a Balloon.” 

Yank screen fare unrewarded, 
except for honorable mention 
given the Allied Artists release, 
“Crime and Punishment, U.S.A.,” 


| Most commentators thought Billy 


| Wilder's 


“Lion of Sparta,” | 


} 


“The Apartment” and 
the same director's “Spirit of St. 
Louis” had little rapport with the 
scope of the Valladolid film meet. 





CYPRUS AS IMPORTER 





Island Heavily Exhibiting U.S. and 
Western Product 





Mediterranean Island of Cyprus, 
recent trouble spot of cross-pur- 
poses between Britain, Greece and 
Turkey, is a lively market for 
motion pictures. In 1959 the is- 
land imported 721 items, of which 
382 came from America. 

This was a substantial increase, 
from 263 Yank works, the year 
previously. 

Greece, which has its own not 
inconsiderable production industry, 
placed 81 films in Cyprus theatres 
during 1959 

Other suppliers France 
Britain, 60; Turkey, 59; Italy, 
West German, 23. 

There are 56 theatres showing 
films on the island, about 33,000 


seats 


67; 
97. 
ef; 





“The King Must Die’ will be shot 
in Athens and Crete Island where 
the story really is developed rather 
than in Spain. 

Spyros Skouras of N. Y., has 
spoken of building big new studios 
here, and switching part of his pro- 
duction. As to that, who knows? 
A great deal presumably depends 
on concessions Greek Government 
is willing to grant. 
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Tel: 22863, 51647 
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Tei: 931039 
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protest against this philosophy, is do not seek universal generaliza- #" Alias ohn Birch with An estimated $600.000 budget Exhibs Book Jolson Pix 
dermined by the whole course tions, I particularly want to talk MPAA and is formulating a fall has been alloted for each pic, he 
of action. Indeed. the heroine lives about a tendency, the symptoms of lensing date on a “back to back’ said, and either one or both may Sydney. 
« er dislovaltvy to the memorv Which were rather distinctly ap- basis for the pair figure in his multiple pic deal with | Recently, “The Jolson Story” 
ef her husband. In a dispute with parent in a number of films at the Cosmonauts’ will make no di- |Columbia Studios, “depending upon) ‘Col), went out again over a major 
t over she talks about the im- festival. The fact is that it seem ect reference to the Russian space- | pending negotiations.’ j tv commercial loop and drew raves 
Possibility of forgetting and for- as if many westerns cinematog- ,man who made space history, but Producer has set himself for Film exhibs in the nabes quickly 
#i\ing the crime. But her experi- raphers are at a crossroads — the | ill deal with fictionalized efforts of “Birch” scripting chores, based on | awakened to the popularity of this 


themes, the conflicts and the tech- 
niques of the imitative arts of the 
past years are already mastered, 
trains somewhere at the periph- | and nothing new is found so far. 
t of the dramaturgy of the film; They either, like imitators, repeat 
t se of sexual motives which ,the past, or just initiate iInnova- 


€nce and dissent with the Gestapo 
7 who fights for forgiveness 
‘nd forgetting of everything, still 


the two major powers in the space 
race.’ Gordon said. Ruth Alexan- 
der is presently scripting the fea- 
ture from her own idea. 

Gordon said “Birch” will be a 
fact-fiction treatment of the found- 


| personal research. Columbia oldtimer and decided to 

Prior to production of twe pix,|cash in on the public’s yen. They 
producer will complete “Mask of | booked “Story” and “Jolson Sings 
the Red Death” and “War Against | Again” for dating as a dual bill 
Crime” under his indie banner for |And biz has been boffo with the 
pending Col release. i pair. 
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toral spectacles raked in an amaz- 
ing $4,640,000 at American box- 
offices. 

Good Generally 

The overall situation of foreign 
films in the U.S. continues onwards 
and upwards. Excluding for the 
the moment British features which, 
with so much U.S. production in 
London, are becoming increasingly 

hard to define, a total of 740 for- 

eign pix, in both subtitied and 
dubbed versions, earned an esti- 
mated gross U.S.-Canadian theatri- 
cal rental of $27,316,119 in 1960, 
up substantialy from the $21,500,- 
000 reported on 708 lingual films 
in 1959. 

Add to the “foreign” figure the 
$22,.974.986 earned by 135 British 
pix last year and the total for 
all non-American films in the U.S. 
market comes to $50,291,105 on 875 
pix in 1960. This compares with 
$39.626.486 earned by 824 films in 
1959. 

Variety's check for 1960 covers 
the operations of 35 independent 
distributors in the U.S. (‘against 
32 in 1959, as well as 10 (vs. seven 
in 1959: so-called ‘major’ compa- 
nies—-American International Pic- 
tures, Allied Artists, Columbia, 
Metro, Paramount, 20th-Fox, Uni- 
versal, United Artists, Warner and 
Buena Vista 

The extent to which these ‘‘ma- 
jors” now dominate the distribu- 
tion of non-American product in 
the U.S. can be seen in the ac- 
comranving chart showing 67 ma- 
jor-handled pix accounting for 
$32,207,555 of the $50,291,105 
earned last year. The bulk of the 
remaining money was earned by 
about five or six indies, plus those 
distribs who service Spanish and 
Japanese language houses 

Steve The Mighty 

While British comedies were ag- 
gressively assaulting the U.S. box- 
office and Steve Reeves was domi- 
nating the Italo imports for the 
second straight year, France's most 
famous structure since the Eiffel 
Tower, Brigitte Bardot, continued 
to go her own neat money-making 
way, usually without benefit of 
clergy or the Production Code ap- 
proval enjoyed by her chief ¢gom- 
petitors from abroad Fight Bar- 
dot imports, including two newies, 
brought in $1,627,000 around the 
U.S. and Canada in 1960. It’s sign- 


ificant to note that a little over 
one-third of this amount was 
earned by one pic, “Babette Goes 
to War,” which was distributed by 


Columbia and which did have a 
Code sea! 
Of tie almost $11,000,000 in- 


crease in overal! non-American pic 
earnings last year, more. than 
$4,000,000 was accounted for by the 


rise in British takings, from $18.- 
644.190 in 1959 to $22,974,986 in 
1960. For the purposes of this 


VARIETY estimating, any film which 
qualifies for Britain's Eady plan is 


considered “British.” Thus the 
1960 - total would include’ as 
“British” the earnings of two Walt 
Disney pix, “Third Man on The 
Mountain” and “Kidnapred,” even 
though to the naked eve they would 


seem as American as apple pie. or, 
*“Pollvanna.’ 
British Grossers 

vea! total British re- 
the U.S., $17,487,486 were 


such major company re- 


Of last Ss 
ceipts in 
earned hy 


,leases as “Sink The Bismarck,” 
| ‘Jack The Ripper,” “Sons and Lovy- 
| ers,” “Our Man in Havana,” “Three 
| Worlds of Gulliver” and “Circus of 
Horrors.”” Columbia, with nine 
British pix in release, accounted 
for over one-fourth of the total 
| British take. Col, too, had a corner 
on the British comedies with “The 
Mouse That Roared,” “Our Man in 
Havana,” “I'm All Right Jack” and 
“Please Turn Over.” 

Giving “Mouse” and “Havana” 
stiff competition as the most suc- 
cessful British comedy of the year 
was the indie-handled “Carry On 
Nurse,’ which, at yearend, had al- 
ready racked up $1,500,000 for 
Governor Films and was still going 
strong the first months of this 
year. Including approximat.ly 
$1,000,000 in further grosses on 
1959's “Room at The Top,” Walter 
Reade’s Continental Distributing 
did almost $3,000,000 worth ef 
business on British films, includ- 
ing “The Entertainer,” “Expresso 
Bongo” and “The Baitle of The 
Sexes.” 

Accounting for a major portion 
of the increase in earnings on non- 
British imports last year were the 
Italian specs, a couple of Russian 
films acquired by U.S. companies 
outside the cultural exchange 
agreement, and one film each from 
Germany and Japan. All of this 
product was dubbed into English 
and none of it indicated that the 
U.S. was suddenly going artie in 
its tastes. 

The take on Italo films in the 
U.S. rose from $9,720,060 in 1959 
to $12,265.913 last year, and there 
wasn't an art house earner in the 
bunch Including the four pre- 
viously mentioned Steve Reeves 
epics (“Hercules Unchained,” “The 
Giant of Marathon,” “The Last 
Days of Pompeii” and “Goliath and 


The Barbarians’). 15 Italo specs, 
many ef which had U.S. pre-pro- 
duction financing, brought in 
$8.298.113 at the U.S. b.o. Clearly 


when and if the muscle goes out of 
these specs, the Italians may be in 
a hard way. Luckily, in the cur- 
rent vear, they have some extreme- 
ly potent “class” product lined up 
for the American market, including 
“La Dolce Vita.” “Rocco and His 
Brothers” and “L’Avventura.” 
Their story will be told when 1961 
is summed up. 


French Tops In Art 
Almost single-handedly, the 
French film industry provided a 


continuity of true art house prod- 


uct for the U.S. market last year 
It was in 1960, in fact, that the 
effects of the “nouvelle vague” 
were first felt on domestic shores 
\side from the Bardot entries, 
which are beyond identifiable time 
and space, the most successful sin- 
gle French pic in the U.S. last year 
vas Marcel Camus’ “Black Or- 
pheus,”” winner of the 1960 Oscar 


as best foreign language film ‘iron- 
ically, the language of this French 
film was Portuguese Ilva Lopert 
distributed it Film has taken ir 
more than $600,000 by the end of 
the year, both dubbed and 
titled 
Other 
makers were the controve1 
highly praised “The Love 
Hiroshima Mon Amour,” as well 
as Francois Truffaut’ 
Blows,” all handled by 


SUD- 


new wave money- 


top 


S 
y gh th In- 


Ler 


U.S. Majors Share of Imports 


The extent to which the major companies reaped the major 


from the distribution of non-American product in the U.S.-Canadian 
market in 1960 can be seen in the table below. Number of pictures 
is shown in the parentheses 
MAJOR COMPANY SHARE TOTAL 
ESTIMATED ESTIMATED 

COUNTRY OF ORIGIN OF RENTALS RENTALS 
Brita $17.487.456 (30 $22,.974.986 (135 
Ita 11,228,113 24 12,265,913 116 
France 810,000 2 5.190.000 (105 
Russia 1,096,481 4 1,833,481 50 
Germany 574.475 2 1,233,375 72 
Japa 526.000 ¢ 1) 2,014,000 (226 
Belg 475.000 ( 1) 475,000 1) 

Of the total estimated U.S -Canadian rental of $50,291,105 earned by. 
875 non-American films in 1960, $32.207.555 was earned by 67 films 
released through U.S. major companies. Of the estimated total rentals 
of $27,316,119 earned by 740 foreign non-English language pictures 


benefits 


{non-British, whether dubbed or subtitled in English), $14,720,069 was 
earned by 37 films released through the majors. For the purposes of 


this survey, the U.S. major 
Allied Artists, Columbia, 


United Artists, Warners and Buena 


companies are 
Metro, 


American International, 
Paramount, 20th-Fox, Universal, 


Vista. 


; ternational. These pix, with “Or- 
pheus,” accounted for approxi- 
imately $2,000,000 of the total 
$5,190,000 earned by French prod- 
uct here last year, a slight gain 
over the previous year. Another 


' 


substantial moneymaker was Trans- | 


Lux’ exploitation feature, “Nude 
in A White Car.” 
The most spectacular earnings , 


increase of the year was that reg- 
istered by Russian product. How- 


ever, the U.S. State Department 
can rest easy: very little, if any, 
of the increase from $175,000 in 


1959 to $1,833,481 in 1960 is find- 
ing its way back to the Kremlin. 
To be sure, the Russians got $67,- 
000 for each of the seven cultural 
exchange pix they sold the majors 
but, altogether, the six exchange 
pix which went out in 1960 ithe 
seventh went out this year) had 
trouble grossing $350,000 The 
bulk of this was earned by just two 
of the films, the ballet “Swan 
Lake” and kiddie feature, “Circus 
Stars.” 

The hike in Russian pic take was 
scored by the independently ac- 
quired cartoon feature, “The Snow 


Queen,” which Universal released 
after virtually remaking it with 
new soundtrack, music and Art 


Linkletter prolog, and Sig Shore's 
fantasy-spectacle, “The Sword and 
The Dragon.” Together these 
films earned almost $1,300,000. 
Both pix were bought outright, 
with Shore reportedly having paid 
Artkino $25,000 for the spec. 

Also contributing to the Russian 
total was the approximately $30,- 
000 earned by Janus Films’ release 
of “Ivan The Terrible, Part II,” and 
the estimated $135,000 brought in 
bye Artkino’s Russ imports. 

German Product 

German product also scored a 
sharp increase in 1960, rising to an 
estimated $1.233.375 from $662,160 
with most of this being the result 
of “Journey to The Lost City” 
which earned close to $500,000 
domestic The exploitation pic 
boasted of approximately two 
thrills a second, and for good rea- 
AIP prexy Jim Nicholson 
edited Fritz Lang's two original 
features into just one, 90 minutes 
That didn’t leave much time 
for dull explanations of various 
plot details 

4 major disappointment was the 


son 


long 


final tally on the U.S. release of 
“Rosemary,” that semi-stylish sa- 
tire on postwar German society 
which did great in its initial 
stanzas, particularly in New York, 
but was spotty elsewhere. It had | 
originally been hoped that this | 


would be the picture to “open up” 


U.S. arties to acceptance of Ger- | 
man product comparable to that 
given French and Italian films 
Though it earned something in the 


of $175,000. a real 
German artie smash has yet to ar- 
rive this side 

Most of the 


mon were 


neighborhood 


of the German 
earned by DeRoche- 

dubbed “Embezzled Hea- 
also a disappointment since 
was expected to appeal strongly 
to Catholics and evidently didn't, 
s the German language features 
released by Casino films 

The bulk of the total Japanese 
earnings of $2.014.000 also was 


rest 
es 
monts 


ven” 


Dd 


earned by 208 features imported 
especially for the Japanese lan- 
guage houses on the West Coast 
and in Hawaii. These pix did an 
estimated $1,300,000, up slightly 
i ast veal It was one Toho- 
nade sci-fi feature, however, Col’s 


The Battle in Outer Space,” which 


d Japan’s earnings up into 
two million column, Adding 
i) is well as prestige, to the 
Japanese record last year were 
Brandon Films’ seven “festival” 
imports, particularly “Ikaru.” 
Sweden's earnings rose too, from 
$477,168 in 1959 to $635,000 last 
vear, and again almost entirely as 
the result of Ingmar Bergman. 
The bulk of the 1960 money was 
still being earned by his Wild 
Strawberries” and “The Magician,” 
since “The Virgin Spring,” the 
1961 Oscar winner, was playing 
on a few dates before the end 
of the year. “Spring,” which was 
proving to be the biggest Bergman 
grosser here even before winning 
the Oscar, should turn out to be 


one of the important chapters in | 


next year’s VARIETY survey. 
Belgium Special 
Bel 


last year was one pic, the docu- 


j mentary, 


gium’'s gift to U.S. exhibition | the 


Foreign Film 
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* 
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* 
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The following {is a country-by-country breakdown of the estimated 
U.S.-Canadian rentals earned by non-American film product in 1960. 
Ihe figures in parentheses represent comparable figures for 1959. 


Films tabulated were released in 
10 
International Pictures, Allied 
20th-Fox, Universal, United Artists, 








ORIGIN NO. OF PICS RENTALS 
Britain ........ 135 (116) $22,974,986 ($18,644,190) 
Italy 116 ( 96) 12,265,913 ( 9,720,060) 
France 105 ( 78 5,190,000 ( 5,178,508) 
Mexico* 96 (106) 3,277,000 ( 3,200,970) 
| Japan* 226 (218) 2,014,000 ( 1,160,480) 
Russia 50 ( 59) 1,833,481 ( 175,000) 
Germany 72 ( 81) 1,233,375 ( 662,160) 
Sweden .. Stnocecm See a) 635.000 ( 77,168) 
Belgium as e 4 ) 475,000 (.... ) 
Greece* 3i ( 33) 110,000 ( 107,050) 
India 5S ( 2) 103,350 ¢ 200,000) 
Spain* | ee ee 89.000 (.... ) 
Denmark 3s ( @) 44,000 ( 32.000) 
Norway ®t 30,000 { 50,000) 
Finland ; 2 { ) 10,000 (.... ) 
Argentina . ee Se egemeree ) 
rer a: £ ® 3,000 ( 9.900) 
TOTAL 8735 (824) $50,291,105 ($39,626,486) 


the U. S. by 33 independent and 


“major” distributors. Included in the latter category are American 
Artists, 


Columbia, Metro, Paramount, 
Warners and Buena Vista 


* The bulk of this revenue was earned by unsubtitled product shown 


in special foreign language theatres 


Jungle,” released this side by 20th 
to the tune of $475,000. Account- 
ing for most of the Indian total 
were the three pix of Satyajit Ray's 
trilogy, “Pather Panchali,’ “Apa-} 
rajito”’ and “The World of Apu.” 
And of the three Danish pictures | 
on the market, one called, of all 
things, “Call Girls,” was the main 
breadwinner. 

Still contributing importantly 
to the overall picture of foreign 
receipts in the U.S. are the special 
language houses. Azteca, which 
took over the distribution of Clasa- 
Mohme product last August, and 
Columbia pretty much have the 
three-million dollar-plus Spanish- 
speaking market in hand. Greek 
Motion Pictures, headquartered in 
New York, services the Greek lan- 
guage houses, last year bringing 
rentals of close to $105,000 on 30 
new imports, about 10 of which are 
subtitled to be available to out- 
side houses should they so desire. 


Greater Union Leases 
Its Capitol in Sydney 
To Rudas for Revues 


Sydney 
turned 


Tibor Rudas, ex-vauder 


producer, and Greater Union Thea- 


tres, ace cinema loop, have just 
consummated a pact for the lease 
of the 2.800-seat Capitol here, 
thereby giving Rudas an outlet 
here for his “Crazy Gang” revue 
Capitol has long played second- 
release fare, with an occasional 


splurge on first-runs. House is ac- 
tually owned by the city and is on 
a long lease to GU. 

Rudas, who originally came here 
as a dancer, supplied taleni to the 
Tivoli circuit and to show biz 
interests in the Far East. Later, 
he swung into solo production with 
“Oriental Cavalcade” and “Zieg- 


feld Follies,” spotting these shows 
in the Tivoli here and at the 
Tivoli in Melbourne. Rudas had 


a falling out with the Tivoli group 
over terms and found himself 
minus showcases in the key cities. 


Understood that Rudas also will 


spot his shows in the 3,500-seat 
State, Melbourne, from time to 
time 


Legit here is presently booming 
and biz should continue at a high 
level through the winter season 

“My Fair Lady,” for example, is 
in its third year here for J. C 
Williamson Ltd. “Irma la Douce” 
is also a click for the same man- 
agement. “West Side Story” is 
winding up a good run for Garnet 
Carroll, with a revival of “Student 
Prince” in next for Carroll. “Glass 
Menagarie” is solid for the Eliza- 
|} bethan Trust. “World of Suzie 
Wong” moves in next month under | 
new James Laurie manage-}| 

the the Minerva, King’s 


ment 


“Masters of the Congo!’ Cross, on a house deal with Metro. 


catering to ethnic groups. 


Gleason Cast as Deaf 
Mute in 20th-Fox Pic 


Being Made in France 


Paris. 

Jackie Gleason does not like 
dubbing no matter what the gen- 
eral outlook is on this subject for 
pictures. He has solved this prob- 
lem for himself in “‘Gigot.” which 
he begins here next week (Gene 
Kelly directing for Seven Arts), 
with Ken Hyman producing, and 
20th-Fox = distributing Gleason 
wrote the yarn but John Patrick is 
doing the script and dialog. Glea- 
son's solution is in making his 
character a deaf mute. Remainder 
of the cast will be French, speak- 
ing in English because it is a Yank 
picture which unfolds in Paris. 

One delay may be caused by in- 
ability to find enough local thespe 


| with the ability to speak acceptable 
| English. 


They will all have ac- 
cents Gleason does not care 
whether the picture is dubbed later 
for foreign showing, but he feels 
that the voice and action must go 
together for best results. In this 
case, he will depend on fanto- 
mime, but the all-French cast will 
give it a unity of tone. 

“Gigot” has a 17-week shooting 
sked, and then Gleason heads back 
to the U.S. in September for his 
daughter’s wedding 


SWEDEN'S NEW HOUSE 
TRUMPET-SHAPED 


Washington 

A new 750-seat trumpet-shaped 
theatre, with several new gimmicks 
of design, opened recently in 
Malmo, Sweden, and is probably 
Scandinavia’s most modern film 
house, reports Nathan D. Golden, 
of U.S. Dept. of Commerce 

Called the Roval, its projection 
both has six projectors, three of 
them for special system films, two 
for 70-mm film and one for the 
standard 35-mm 

The screen, 20 meters by 8 (a 
meter 3.28 feet curved in 
an arc, which is said to give a third 





Is Is 


dimension effect to the picture. 
Also, maximum accoustic effect is 
achieved by designing the audito- 


rium so that no part of the walls, 


floor or ceiling are parallel and 
by use of absorbent materials. The 
ceiling has thousands of small 


holes from which fresh air comes. 
Guta Film Co., with five other 
Malmo houses, operates the Royal. 


Washington. 
Warner Bros. has filed a state- 
ment with Securities & Exchange 
Commission seeking registration of 
122,700 shares of common stock. 
The shares will be issued to key 
employes under the company’s 
stock option plan. 
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Englund Ready To 
Start on Usly’ 
Despite Laos 


Tokyo, April 18. 


pite the current crisis in 
producer -director George 

ind is determined to bring 

r Ugly American” to. the 

‘ el With Marlon Brando as 
dor MacWhite, Englund 

ed his intention of rolling 

ersal cameras in Thailand 

9 for filming of the contro- 


bestseller by William Led- 





‘ I ene Burdick 
ere on his third preparatory 
ailand, Englund said, “As 
concerned, I'm planning 
oot the picture there. If there 
e reason not to, I feel I 
e so advised by the Thai 
pi nent. Obviously if open 
‘ re breaks out in Laos, it 
effect our project 
d is visiting Hong Kong 
t Manila as well as here and 
and to cast the film’s Oriental 
aveling with Englund are 
rector Bill Batliner, pro- 
< ( anager Marshall Green, 
‘ é n Cliff Stine, art director 
Sweeney and first assistant di- 
recte rerry Nelson 
nd has pencilled six weeks 
« and locations followed by 
¢ t weeks of shooting in Holly- 
’ He expects to have a cast 
det out shortly Among 
ects is Japanese actor E?ji 
ho registered in the 
} o-Japanese production of 
( a, Mon Amour.” 

Ey ining the lengthy interlude 
since he took on the “Usly Ameri- 
‘ oject in mid-1959, Englund 
sai t much of time lag has 
been due to his manner of ap- 
pre He acknowledged also that 
Brando's prolonged participation 
j M on the Bounty” remake 
accounted for part of the delay 

e State Department took no 
delaving action, Englund made 
cle 


Oscar for ‘Spring’ Just 
()ne of Several Recent 
Honors Won by Bergman 


Stockholm, April 18 
When I nar Bergman received 
word that his film, “The Virgin 
S been awarded an Os- 
< e commented ‘An scar 
i rd in the U. S. is a charm. The 
f cial suecess which an Oscar 
can produce means aid in making 
ne experiments.” 
rhe ewly founded Swedish 
State ] Board, which is to 
ke al awards to “producers 
of } quality films.” announced 
< Apr 17 that 250.000 crowns 
$50.00 of the 890.000 crowns 
$198,000) of prize money had been 
i ed to Ingmar’ Bergman's 
Devils Eve.” The next day 
Ke an also received word that 
ng had received first prize 
t e re ious film week in Val- 
d. Spain 
er Swedish productions that 
r ed Swedish awards include 
Sjoberg’s “Domaren” ‘The 
. ¢ Sandrews!, which got $50.- 
( t ill be Sweden's entry at 
e Cannes Film Fest). Lars Mag- 
Lindgren’s “Are There An- 
t Sandrews) received $20.- 
( Olle Hellbom’s aed Olle Nor- 
cemars “All We Children in Bul- 
vn Artfilm) was awarded 
$ OOF 


Bewhiskered 80-Yr-Old 
Nippon for Yank Film 


Tokyo, April 18 
man who has not shaved 
War II would seem an 
prospect for the film, 
Let’s Go!” (20th), such 
received a choice role in 
Eighty-vear-old Kenkichi 
hima, who sports a_ white 
ard, plays the grandfather 

Korean girl in this comedy. 
Kawashima, otherwise the pro- 
etor of the Kawashima Curio 
Kyoto, it is the second 
an American picture. 
le as in “Teahouse of August 
M-G). Kawashima, regard- 
an expert on Japanese 
said he decided to let his 
grow during the war and 
t set foot in a barber shop 
His reason: “Laziness.” 
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Though the business of importin 
foreign films in the U. § 
respectable- 
post World War II years, not all t 
| out of the business. 

Members of New 
still an extremely 
other branch of the film busi 
strange juxtapositions of high art a 


has bet 


York's import 


} 


both financially and artistically—in the 


InaiVvIdUalISTIC i¢ 


ess al 


g and distributing however, also 


ome increasingly 


Is 
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Who's Who of New York Importers 


FE RR OE RR a ER Op OR Op OR Oe 


PRRRERERED 


New York rep for Franco-London 


Films, and other top European producers 
CONTINENTAL 


DISTRIBUTING CORP. ‘Irving 


he color has gone Wormser). Walter Reades producing-distributins 
arm. Coproduced “Room at The Top.” and a number 
ing fraternity are of other important British imports including the 
t. Perhaps in no current hit, “Saturday Night and Sunday Morning 
e there somany The “major” of the indies 
nd low commerce. ELLIS FILMS Jack Filis Concentrates o1 








Thus the same guy who may gamble his shirt to ac- French product, with two of its most important re 
quire and promote an avant garde pic about Uru- cent releases being “Back to The Wali’ and BB's 
guavan social conditions, mav also, with another sub- “Crazy for Love 
sidiary, be distributing a nudie epic entitled “Falling EXCLUSIVE INTERNATIONAL ‘Edward Gray 
Fig Leaves recently reorganized t andle both domestic and 
Another distrib may be fighting the Legion of foreign product, with plans also to coproduce pix 
Decency tooth and nail one minute, anent a Legion with Lex Films of Italy 
condemnation of an exploration of love, French-style, GOVERNOR FILMS ‘Dave Emmanuel). Hit. the 
and the next minute courting Catholic cooperation bigtime in 1960 with the British “sleeper Carry 
for the promotion ef a film biography of a noted On Nurse.” Also has “Carry On Constable nd 
Saint. “Carry On Sergeant 
The derby hat operators are still functioning. but FILMS AROUND THE WORLD (Irvin Shapiro 
only on the fringes of the business. Not seen in New Last vear had “Rosemary nd “Game of Love Phis 
York for some time is the distril ho, to spice up year, cashing in on “Breathless 
a couple of innocuous Swedish imports, shot some HARRISON PICTURES CORP. (Ed Harrison). C1 
nudie footage on a New Jersey beach which he rently concerned principally ith the Satyajit Ray 
spliced, indiscriminately into both an urban drama trilogy from India, “Panther Panchali,” “Aparajito 
and a rural slapstick farce and “World of Apr 
There remains a high rate of personal eccentricity HOFFBERG PRODUCTIONS $ (Jack Hofibe 
among importers, but perhaps no higher than among Handles wide variev of French, Italian. Mexicai 
the other practitioners of film business. One new- films, plus 16m, and hbrary of Spanish language 
comer to the ranks who came on big at the begin- product 
ning of last vear, wheeling and dealing with im- JANUS FILMS ‘Bryant Haliday, Cy Harvey). Twe 
ported product, bidding long th scores of others) of the youngest and most active guys in the busing 
for “La Dolce Vita.” and generally behaving like a Firm a close relationship with Svensk Film and its 
large factor, suddenly disappeared in August. He most famous export, Ingmar Bergman hom the 
decamped from his midtown office in the middle firm has promoted to U. S. respect and fame 
of the night. taking with him his objects d'art and KINGSLEY INTERNATIONAL ‘Edward L. Kings 
leaving, for his partners, a large pile of unpaid bills. Jey). “And God Created Woma: helped create 
These guvs, however, are the exception today. Kingsley’s good fortunes. Prexy works closely with 
Film importing has grown up. and foreign films Columbia Pictures. Deals in top class product p- 
are now big business. Because of the nature of that coming: “La Verite’ Also emphasizes class short 
business, which is,so risky, the most successful im- subjects, foreign and domestic 
porters are also generally the most individualistic, LOPERT FILMS (Ilva Lopert). United Artists’ im- 
in artistic point of view if not in business practices porting subsidiary. Nothing but top product: “Black 
At least two major companies, United Artists and Orpheus,” “Tunes of Glory,’ “Never on Sunday” etc 
Columbia, have seen the dollars and sense in the LOUIS DE ROCHEMONT ASSOCIATES ‘Borden 
artie market and made tie-ups with. respectively, Mace). More active in theatrical and non-theatrical 
Lovert Films and Kingsley International film production than as a distrib. This year handling 
And, if any one individual can be singled out as Lutheran Associates’ “Question Seven” as well as 
having given tone and class to the New York import- the domestic “Sand Castle.’ 
ing fraternity as it is constituted today, it must be LUX FILM ‘E. R. Zorgniotti). The remains of 
the late Joe Burstyn who not only sponsored Ameri- I.F.E. Releasing Corp. Recently most concerned with 
can interest in Italy's great post-war neorealistic final plavotfs of I.F.E. product, lett when that op 
product, fought the bluenoses singlehended, but also eration closed down, but planning some mew Italo 


gave the importers their favorite gathering place— releases 
the Russian Tea Room on West 57th Street. Burstyn WILLIAM MISHKIN ‘William Mishkin). Exploi- 
set more than one pattern tation stuff. Sample titles: “Sexpot,” “Vice Dolls,” 


The following 
|} the today’s importers and 
| egos, in alphabetical order 


ASTOR PICTURES INTERNAT 


iS a 


distrib 


Bruder, Everett Crosby). Newly re 
dle class product from abroad, s 
major coup by acquiring “La Dole 
the Italo “Rocco and His Brothers 

ATLANTIS FILMS ‘George Mor 
fit which hit the jackpot several 
early Brigitte Bardot display, “ 
Bikini.” 

BENTLEY FILMS ‘George Roth 
British and Italian product last ve 

BRANDON FILMS ‘Tom Brandc 
centrated on distribution of a pack 


rundown on the most active of 


“No Morals,” 


“Hothed of 


Sin 


s listed, to spare PRESIDENT FILMS ‘Joe Green). Handles Frenct 
Swedish, Italo product. Making money with the 
IONAL (Franklin Danish “Call Girls.’ 
organized to han- SHOW CORP. OF AMERICA (‘(C. Robert VMamby 
coring the vear’s Fred Schneier). One of the newest of the class im 
e Vita.” Also has porters. Last year handled “Man in The Cocked Hat 
* for the U. S “The Poacher’s Daughter” and “Next to No Time 
sie) dh wenell aah TIMES FILM CORP. ‘Jean Goldwurm This year 
cae pre itis one more famous for its highly publicized Supreme 
The Git in The Court battle vs. the Chicago censors than tor its 
= ; : new releases. Upcoming sked, however, includes 
: “Plein Soleil,” “Elevator to The Gallows 
Handled French, TRANS-LUX DISTRIBUTING (Richard Brandt 


ar 
yn). Last vear con- 
age of seven class 


terprises 


Importing-distributing branch of the Trans-Lux en- 
Usually 
vear and goes all-out 


feature a 


‘Nude in 


picks one exploitable 
Most recent releases 


Japanese pix. with “Ikaru” being the most note- A White Car.” “The Savage Eve 

worthy. Also handling the early German sound ver- UNITED MOTION PICTURE ORGANIZATION 

sion of “Three-Penny Opera In addition has vast (Richard Davis). This year has the highly praisec 

16m library of “screen classics.” Italo comedy, “Big Deal on Madonna Street 
JOSEPH BRENNER ASSOCIATES (‘Joe Brenner). VITALITE ‘Sig Shore Pook over operations of 

Deals principally in exploitation product. Sample Fred Schwartz’ Valiant Films earlier this year. Han- 

titles: ““Morals Squad,” “Girls, Inc.” dies exploitation product, as well as class stuff such 
JOSEPH BURSTYN INC, ‘Faye Miske). Last year as “The Angry Silence 

put out the Italo “Heaven on Earth” and now prep- ZENITH INTERNATIONAL ‘Daniel Frankel). An- 

ping “European Nights.” Has a number of the top other of the top class companies. Has done particu- 

Italo and French pix of the early postwar years larly well with “new wave” product from France 


CASINO FILMS ‘Munio Podhorzer 


product for German language h 


‘Spartacus’ Scores At 
Gala Preem in Berlin 


Berlin, April 18 
“Spartacus” ‘l was preemed 
here last week at 1.500-seat Titania 
Palast. Although not too conven- 
| iently located, Titania Palast, how- 
ever, has the biggest cinema 


screen in the country 

“Spartacus” made 
ably better impress 
audience than most of the big 
scale pix seen here lately. For a 
big film, it receoved about-average 
reviews here. Crix in particular 
praised the performances and di- 
} rector Kubrick's ability to achieve 
|} even intimacy on the big screen 


consider- 
on loc al 


a 
ion 


John Mills Named To 
Brit. Film Institute 
London, April 18 
Lady (Isobel) Barnett, the tv per- 
sonality, actor John Mills, Ken- 
neth Adam, BBC topper; and J. S. 
Fairfax-Jones are new appoint- 
ments by the Chancellor of the Ex- 
chequer as governors of the British 
Film Institute. 
Robert Clark, the film executive, 
has been reappointed for a further 





term, 


Specializes in 


ouses. Podhorzer, Amour.” 





“The 400 Blows,” “The Lovers 


Indie Prod-Distribs’ Decline, Fall 


and “Hiroshima Mon 


Main Topic in British Film Industry 


London, April 25 


The decline and fall of the inde- | They 


pendent producer-distributor is cur- 


rently one of the main talking 
points in British film industry 
circles. 

Within the last few weeks one 


old established outfit, Renown Pic- 
tures Corporation, announced it 
Was going into voluntary liquida- 
tion though it was solvent Now 
reports are buzzing concerning the 
fate of another indie which is 
widely known to be experiencing 
financial difficulties, with a threat 
of bank foreclosure within the next 
few days 

These developments have given 
new credence to the long-held be- 
lief that the small man does nit 
have much of a chance these days. 
There are, of course, exceptions to 
every rule, and one of the excep- 
|} tions along Wirdour Street ‘(Lon- 


don’s film row) is the unequalled | before long 


}it, offer 





Film Distributors 
have heen riding high for 
many years, both domestically anc 
internationally 

| Most 


,; Amalgamated 


other indies lowevel 
have been feeling the pinch. And 
lit is no secret that exhibs have 
applied the squeeze. There in 
variably has been a_ take-it-or- 
leave-it attitude to the salesman 
representing an indie distrib when 
he has tried to bargain for better 
terms. A request for a 30° renta 
\for example, was usually count- 
fered with a 15°, take it or-leave 


Usually it had to be taken 

That sequence of events undoubt- 
edly was a key factor in cueing the 
arrangement whereby Columbia 
and British Lion set up house joint- 
ly a month ago under the umbrella 
title of BLC. And there a gen- 
eral belief in and around Wardour 
Street that the pattern inevitably 
will be followed by others and that 
there will just be a 


is 


success of Nat Cohen and Stuart |handful of major distributors han- 
the joint heads of Anglo | dling the British Hollywood output. 


* ‘ 


Levy, 


Titanus-Metro 
Newest ‘Supply 


Pact With U.S.A. 





Rome 

The recent pact linking Metro 
with Titanus Films of Rome is 
only the latest i eries of moves 
designed to secure Italo-made 
preduct for Yank release from 
the very start of production Il- 
tanus-Metro deal calls for delivery 
of six pix in three t o the 
Yank company for worldwide re- 
lease, with Metro to de exclusi- 
vel with Goffredo Lombardo’'s 
company on Italy productior 
Paramount, which in past years 
has made several de; Dino 
DeLaurenti for Wi and 
Poace rempest I er ‘Ten 
l “Five” Brande Women,” 
et s now mull bE 2 r 
ceal with Galatea Film I t for 
Paramount-Galate: oulc re 4 
Sidney Poitier starve The tren 
Mar but pact if sealed f ad be 

ongterm proposition 

Columbia is currently engayed 

series of pie deal Dino 

DeLaurentiis wolving beth ‘ 
ease and production Barabbas,” 
Iwo Enemies ete and 
another pact) with lorri I is’ 
Zebra Films for a series of features 
being made in this countrs Col 
has also bought a lerge number of 
Italian pix for vario areas 
20th, which over a veai as 
reportedly scared awi irom a 
deal with Galatea to produce 
“Cleopatra “The King \lust 
Dit “Esther and the King and 
others in fear of a new Italian 
tax OVE onls Esthe was 
made for 20th by Galatea nay 
now “come” back io Italy after 
all with its harried “Cleopatra” 
effort Company also produced 
‘St. Francis of Assisi” here, but 
under Plato Skouras aevwi 

UA has from time to time been 
involved in various manners with 
local productions, though no long- 
term agreement = was nvolved, 
“Jessica” (DEAR}, currently being 
cirectly by Jean Negulesco§ in 
Sicily with a cast headed by Maue- 
rice Chevaher and Angie Dickin- 
son, will get a UA release; ditto 
for “The Valiant” John Mills star- 
rer to be shot on Italo locatiens 
for BHP. Films London) and 
Euro International Rome 
Universal has shot several pix 
in Italy, but all on its own. These 
have included “Raw Wind in 
Eden,” “Romanoff and Juliet” and, 
nost recently, “Come September.” 
Warners has similarl voided 
deals with Italian companies. ex- 
cept for a highly profitable) 
senies of purchase of local pix 
for Italo release At least two of 
these have paid off in top coin: 
‘ll Moralista and Europe at 
Night 

Other Yank “coproduction™ 
activity in Italy has recently ine 
ciuded Embassy International's 
deals with Lux Films ‘for “Won- 
ders of Aladdin and with Titanus 
for “The Last Davs of Sodom and 
Gomorrah”), both involving pro- 
duction phase as well, American- 
International has also made some 


local pre-production deals in recent 
past 

Among other Yank Companies 
showing an interest in coproducing 


with Italy is Astor International, 
which recently hought a series of 
It. pix ‘Delta, Rocco and his 
brothers) for release 


DENMARK’S AIR STRIKE 


Talent's Quarrel Weakens 
Sereen’s Opposition 
Copenhagen, 
The spring of 1961 has been ren- 
dered uneasy by a strike of all ac- 


| tors against the radio and television 


systems, both controlled by the 
kingdom. This is, naturally, a mat- 
iter of who collects what but th 
the air media having makeshift 
programs there has been a drift 
of the citizenry to the legitimate 
houses, Royal Opera, the cabarets 
and so on 

It follows that the downtown 
firstruns here have benefited, too, 
though they do pretty well under 





all circumstances. 

Recent big grossers among Yank 
imports have been “North By 
Northwest” at World Cinema and 
Universal's “Black Lace” at Kino- 
Palaet. 
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British Projecting SpaceTV 
Satellites as Reality for 1964; 


20,000 MPH Whirl; $2,800,000 Cost 





London, April 25. + 

British scientists hope to have 

a -television satellite in Space by 
1964—to beam top tv shows like 


Sunday Night at the London 
Palladium” to all parts of 
world (including the VU. S.) from 


space and to relay cther coun- 
tries’ tv programs to Britain. 

Appointment of U. K,’s top 
rocket scientist Geoffrey Pardoe— 
man behind the Blue Streak proj- 
ect—to direct the satellite team 
of nine scientists has just been 
announced by Sir Robert Renwick, 
chairman of the British Space De- 
velopment Co. 

Founder members of the recent- 
ly formed company (initial capital 
$56,000) include Associated Televi- 
sion, Decca Radar, Hawker Sid- 
deley Aviation, Pye Radio, Rank 
Television and Rolls Royce. 

Outlining the scheme, which has 
to have Government approv- 
a! before the first satellite is) 
rocketed into Space, Leonard Mat- { 
thews, one of the nine- perk 
team of scientists, said: “At a 
est estimate, 





Summer Reruns 

“CBS Reports” will ge into 
a six-show repeat pattern this 
summer, starting in June. De- 
cision marks a departure from 
original CBS planning, in that 
“Reports” had been envisioned 
as a year-round effort in new 
shows. 

Idea, however, is to spell the 
Fred Friendly staff somewhat 
as well as to recoup some of 
the coin involved in having 
sustained the program since 
January, a state of affairs CBS 
frankly didn’t expect. 

By slotting reruns, CBS was 
able to pull in some summer 
business on the show via the 
substantially lower price scale, 
with Lipton and Fedders buy- 
ing in for shortterm spans. 


'30-Year Quest For 





the cost of ay fst 
satellite should be about £1,000,- 
000 ($2,800,000:. Its operational AT&T s Biz Brings 


path will be 12,000 miles from the 
earth and its speed about 20,000 
mph.” 

Matthews. who {fis_ Assistant} 
Technical Controller (Communica- 
tions) of Associated Television, | 
said the first satellite would be} 
one of two types—the first weigh- 
ing 50 Ibs. and the other 500 Ibs. 
Choice would depend on the rock- 
et facilities available. 

Quality of reception between, | 
say, London and New York, with- | 
out any ground link, was likely to: 
be much better than at present 

Single satellite could be used 
for only part of the day, but later 
this difficulty would be overcome 
by sendins "p a chain of them— 
possibly eight. 

Said Matthews: “America has! 
already made great strides with! 
the use of satellites for telephone | 
communications, but I understand 
she has not yet progressed very 
far with their use of radio and 
television. The Russians do not 
appear to be at all interested in 
satellite development along these 
lines. At Yeast I heard nothing 
about it when I was in Moscow 
two months ago. 

“Yet satellites will give 
mendous advantages over the 
present radio link system. They 
will give a much wider coverage. 
They will, I think, be more relia- | a 





tre- 


ble for there will be a lot less to! this marks the first time CBS-TV | fielder 


go wrong. And they will bring a 
much better television news serv- 
ice from the world’s trouble-spots 
which often have no _ television 
link under the present system 
Space tv-satellites—which might 
keep whizzing round the earth for 
20 years or so — will carry their 
ewn spare-parts which will gquto- 
matically swing into operation in 
case of mechanical faults, but Mat- 
thews thought a human rocket-rid- 
ing “space mechanic” was also a! 
possibility. 


How About That 
—L&M's ABC Buy 


Y 


Liggett & Myers just bought a 
half-hour alternate-week of ABC- 








TV's upcoming 60-minute (7:30- 
8:30) telefilm series, “Follow the 
Sun.” Cigaret goes into the Sun- 
day night 8 to 8:30 period itn a 


selloff from chief 
Kaiser Industries. 
Decision to again buy ABC } 
comes after the client recently | 
pulled back all of its advertising | 
on the network, in the wake of! 
threats by Italo-American groups 
to boycott sponsors of “The Un- 
touchables.” | 
Whfle some observers felt that 
L&M pulled out a total of $11,000,- 
000 as the result of the threats 
against its “Untouchables” bank-} 
rolling, other felt that L&M had a} 
mad-on against ABC. As it turns 
out, it couldn't have been much of | 
a mad-on, because L&M’s participa- 
tion in “Follow the Sun” is worth | 


underwriter | 


about $2,000,000 to the network. 


| big one in terms of billings, 


| “diversity, 


‘CBS Reports’ Com 


Bell Telephone has purchased 
sponsorship of two “CBS Reports” 


programs and has taken options on | 
| 


two more. All four shows will re- 


late to developments in space, in! 
{which Bell parent 


AT&T has a 
vital interest, and Bell would have 


bought more had “CBS Reports”! 


exec producer Fred Friendly had 
additional space projects on the 
ee 

First of the Bell shows ‘will be 
tomorrow night's “Why Man in; 
Space?” with CBS and N. W. Ayer | 
agency having rushed to firm the} 
deal in time for the program, which | 
had been scheduled a couple of 
weeks ago. Second Bell-sponsored 
show will come next fall, with the 
two under option planned for win- | 
ter and spring. Exact nature of | 
the three other shows isn't set, but 


| One may deal with the Venus probe, 


another with the Saturn missile 
project. 

Although the Bell deal isn’t a 
with 
a firm commitment of only 
$450,000 involved, it’s a major 
feather in CBS’ cap. For one thing, 
AT&T is a big prestige client tor 

show like “Reports.” For anothe:, 


(Continued on page 188) 


about | 


CBS’ Salant In Swipe At 


Those Huntley-Brinkley 
Tail-End Quips On NBC 


Dick Salant, in his first major 
address since assuming the presi- 
} dency of CBS News, predicted last 
week that the trend toward more 
electronic journalism, particularly 
in prime viewing hours, will con- 
tinue to accelerate. 

At the same time, in a speech 
before the Hartford Advertising 
Ciub Friday (21), he took an 
oblique swipe at the NBC Huntley- 
Brinkley competition. In evaluat- 
ing the goals a tv news show must 
aim at, he asked: 

“Are we satisfied when the view- 
er turns off the program at its end 
only with a recollection of some | 
quip of the news broadcaster? Or 
do we aim, rather, for the viewer 
at the end of the program to think 
about the facts and issues which 
he saw on his television screen? I 
| hope we will find the-happy medi- 
|}um between style and viewpoint on 
the one hand and understandable 
content and substance on the other 
—with wit used only to illuminate 
and style and personality only a 
means to the end of understanding 
rather than the end itself.” 
| Salant predicted many advances 

in news techniques in the next few 
| years—communications satellites 
| permitting instantaneous transmis- 
| sions from all over the world, mini- 
jature cameras and tiny tape cart- 
ridges to dispense with developing 





and printing. But he also said that | 


the “Knotty issues’ over the form 


| and nature of broadcast journalism | 


will continue, whether for example 
to do three minutes of headlines 
, on the hour or to expand news pro- 
| grams to half-hour length. 


Salant also told the Hartford ad- | 


men that if CBS Inc. dropped all its 

news and pubaffairs programming 
and substituted mass entertain- 
ment and sold these out, its pretax 
profits would increase by as much 
} as 65°. Though he didn't go into 
specific figures, CBS’ pretax profits 
last year were $23,000,000; that 
}means that CBS is spending, out 
| of pocket, some $15,000,000 a year 
on news and pubaffairs. 


Schaefer Beer Buying 
WNEW-TV ‘Rookie’ Spec 


Schaefer Beer seems to be maak: | 
ing it a habit of bankrolling one- 
hour specials on WNEW-TV, N.Y. 
Brewery a month ago | 
sioned a one-hour St. Patrick’s Day 
spec produced by the station, and 
| now has placed a second special, 
“Biography of a Rookie,” on.the 





outlet for May 8 airing. 
“Rookie” is a one-hour baseball 
; special, produced by Dave Wolper 


and filmed by Hollywood camera- 
man James Wong Howe about the 
jrapid rise of L.A. Dodger Center- | 
Willie Davis. Mike Wallace 
| narrates. 





WNEW-TV: Korn-on-the-Cob 


By BOB CHANDLER 


Metropolitan Broadcasting | 


Corp.’s exec v.p. for television, 
Bennet Korn, has found the secret 


that unlocks the profits for an in-| 


dependent | station like Met's 
WNEW-TV in the highly com- 
petitive seven-station New York 


market. Fact is, he’s gone beyond 
that—he’s found the combination 
to both profits aod rising prestige 

The station of late has been 
catching the most discriminate of 
viewing taste with such entries as 
political commentator Dr. Albert 
Burke, the BBC-TV Shakespearean 
eyvele, “An Age of Kings,” the 
weekly John Crosby stanza, its 
medical specials, its timels one- 
shot on the Nazi era, “Remember 
Us?” and such varied cultural at- 
tractions as ts one-shot on | 
Chopin. 

Korn 
‘bonus” 


doesn't regard these as 
programs for the egg- 
head, or “conscience of a broad- 
caster" shows, or on-the-record 


offerings for his FCC log. Rather, 


they form an integral part of his | 


attack on the problem of how to 
make money with an indie in a 
seven-station market. 

This attack has a two-pronged 


approach. One phase is the pro- 
gramming philosophy, and the 
WNEW-TV approach is _ that 


the more fascinating, is the finan- 
cial attack, which requires what 
the musically-oriented Korn terms 
a “virtuoso performance” in the 


staggering proportions. 


o & o or affiliate. 





Economics Of a Station Break 


An additional 10-second station break may sound infinitesimal 
when stacked up against an overall network er station operation, 
yet over a year’s span the pyramiding of the income can swell to 


It’s estimated that the additional 10 seconds (extending station 
breaks to 40 seconds over the ABC-TV skein) will benefit the net- 
work's five o & o stations to the tune of some $2,500,000 in the 
course of a year. (Networks say it will restrict the 40-second break 
to two announcements on the o&0's.) 

An affiliate station manager in a key market has revealed off- 
the-cuff that his profit picture will be enhanced by a third through 
the simple expedient of an additional 10 seconds. This becomes 
understandable in the light of the o & o potentials, for it could 
mean a clean $500,000 annual bonanza for a key station operation 


That's why, to avert any possible station defections to ABC, 
the CBS and NBC webs ss no alternative but to follow suit. 





Paley, In Stepped-U -Up Role, May 


Give Key Address To CBS Affils 





It Figures 

CBS-TV will carry Vice 
President Lyndon B. Johnson's 
address before the annual 
Brand Names Foundation Din- 
ner next Thursday night (4) 
on its full network. Telecast 
will preempt “Face the Na- 
tion.” 

As a matter of coincidence, 
CBS-TV prexy Jim Aubrey is 
chairman of the Brand Names 
| Week planning committee 


CBS-TV Legalites 
Salvage a 4006 
Gleason Special 


Television lawyers are generality 
regarded as something of a neces- 
sary nuisance in broadcasting, but 
CBS-TV last week was thanking 
its lucky stars $400,000 worth for 
its staff of legal eagles. 

The network's staff of attorneys 
could take all the credit for 

ng that much in time and pro- 
gramming charges involved in the 
Jackie Gleason “Million Dollar 
| Incident” special. For on Thurs- 
day morning (20),a N. Y. Supreme 
; Court justice enjoined the web 
|from showing the special the fol- 
}lowing night. But by Thursday 
afternoon, the CBS attorneys had 

persuaded Justice William C 
|Hecht to amend his injunction so 
jthe telecast could go on virtually 
intact. 

In the morning, Justice Hecht 
had granted an injunction sought 
by George (Bullets) Durgom, pro- 
| (Continued on page 193) 

















| delicate balancing of fiscal factors 

The basis 
tack is the station's circulation 
This will determine the rate which 
Korn can set and which will bring 
enough billings to operate in the 
black. The trick is to program the 
station so that this circulation, or 
audience size, can be maintained, 
yet to pay for the programs at a 
rate low enough so that the pro- 


' 


buy 
re- 


ings return. In other words, 
the shows that bring a fairly 
spectable audience, peg the rate 
card to that audience and make 
| sure the income exceeds the out- 
go, particularly that amount 
spent at the beginning of 

| cycle for the program material. 
{| That's the balancing act, simpli- 
| fied, but the probler: is how to 


sonable program costs in a highly 
competitive market. This is where 
| the programming philosophy en- 
| ters, and with it another balancing 
| act which can best be called 
| “averaging.” Whereas a network 
ordinarily figures on the basis of 
single programs paying their own 
| Way, 
| schedule. 

| One reason is that most of his 
| business is national spot, so that 
ithere are few single-sponsorship 


| all station circulation, not that o 
specific terms. As a consequence, | 
he figures expenditure and income 

}on an overall level, rather than 


of the financial at-! 


gram costs won't exceed the bill- | 


the | 
' 


maintain audience levels and rea-| 


Korn averages out his entire | 


| in reducing it to terms of single 
| shows paying their own way 
Accompanying this consideration 
| is the diversity philosophy of pro- 
| gramming. In figuring on a specific 
| circulation level, Korn decided to 
{aim at the area of a 5 or 6 rating 
as an average, which in N. Y. 
translates itself to between 275,- 
000 and 300.000 homes. On that 
level, he decided that rather than 
specialize in a particular type of 
program, such as WPIX’s syndi- 
cated vidpix identity of WOR-TV's 
feature film 
would program: on a 
basis to attract various viewer 
| Zroups, all with that 5 rating aver- 
age in mind, 


Because of this, and because of | 
Korn } 
was able to mix his purchasing and | 


the “averaging” approach, 


| programming. He’s bought a few 
expensive first-run syndicated 


network reruns, and a lot of older 
material in areas such as dramatic 
anthologies that audiences can't 
get in the current network 
programming crop. To this he’s 
added selected feature films which 


| aren’t 
| fifth run entries, but quality pic- 
|} tures. Then there are. such 


ie é : 
; Shows as wrestling, a big factor 


of | factors to consider. Another is that | in the station's programming, and 
The other, and possibly | he’s got to think in terms of over-} finally, the kidshows, with cartoons 


and short subjects as the base but 
| implemented by such top live per- 
| (Continued on page 174) 


Sav-; 


specialization, he| 
diversified | 


stanzas, several less expensive off- | 


too expensive—fourth or 


live | 


* Indication of the increasingly ac- 
| tive role being taken in CBS af- 
fairs by board chairman William 
S. Paley is the fact that he may 
address the opening-day luncheon 
|ot the CBS Television Affiliates 
Assn. convention in N.Y. a week 
from tomorrow (Thurs.). 

Paley’s attendance at the affili- 
ate conclaves in recent years has 
been casual, consisting of a token 
appearance and possibly a few wel- 
coming words. But this year, if 
plans work out, he'll make a major 
address on the state of CBS and 
the medium to the affiliates as the 
key opening-day’s address. 

Network has taken the unusual 
step of renting the Trans-Lux The- 
atre on Lexington Ave. & 52d St. 
for the opening day morning ses- 
sion (4) at which it will review the 
past season and its successes in the 
| area of new programs and ratings 
and will preview footage from next 
season's shows. Robert Young and 
probably Robert Sterling will nar- 
rate the preview on film. CBS 
prexy Jim Aubrey, programming 
| v.p. Oscar Katz and sales adminis- 
| tration veep Bill Hylan will report 
on the prospects for next season. 

Following the Paley lunch will 
be the affils’ customary closed ses- 
sion. On Friday (5), affils will get 
reports from Dick Salant and 
Blair Clark on the revamped CBS 
News operation, from v.p.-general 
counsel Tom Fischer on the Wash- 
ington picture, and Jack Cowden, 
information services veep, on ad- 
vertising-promotion publicity. CBS 
prexy Frank Stanton will provide 
the wrapup address Friday after- 
noon. 

In the evening, prior to the de- 
parture for most of the affils to 
Washington for the National Assn. 
of Broadcasters conclave in Wash- 
ington, there'll be the traditional 
banquet and show, with some 30 
stars from both coasts in attend- 
ance as well as news and sports 
peronalilies. Actual show isn't 
; completely booked yet, but so far 
; Jack Carter and Gordon & Sheila 
MacRae are on the bill. Web was 
unable to get its big comedy guns 
—Jack Benny, Red Skelton, Danny 
Thomas and Andy Griffith—in for 
the meeting. 


Ist Quarter Sales 
Up, Sez Stanton 


CBS sales for the first quarter 
'are up over the corresponding 
quarter in 1960, CBS prexy Frank 
Stanton told the company’s annual 
stockholder meeting last Wednes- 
day (19). He said that sales have 
increased for the quarter tn six 
of the company’s eight operating 
divisions. and named CBS Elec- 
tronics as one of the divisions 
which has operated unsatisfactor- 
ily. 

Stanton said 1960 
the highest sales 
company’s history, 
their third highest 
the recession. 








represented 
mark in the 
with profits at 
level, despite 
He said that if the 
general economy improves this 
year, “our sales for the year will 
be somewhat better than in 1960” 
and “our effort will be to try to 
| produce profits at the 1960 level 
or better.” 

| Meeting, at which CBS board 
| chairman William S. Paley pre- 
|sided, approved a new 10-year 
| stock option plan to replace the 
one which terminated last month, 
j}and reelected th* company’s 

(Continued on page 188) 
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ABC-TV has been coming in for more than its share of critical | bd 
abuse these past few weeks, as witness: i eX C tation é Ss: 
The network’s decision to extend station breaks an additional | 3 
10 seconds, cueing cries of “excessive commercialism” and forcing | 
the other webs to fall in line; | - ; 
Prexy Ollie Treyz's cries of “copy-catism” in accusing the other By GEORGE ROSEN je a or cast a ers 
networks of imitating ABC’s crime-adventure formats, resulting ; 
in stingi abuse of Treyz & Co. for forcing the rival networks It's very possible that with the 
to play it the same way, with a particular blast directed at ABC single exception of Bob Hope ¢ _ Washington, April 25 
bi k Gould in last Sunday's ‘23) N. Y. Times: there’s not another personality in k Rube Goldberg and Dr. Frank- 
‘ ntinuing resentment and campaign of the Italian com- all tv who can call his own shots Lever Turns Other Chee enstein hybrid, the NBC-RKO 
munity for perpetuating criminal stereotypes on “The Untouch- on time preemptions or who, sight Directly after Lever Bros package broadcasting deal, near 
al th resultant sponsor boycott threats and script unseen, can ee cs dropped PS survey of how, in its monstrous in its complexities and 
But e AB-PT parent company stock ‘thanks chiefly to ABC- tee a Top 10 Nielsen rating, an eves, tv audiences had dropped ramifications, will — be tackled 
T\ oes up and up and up actually deliver. Such is the un- off. the bankroller bought into head-on by Federal Communica 
5 ————— —————— precedented then-and-now pull otf another network stanza {foi tions Commission 
> , . = wh ini- | a ; — 7 “ > ) 
; ° is . ae ty comic a ~_ sce net the ’61-'62 season. Buy was Rejecting idea of approving the 
, a ee a “ mdi = —" k for a minute-and-a-half a week multi-city swaps and sales without 
S ne- 1X rime me or emb! aced the ViGeS mec Jat in ABC-TV’'s “Corrupters.” hearings—the easy way out—-FCC 
in OO and Is still going not. : i ' ‘ 
i ind still going h } Stanza, slated for Fridays at ordered a consolidated hearing on 
. . Hope is the closest anybody has 10 in the fall, also has partic- the scheme. Date will be set lates 
ever come close to batting 1000)  jpsting biz- from Alberto Cul- | Consolidated, that is, with this ex 
u V W over a more-than-decade span it ver and P, Lorillard. ception—the key Philadelphia 
walloping the competition, as ae watt ee _________ | phase will get separate treatment 
Whether it be. Case of murthers witness the following statistic before the various other deals are 
, Puts { nsistent “corporate Since his Easter Sunday bow back considered 
> Aris’ 4 ral : Mola . ‘ =~ . 7 1 7 » c . 
. to public pres- } The 2 P.M. Facelift in wv Hope saat 80 Spceeeatted alr - Involving directly or indireetly 
“s onding t ombina- | , on NBC-TV. There are 68 Nielsen no less than 22 yplicat s be 
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slé A dé ae i tic« lt ‘re wv > len ( ) - 
P , ' st the same the ; . Sis : : | pact is still there was evidenced by + radio-tv properties because it. al- 
| later seguing into Steve Allen, he Arbit avoft last week's , 9 : 
will be ecarrving four . : jthe Arbitron payoff on last wee | legedly coerced Westinghous { 
gape Robert Q. Lewis and Jimmy | ; cial he ad esUngnouse Into 
teed publie service iets: ; | Hope special, when he pulled giving them up 
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gules s area, but it is still get- the Hope minimum target) that’s |, 1-1} tl in that city. But Phil West 
, , \ as ne - spo r in the ity lileo and <t- 
e sales for news, informa- €s | or $2.400,000 for a half-dozen shows 2s oe eae eee ; See wisn se Le - “— ; 
ture than it has ever The number of single sponsors alternate-week sales pattern for the a lid; rs beens — 
} ' } on le consoldate re ean 
; . What seems to have | e around who are willing or can at- the sake of his format. This vear on } mel eine was 
elped advance sales are three “‘ob- | e |ford to go for that kind of loot for poweyver he’s put the kibosh on ro complicate the issue ga 
eSsol Lipton making tea | apo ] ans jsuch minimum exposure over a + vf t1-t alas CBS tion of all breeds is still pending, 
t JFK,” a study of the 3 eason’s span are few and far be- the only full-hour bankrollet a Continued on page 188 
Procter & Gamble fig- | tween, if not totally extinct. has been able to find. As of yester- A . 
; ae ' lc — * | Yet that’s the way Hope wants (Gay Tues.), however, Moore had 
s re f¢ — a hard ; : ll to play it—one sponsor. Thus far “reconsidered” and softened his . 
, st c ul IT j lar 
Cre , ane : < A he’s unsold for next season. Buick Stand. 0 year Xl S 
immati avs, being | ; . 
= he vies a Chicago, April 25 had him for the past couple of rhe new hassle involves Olds- 
f ¢ n two vears to Increase Sales : , ‘ > t j 
0) : - , ason s ve g v7) , \ hg avre ' 
t treble the value of its Burr Tillstrom’s Kuklapolitans, es 0 ig one has boy ed gets H _ mobile which 1as agreed to pick 6 * 
narket sans Fr A llisc ¢ ng to lope agreed to a two-way sponsor up an alternate-week hour on the | 
’ = ; aes ee 
sige iaget »Dikopenicce eye ans Fran Allison, are returning tO cyread, thus easing the burden of show. With Plymouth cancelling | é é a S 
‘ nt nro< cts ne sea- , . ?Tdt, aie . + \ ‘ . 5 4 | 
ses ge pec of a He NBC-TV next fall in a five-minute that 400G per-show tab, Buick its skip-week hour, CBS had plenty 
é ere S he ase i - , 
; # = ‘. erossboard format, if the web can Would have been a cinch to come of takers for two alternate half- . , 
f il projects group. It’s *) Goodyear Tire & Rubber has 
' .e Clear a suitable station lineup in. back hours, but out of deference to). : 
) } anv more ‘aon ecm a M ae = ; iio. andiaeil cancelled its alternate-week spon- 
fost of the ones it's doing the 5 p.m. ‘EST) period. Sponsor Yet for all the Hope magic, if pga ea ong he kr i) a ; sorship of CBS-TV's “Pete & 
: } ld lv apree t in: ; *" a one-hour bankroller and 7, ” 
‘ ke to fall into the Sun- Miles Labs wants the top 106 mar- 2& Would only agree to playing the — 8 P ae “Old . ” Gladys,” despite the show's rating 
r DuPont series eet sponsorship field to embrace more finally came up with wis track record. The Harry Morgan- 
nage so the Gulf biz in ™*** than one bankroller, it would ease CBS’ sense of triumph was) Cara Williams comedy has been 
Continued on page 188) Buy represents a $1,400,000 com- the burden of the NBC sales boys. shortlived, however, when it told | consistently in the Top 40 Nielsen 
‘ mitment on basis of a full 52 In fact undees such optimum con- \Vfoore the good news. He flatly ranks 
weeks, and it represents “found ditions the network (to whom Hope refused to accept Olds as an adver- At. the eanie. tine Saami 
Soaks : = : : : j mnder \eoterm well > in or y < < yu] gig en ‘ 
bd money” for NBC because sina IS under — ; ee a “4 2 claiming at to mse “ wi a Goodyear shifted a portion of its 
time period the network doe tract!) would persuade the comic to be to damage his “integrity ’- | money into CBS’ “Douglas Ea 1< 
rl. is on S aie Dicias eace » +. go for eight instead of six specials. fore the public. In his view rioh” we 9 SNe “ogo 
normally offer for sale hat at- ; eae = With the News.” moving into an 
tracts Miles is that it follows For one thing there are a lot of switching from Plymouth commer-  ajternate Tuesday and Thursday 
: . kas ‘ me a ' ale lds 16 . ‘ : : 
e “Here's Hollywood” with a reason- auxiliary factors going in Hope's Cials to Olds plugs in so short 4 pattern which opened up when 
ot e l 0 S ably good -hausfrau following. favor next season, when recogni-|time would destroy his viewers’ ¢¢nlitz cancelled out of the Ed- 
ABC's “American Bandstand as tion will probably hit peak fulfill- ‘faith in his integrity. wards shew. Understood that Good- 
. é ael lé ’ if 
= under consideration for a time but ment. There’s the NBC “Project Web was flabbergasted, but said year's budget is limited and that ft 
Chicago, April 25 was rejected because Geoffrey 20” essaying of “The Bob Hope that contractually, it had the right | prefers programming with a news- 
t the Friday night lineup has Wade agency felt its audience was Story” as one of the more impor- to accept amy sponsors it wanted.!pubaffairs image to straight enter- 
f en shape in NBC-TV’s largely teenage Miles. wil be tant events to kick off the new tv Moore replied that this was okay |tainment, so that it grabbed the 
chedule attributes largely to pitching Bactine and Chox Vita- season. But even more importantly with him, but that he would not | Edwards opening but had to drep 
s é ( s scored by the web’s mins and wants to reach the is Hope’s projection of the first deliver the Olds commercials or “Pete.” As to the balance of coin 
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COLES TFOR the LES | Continued on page 188) iby the end of this week. SEALTEST IN SNAG 
ked, to switch to “Captain of | 
| 
Detectives” in the preceding] (00) ee —— ———— | ON NEWHART DEAL 
plucked the Seven-Up CBS-TV has come up with a ’ : | 
that now entrenches Larry; couple of new sports clients. | | While Sealtest appears deter- 
e's cus shows x World of En- Renault, which hasn't seen action | eC Ine 0 é pecia mined to carry forth its commit- 
nme it.” — European per- on the web since its sponsorship of ment for next season on the half- 
CTs! BF iid j . ‘ . } - >a} «ate < » 
ter was a save. since the|the Winter Olympics, picked up| If. as now seems a certainty, there will be less than half the nour _Bob Newhart aeetes , oe 
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earlier had had a yen for | one-fourth sponsorship of the PGA hae that have cropped up and slowed 
new five-minute “Kukla &/!¢- 2 : ‘} | this year, it’s because most sponsors today are wedded to fre- ie ¢ ‘ up é : 
J ‘ > ° j ‘OC ’ “ 7. : t avgre y t} 
; in tt ca ae Golf Tourney from Chicago, .« uly] quency and the hard-sell. Subsisting on specials alone, they find, down a final agreement on ie 
h anv berth NBC could offer, | 29 804 30, while Colgate bought ir simply doesn’t pay off. It's like living on cake when it’s the bread- | Wednesday show 
es Labs then grabbed off for one-sixteenth of the Sunday and-butter pattern of cross-the-board or weekly exposure that Reportedly, Sealtest ‘out of N 
&O for § p.m. across the “Baseball Game of the Week” for| holds the answer in today’s competitive market. |W. Ayer) wants to sell off every 
. ’ . 99. _ ¢ | . P F P hir . or , 
d a 22-week span. | Not that everyone shares the same conviction. There will still | third a = 
entral office also got a fat day-| Renault deal brings the PGA|_ be the Equitables, the Hallmarks and the clients who will go for an | Weeks of greene! ee9 the 10- 
t order from Pillsbury, repre-| telecast to the half-sold mark, with| occasional Bob Hope and a Dinah Shore, not to mention an Os- | 10:30 time period. There fs also 
renting an hour per week in| Williamson-Dickie Co. already in| careast and an Emmy presentation, but by the large sponsors to- | the engl py rig Mon 
’ | : , . > £ é 
Guarter-hour segments. Buy runs | for a quarter. Needham, Louis & | day ‘in contrast to the flourishing period of the specials when a up the tab int 4 regions that 
ough summer and fall and, on a} Brorby set the deal. Colgate busi- they were built-in fixtures on the webs) are taking the procter Sealtest doesn't want. 
brand rate, amounts to a!ness, which started weekend be- & Gamble route—an infrequent special that’s anchored on daily Ayer feels the matter will be 
§ 


eleared up within a few days. 
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Greenbrier In Blue Funk As Product 
Protection, Fuss on Station Breaks, 
Program Control Loss Bother Admen 





By ART WOODSTONE + 


One major defeat after another 
is being handed the ad agencies by 
the tv networks this year. This 
thought evidently gave the Madi- 
son Ave. leaders down at Green- 
brier in White Sulphur Springs, W. 
Va., for their annual meeting a pro- 
found source of worry 

What the agency men are going 
ta do to counteract their loss of bar- 
gaining power with ABC-TV, CBS- 
TV and NBC-TV nobody seems to 


know. Agency losses have not 
been about little things but on 


grounds they hold precious. 

Belted on the matter of product 
protection, mutilated in the battle 
over the length of station breaks 
offered by networks to placate af- 
fils and virtually drowned this 
seiling season in their efforts to 





| 


} 
| 
| 
| 
| 


sustain their control over program ' 


content on the webs, the tv agen- 
cies were consequently suffering 
during the meeting of the Ameri- 
can Assn. of Advertising Agencies 
from mental disorders ranging 
colorfully from Greenbrier blue 
funk to Greenbrier purple rage. 
As the speeches on the floor (e.g. 
“Encouraging Creativity Through 
Persuasive Techniques,” “Pyscho- 
analysis And Advertising,” and 
“The Ever Fresh Feminine Eye’) 


continued, the backrooms at the | injected itself into the hassle over | 
resort reportedly seethed, partic-| Network station breaks by ong 


| 


| 


| 


‘Admen to Blame, Too’ 
Washington, Apri! 25. 

The advertising profession 
should bear a greater share 
of the criticism for low-quality 
roadcast fare, according to 
LeRoy Collins, President of 
National Assn. of Broadcasters. 

Collins told the annual con- 
vention of American Assn. of 
Advertising Agencies: “Thus 
far, the broadcasting profes- 
sion networks and local 
broadcasters — have borne 
most of the criticism for not 
carrying more ‘blue-ribbon’ 
programming. The broadcast- 
er has the public license, the 
ultimate responsibility to the 
people, so he is the natural 
target.’ 

“But those who use broad- 
casting as an _é advertising 
medium, and profit greatly 
thereby, should share more of 
this responsibility.” 











NAB Code Allows 
70-Second Breaks 


Washington, April 25. 
National Assn. of Broadcasters 


| 





} 


ularly because of the most recent| the TV Code section allowing a 


setback handed Mad Ave. in the 
electronic wars: George Gribbin, 
boss of Young & Rubicam, got an 


answer to his missives (to all webs) | 


warning against the extention of 


time given to local station breaks, | 


but his warnings were otherwise 
ignored. As one agency man from 
New York put it: “There's 
question about it—the networks 
will give 42-second breaks. We 
have no recourse but to accept that 
as a fact.” 


no | 


Y&R wasn't the only agency to} 


complain—just the first agency to 
complain on the public record. At 
leest a dozen others have re- 
portedly told the webs how poorly 
they received the word 
stretching station break time at the 
expense of time for the network 
programs which they sponsor. 

In this case, some agency heads 
have come to the conclusion that 
no effective course of action 
against Ollie Treyz ‘ABC topper), 
Jim Aubrey (CBS) or Bob Kintner 
(NBC) is available. To stop “in- 
cursions” such as this station break 
biz, they say, requires 


about | 


concerted | 


action, yet concerted action by the, 


agencies is clearly a violation of 
the laws written on restraint of 
trade. 
Product Protection 
Loss of product protection is 
probably the biggest source of Mad 


Ave. complaint, if not the newest.|the web's SRO on the Saturday 


Webs—due to the complications of 


selling participations in 60-minute! 


programs—have refused to offer 
advertisers the formerly tradition- 


| outfit 


maximum 70-second station break | 
during prime time. 

TV Code boss E. K. Hartenbower 
described the tv blurb rules as “an 
extremely difficult and delicate 
area of regulation.” Station break 
ceilings as well as other rules gov- 
erning commercial time standards | 
are undergoing a “thorough” ex- 
amination by NAB. 

Hartenbower went on: “The time 
standards section of the TV Code 
states that station breaks between 
programs ‘shall consist of not more 
than two announcements plus the | 
conventional sponsored 10 sec-| 
ond ID’. In addition, there is a 
70-second total limit applicable to | 
station breaks falling within the 
station's highest rate period.” 


MORE ‘CHECKMATE’ | 
COIN FOR CBS-TV 


“Checkmate” has reached the 
three-quarter mark on sponsorship, 
with Colgate and Revlon buying | 
alternate-week. half-hours in the 
Wednesday 8:30-9:30 stanza. Lig- 
gett & Myers is already in for an| 
alternate - week half-hour; ciggie | 
had given CBS a verbal 





{order for an alternate-week hour 


effort, 


al guarantee against also selling to! 


competitive producers. First, the 
advertisers lost the right to protec- 
tion against rivals buying into the 
adjacencies or programs next door. 
More recently, they have, for all 
intents and purposes, lost much of 
the protection they had against 
competing product in the same 
show 
ner 

the 


and Colgate are on 
same shows over a NBC-TY. 
They arent likely to be on the 
same week and, also, it can be 
argued that a mcuth wash and a 
toothpaste aren't directly compet- 
itive, but nevertheless the copy- 
lines (about cleaner breath) are 
similar enough to give both com- 
panies the morning after feeling in 
their mouths. 

A survey isn’t necessary to see 
the way the networks have been 
turning back stanzas for next sea- 
son that have had agency or spon- 


Lambert 


sor backing. - It's hardly a secret | 


how many times in the last five 
weeks Kintner, Aubrey and Treyz 
have emphatically rejected offer- 


ings like the Jane Powell anthol- | 


ogy ‘BBDO), “The Law & Mrs. 
Jones” (Benton & Bowles, others 
of the P&G agencies), and many 
more, 


Just as an instance, War- | 


— 


but then decided to cut it in half 
“Checkmate” sales, coupled with 


night “Defenders,” leave only two 
new hour stanzas on which CBS- 
TV has to concentrate its selling 
both of them Thursday 
night entries. One is “Frontier | 
Circus,” the only new hour on! 
which CBS plans to sell one- 
minute participations. It’s already 
signed DuPont for a shorttermer, | 
total of four participations. 

Other is “The Investigators,” | 
which at least at this point CBS 
intends to sell in traditional half- 
hour pattern ‘in fact, the network 
is insisting that all participating 
sales patterns will be restricted to 
the 7:30-8:30 timeslots and won't 
carry over into the rest of the 
evening schedule). No bites yet on 


“Investigators,” slotted at 9-10 | 
“Defenders” SRO represents 
complete renewals of the Satur- 


day 8:30-9:30 time period, with 
Kimberly-Clark picking up an al-| 
ternate hour and Lever Bros. and 
Brown & Williamson renewing 
their skip-week half-hours 


| 

Memphis—Rodger May, erst- 
while sales exec for Plough Radio, | 
has exited that post to take over 
the general managership of WHBQ, | 
General Teleradio AM outlet here 
|The new WHBQ skipper who is | 
w.k. in southern radio circles, was | 
with WNOX prior 
coming to Memphis. 





| folk-Portsmouth and Hampton-New- | 


} an attempt to solve it. 


| Census Bureau and many 


| separate markets, despite the fact | 
| that 





Stereo FM Gets Okay 


Washington, April 25. 

Stereophonic broadcasting via 
FM has been given the greenlight 
by Federal Communications Com- 
mission after lengthy study. FM 
broadcasting, already on the up- 
beat, should get a further shot-in- 
the-arm as result. 

Okayed was a system combining 
methods of Zenith and General 
Electric. Commission said equip- 
ment capable of receiving the 
transmissions should be available 
to stereo fans “in the near future.” 

“A new dimension to broadcast- 
ing” was how FCC described the 
development. 


‘Greater Norfolk’ Bid 


TV-Radio Production Centres 


IN NEW YORK... 


Composer Luther Henderson Jr., and Frederick O'Neil, first v.p. of 
Actors Equity, have joined the production staff of “Point of View,” 
a projected weekly vidtaped series emceed by Negro performer Nipsey 
Russell . . . Britisher Caron Gardner, a “Miss London After Dark” 
winner, guests on ABC-TV’s “Joe Franklin Show” tomorrow (Thurs.) 
. . . . Comedian-actor Paul Lynde, currently starring in “Bye Bye 
Birdie,” will do his first guest shot tonight (Wed.) on the Perry Como 
Show . . . Composer Eddy Manson has seven nominated films in the 
forthcoming American TV Commercial Festival. Manson was musical 
director of “Day of the Painter,” which won an Oscar in the short 
subjects field , . . Art Van Horn, ABC newscaster holidaying in St. 
Croix, V.I. with missus, Phyllis Battelle, the Hearst headliner. 

Jan Murray went Hollywood-wise to discuss a film deal; his “Charge 
Account” strip for NBC-TV was taped ahead until he returns on Fri- 
day (28)... John Frederick doing some of the blurbs to appear on 
Jack Paar’s latenighter Network press dept. departures: Chuck 


(1 Big Market) Could 
Hike Billings $1,250,000 te yeara. °"pwiens ‘welet WNBC newscaster: Sertisipatinn Friday 


Norfolk, April 25. pened x a ay Me Lage’ at N.Y.U. pg et by the Evening Chapter of 
Nor- | the Society for the Advancement of Management ... Tex Antoine Sab- 
The three stations in the Nor bath stanza, “Journey Into Nature.” celebrating its first anni on April 
0... Singer Jay Kapfer (on “Sing Along with Mitch”) also waiting 
tables and cashiering as a partner in The Key, Village restaurant... 
Billy Wilder, Anna Maria Alberghetti, Burt Lancaster, Tina Louise 
j and Hugh O’Brien appearing this week on syndie radio package, “As- 
|signment Hollywood”. ... Dr. Allen B. DuMont, founder of the old 
DuMont web, named honorary member of the American Institute of 
| Electrical Engineers ... Herman Maxwell, formerly of WNBC, going 
to WINS as salesman... Carl Lindemann Jr., veep over programming 
at California National Productions. father of his first boy, born last 
week in Old Greenwich and named Carl III... Harry Salter took 
time out from prepping his “Stop the Camera” package to fly to Kane 
sas City Monday (24) to act as a judge in the weeklong National Fede 
eration of Music Clubs competitions Don Morrow signed by Sinclair 
for radio and tv blurbs . . Louis R. LaPorte, director of facilities 
engineering at CBS. promoted to Rear Admiral in the U.S. Naval 
| Reserves’ Civil Engineers Corps. . Fred Ruegg, CBS Radio v.p. in 
cies or jcharge of station administration, back to N. Y. after a tour of CBS 
he ariel the market wou con- | o&0's and a speech before the L.A. Chapter of the Society for the 
stitute the “~ market in the! aqvancement of Management... Joan Murray, secretary in the CBS- 
country he ames ae geen press info dept., one of the eight Miss Rheingold finalists, first 
oniggiady es ng iy News Negro to reach that high in the competition . . . CBS-TV Spot Sales 
120th P . a shifted John A. McElfresh from the Chi office to N.Y. as an account 
oe ? , exec ... Charles Steinberg, CBS-TV press info v.p., invited to make 
To lick the problem, WTAR-TY |the Phi Beta Kappa induction address May 8 at N.Y.U.’s Washington 
and WAVY-TV in Norfolk-Ports- | Square College .. . For second year in row, Ed Pierce will produce 
mouth have gotten together with | the east coast segment of Emmy Awards on NBC-TV on May 16. 














port News market have a problem | 
—and they’ve banded together in 


The problem is simply that the 
time- 
buyers regard Norfolk-Portsmouth 
and Hampton-Newport News as 


the FCC regards them as a 
single market and that the trans- 
mitters of the three stations are 
no more than nine miles apart. In| 
fact, the Hampton-Newport News| 
station, WVEC-TYV, has its transmit- 
ter located right in the middle of 
downtown Norfolk. 


'WVEC-TV and hired a single ad | 


agency, Liller, Neal, Battle & 7 
Lindsey of Richmond, for a nine-} IN CHICAGO ee 
month joint advertising-promotion| Jack Eigen, nine weeks after he returned to WMAQ, is SRO. Says 
campaigned aimed at advertisers | he's no longer interested in working the show from a nitery lounge, 
and agencies to educate them ON | because studio audiences have better manners ... WCFL deejay Dan 
the Greater Norfolk market, re-| Sorkin will doubfe as straight man for comic Bill Dana (Jose Jiminez) 
plete with statistics about a 10-vear | quring his three-week engagement at Mister Kelly’s. Starts May 8. 
growth rate two and a half times /sorkin recently married Kelly’s pressagent, Janet Kaup Jack 
greater than the U.S. average. Aim | Burke promoted to manager of CBS Radio Spot Sales here .. . David 
=oikgtayle billing hike for the mar-| Susskind’s “Open End,” recently sloughed by WBKB, has been donated 
a ode the next oe oe two, .°T | to educational station WTTW for two months, during which time sta- 
pe tg ol eg Me oe tion will seek an angel to pick up the tab permanently for a credit 
: ‘ : line WGN-TV's “Treetop House” taking summer hiatus, with a 











| TIE Continued from page 172 


|up misses 


| tion is committed to diversity in 


to; by running them on Met's other | 





kaput next month . NTA’s midwest topper, Allen Ash, traveling in 
a leg cast after a diving board mishap . . . Adult Education Council 
has affiliated itself with Phil Lind’s WAIT interview show to select 
guests .. . Bob Lewandowski hosting “Press Internationale,” new pub- 
affairs series on WBKB ... WGN-TV's syndicated “Great Music From 
sonalities as Sandy Becker and/ Chicago” picked up another award, this one from National Assn. for 
Sonny Fox. {Better Radio and TV . Herb Graham narrated “Porpoise Posse,” 
The diversity, Korn points out/the theatrical short that has been playing at Chicago Theatre. 
with some relief, does work; it! 


— - sponsor in the wings for the fall. Paul Saliner’s “At Home” show is 
WNEW-TY 








| does bring in that hoped-for 5 or | IN LONDON oe 


6 average and makes the financial 
clockwork tick. In fact, WNEW- 
TV's research indicates the station 
reaches every home in N. Y. at 
least once in four weeks. 

But in terms of the commercial 
lineup, there is one group in the 
audience elements which that line- 
This is the egghead, 
the selective viewer. And if a sta- 


Back from filming in Hollywood and U. S. tv appearances, comedian 
Dave King is rehearsing for his debut as a straight actor in “The 
Machine Call It Murder,” due for early production in Associated Tele- 
vision’s “Drama ‘61"" Sunday night series ... Young American actress 
Julie Allan gets a break in “The Actor,” latest in Associated Tele- 
|vision’s ‘Danger Man” skein. Born in Boston, daughter of writer Ted 
Allan, Miss Allan came to U. K. as a child and is a former member of 
Sam Wanamaker’s Liverpool Playhouse company . . . Peter Hamilton, 
producer of BBC Television's “What Makes A Saint,” due for screening 
Sunday (30) believes program contains first-ever moving pictures taken 
inside Spanish Carmelite convents ... Novelist Rosemary Timperley, 
jwho began writing for television only 18 months ago gets her fourth 
|play “The Demands of Love” screened by Associated-Redifusion Tele- 
vision tomorrow (27) ... Singer Anne Shelton starts a new request 
| program for BBC Television Sunday (30). 


IN WASHINGTON ... 


Sen. William Proxmire used three pages of the Congressional Rec- 
Korn readily admits that finan-| ord kudoing Dr. Alfred Burke’s “Way of Thinking” series syndicated 
cially, and circulation-wise such! by MetroMedia and printing two Burke scripts in full ... WITTG-TV 
programs figured to pull down the ;has dropped Milt Grant, local Dick Clark type... WRC-TV newsman 
“average,” but has found of late! Bryson Rash elected to the board of directors of the National Press 
that in fact they don’t. “An Age! Building Corp . Margaret Nelson, formerly of St. Louis and Nash- 








programming, it must reach every- 
body, not just 90% of its audience 
Hence the WNEW-TV “prestige” 
shows, not simply conscience pro- 
grams but an integral part of the 
basic commercial approach of get- 
ting to all of the market in small 
segments. 


| 
of Kings” is running an average 6 | ville stations and ad agencies, named WTOP Radio’s new pressagent 
rating, pretty high for ; Shake-|. |. Charles Crawford upped to director of research and sales develop- 
speare, and of course it’s fully|ment at WTOP Radio ... NBC will use WRC-TV’s Jim Simpson in 


sponsored via Standard Oil of N.J. 
Dr. Burke is pulling down 4's 
and 5's, much higher than antici- 
pated. But Korn was prepared to 
take the risks invclved as part of 
the overall average, and the finan- 
cial and rating rewards are just} 
that much more gravy. Meanwhile, 
the egghead shows have fulfilled 


}web coverage of the Tournament of Champions golf classic in Las 
Vegas May 7... WTTG-TV will! televise an actual cataract operation 
April 30, with Mark Evans narrating 


IN TORONTO... 


Duke Ellington in town with 
weekly “Music Makers” show for 
the Duke to be guest conductor 


| 


Harry Carney, sax man, to tape the 
CBC release later this month, with 
Nabobs of Canadian radio present 


their function of filling the di-|a live broadcast in mid-Atlantic on maiden voyage of Empress of 
| versity gap, and moreover have|Canada from Liverpool to Montreal. Norman McBain will emcee, with 
added the extra bonus of rising |radio broadcast to be carried on trans-Canada network of the CBC on 


prestige. | evening of April 27. New Empress is 650 feet long, carries 1,074 passen- 
Korn admits that he’s got a/gers, has lounges and restaurants tagged the Canada Room, St. Law- 
couple of things going for him,|Tence Room, Banff Club, Salle Frontenac etc. . . . Danica d’Hondt taken 
not the least of which is Metro-|0n as regular panelist of “Live a Borrowed Life,” weekly quiz show of 
politan’s group-ownership status.|CBLT, after previously being a guestar . . . Vita Linder, unannounced 
He can buy programs a little more |Sexy voice of “Shadows” over CBLT (radio), has switched to her first 
cheaply via two-station buys; he | tv series and lining up “Around the World,” 30-mins. program of news, 

can amortize some of his specials views and European personality interviews for CFTO-TV ... Seo 
Peters, erstwhile deejay who went dramatic, leaving for Florida to play 


stations, (Continued on page 192) 
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HOW T0 
NAB 
ATTENTION 
...at the 


N.A.B. CONVENTION! 


Suddenly appear at Everybody’s Breakfast Table on 
Wednesday Morning, May 10th... via your advertisement in 


ETY 


the only major trade publication that will carry 
all the actual news and interpretation of Con- 
vention activities up to late the previous day, 
Tuesday! 











What VARIETY says about out-front and back-stage Con- 
vention events is sure to be in especially heavy demand — in 
Washington and among broadcasting interests throughout the 
nation. 


Make your space reservation now. Attend all Conven- 
tion breakfasts with an ad in VARIETY’s May 10th issue. 


VARIETY’s Convention Headquarters: 
Shoreham Hotel, Suite B300. 


NEW YORK, 36 CHICAGO, Il HOLLYWOOD, 28 


154 West 46th Sr. 400 N. Michigan Ave. 6404 Sunset Bivd. 
JUdson 2-2700 DElaware 7-4984 HO 9-1141 








176 


TELEVISION REVIEWS 


VARIETY 


Wednesday, April 26, 1961 





WCBS-TV VIEWS THE PRESS 
With Charles Collingwood 
Director: Robert Goodman 

15 Mins., Sun., 3:45 p.m. 
WCBS-TV, N.Y. 

“WCBS-TV Views the Press” {s 
taking up where the late Don Hol- 
lenbeck left off in radio some years | 
back in appraising the print media 
This time it’s Charles Collingwood | 


who's calling the shots. The pre- 
miere stanza had quite some 
“bite.” Actually the video dimen- 


sion adds nothing, for basically it’s 
a radio show. It's what is said that 


counts 
Collingwood was chiefly con-| 
cerned with recapitulating the 


Cuban disaster in pinpointing the 


laxity of the nation’s press. Going 
back to the first revelation in' 
October ‘60, as reported in the 


Hispanic American Review and up 
to the N.Y. Times Page 1 story 
back in January of this year. Col- 
lingwood proved that knowledge 
ot CIA intervention was available, 
but that no one carried through. 
and these adequatcly-substantiated 
leaks were just dropped by the 
press. So how could the press cop 
a plea “because no one told us?” 

All of this was well and good, 
giving the program a sense ol 
directioa, a goal and a purpose. 
And it was good researching. When 


Collingwood finished with the 
Cuban situation, he dwelt on the 
voluminous coverage of the Eich- 
mann trial ‘confessing that a let 
yf the reporting was good) and the 
subordinating of the story in the 
wake of the Russian spy yarn, 
Cuba and now Algiers, finally es- 
caping into trivia with a flippant 
observation on the N.Y. gambling 
scandal 

Collingwood had himself a 
meaty morsel, backed with strong 
documentation, in appraising the 


Cuban fiasco. As a stinging rebuke 
oft L journalistic standards and | 
practices, it was healthy “viewing” 
(although even here it might have 
been enhanced with a hard-hitting 


Ss 


critical analysis and summation 
rather than have it left dangling). 

What immediately comes to 
mind is: “After Cuba, what?” Rev- 


elations of such enormity are few 
and far between. As a continuing 
cycle, the inherent danger lay in 
the latter part of Collingwood’'s 
program, suggesting that it may 


take more than just “viewing” the 
press to give it strength and a 
point of view. Rose. 
HIGHLIGHTS OF THE = 1961) 
CIRCUS 


With Arthur Godfrey, ringmaster; 
Trevor Bale Tigers, Weaver Sis- 
ters, The Voladors, Stanaks & | 
Santos, Stephenson's Dogs, | 
Yongs & Walter Patterson, Otto 
Griebling, Gerard Soules, Otto 
Schmitt's Elephanta, Flying 
Gibsons, Galla Shawn, Klauser's. 
Bears, Zacchini Cannon Act | 

Exec Producer: Jack Philbin | 

Producer: Charles Andrews 

Director: Michael Zeamer 

69 Mins., Thurs., 8 p.m 

TOP VALUE STAMPS 

NBC-TV, from Greensboro, N. 
(tape) 

(Campbell-Mithun) 
What added up to a handsome | 
trailer for the Ringling Bros. and 

Barnum & Bailey Circus and a} 

sock spec for Top Value Stamps | 

was “Highlights of the 1961 Cir- 
cus” aired Thursday (20) via NBC- 

TV. Hour-long taped show from 

the Greensboro, N.C.. War Memo- 

rial Coliseum ably caught the big 


c. 


top flavor as some RB&B&B's 
ce‘ebrated turns displayed their 
talents 


Neatly riding herd on the as- 
sorted acts was ringmaster Arthur 
Godfrey who showed he was no 
aean equestrian himself. Godfrey 
not only smoothly handled the 
emcee chores in his familar, casual 
stvle but put his multi-gaited steed 
through its paces in eye-popping 
fashion. 

More than a dozen acts were 
paraded on the homescreens at a 
time that undoubtedly caught a 
sizable juvenile audience. Few 
moppets (‘and their elders, too) 
could likely resist the amusing 
antics of Stephenson's Dogs, the 
spectacular feats of Trevor Bale’s 
lions and tigers, the grace of the 
Flying Gibsons aerial act or the 
ingenuity of Klauser’s Bears 

Plugs for Top Value were fre- 
quent but failed to interrupt the 
show's overall continuity “The 
Greatest Show on Earth” also got 
a lot of mileage out of this special 
For example, Godfrey occasionally 
came up with such aside comments 
as “vou must come to the circus 
this vear, it really is different 
dort miss it in your town.” 


| military 





Gilb. 


GENTLEMEN’S DECISION 
(Our American Heritage) 


With Dean Jagger, Robert Em- 
hardt, Barbara Babcock, Jay 
Barney, Bill Berrian, Phillip 
Bosco, James Duncan, Hazel 
Jones, Dirk Koiman, Allen 
Nourse, David O’Brien, Mark 
O’Daniels, Ken Konopka | 

Producer: Mildred Freed Alberg 

Director: Jack Smight | 


Writer: John Whedon | 

30 Mins., Sat. 9:30 p.m. 

EQUITABLE LIFE ASSURANCE 
SOCIETY 

NBC-TV, N. Y. 


(FC&B) 
Sometimes it seems that the 
production staff of “Our Ameti- 


can Heritage” recognizes a great 
urgency in recounting highlights 
of history and varied events that 
color the country’s chronicle. They 
seem to feel that there is much to 
say and little time to do it, es- 
pecially, in this Civil War Centen- 
nial Year, when one can't flip a 
calendar without noting some im- 
portant anniversary of that con- 


flict 
It is this drive to recount as 
much as possible and crewd a 


great many events into their scant 
half-hour that is reducing the ef- 
fectiveness of this stanza. In Satur- 
dav’s (22) session, the opus told of 
the two great decisions in the 
career of Gen. Robert E 
Lee. As he faced the necessity of 
surrendering the Army of Virginia 


to Gen. Grant, the story recalled 
his decision to take off his Union 
Army uniform, and go with the 
South The second—whether to 
surrender formally or order, as 
suggested, his army to disperse 
and carry on the war via guerrila 


tactics. Lee properly reflected t! 
folly of such a move and chose in 
stead, formal surrender and ces 


sation of hostilities 


In a half-hour, it was difficult 
to properly depict the General's 
torment in facing up to thes 
huge decisions Despite tl 
pabilities of Dean Jagger, depi 
ing Gen. Lee, there was littl 
time to develop the various themé#s 
within this time period. Howeve1 
all production elements and_ the 


cast were generally excellent. Jay 
Barney as Gen. Longstreet; Robert 
Emhardt, as Gen. Scott, and the 
various other supporting plavers 
performed with taste and excel- 
lence. Mildred Freed Alberg 


en- 


| sured maximum effectiveness with 


allround production knowhow 
Jose. 


THE EICHMANN TRIAL 
With Jim Bishop 
Producer: Vince Dempsey 
30 Mins., Mon.-Fri., 6:30 p.m, 
GLICKMAN CORP. (half) 
WABC-TV, N. Y. (tape, live) 
(Newmark, Posner & Mitchell) 
Relatively intensive coverage 
of the Eichmann trial is being of- 
fered New Yorkers by WABC-T\ 
Along with the tapes (supplied by 
Capital Cities Broadcasting to all 
tv outlets), the ABC flagship is pro- 
viding the commentary of Jim 
Bishop, which in narrow ty terms 


is -not especially professional 











THE MILLION DOLLAR IN- 


CIDENT 
With Jackie Gleason, Everett 
Sloane, Jack Klugman, Peter 


Falk, William Redfield, Harvey 
Lembeck, Paul McGrath, George 
Jessel, Bill Zuckert, Michael 

Higgins, Millette Alexander, 

Salome Jens, Woodrow Parfrey, 

Sorrell Booke, Russell Golden, 

Bernard Hughes, Robert Dane, 

Charles Martin, Harry Stanton 
Producer: Gordon Duff 
Director: Norman Jewison 
Writers: Gleason, A. J. Russell, 

Sydney Zelinka, Walter Stone 
90 Mins., Fri. (21), 8:30 p.m. 
TIMEX 
CBS-TY (tape). 

(Warwick & Legler) 

There was a time, say four years 
ago in the heyday of “Playhouse. 
90,” when Jackie Gleason's “The 
Million Dollar Incident’’ would 
have made an okay offbeat entry 
a series. It would have 
figured as a nice change of pace, 
enhanced by the Gleason playing- 
himself casting and his authorshir, 
but that’s about all. 

In today's television 
however, “Incident” takes 
of one of the season's 
specials; it doesn't deserve the 


for such 


context, 
the 
ma- 


on 
status 
jor 
distinction. It's basically a throw- 
a sometimes 
amusing 


ingenious, 

kidnapping 
varn that manages to maintain in- 
terest in spite of its many flaws, 
b&t never arises above the com- 


monplace. 


away, oc- 


casionally 


Gleason's basic story, adapted by 


4. J. Russell, Sydney Zelinka and 
Walter Stone, varies from the in- 
genious to the ludicrous. His kid- 


apping plot is clever, his kidnap- 

believable, but the people 

know best—the CBS 

his own sidekicks lke 

Philbin and Bullets Durgom, 

are either so fuzzy or silly that 
almost undo the ingenuity in- 
ed in the story. 


Ss are 
should 
and 


ex s 


Jack 


That story has Gleason’ kid- 
pred during the days of his CBS 
l night showcase and held 
$1,000,000 ransom, which CBS 
lesignated to pay. 


saturd 


j 
Is 


The acting, too, varied. The kid- 
nappers, Everett Sloane as_ the 
ringleader and Jack Klugman and 
Peter Falk, walked off with the 
honors, and Klugman got in the 
vest comedy turn of the show in 
2 drunk scene with Gleason. On 
the other hand, William Redfield 


as producer Jack Philbin, Harvey 
Lembeck as manager Bullets Dur- 
g changed at the last minute 
to “Eddie” to comply with an in- 
junction prohibiting use of his 
name!, and Paul McGrath as the 
unidentified CBS bossman had a 
pretty tough time of it. Gleason's 
haracterization of Gleason would 
give a psychiatrist a few interest- 
ing hours of speculation, but Glea- 
the actor played Gleason the 
personality in fine style 

Even the direction, by 
Jewison, varied with the script 
The scenes in the hideout were 
extremely well done, but the pan- 
demonium that reigned in the CBS 


son 


Norman 





but frequently interesting and in- and Gleason offices wasn’t con- 

formative ; fined to the script Jewison 

Bishop's unprofessionalism 4s couldn't get his people to jell. 
(Continued on page 190) t Chan. 
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The Chevy Show ous. However, as the rich boy who 

“The Happiest Day,” with Irvin) Wins then loses the beautious sec- 

Graham contributing original | retary. Craig Stevens was alright, 

book, music and lyrics, was a/| DUt then his role made very few 


frothy tale hardly worthy of great 
effort but certainly not deserving 
of the poor handling given it bs 
its co-directors Bob Finke! and 
Dean Whitmore, who apparently 
were unable to cope with the line 
of fantasy demanded by the script. 
Indeed, this “Chevy Show” hour, 
Sunday (23) on NBC-TV was only | 
fantasy when Wally Cox, as a guar- 
dian angel, was on stage. 

Of course, Cox had the only 
original role, so to speak, and 
that may have had something to do 
with his superlatively light per 
formance. Still and all, the weak- 
nesses of direction were evident 
throughout the first 40 minutes of 
the 60-minute show; How man 
times has en audience seen the 
lovely Janis Daige cast as a poor 
working girl, or Jack Carson as 
the poor slob who can’t hold onto 
his girl (until the fina! curtain 
and Charlie Ruggles as the wise 
endearing old man? Obviously 


the casting was far from ingeni-] 


demands on him. 


There was a shrillness to the act- 
ing that must be laid at the door- 
step of the co-directors, of whom 
Finkel was also producer. Yet 





| phasized that 


when it came time for Cox, as Miss} 


Paige’s “guardian angel" who ar- 
ranges for “The happiest day” in 
her life (a date with her boss, 
Stevens', he is delightful. Graham, 
the author, had a better idea of 
what he wanted to do with his 
angel than he did with his people; 
Cox was made out as a kind of 
Greek chorus and ethereal engi- 
neer, who moved what little plot 


there was 
Graham's lyrics were deft and 
his music, while not whistleable, 
Art 


still served its purpose 


Bell & Howell Close-Up 


“90 Miles to Communism,” 


special on Castro’s Cuba, both 


| 


Foreign TV Reviews 


With James McCracken, Maria van 
Dongen, Rudolf Knoll, Robert 
Thomas, Leonhard Paeckl, 
Heinz Borst, Mary Davenport, 
Siegfried Tappolet, Wolfram 
Mertz 

Producer: Ettore Celia 

Director: Herbert Graf 

Conductor: Nello Santi 

150 Mins.; Sun. ,8.05 p.m. 

Swiss Television from Zurich 
As a first step in a closer col- 

laboration between Swiss state- 

owned, non-commercial tv and the 

Zurich Stadttheatre, initiated by 

Zurich's new opera chief, Herbert 

Graf, this videotape version of 

‘60-"61’s most successful opera 

production was telecast to a gen- 


erally warm response by longhair 


buffs and laymen alike. 

Inevitably with experiments like 
this, technical deficiencies were 
still evident, especially some cases 
of faulty lighting and sound con- 
trol. However, in view of the fact 
that the Stadttheatre where the 
tape was shot during a regular 
performance of the Verdi opera, is 
unequipped for telecasting and 
that lack of time cancelled out 
lengthy rehearsals and prepara- 
tions, it was an amazingly well- 
handled job 


Even on the small tv screen and ; 


sans color, this Herb Graf pro- 
duction, which opened the current 
season last fall and has emerged 
as the season's top b.o. and word- 
of-mouth entry, impressed as a 
theatrical event, of rare magnitude 
Beside the topnotch 
job as well as the fiery batoning 
by voung Italian maestro, Nello 
Santi. this was chiefly due to an 
ensemble of magnificent singing 
which included three U. S 


voices 


singers: tenor James McCracken 
whose Othello ranks among the 
best to be found today; contralto 
Mary Davenport as Emilia and 
tenor Robert Thomas as Cassi» 
High powered performances. both 
vocally and acting-wise, were also 
turned in by Maria van Dongen 
Desdemona’ and Rudolf Knoll 
whose Iago was remarkably free 
of false histrionies The opera 
was sung in its original Italian, 
with short summaries in German 


before every act Mero. 


THE NEW AMERICANS 
With Ian Trethowan 
Producer: James Bredin 
60 Mins., Wed., 9:35 p.m. 
Associated TeleVision, from 
don 

Reporter Ian 
clicked last year 
Street, U.S.A.” skein, aimed to 
portray the new American admin- 
istration, its personalities and ob- 


Lon- 


Trethowan, who 
with his “Main 


jectives, in this hour-long filmed 
digest. On the whole, he suc- 
ceeded Chief impression, for 


overseas viewers, was of an alert 
body of men, alive with social con- 


science and snipping energetically | 


at red tape. Trethowan contrasted 


the Kennedy regime with the out-! 


going Eisenhower outfit and | 
claimed that men who. aren't 
ashamed to read books were re-| 
placing the golfers. He also em- 


judge the new President's capac- 
itv, but clearly established that he 
thought it pretty huge. 

The hour kicked off with an out- 
line of the new Cabinet personal- 
ities, 


granted to foreigners, explained 
how he interpreted the “New Fron- 
tiers’ he intended to cross. He 
stressed the need for education in 
the scientific field. Press Secre- 
tary Pierre Salinger touched on the 
new administrative methods 
sparked by Kennedy—direct com- 
munication with Cabinet officers, 
his liking for opposing views to 
be presented to him coherently so 
that he could come to a quick de- 
cision. 

Less familiar on this side of the 
Atlantic were the internal prob- 
lems, and Labor Secretary Arthur 
Goldberg firmly stressed the need 
for reducing unemployment from 
its present seven per cent level to 
a minimum of four per cent. Simi- 
larly, Chester Bowles cast light on 
the Kennedy desire to re-establish 
good relations with Africa, Asia, 
and Latin America, but without im- 
pairing cooperation with Europe 
and NATO. 

Such new 
the 
feel of this part of the program, 


profited and suffered by its topi-| augmented by the lively comments 
jot Attorney-General Robert Ken- 


(Continued on page 193) 





directorial | 


it was too early to} 


and President Kennedy him- | 
self, in the first tv interview he’s | 


“tae ame devices as the Peace |} 
ABC's “Bell & Howell Close-Up |Corps were explained, and 





|nedy and Special Assistant Bundy, 
was of a thrusting body of men, 
determined to give the American 
image a new look. 

Trethowan went on to examine 
the difficulties likely to be ene 
countered with Congress. Kene 
nedy supporter John Brademas dis- 
sected the differences with the 
British system, where executive 
and legislative bodies are one, and 
the dissident voice of Republican 
Senator Barry Goldwater was the 
only cloud in the silver sky. He 
came out against any compromise 
with the Commies, wanted the Cu- 
ban revolution struck down by 
force if need be and an out-and-out 
declaration that the cold war 
would result in an American vic- 
tory. 

Maybe, for internal consumption, 
“The New Americans” was too 
heavily pro-Kennedy on too slim 
evidence of present achievement. 
But it certainly gave an encourag- 
ing boost to American prestige on 
this side of the water. Ian Tre- 
thowan was capable throughout, 
though lacking in the final ounce 
of personality ideally required 
James Bredin was the admirable 
producer. Otta. 


AUF DEN 
KERS 
(On the Tracks of the Hangman) 

Writers: Peter Schier-Gribowsky, 
Carsten Diercks 

40 Mins.; Tues., 9:20 p.m. 

West German TV, from Hamburg 
(film) 

The trial of the Nazi war criml- 
Adolf had its 
effect television. “On 
the Tracks of the Hangman,” tele- 


SPUREN DES HEN- 


nal, Eichmann, has 


on German 


cast the day the trial started in 
Israel, was a 40-minute docu- 
mentary which traced Eichmann’'s 


ife from his home town, Solingen, 


to his Argentinian hideout Re- 
port deserved a high rating and 
‘as one of the best documentary 
programs seen on domestic ty 
lately 

The creators. Peter Schier-Gri- 
bowsky and Carsten Diercks, de- 
serve a special compliment for 
having had the courage to leave 


nothing unsaid and to exploit all 
the possibilities to acquaint Ger- 
man televiewers with the charac- 
ter and mentality of the mass kill- 
er They interviewed eve-wit- 
| nesses and even approached some 
| ot his relatives. It was depress- 
ing to hear that some used to 
think very highly of him. Some 
called him “a dear good fellow” 
when asked what impression he 
made on them. It was brought out 
that this man, murderer of mil- 
lions of innocent people, liked 
classical music, played the violin 
and led a respectable married 
life. The two reporters also uti- 
lized excerpts from documentary 
pix on Nazi concentration camps 
Schier-Gribowsky and _ Diercks 
did an outstanding job which will 
be long kept in mind. It was also 
a necessary report for tpose who 
are apt to forget certain things too 
easily. Technically, the program 
was outstanding. Hans. 


DUBLINERS 

| Director: Michael Ingrams 

| Writer: Jack White 

|30 Mins., Fri., 10:30 p.m. 

en from Lon- 
on 

This amiable filmed report took 
as its connecting link the literary 
reputation of Dublin. Thread of 
argument was that the most potent 
scribes — Bernard Shaw, Swift, 
Sean O'Casey, and James Joyce— 
had achieved their memorable 
work by emigrating. Was exile in- 
dispensable for Dublin writers? 
The subject was thrown at stu- 
dents, actors, artists and the like, 
and their comments were broken 
up by reminiscent anecdotes of the 
aforesaid giants. Director Michael 
Ingrams assembled the material so 
that it wasn’t overweight with lit- 
erary musings, and himself spoke 
a clear, but conventional, commen- 
tary on the sound-track. 

Highspots were the dabs of por- 
traiture touched in by elderly Dub- 
liners. Garbage-man Paddy O'Reil- 
ly stood outside Bernard Shaw's 
birthplace and recalled how he'd 
written to the dramatist suggesting 
that the house should be marked 
by a plaque. Shaw had written 
back, saying that posterity would 
be adequately serviced with his 
collected works However, the 


(Continued on page 193) 
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BBC-TV: ‘Never on Sunday 


Glasgow, April 25. 

“Difficult” plays, plays of a sophisticated nature, and dramas 
dealing with “the darker side of life” will not be screened on 
BBC-TV on a Sunday evening, according to Sir Arthur ffords, the 
BBC chairman. 

He says so in a letter to Mr. J. J. Campbell, Glasgow lawyer, 
who had protested in a letter that many plays shown on Sunday 
evenings were “not only sickly, sentimental slush, but also, for 
youthful viewers, dangerous occasions of sin.” Attorney claimed 
that viewing of Sunday night plays was now banned in many homes, 
and asked Sir Arthur if the BBC had any safeguards in force 
against the danger of corruption of youth. 

Campbell made specific reference to the play “The Wrong Side of 
the Park,” commenting that, although the author obviously re- 
garded the adulferous theme “as a tender flower, to be preserved 
jn memory’s garden, nevertheless health-minded citizens would 
be more inclined to regard it as a poisonous weed to be forgotten. 

The complaining viewer-attorney added, in his protest letter: 
“Almost every Sunday night now, the same dismal moans and 
grunts come over the air, from a motley throng of characters, many 
looking quite demented and all extremely tense in their 
hot chase after forbidden fruit. It really does get very tiresome. 

In his reply, the BBC topper defended the showing of “The 
Wrong Side of the Park,” saying the main body of responsible 
opinion had felt that the play was an attempt to illustrate the 
tragedy of failure, misalliance and unhappiness. : 

“Toe remove, as you ask, plays that are disquieting in their 
analysis of human nature would be to impose a censorship that 
could prevent the presentation of serious drama.” 

But Sir Arthur agreed that the accent on Sunday evenings should 
be on material suitable for general family viewing. 

“You will find,” he said, “that a change in this direction has 
already been made and that ‘difficult’ plays, plays of a sophisticated 
nature, or plays which deal with the darker side of life — they 
represent only a small proportion of our drama production—will 
be kept out of Sunday evenings.” 


FASILY OBTAINED 
ROTH EAST, WEST 


With tv network shows attaining 
peak 80% celluloid next season, 
and with live or live-on-tape en- 
tries hitting a rock-bottom level, 











tee me eee 





Italy's Second TV Network Finally 
Gets a Govt. Okay; Will Preem Nov. 4 


Rome, April 25. 

The long-awaited second Ital- 
fan tv channel will be officially in- 
augurated on Nov. 4, this year. 
Official announcement was made 
here by RAI-TV topper Marcello 
Rodino at a press conference also 
attended by the new RAI-TV di- 
rector general, Ettore Bernabei. 

Move comes after a protracted 
period of preparation and rumors 
(it had at one time been thought 
that RAI would start its second 
network during the 1960 Olympic 
Games), though as pointed out, it 
will still become a fact 13 months 
ahead of schedule. Official agree- 
ment which extended RAI-TV’s 
government monopoly in fact 
states that the net must provide 
a “Second Program” before De- 
eember, 1962. 

While the eurrent “National” 
program will continue at its cur- 
rent 10-hour-a-day clip, the new 
outlet will at least at the start be 
limited to two-three hours every 
evening, probably in the 9-11 p.m. 
niche. 

Not much is known at present 
eoncerning the type of fare to be 
exposed, RAI merely stating that 

(Continued on page 192) 


BBC, Govt. Renew 
Tut TV Huddles 


London, April 25. 

The BBC and the Government 
have launched new huddles to dis- 
cuss the coming of color tele- 
vision. This was admitted by the 
Postmaster - General, Reginald 
Bevins, in a reply to questions in 
the House. Present situation is 
that Bevins regards the question 
of line definition as of more cur- 
rent urgency than color. 

Asked why he did not allow 
the BBC to have a pilot experi- 
mental scheme using 405 lines in- 





stead of 625 to gain more prac- 
tical experience of transmission 
and reception, Bevins was em- 
— “It would be a _ mistake. 

mce you allow an experimental 
system on 405 lines you are liable 
to create a demand for sets that 
in three or four years time may 
well become out of date.” 

Bevins denied that “he was 
pandering to the interests of In- 


dependent Television Authority. I 
must consider what the BBC has 
to say since they reopened the 
matter following earlier discus- 
sions.” 





? 


Japan’s 6,360,141 Sets 


Tokyo, April 25. 

Registered tv sets in Japan as 
of end of January totalled 6,.360,- 
141, an increase of 369,579 for the 
month. 

Breakdown per key city area: 
Tokyo, 2.246,994; Osaka, 1.496.819; 
Nagoya, 920,617; Kumamoto, 577,- 
556; Hiroshima, 360.822: Sendai. 
309,256; Sapporo, 267,970, and 
Matsuyama, 176,648. 


NBC's $15,230,000 
2-Week Wrapup 
On ‘61-62 Entries 


Since April 10, NBC-TV has 
firmed up business for ‘°61-'62 
worth a total of approximately 
$15,230,000. About $9,720,000 of it 
is in deals for nighttime hours 
(time & talent), about $5,000,000 
for daytime programming and an- 
other $410,000 for sports. 

Biggest confirmation came from 
Nabisco for a full alternate-week 
hour of “Wagon Train.” Other 
nighttime biz came from Colgate 
Thriller’), Warner - Lambert 
(“Captain of Detectives’ and 
“Wells Fargo”), Brown & William- 
son (“Detectives”), Liggett & 
Meyers (“87th Precinct”), and R. J. 
Reynolds (alt. half of “Train,” 
which makes the Wednesday show 
full up since Ford owns the other 
30-minute period). 

Big daytime buys were by Thos. 
Leeming for about $1,500,000, 
Pillsbury for $2,000,000 and Ex-Lax 
for $1,500,000. Ford and Philip 
| Morris, each paying $200,000 for 
| a@ quarter of the event. topped the 
sports buys with purchases in the 
National Football League 
pionship game. 


ABC-TV’s $1,000,000 











| Speidel Sponsor Coin 


| Speidel (watch band manufactur- 
er) has bought a scatter plan in| 
ABC-TV hour shows estimated at 


| $1,000,000 for next season. In all, 
|company has bought 28 minutes in 
three telefilm stanzas. 


| Spread of participations for 


| Speidel on ABC-TV covers ‘“Cor- | 
rupters,” “Naked City,” and Surf- | 


side 6,” 


cham- | 


the whole question of what to do 
jabout those huge studio and thea- 
tre facilities ‘both east and west) 
with which NBC and CBS appear 
jto be stuck grows increasingly 
vexing. 

| In sharp contrast to the days 
| whene Max Liebmah and the Jaffe 
| boys were grinding out those NBC- 
|TV specials at the network's vast 
| Brooklyn studios, today it’s a for- 
lorn site. Only occasionally is it 
reactivated for a special but other- 


|wise it has a ghost-town status. 
| Yet over the years NBC was 
jobliged to pour millions into the 
| facility. 


It’s costing NBC something like 
$300,000 a year for the lease of 
| the Zierfeld theatre, N. Y. To all 
jintents it can now be called the 
|““Perry Como Theatre” since that’s 
jthe only show coming out of the 
ex-legit showcase. The contract 
with the original owners stipulates 
that NBC would have to restore it 
to its original shape should it de- 
cide to dump the theatre. That 
would tote up to a bundle of 
dough. Since any self-respecting 
network merits at least one big 
showcase for audiences, and since 
there’s no other available facility 
to house the Como show, NBC is 
obliged to stick with it. 

Then there's the plight of NBC 
at Burbank on the Coast which, 
like Brooklyn, represents an in- 
vestiture of millions but with little 
action today. Just to open the 
doors of the plant (like Brooklyn) 
costs $12,000 a day—so NBC plans 
to keep it shuttered throughout 
the summer. Only three daytime 


shows will be originating from the | 


Coast, anyhow, and two of these 
are berthed at Sunset & Vine; the 
other is a tape remote. 

It’s the fall prospects—or lack 
of them—that creates the Burbank 
jheadache. Aside from a periodic 
| Dinah Shore, Bob Hepe, Dean Mar- 
|tin or some such special, the vast, 
jsprawling facility—NBC’s answer 
\to CBS’ Television City—will hit a 
| blank. 
| The 
| Coast, 
action 
shows (the latter only by the grace 
of shifting originations from N.Y.) 
poges similar problems. In the 
days when its giant studios were 
| created, apparently no one foresaw 
the virtual takeover by film. 
| Seattered throughout the Goth- 

are a flock of CBS theatre- 
studios. Not as many as two, three 
years ago, but still an overabun- 
dance of them—many more than 
needed for the few tape-on-live 
contributions fo the network skein. 


. > . 
Wickham’s Exit 
Cleveland, April 25. 
Ben B. Wickham resigned Fri- 
day as managing director of WJW- 
TV and as a vicepresident of the 
| Storer Broadcasting Co., station 
owner. 


giant CBS plant on the 
with hardly any nighttime 








and a handful of daytime | 





WMAR-TV Bldg. Plans 


Baltimore, April 25. 

Application for permit to erect 
new building to house WMAR-TV 
| studio and offices on York Road 
| just outside city line, has been 
| filed with Baltimore county gov- 
|ernment. It was announced that 
| station will continue tc emanate 
actual broadcast signals as before 
from tower on Television Hill near 
| WJZ-TV. Studio programs originat- 
ing from the New York road loca- 
| tion will be channeled to the trans- 
mitter on Television Hill via micro- 
wave links. 
| Studio-office building will have 
|more than 50,000 square, feet of 
| floor space and architecture will 
| be along modernized colonial lines 
that will fit in with building in 
area. 


Niles Trammell’s 
‘We Wuz Robbed 
In Fighting Rap 


Niles Trammell, as both a part- 
ner and managerial factotum of 
| WCKT in Miami, has no intention 
|of taking the threatened loss of his 
| station lying down and even now 
is mapping an appeal to the Su- 
|preme Court. The ex-NBC presi- 
| dent who relinquished his network 
|pension rights and consultancy 
|status in order te team up with 
|the Cox-Knight publishing inter- 
|ests in running the NBC affiliated 
station in Miami, feels he and his 
| partners are taking a bum rap. 
| Station, of which Trammell owns 
|15%, took the 10-count in an FCC 
|examiner’s preliminary report 
| which took away the channel fran- 
chise ‘although a full FCC decision 
is still pending). 
| To the claim (during the period 
| when the industry was on the D. C. 
| hot seat) that, in seeking the VHF 
|franchise, he had trafficked with 
FCC members, Trammell points to 
the fact that he did no more, no 
less than others were doing in the 
industry at a time when, in actu- 
ality, it was the fashion of the FCC 
; membership te seek out the broad- 
casters. 

Going in Trammell’s favor is the 
Peabody award the station re- 
ceived last~ week, indicative of 
WCKT’s recognition of its public 
service responsibility. Also a track 
{record of industry contribution 
| dating back to his longtime NBC 
|prexy regime when he played a 
|key role in developing broadcast- 
jing patterns. 

















Top level meetings have been 





selves. 
On present performance it loo 
was a cautious one. He calculate 





over $2,330,000. 


Who's Gonna Take Brit. TV Tax Rap? 


London, April 25. 
taking place during the past few 


days among the commercial programming companies to decide 
whether any of the 10% of tax on tv advertising from May |! im- 
posed by the Chancellor of the Exchequer in his budget last week 
can be passed on or whether it must be met by the networks them- 


ks as if the Chancellor’s estimate 


~d that it would yield $23,500.000 
a year but the estimated yleld for March alone would have been 


The return for the 10 commercial tv companies for March hit 
a new high with total ad revenue exceeding $23,334,000, and in 


the first quarter of the year the income was running 20° above 


than March 1960. 
Leading the field for March wa 


followed by Granada with $4,448 


the same quarter last year. The March total was 2212°% better 


s Associated-Rediffusion, the com- 


pany which has the weekday concession in the London area, with 
total ad revenue, according to Nedia Records, of $4,984,000. Asso- 
ciated Television were close behind in second place with $4,676,000, 


.000 and ABC-TV with $2.800,000. 


The latter company has only weekend concessions for the Midlands 


and North of England territories. 


10% Tax Bite on British Com] TV 
To Yield $23,500,000 to Exchequer; 
‘Go Easy on Those Rolls & Bentleys’ 


By HAROLD MYERS 


London, April 25. 

Though there had been wide- 
spread agitation for moves to cut 
into comraercial tv profits, the in- 
dustry was caught by surprise with 
the Chancellor of the Exchequers 
decision to impose a 10% duty on 
all charges for commercial tv ad- 
vertising from May 1 onwards 
This will yield around $23 500,000 
a year to the Treasury and will 
make a slight dent in the earning 
capacity of the major tv compan- 
ies. 

It will, however, seriously hurt 
the smaller regional companies 
which, while making a healthy 
profit, do not have tke scope for 
returns comparable with the four 
majors. The main victims indeed 
will be the small regional stations 
which have either just come on 
the air or are just about to siart 
transmission. 

One particular case in point ts 
that of Westward-TV which is due 
to start a commercial service in 
the West of England next week- 
end (29). Peter Cadbury, chairman 
of the programming company 
which has the concession for that 
area, reckons that the duty will 
rob them of about $280,000 a year 
—an appreciable slice by any 
standards, but particularly so in 
view of the fact that the West- 
ward tv license, Rke those of all 
the other commercial program- 
mers, is due to expire in 1964 
when the present Act ‘egmes to 
an end. 

It is early days yet to assess 
the real impact of the levy, and 
the program companies have not 
had time to decide whether to 
bear the burden alone or whether 
to pass it on either wholly or in 
part to the advertisers. It ts 
thought likely, however, that they 
will have to carry the cost them- 
selves as there have been many 
beefs about the high cost of tele- 
vision commercials. 

One surprising reaction to the 
Budget decision was the comment 
in the Daily Express editorial. The 

‘Continued on page 192) 


Autolite Buying 
Racer’ on ABC-TV 


Hollywood, April 23. 

Ford Motors, through its subsid- 
iary, AutoLite, has signed on as 
sponsor of the new teleseries “The 
Racer” scheduled to air in the 
7:30-8 p.m. Friday time slot over 
ABC-TV in October. 

According to series producer 
Phil Shuken, 13 segments of the 
John Ashley-Brian Kelly co-starrer 
have already been lensed at Re- 
public Studios, and an outstanding 
slate of 39 more segs will enter 
produ¢tion shortly. Budget for the 
series is estimated at $58,000 per 
skein in a format dealing with 
sports and race cars. Part of se- 
ries’ filmage will be lensed in Eu- 
rope, producer said. 

Sale to Ford through ABC Films 
quashed prior rumors that “Racer” 
might be dropped by the auto com- 
|pany, although it acquired option 
|of series through recent purchase 
of the AutoLite Battery Corp. 

Series format was originally 
owned by Nick Schenck who sold 
it to AutoLite in a package deal 
|calling for Albert J. Cohen te pro- 








|duce. Latter lensed severa epi- 
|sodes before Shuken took over 
| reins. 

| Present producer, summoned 
ifrom Europe by ABC Films last 


| week for bensings, will script a half 
|dozen more segments, after which 
jhe will fulfill a supervisory capacity 
jdue to another commitment. 

| Shuken’s other assignment {n- 
| volves more than a score of scripts 
jfor the continuing “The Real 
| McCoys” teleseries, of which he is 
signed as chief writer. 
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There is nothing harder to stop than a trend 
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U-TV only network to show overall audience gain this year* 


rerall audience gain or loss, 
1961 over 1960* 


Network home hours, (Average Audience 

tecommercial hours viewed). National Nielsen 

sorts, I January through II March, 1961 ve. 

period 1960. All sponsored hours, 6:30-11 
30-11 PM. Mon. through Sat. 


One network’s loss, as the fellow said, 
is another’s gain. 

And, actually, our 12% jump this year 
gives us a neat 35% share of network 
viewing for the period.* An average of 
9,099,000 homes per minute delivered 
for the advertiser. 

The reason, of course, lies in such 
uptrending reasons as The Untouchables, 
My Three Sons, The Real McCoys, 
77 Sunset Strip, The Flintstones, ete. 

Why not uptrend with us? 


ABC TELEVISION NETWORK 
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VARIETY -ARB SYNDICATION CHART 


Variety's weekly tabulation based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same particular market. 
ten different : 

In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data as to time and day of tele ng 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an 
exact picture of the rating performance of syndicated shows is to reflec 
strength of particular series. Various branches of the industry, ranging from media 


markets are covered. 


This week 


casting com- 


t the true rating 


buyers to local stations and/or advertisers to syndicators will find the charts valuable. 
Over the course of a year, ARB will tabulate a minimum of 247 markets. The 
results of that tabulation will be found weekly in Variety. Coupled with the rating 
performance of the top ten network shows on the local level, the Vartety-ARB charts 
are designed to reflect the rating tastes of virtually every tv market in the U. S. 
(*) ARB’s Nov.-Dec. 1960 survey covered a multi-week period. Syndicated shows 
sharing one of the weeks with an alternating or special program could not be properly 
judged for comparative performance. Therefore, 
those syndicated shows which played in all weeks. 


Nov.-Dec. data will be limited te 








LOS ANGELES 


STATIONS: KNXT, KRCA, KTLA, KABC, KHJ, KTTV, KCOP. 


*SURVEY DATES: JAN. 6-FEB. 2, 1961, 


















































TOP TEN NETWORK SHOWS AV. TOP SYNDICATED PROGRAMS AV. Vv. TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG |RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. RTG. 
irs : ane | 1. Death Valley Days ‘Thurs. 7:00)..... KRCA.... U.S. Borax 18 So 1 Seven Keys ......cseses KTLA 10 
1. Genametic (Sat. 10:00°10:30).......-.RNOT = ®. Lock-Up (Sat. 7:00 wees KNXT.... Ziv-UA 16 31 | Fight; Bowling -...KABC 18 
.. a —— egg me an)°** aR 36 | 3: Bozo The Clown (Mon.-Fri. 6:00).....KTLA.... Jayark 14 33 | News: Weather; Sports...KRCA 12 
. Untouchables (Thurs. 9:30-10:30).....N 3 te | Huntley-Brinkley ....... KRCA 14 
2, 77 Sunset Strip (Fri. 9:00-10:00) ‘aoe 3? 3. Huckleberry Hound (Tues. 7:00)..... KTTV.....Screen Gems 14 24| Best Of Post............ KRCA 13 
Se ee Se aa A 3g || 4- Best Of Post (Tues. 7:00)........... KRCA.....ITC 13 22 Huckleberry Hound .....KTTV 14 
4. My Three Sons (Thurs. 9:40-9:30 as 5g | 4 Manhunt (Mon. 7:00)........ ..eeee-KRCA..... Screen Gems 13 22 Quick Draw McGraw....KTTV 11 
4. Puss Some (vee. 0 pte on || 5. Mr. Ed (Fri. 7:00 eh eee KRCA.....MCA 12 23 Seven Keys weer 13 
4. Real McCoys (Thurs, 8:30-9:00" oKNXT 35 6. Quick Draw McGraw (Mon. 7:00).....KTTV.... Screen Gems 11 19 Manhunt -veee.KRCA 13 
4. Have Gun, Will Travel (Sat. 9:30-10). x ABC 27 6. Sea Hunt ‘Tues. 7:00) 5 te bioseeer BOE «> 0s Tork 11 19 Huckleberry Hound ..... KTTV 14 
5. Lawveuss Welk (Sat. 600-700) .....- sae 27 | 7. Grand Jury (Thurs. 10:30 w+.-KRCA.... NTA 10 33 Take A Look ........... KABC 10 
5. Ed Sullivan (Sun 8:00-9 00) areas and anit do. ame Beam (Wed. 7:00). ..0.0 ss cccens KNXT .NTA 18 El OVER TROUE cc cccnccawen KTLA 11 
5. Wagon Train (Wed. 7:30-8:30).....-- “*\\ 7. Tombstone Territory (Fri. 7:00)......KABC Ziv-UA 10 19| Seven Keys ........... KTLA 13 
. 
PHILADELPHIA STATIONS: WRCV, WFIL, WCAU. “SURVEY DATES: JAN. 6-FEB. 2, 1961. 
1. Sea Hunt (Sat. 7:00) ............. WCAL Ziv-UA 27 69 | Expedition; Music .. WFIL 
1. Untouchables (Thurs. 9:30-10:30) .WFIL 50 || 2. Mike Hammer (Sat. 10:30)........... WCAL MCA 26 52 | Fight; Bowling oe ETL 
: ai me : = _ | Fight; Spare; Bowling WFIL 
2. My Three Sons (Thurs, 9:00-9:30)....WFIL “| 3. Death Valley Days (Mon. 7:00)...... WRC\ U.S. Borax 21 50| Newsreel; Weather .....WFIL 
3. Gunsmoke (Sat. 10:00-10:30)........ WCAU 39 . | News; Prison Break WEIL, 
’ I ah bk ie News-Edwards ICAU 
4. Ed Sullivan (Sum. 8:00-9:00)......-- WCAL 36 | 4. Johnny Midnight (Thurs. 10:30 WRCV MCA 19 45') Tle A TM0k, «6. ena. WFIL 
5 (Wed. 9:00-10:00'....... WRCV 33 | 5. Quick Draw McGraw (Fri. 7:30 WFIL Screen Gems 18 38 | Rawhide; Classics ....... WCAU 
ae ies "|| 6 Lock-Up (Tues. 7:00 WRCV.... Ziv-UA 7 43 | Newsreel: Weather ......WFIL 
5. Real McCoys (Thurs. 8:30-9:00)......WFIL 35 aa WIE 
inte (Fr 30-9:00 - /ol TE, 34 | 7. Popeye (Mon.-Fri. 6:00)............ : King Fea., Bertie The Bunyip.......WRCV 
6.. Flintstones (Fri. 6 1 am £900)... ccs. c con, WFIL.....UAA 16 42|Early Show ............ WCAU 
6. Lawrence Welk (Sat. 9:00-10:00) .WFIL 34 |News; Weather ....... WRCV 
77 Suns strip (Fri. 9:00-10:00 WFIL 34 ; | Huntley-Brinkley ....... WRCV 
either sap: dinatmeleiiemegiedi ee || 8. Sim Backus (Thurs. 7:00).........0- WRCV Screen Gems 13 35 | Newsreel; Weather ..... WFIL 
7. Candid Camera (Sun. i10:00-10:30)....WCAL 33 ee er ee WFII 
s 30-11-00 WFIL 33 9. Huckleberry Hound (Tues. 7:30) WCAL Screen Gems 14 Be MER acl ciecneclaele an WRCV 
ae ee en ey. Seer ” 10. Medie (Tues. 10:30 WFIL..... CNP 13 24 Garry Moore ......... WCAU 
Win T ‘ 
I ] | : , STATIONS: KDKA, WTAE, WIIC. *SURVEY DATES: JAN. 6-FEB. 2, 1961. 
1. Manhunt (‘Thu 16.30) i WTAE Screen Gems 37 58 Best Post: Good Look .WItc 16 
1. Gunsmoke (Sat. 10:00-10:30) KDKA 8 2. Huckleberry Hound ‘Mon. 6:30) KDKA Screen Gems 30 50 News: Sports ie aa 14 
: : an) —— = Huntley-Brinkley sas ae 16 
2. Candid Camera (Sun. 10:00-10:30).... KDKA 47 3, Brothers Brannigan (Sat. 10:30) KDKA CBS 28 47 'Fight: Bowling .»» WTAE 21 
3. Untouchables (Thurs. 9:30-10:30 - WTAE 45 . Pan : Fight; Sports; Bowling... WTAE 17 
: . » emai 4. Sea Hunt (Sat. 7:00 59:06 Ziv-UA 21 40 (Wrestling +9 'oxn ees 18 
4. Ed Sullivan (Sun. 8:00-9:00 KDKA 445. Quick Draw McGraw (Tues. 6:30 KDKA.... Screen Gems 20 41 6 O'Clock Adventure....WTAE 18 
4. What's My Line (Sun. 10:30-11 00 KDKA 44 6. Tombstone Territory (Fri. 7:00 WIIC . Ziv-UA 13 25 |News- — oe : KDKA = 
RIS News-Edwards : 22 
5. Garry Moore (Tues. 10:00-11:00 KDKA 42 § Walter Winchell File (Thurs. 7:00 WIIC ..NTA 13 24 'News-Esso Reporter ....KDKA 24 
; ye Gun, Will Travel (Sat. 9:30-10) . KDKA 1 News-Edwards .KDKA 23 
Se wits 1 , 1 2 7. Popeye (Mo: PO? «e'biaie a alee eieeed WII --UAA 12 35 |\6 O'Clock Adventure WTAE 19 
7. Jack Benny (Sun. 9:30-10:00 KDKA 39 Sat. B00). 2. st womtenerers Gene Autry ....KDKA 6 
is The Menace (Sun. 7:30-8:00 KDKA 37 Safa Fe As as as cae KDKA 9 
a ee oe : = ‘ 8. Jim Backus || (hi Mer et re WTA! Screen Gems 11 19 Rawhide; Classics o« A 3 
9. G.E. Theatre (Sun. 9:00-9:30 KDKA 34g. U.S. Marshal (Wed. 7:00).....e.e0. WIIC NTA 11 20 ||News-Esso Reporte ..KDKA 25 
ide ‘Fri, 7:30-8:31 DKA 34 News-Edward KDKA 25 
©. Rawhies — 9. Mr. Ed (1 6:30)... ce. cseee KDKA MCA 10 22.6 O'Clock Adventure....WTAE 22 
‘THY ” 
ST, LOUIS STATIONS: KTVI, KMOX, KSD, KPLR. *SURVEY DATES: JAN. 6-FEB. 2, 1961. 
; . p 1. Two Faces West ‘Thurs. 9:30 KSD Screen Gems 31 52! Take A Look .KTVI 13 
1. What's My Line (Sun. 9:30-10:00 KMOX 45 > San Francisco Beat ‘Sat. 9:30)....... KMOX CBS 2? 37 Death Valley Days KSD 17 
2. Andy Griffith (Mon, 8:30-9:00 KMOX 41 || 3. Sea Hunt (Fri, 10:00).......-- 0000 KTVI Ziv-UA 19 33 | News; Weather _-+ KMOX 21 
ie Jack Paar; Inaug. Ball KSD 21 
2. Untouchables (Thurs. 8:30-9:30)...... KTVI 41 | 4. Death Valley Days ‘Sat. 9:30)....... KSD .US. Borax 17 29, San Francisco Beat KMOX 22 
ee ; a ries argae 4. Lock-Up (Wi 9-30 es oN Ziv-UA 17 27 Naked City; Hong Kong. .KTVI 22 
! amera (Sun. 9:00-9°3 10} 0 oo 
&. Canes Camera Sun. 9:00-0:00 vasseiubte #0 | 5. Huckleberry Hound (Thurs. 6:00 KTVI .... Screen Gems 13 30 6 O'Clock Report: Wea. .. KMOX 18 
4. Danny Thomas (Mon. 8:00-8:50) KMOX 35 News-Edwards ......... KMOX 17 
: oat vet: ' , - an} G, wemere (Sat. GL30)..:.% .c.ceavewess KMOX . UAA, King 14 61 | Detectives Diary ....... KSD 7 
4. Garry Moore (Tues. 9:00-10:00)...... KMOX 35 ‘ : S : 5p 
St. Lauwis TG6p. ss ..606« KSD 8 
4. Gunsmoke (Sat. 9:00-9:30) ......... KMOX 35 | 7. Phil Silvers ‘Tue OND, os dolacwara KMOX CBS 13 25 Laramie KSD 17 
4. Real MeCoys (Thurs. 7:30-8:00 Per. tg 35 8. Highway Patrol ba 7 inert KT\ . Ziv-UA 12 19 ons os ae =" -* 
4. Red Skelton (Tues 830-900 KMOX 35 Gold Award Theatre KSD 21 
, - a el 8. Third M LOD Aceon K1 NTA 12 24, News; Weathe <MOX 22 
5. My Three Sons (1 3+ 8 90-8:°30 K1 4 ' , ie ‘asa lac k Rede i ea 91 
i a4 ON IC | 
13nd! ih STATIONS: WTVJ, WCKT, WPST. *SURVEY DATES: JAN. 6-FEB. 2, 1961. 
th oe e-an8on ‘ ag || 1. Sea Hunt 'I 7.00 WTVJ 7 UA 31 568 | Hollywood Special WCKT 2) 
Se ean May 6) 9 Huckieberry Hound (Thurs. 7:00 WCKI Screen Gems 25 50 | Trackdown WIVJ 20) 
. Gaee Guakete (Gan 10062690). Wes 36 9° Shotgun Slade ‘Mon. 7:00 Wis MCA 25 43|Mr. Ed. |... ...scc. WCKT 19 
; Suactescs (Sal. 10801650 WHVI 35 3. Death Valley Days ‘Sat. 6:30 WTVJ U.S. Borax 24 52| Disney Presents WPST 16 
> ineees ( om “\ 1 9-00-1000 WC I >> 4 Third Man is 10:30 WIV NTA 22 dL} Fight; Bowling WPST 13 
As “} se ah pp 30) “ rv 31 | Westerner; Telethon WCKT 10 
oaks Midge ia oe wohl °° | 3. Brothers Brannigan ‘Sat. 7:00 WTVI CBS 21 46| Disney Presents ... WPST 18 
- Mies (ence aaa Ww p< ,, | 6. Trackdown «J 7:00 WTVI .CBS 20 40) Huckleberry Hound .. WCKT 25 
3 Wa cine + ze Wed 7-20-28 on Wi KT e 7. Mr. Ed ‘Xo 7.00 WCKT MCA y 33} Shotgun Slade ooWive 25 
4. J wv B bilan ae 9 10 ( 0 \ eVd 30 7. Quick Draw MeGraw (Tues 7:00 WCKT Sc-een Gems 19 DAY SIE COO os ls os pw lore rere WIVJ 33 
a ee Sone Sua sea + eee sli U || 8. Two Faces West (Wed. 7:0U)........ WIVJ.....Screen Gems 18 34) Woodpecker; Bear ..... WCKT 25 
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VARIETY -ARB SYNDICATION CHART 


VarIETYy’s weekly tabulation based on ratings furnished t ierican Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top six syndicated shows .in the same particula arket. This week 
ten different markets are covered 

In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data as to time and day of telecasting com- 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an 
exact picture of the rating performance of syndicated shows is to reflect the true rating 
strength of particular series. Various branches of the industry, ranging from media 


y 
l 


buyers to local stations and/or advertisers to syndicators will find the charts valuable 

Over the course of a year, ARB will tabulate a minimum of 247 markets. The 
results of that tabulation will be found weekly in Variety. Coupled with the rating 
performance of the top ten network shows on the local level, the VARiETY-ARB charts 


are designed to reflect the rating tastes of virtually every tv market in the U. S§ 

(*) ARB’s Nov.-Dec. 1960 survey covered a multi-week period. Syndicated shows 
sharing one of the weeks with an alternating or special program could not be properly 
judged for comparative performance. Therefore, Nov.-Dec. data will be limited to 


those syndicated shows which played in all weeks. 














STATIONS: WDAF, KCMO, KMBC. “SURVEY DATES: JAN. 6-FEB. 2, ‘965. 









































TOP TEN NETWORK SHOWS AV. | TOP SYNDICATED PROGRAMS AV. AV | TOP COMPETITION AY. 
RK. PROGRAM—DAY—TIME STA. RTG |RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. | PROGRAM STA. RTG. 
1. Sea Hunt ‘Sat. 6:00 sp aato acy eras ieee WDAF Ziv-t A 30 67 | News: Weather KCMO 13 
1. Gunsmoke ‘Sat. 9:00-9:30 ...KCMO 44 Sports; News KCMO 1¢ 
2. Real McCoys ‘Thurs. 7:30-8:00)..... KMBC 39 || 2. U-S. Marshal (Sat. 9:30)............ RCMO.... NTA 30 6 ot Sows poet 1 
; Fight; Spare; Bowling KMB¢ 11 
3. Andy Griffith ‘Mon. 8:30-9:00).......KCMO 38 || 2. Huckleberry Hound ‘Thurs, 6:00) .KMBC .. Screen Gems 27 51 | News; Sports WDAT 17 
is 
. = ‘ 5 | Huntley-Brinkley .......WDAF 19 
( sq ‘ / Ps 
4. Wagon Train (Wed. 6:30-7:30 -». WDAF 3% 3. Coronado 9 ‘Thurs. 8:00 [MBC .....MCA 25 38 Bachelor Father can. WRAP 29 
5. Untouchables ‘Thurs. 8:30-9:30) KMBC 36 4. Death Valley Days ‘Thiurs. 9:30 KMBC.. U.S. Borax 19 35! This Is Your Life ......WDAF 30 
. ‘ . ae ‘ v ape o. | 4 Jeff's Collie ‘Sat. 5:30) WDAF ITC i9 50 | Polka Parade ‘ KOCMO 10 
6. Have Gun, Will Travel ‘Sat. 8:30-9 KCMO 35 Bowling With Molen KMIRC 7 
7. Candid Camera ‘Sun. 9:00-9:30)...... KCMO 34 || 5. Blue Angels ‘Sun. 10:00)......... KCMO . CNP 16 42 News; Weather WDAF 18 
ae . — , " e Picture Of The Week WDAF 8 
8. Donna Reed ‘Thurs. 7:00-7:30)....... KMB¢ 31 Rie Show KMEC Ph 
8. Jack Benny ‘Sun. 8:30-9:00 secce. temo 3] 5. Man From Ccohise News: Sports WDATI 16 
=" vo . , e ‘ Mon., Wed.. Fri. 6:00). ...... <MBC.. TA 16 38 Huntley-Brinkley WDAF 19 
8. 47 Sunset Strip ‘Fri. 8:00-9:00)...... KMBC¢ 31 |! 6. Lock-Up ‘Wed. 9:30)... .....0.. WDAF Ziv-UA 14 25 Naked City; Hong Kong KMBC 25 
7. Dangerous Robin ‘Sun. 9:30) WDAF Ziv-LA 12 21 What's My Line KCMO 20 
COLUMBUS 
A LU! ABUS STATIONS: WLWC, WTVN, WBNS. *SURVEY DATES: JAN. 6-FEB. 2, 196f. 
1. Real McCoys ‘Thurs. 8:30-9:00) WTVN 43 | 1: Mike Hammer ‘Sat. 10:30 WBNS MCA 38 70 Fight Week: Bowling | WTVN 13 
‘ Spare; Bowling WTVN 12 
2. Untouchables (Thurs. 9:30-10:30)..... WTVN 42 2. Huckleberry Hound (Thurs. 6:30) .WTVN.....Sereen Gems 28 55 Fred Taylor ie VBNS 11 
Huntley-Brinkley WLWC 13 
2. Gunsmoke ‘Sat. 10.00-10:30) ........ WBNS 42. 3. Whirlybirds Thurs. 7:00 WTVN.. CBS 26 43 News awww 26 
N h Ss ’ G TAN News-Edwards onseey WS 24 
3. My Three Sons ‘Tues. 9:00-9:30 WTVN 40 4. Quick Draw McGraw ‘Tues. 6:30 WTVN Screen Gems 25 52 Outdoors wes... WBNS 12 
: ; ‘< 20) Ie ar Huntley-Brinkley ; Wwe 12 
4. Candid Camera ‘Sun. 10:00-10:30)....WBNS 35 ee ee nn WTVN Sercen Gems 2 eae WRYS 26 
4. Maverick ‘Sun. 7:30-8:30 WTVN 35 News-Edwards WBNS 26 
6. Circus Boy ‘\on. 6:30) .. WTVN.. Screen Gems 19 41 Traffic Court WRYVS 1¢ 
4. Flintstones Fri. 8:30-9:00) ... WTVN 35 6. Woody Woodpecker ‘Wed. 6:30 WTVN Kellogg 19 44 Adv.: JFK: Wea.; Magoo WRNS 13 
bach Huntley-Brinkley WLWC 13 
4. 77 Sunset Strip ‘Fri, 9:00-10:00)..... WTIVN 351} 7. Sea Hunt ‘Mon. 7:30) .......ece.. WBNS Ziv-UA 18 30 Chevenne WHVN 31 
— 7.90 _9.¢ -< . 8. Pony Express ‘Wed. 7:00)........... WTVN CNP 17 35 News WBNS 21 
5. Perry Mason ‘Sat. 7:30-8:30)........ WBNS 34 " Semnsiiisidinmeniie " Wwrers 21 
5. Rifleman ‘Tues. 8:00-8:30) WTVN 34 || 9. Dangerous Robin ‘Fri. 10:30)........ WTVN Ziv-UA 16 33.) Michae! Shayne WLWC 1¢ 
; Se eee tj ‘ Evewitness To History WENS 16 
* ala pl TT ry 
DALLAS —FT. W | STATIONS: KRLD, WBAP, WFAA, KTVT. *SURVEY DATES: JAN. 6-FEB. 2, 1961. 
~ ee : 1. Death Valley Days ‘Sat. 9:30)........KRLD.....US. Borax 32 67| Fight: Bow! WFAA 7 
1. Gunsmoke ‘Sat. 9:00-9:30).......... KRLD 46 Danverous Robin WRAP ¢ 
Fight; Spare; Bowl WFAA f 
2. Real McCoys ‘Thurs. 7:30-8:00)...... WFAA 40 | 2. Huckleberry Hound ‘Thurs. 6.00) KTVT Screen Gems 14 30 Newsreel: News WFAA bf 
, 7 sale ; Pa Huntley-Brinkley WBAP 14 
3. Untouchables ‘Thurs. 8:30-9:30 WFAA 39 3. Quick Draw McGraw Tues. 6.00 KTVT Screen Gems 13 28; News; Weather WRAP 2 
, oe , Qn Huntleyv-Brinkley wrap 14 
rf _Q ) 35 
> ee Ce ee: ee — 4. Sea Hunt (Fri. 10:30)............... WFAA Ziv-UA 11 38 Sports: Paar: Inaug. Ball WBAP 13 
4. Have Gun, Will Travel ‘Sat. 8:30-9 KRLD 35 ; ; p — _| Paar; Inaug Ball WRAP I 
5. Brothers Brannigan ‘Tues. 9:30) WFAA CBS 10 18 | Garry Moore KRLD 32 
5. My Three Sons ‘Thiurs, 8:00-8:30 .WFAA 33. =~6. Roy Rogers ‘Sat. 10:30 KRLD R. R. Prod 10 48 | Lone Ranger ere rere bo os ( 
F i 7. Soldiers Of Fortune ‘Wed. 6:00) KTVT MCA 10 23 | News; Weather - WRAP 15 
5. Rebel ‘Sun. 8:00-8:30 seeeeees WFAA 33 } Huntley-Brinkley .......WBAP 17 
: : epee ae a: S. Ames ‘a’ Aney ‘Fri. 6:00): ....ss00. Newsreel; News ........ WFAA 14 
5. Wagon Train ‘Wed. 6:30-7:30)......2..WBAP 33 ae. KTVT _CBS 8 15 | Huntley-Brinkley WRAP 14 
carry 7 9:00-10:00).......KRLD 32 Perry Mason KRID 26 
RE See een eee 9. Coronado 9 Wed. 9°30).........005. WBAP.....MCA 7 13 | Naked City: Hong Kong WFAA 2¢ 
6. Donna Reed ‘Thurs. 7:00-7:30)....... WFAA 22:11 9. Manhunt (Wed. 10:30)........c..0<. WFAA.....Screen Gems 7 41 'Sports: Jack Paar WRAP 7 
Jack Paar WBAP & 
T a 
INDIANAPOLIS STATIONS: WFBM, WISH, WLWI, WTTV. *SURVEY DATES: JAN. 6-FEB. 2, 1961. 
1. Gunsmoke - Sat 9:30-10:00) ers x cee. WISH 42 1. Huckleberry Hound | Mon. 630 WLWI Screen Gems 28 51 | News; Weather WISI 12 
Huntley-Brinkley WERM 14 
2. Flintstones Fri. 8:30-9:00 iehees We 37, 2. Death Valley Days ‘Sat. 7:00 ... WISH .US. Borax 26 46; Wrestling .....s< <<. WITTY 13 
: , ‘ 3. Blue Angels ‘Fri. 7:00)............ WLWI CNP 23 46 Early Report dad tata WIBM 15 
8. Real McCoys ‘Thurs. 830-900). ...... WLWI 36 : Weather: Headline VW ; RM 15 
4. My Three Sons Thurs. 9:00-9:30 _WLWI 35 3. US. Marshal Sat [ees . onsaweneae WISH .NTA 23 49 ; ae: ln line Me i = os 
4. 77 Sunset Strip Fri. 9.00-10:00 ro WLWI 35 4. Sea Hunt PRS: “2 sac hab RAGS WLWI Ziv-UCA 22 41 Early Re port WFPM 19 
Weathe Headline VERM If 
4. Untouchables ‘Thurs. 9:30-10:30).....WLWI 35 || 5. Mr. Ed ‘Mon. 7:0( vere | see oe | 21 38 | Early Report .-. WFBM If 
Weather; Headline ......WFE?PM 15 
5. Andy Griffith ‘Mon. 9:30-10:00 .. WISH 34°, 6. Woody Woodpecker Fri. €:30).....,.WLWI.....Kellogg 20 43 Francis Farmer ........ WFBM 11 
: : a Sai : j News; Weather nee WISH 1] 
5. Candid Camera ‘Sun. 10:00-10:31 WISH 34 Huntley-Brinkley VF BM 14 
an "4 2 . es || 2% Whirlybirds ‘Sat. 6:30) .......... WISH.....CBS 18 38, Wrestling WTT\ 1} 
ag 1:90-6:30). cc cves 3 : j . * 4r* wr 
= ee eee ee oe = ** || 8. Coronado 9 Thurs, 10:30 _.. WFBM.... MCA 16 46| Take A Look WEWI 9 
6. Perry Mason Sat. 7:30-8:30 WISH 32 Rpts; CBS Rpt; Nation WISH 9 
| 9. Assignment Underwater ‘Tucs. 7.00). WISH NTA 15 29. Early Report WFEBM 16 
6. Have Gun, Will Travel ‘Sat. 9:30-10 WISH 32 Weather; Headline WFBM lf 
y % | 7 23 
DES MOINES STATIONS: KRNT, WHO, WO! *SURVEY DATES: JAN. 6-FEB. 2, 1961. 
1. Death Valley Days ‘Thurs. 9:30 WHO U.S. Borax 33 54° Two Faces West WO! 16 
1. What's My Line ‘Sun. 9:30-10:00) KRNT 51 2. Dangerous Robin ‘Sat. 9.30 KRNT Ziv-LCA 27 51 Fight: Bowling eee. . WOT 13 
2. Candid Camera ‘Sun. 9:00-9:30 KRNT 49, 3. Rescue 8 ‘Sat. 5:30 KRNT Screen Gems 19 63 > Teens On Screen WHO 6 
3. Gunsmoke ‘Sat. 9:00-9:30) m KRNT 46 Teen: Milestone WHO 7 
4. Wagon Train ‘Wed. 6:30-7:30) ....... WHO 44! 4. Huckleberry Hound Thurs. 6:00).....WOI . Screen Gems 18 34) News: On Camera KRNT 21 
5. Andy Griffith ‘Mon. 8:30-9:00)...... KRNT 38 Huntleyv-Brinkley WHO 22 
6. Perry Como ‘Wed. 8:00-9:00) WHO 37| 4. Roy Rogers ‘Sat. 10:30 BRNT...+.8. BR. Pred. 18 72)| Lone Range: WHO 7 
7. Hennessey ‘Mon. 9:00-9:30) KRNT 331i 3 Dee (Tiere. O:30).. ~ ......0c00 vee WOL.. . LIV-UA 16 24| Garry Moore : KRNT 34 
7. Have Gun, Will Travel ‘Sat. 8:30-9:00). KRNT 35 || 5. Manhunt (Wed. 9:30)..............-. WHO Screen Gems 16 28 | Naked City; Hong Kong .WO! 24 
8. Garry Moore ‘Tues. 9:00-10:00 KRNT 34) 5. Two Faces West Thurs. 9:30 WOI Screen Gems 16 26} Death Valley Days WHO 33 
8. Lassie ‘Sun. 6:00-6:30 s-090 +s Ma ae ©. Geeee gary Pri. B30) |... -...2000 KRNT NTA 14 26 | 77 Sunset Strip VOT 24 
8. Red Skelton (Tues. 8:30-9:00)....... KRNT 34 1| 37. U.S. Marshal (Sat. 9:30) ... ....0.. Wi ......mam 13 25 | Dangerous Robin ‘ KRNT 27 
\| 7. Western Marshal ‘Sun. 5:30)......... Wl. sxc CNP 13 32 | 20th Century eprom «oo ) 16 





182 





Wednesday, April 26, 1961 





Gentleman’s Disagreement 


uch is the peculiar intimacy of television that 
S there probably isn'ta viewer alive who doesn’t 
consider himself a show-business insider. 

Today, the cab-driver who discusses “timing” 
is not talking about cylinders, and the barber who 
chats about “residuals” isn’t referring to the curls 
on his cutting-room floor. 

Perhaps that’s why there’s a special air of 
expectancy among viewers when “The Nation’s 
Future” announces a debate on the entertainment 
industry itself. Throughout this broad land, you 
can almost hear viewers musing, “Ah, they’re 
playing our song!” 

This Saturday night, as it happens, the series 
will again be airing an important, show-business 
issue. Otto Preminger and Dore Schary will argue 
the question, “Should the Movie Industry Classify 
Its Films?”—a subject now being hotly and heav- 
ily thrashed out within the motion-picture busi- 
ness itself, 

The avowed purpose of classification—either 
compulsory or voluntary—is to discourage groups 
from seeing movies which, in the opinion of the 
classifier, might exert a harmful influence. (Most 
classification has certain age groups and religious 


denominations in mind.) 


Since both Preminger and Schary have long 


been outspoken champions of freedom-in-the-arts, 
their appearance in opposite corners this Satur- 
day evening might, at first blush, seem a bit odd. 

AT SECOND BLUSH, however, the cast- 
ing is not so strange. Preminger strongly feels clas- 
sification would prevent censorship from outside 
the motion picture business, while Schary holds 
that classification is itself a kind of censorship. 

Because neither man has ever had a reputa- 
tion for reticence, illogicality or blanching-under- 
fire, their meeting this week-end should be a 
dandy. Indeed, it promises to be TV’s most attrac- 
tive debate ona show-business issue since last New 
Year’s Eve, when Steve Allen and Mort Sahl 
crossed swords (borrowed from an old Doug Fair- 
banks movie, as we recall) on the topic, “Should 
There Be Any Taboos for Comedians?” 

Most of that “Nation’s Future” session was 
quite serious and provocative (as might have 
been expected from two thinking-men’s humor- 
ists) but the hour was also generously parsleyed 
with laughter. 

Some of the lustiest guffaws came during the 
questioning of the debaters by the studio audience. 
In fact, the second question asked was posed by a 
man who looked and sounded strangely like Chico 


Marx (largely because he was). “What,” he de- 
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manded to know, “What are we doing here on 
New Year’s Eve?” 

A while later, another spectator inquired, 
“Wouldn’t it help to develop comedians better if 
we gave them a little more freedom, less taboos?” 

“Certainly,” answered Allen. “Les Taboos 
happens to be a very funny comedian.” 

If executive producer Irving Gitlin has seen fit 
to include a very small number of show-business 
topics among the 20 “Nation’s Future” debates 
held thus far, it’s simply because we live in an age 
where other, terribly important issues fairly ery 
out for priority. 

Nuclear testing. International birth control. 
Sit-in strikes. Loyalty oaths. African Independ- 
ence. Just to mention a few such crucial areas 


treated since the series’ debut last November is 


to review a procession of the most vexing prob- 


lems of our times. 

Fach of these subjects, and others, have been 
argued by two carefully selected authorities—men 
chosen not merely for their stature in their re- 


spective fields but for their ability to reflect that 


+ 


stature in extemporaneous debate before the T\ 
cameras. 

IT’S NO ACCIDENT Liat these intellectual 
jousts on “The Nation’s Future” come off so well. 
Producer Arthur Barron and staff know that even 
the most absorbing of subjects can be a bore if the 
show's elements are not assembled with an eye 
toward maximum viewer interest. 

They know too, however, that this end must 
never be sought at the expense of fair play. Thus, 
it’s not enough that the two debaters of the eve- 
ning be well-matched; the studio audiences must 
also be carefully balanced out. 

That’s why invitations to organizations repre- 


senting all points of view are sent out well in 


advance of each show, with certain sealing sec- 
tions reserved to forestall the possibility of any 
one group's “packing the house” by getting there 
fustest with the mostest. 

To help home audiences prepare for the de- 
bates, NBC and its affiliates distribute a quarter- 
million Discussion Guides to schools and national 
organizations each week. The Guides contain back- 
cround material; arguments on both sides of the 
issue; and a list of suggested reading materials. 

“THE NATION’S FUTURE” never really 
hopes to settle any major question in an hour of air 
time. But it does aim to stimulate viewers to con- 
tinue the discussions on their own. Certainly, 
there’s never been a time in our history when 
“talking things out” has been so necessary. 

No one is more aware of that, we believe, than 
the distinguished debaters (Dr. Edward Teller, 
Rev. Martin Luther King, Sir Julian Huxley et 
al.) who've consented to appear on the series over 
the last six months. And highly satisfying to us 
have been their post-program “thank you’s” for 
the fairness with which they were treated (both 
on and off-camera) by the program’s staff. 

Perhaps the most enthusiastic in this respect 
was author-economist J. Kenneth (“The Affluent 
Society”) Galbraith, who came here from Wash- 
ineton, D. C. to appear on the show two months 
ago. Through a technical foul-up, we had two 
limousines waiting for him when he arrived at 
LaGuardia Airport. 

After his return to Washington, Galbraith 
sent us a note saying he’d be delighted to do an 
encore on the series anytime we 
wished, “even if there’s only one 
limousine waiting for me next 


a, 


time.” Has higher tribute ever 





been paid to a television show? 
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SG’s New Technique To Convert 


Cinemascope 


Theatricals To TV 





Screen Gems’ technical director? 
M. Peter Keane has perfected a| 
system of converting Cinemascope | 
theatrical features for telecasting 

The system is important in to- 
days features-to-tv fleld, with 
more and more post-’48s being re-| 
leased to the tv market, a period | 
its | 


| 
i 


when Cinemascope enjoyed 
heyday. It’s understood, via sta- 
tions, that Seven Arts Associated 


is working on a similar technique. 

This is the way Keane explains 
his system 

In the theatre, when a Cinema- 
scope film is projected, the image 
is more than twice as wide as it 
is high. On a tv set, the image is 
very little wider than it is high 
This means that in a theatrical 
Cinemascope film, when actors are | 


considerably left or right of the 
center of the picture, they would 
not be seen when this film was 


telecast, unless the Screen Gems 
technique or a similar system were 
used 
The technique involves consider- 
able editorial judgment, as well as 
invention and design of spe-| 
cial pieces of equipment. 
In preparing new negatives 
from which to make release prints 
for telecasting purposes, it is cus- 
tomary to start with a 35m _ fine- 
grain master of each subject, from 
which a 16m duplicate negative is 
optically produced. If this were 
done for a Cinemascope film mak- 
ing no allowance for the fact that 
image is actually compressed 
' two to one, then the 
duplicate negative also would have 


the 


sideways, 


the images compressed. If prints | 
from such a negative were tele- | 
cast, the home viewer would see 
all of the action, but the actors, 
buildings, cars and, in fact every- 
thing would appear as though they 


had overdone the Metrecal bit 

In producing these duplicate 
negatives, therefore, special lenses 
are used to take out the “squeeze” 
that is in the fine grain master 


In doing so, more than 50° of 
the width of the image is lost to 
the 16m dupe negative. This ac- 
counts for certain situations in 
which Cinemascope films on tv 
will show a blank set with dialog 
coming from the loud speaker. In 
this case, the actors are off the 
tv screen, because the SG tech- 
nique or similar systems have not 
been used 

For its system, SG has built a 
special Moviolas that indicate the 


exact area that the tv viewer would 
see from a squeezed Cinemascope 
film. Using one of these, the film 

{itor running a Cinemascope 


print can easily tell whether or 
not the actors will be telecast. If 
not, he selects a position left or 
right from the normal center posi- 
tion and indicates this in a precise 
record, listing the exact frame in 


which the movement, left or right, 
is to start. 

The laboratory then has a simple 
job from this point on. Starting 
with the first frame of picture in 
each reel, the lab manufactures an 
unsqueezed 16m duplicate negative 
from the sqaeezed Cinemascope 
35m fine-grain master, using the 
notes position the picture left 
or right, as indicated by the film 
editor. 

The 
reedited 


of this 


to 
t 
it 


editor has in fact thereby 
the Cinemascope version 
film to a flat version for 
telecasting. SG system takes less 
than two working days for conver- 
sion SG post-'48s now in 
distribution that have been so con- 


Among 


verted are “My Sister Eileen.” | 
“tong Grey Line,” “Last Fron- | 
tier,” and “Fire Down Below.” 


1IV-UA ‘DIAMONDS’ 
INTO 83 MARKETS 


With Max Factor and Kroger Co | 
heading its spensor list, Ziv-UA’s| 
Brod Crawford starrer “King of |} 


racked up 83 markets 
through Campbell-Mith- 


Diamonds” 
Kroger, 


ul signed for the series on| 
WDAF, Kansas City; WHIO, Day-| 
ton; and WCPO, Cincinnati. Max 
Factor bought the show for place- 
ment on KONA, Honolulu 

Roster of stations now includes 
WFLA, Tampa; WGN, Chicago; 
KCPX, Salt Lake City; WBTV, 


Charlotte, N.C.; WBRET, Scranton- 
Wilkes Barre; WFMJ, Youngstown; 


WCCO, Minneapolis - St. Paul: 
WLAC, Nashville; KCRA, Sacra- 
mento: KDRO, Colorado Springs, 
Colo; WTVM, Coiumbus, Ga.; and 





KHQ, Spokane. 


Jack Barry’s Kid Show 


Jack Barry returns to tv emcee- 
ing his own show on WNTA-TV, 
Newark-N.Y., starting May 6. The 
Saturday at 7 p.m. half-hour out- 
ing is titled “Kidding Around,” and 
is described as an_ interview- 
variety show with chiidren. 

Picking up the tab is Osrow 
Products, makers of car washes 
and other products, via Gamut 
Advertising. 

Barry had been partnered with 
Dan Enright and had last emceed 
“Twenty-One,” which sparked the 
Charles Van Doren quiz scandals 
There was no testimony linking 
Barry to any rigging 





Technicians Fear 


WNTA-TV Lopoffs 


International Brotherhood of 
Electrical Engineers, local 1212, 
is objecting to the sale of Channe? 
13 in New York to educational ty 
interests. Objection is steeped 
the fear that turning over one 
the city’s seven video channels tu 
further decline in employment fo: 
the educators will merely cause a 
industry technicians. IBEW also 
feels that the move won't mate- 
rially improve local programming 

By its own count, the IBEW 
local lost 64 men through CBS 
firings’ and another 13 late last 
week through lavoffs at WNTA- 
TV, which is on Channel 13. Labor 
in tv dreads further cutbacks by 
fall, since there has been a sub- 
stantial falloff in the amount of 
live and taped tv being done as 
opposed to the old days when live 


in 
of 


tv was king of the airwaves and 
when the live technical unions 
IBEW and the National Assn. of 
Broadcast Employees & Techni- 
cians (at NBC, where there have 
also been larges¢ ale its of late 
were flourishing 

It's held likely that IBEW will 


enter a formal objection with the 


FCC about the attrition of live tv 
programming throughout the in- 
dustry and, particularly, at BS 
where the union has jurisdiction 


IBEW execs feel that the educa- 
tional people who seem closest to 
getting Channel 13 from National 


Telefilm Associates might better 
spend the more than $5,000,000 
the station will cost for program- 
ming. Union savs that if it is 
spent on quality programs the 
seven N.Y. outlets can—if neces- 
sary through the FCC—be made 
to air the educational stanzas 
Basic fear, as expressed by IBEW, 


is that the educational people will 
have a hard time making ends 
meet once they've gotten the sta- 
tion, and, as a case in point, the 
union points to the Pacifica Foun- 
dation in non-commercial radio as 
having a difficult time of it finan- 
cially. 

The 13 men believed to have 
been fired by WNTA are from 
among the 53 IBEW rank-and-filers 
who work at the company’s radio 
and tv outlets. 


CBS NAMES WESTIN 
FOR EUROPE PROD. 


Westin 
post 





has been named to 
the new of CBS News pro- 
ducer and for 
He'll be in charge of production of 


originating in 


Av 


director Europe 


all news material 


Europe for CBS News, as well as! 


in charge of all assignments flow- 
ing to Europe from N.Y 
ington, 

Westin, whe will 
to CBS News v.p 
Blair Clark, will be 
London, with the appointment ef- 
fective in mid-June Westin, a 
youthful vet of CBS News, has 
functioned as both a producer and 
director. He’s currently 
on Fred Friendly’s “CBS Reports” 
producer staff, but is being pulled 


report direct! 
general 1 


stationed in 


anager 


away for “Project Mercury” cov- 
erage prier to his departure for 
London, 


and Wash-| 


operating | 


Vidfilm Chatter 


Louis Gray named director of tv 
|production for Metro-Goldwyn- 
| Mayer, reporting to tv production 
|V.p. Robert Weltman ... James J. 
Seaborne, vet tv producer-director 
for major advertisers and agencies, 
has joined Bill Sturm, Inc., as an 
account exec ... Barbara Wilkens 
has joined Trans-Lux.~as director 
of publicity and sales promotion 

. . “Route 66,” series shot on 





locations throughout the U. §S., 
noves to Gary, Ind., shortly to 
begin shooting the first of three, 


possibly five episodes in the vicin- 
| ity “American Civil War’ se- 
|ries, distributed by Trans-Lux Tel- 


levision, sold to WOOD, Grand 
Rapids; KMID, Midland, Tex.; 
WSTV, Steubenville, O.; and 


KTVH, Wichita .. , Ralph Senen- 
sky joins Metro tv as assistant to 
producer Herbert Hirschman on 
“Dr. Kildare” series . . 
Pictures has licensed Associated 
Television, of London, to distribute 
ithe 15 features recently acquired 
from Jayark Films. Titles include 

Bugles in the Afternoon” and 
“Blood on the Sun.” 


Japan Provisions 
Governing Vidpix 


Get Clarification 


Clarification of the new 


sions governing the Japanese mar- 


ket was issued by the Motion Pic- | 
ture Export Assn., whose various 
representatives around the world 


engaged in building 


field for American ty 


are actively 


the export 


interests 


MPEA expanded on some of the 


provisions regarding the overall in- 


crease of the total allocation of 
45 of the new fiscal year starting 
April 1 MPEA's statement also 
made clear that the Japanese gov- 
ernment does not formally sign a 
trade agreement with any outside 
trade association, but issues policies 


after discussions with interested 
parties. Most active in these dis- 
cussions which led to this year's 
liberalization has been Irving 
Maas, MPEA’s v.p. in Tokyo 

The overall increase in the total 
allocation from the past year's 
budget of $2,100,000 to $3,000,000 
for the current fiscal year is the 
|only limitation on imports. Under 
the new policy there are four sep- 
arate categories for tv film im- 
portation; each limited only by the 
total amount of dollars to be made | 
available to the tv stations 

1. For Series: This is the net- 
work budget, with network being 
defined as a combination of sta- 
tions covering, at a minimum, the 
Tokyo and Osaka regions There 


are five such networks and each is 
allocated $8,000 per week—a total 


of $2,080,000. The money to be 
spent onlk for regular tv series 
and not for feature films 

2. For Global Allocation: This fs 


the per station budget and is divid- 
ed among the individual stations 
according to market size. There are 
no restrictions on the types of film 





ithe station may buy under this 
category. It totals $610,000 

| 3. For Color TV: The budget is 
| for color film only. It totals about 
1$150,000 but actually will serve to 
| provide more color film than the 
|}amount indicates. The buying sta- 
j}tion must charge only one-third 


the cost of a color film against this 
allocation The other two-thirds 
come from the other cate- 


must 
gories 
4. Other Allocations: No specific 
total is given in the official regula- 
tion for this budget, but it is un 
derstood to amount to around 
$160,000. it includes documentary 
films of news and sports nature 

MPEA, in its statement, 
nearly as rosy-hued as John Mc- 
iCarthy, prexy of Television Pro- 
grams Export Assn. McCarthy said 


wasn't 


he has secured a pledge from Japa- | 


|}nese government looking toward 
| the end of all restrictions in the 


next fiscal year. MPEA offices in 
| Tokyo said it’s hard to predict what 


| the Finance Ministry will do next 
fiscal year, although the ministry 
is studying the abandonment of all 
import restrictions, 





. Medallion | 


provi- 





(Seas Prices On Telepix 


Here is a market-by-market rundown of average prices secured 
for commercially good half-hour telefilm properties in the world 
market. The prices, for the most part, are for one run, In som 
markets, there can be quite a range hetween the high, low an 
average prices. For example, in England, average price for a halfe 
hour episode is $2,800. But a skein made in England, under a coe 
production deal, can bring as high as $7,500 or more, In Canada, 
an English network deal with C 
as opposed to $3,000 in syndication. In Japan, price ceilings havé 
just been lifted and the $900 average price cited is an anticipated 
estimate. Here is how the world market's price structure shapes upt 


COMMONWEALTH NATIONS 


BC can bring $4,500 per episode, 





Average 

Price 

Per 
Episode 

United Kingdom .......... eine ia Gree relane Rixiwiorea ah -. § 2,800 
ee eC NENOR) oars vis0-55n:c.0ss soa cuuanuanenn der 3,000 
PeMINEIINS 3-205 0a ony ate wis ata pacers Sin eer 1,800 
PER? Sy aisacigatnes pinealarcion sae ap eiakermr arenes elie 25 
ROUND, cig wins 60s 400 eke alas eu nlen eet se Sait 40 
7,663 

LATIN AMERICA 

RMON Fro on wha aon eeerececee eee ose oeeee eee $ 850 
PUGTIO ICO Wo kiacevawscnueceweeacen PE ere ee 400 
I NERIRIA, <clave-s'c as pillow civ ors kanes e DASE eaREaE Nobo sm 373 
Se OMNI tara s Se eines ele aigra ine Awe ake vibe oblneeeee ew 60 
PAMPER Sata: cle avsrn'basle cle senior ah@ae susien aegis tenane 200 
} ATHONUNA «0.000060 piace wee relale - reer er 223 
} Peru EE nO ee TN Pe Pe Pe ee 15 
COUMIPTNRID <5 06000 405d one 600 aida mies ais b nidane a iele aetna 60 
eee IN TEEL cra ws silo eaten alec lavale Givens ‘ = ‘0% 40 
NiCOTEBUE oscvecse paietele sale biavete aie reree rele ; are wenbielaie 40 
Pe MeMMIEME 4 355-0154 eestor ielecaie wietbine ets ta S kar stores 50 
RI cca -ailara) nd) atalGru pie ihb 9 a ao Te lee ean evane ornate sae 40 
BROT UPON. 6s 5s. barweieaes Reara/aie catbererans fain Glaser jeans 35 
| BREREL. COUMNOED | xa 5'ccraeccis wnlaccielenicied Slainpie : toca 2,300 
RM arxs\ a aia a crergbiae wieteieere es sine mie wiakeine wa elalen pace ae 20 
BPI \ciaca cheversle/e oven laiuela nee ala ele aiyroncqareleiansa’s ole ee 23 
NCGS siacieweaniesikinn ts simran oiaiavala ete ate ataaen ataleinrenece te paw 20 
4.813 

CONTINENTAL EUROPE 
France Sipe ate ate ralaiaiaie atee acela $ 1.000 
Fren gh ON, 25 SANS raciy rene Pa seamen ara -yP ere 2,300 
PRSCTRUOULS. oo cess ceases aivicsmkeate see enes svisis sa 150 
OI. 5 ccs crae Adobe in ois aa ea Woe wip wlele on we aaete ree 150 
RoR IEIE 0s. 0 ahaha hoaininn a ola peels ebm aioe a ere peaiee oan . 150 
BRN is kre ale hake es ace owe bream atone Sareea cee aiehe 350 
West Germany (dubbed) ..........+.. Hokeeirbrola tale Gotoh : 2.500 
PUNO: cc. c-o wb vin ee 6 'clnledls wid Sarees 46 WO SNe Dee ee aeR ae 160 
ST ls, | Gn eo err cmreery are aarti ara iveewes pewne 150 
SIRI N ERS ova Fk \a la diaip ala otk 01a ia are tena rare a Bik awa Ime — 273 
PIMIGRE: |. s.s kw cs ne waus Bae al es ianek Nb, ee sde oo wana rarahers teeters er 65 
Netherlands ......:0- SaLaaa intel ehe-s eins ie celaraelarmee erkee lak ain me ‘ 150 
BONER acc. vicnsn' aiaieica ipo DA wal ace Gig Wiensie pl aingy Misia vernontele eee ate 123 
PEO coriaccueecrnebegaenaleak es eS . 90 
WN ees oN cuneleteery sible cainlarson ate Biste ew rae ee ree 100 
PEE Ss osc-s wclola cc ais eid RW A io Wie eielo\ bee alae card aF : 125 
CYPTUS «.ccccccesovesceseseeseecoscoresecees 009.0 o* ov 
VEOORIAVIG. ...<.c0k os cc sua cselee ds Kevairioneesee'ein ss a 50 
7,940 
MIDDLE ETST 

Irar ; j sehen wine 8 7 
fy: ere ree rr Te i ke . 130 
SS AGE ATRIOS: ~ « a. 6) cris coe winle oo ee pines we bo hee ewee ees ate 60 
United Arab Republic ...cccccccesccveccversseses os 100 
PPRORON eo oi.d tas) os + oengniesiensien penae Scgcmaveledleiea eis 30 
393 

FAR EAST 

JAPAN... nc vevciviccccvcctsssscrsesvcvcveseesensees $ 900 
NALINI og 6-4 sions wa ae 6S wise hho Oa Ret ms OEE RS ONS 125 
WimsGMl . = <<. i wigitemuvia oo Clos WA wees bunanin-e ween : 75 
CR | 8 i cod ace CMe eS ede OhOeemetenecen ee eee . 30 
New Zealand 6.40 sccccneeessvesve peat : 140 
1,270 

AFRICA 

Oe ert or bare Mrrinr rn ir soc ce $ 30 
British Guinea ........- Fi nae taran cog ee eae é 30 
GMC RTA. . . s.vis.0:k's av eee 'ae bieRinee ba be0 cle dicieiae's sens 60 
120 
as z 

Total $22 .205 








TV Stations, Inc. Sets 
Confab At NAB Meet 


Warren Bahr, v.p. of radio and 
tv at Young & Rubicam, will be the 
guest speaker at the annual confab 
of TV Stations, Inc., at next 
month’s National Assn. of Broad- 
casters convention in Washington 

Other ll include W 
D. (Dub) Rogers Jr., chairman of 
board, Herb Jacobs, prez 
Norman S. Livingston, v.p 

Rogers will render a progress re- 
port on TY Stations, Inc., pians to 
upgrade syndicated product to net- 
work quality without spiraling cost 
to stations. Reports of Jacobs and 
Livingston will cover TV Stations 
new diversification activities, such 
as the new advert 
ice division and the quality control 
division 

TV Stat 


speakers Wi 


the 








agency serv- 


ising 


on's quality control divi 


sion offices will open on or about 
May 1 in Hollywood, and will be 
headed by Lee Savin, formerly gen 
eral exec for Desilu Productions 


IT’S CNP, NOT SG 
The syndicated charts of VARIETY 
|on April 19 erratumed the Chicago 
|} Cleveland and Cincinnati listings 
of “The Jim Backus Show.’ 
| Distrib is California National 
i Productions, not Screen Gems. 


| CHURCHILL SEGS TO 


12 FOREIGN COUNTRIES 


Screen Gems, now dubbing the 
‘Winston Churchill” series in four 
languages, has racked up sales in 


19 


12 foreign markets. 

Series now is being telecast in 
| England, in Canada on the Eng- 
lish CBC network, in Finland and 
in Australia, 

Sales have been made in Argen- 


and } 


tina 3razil, Mexico, Uruguay, 
Philippines, Thailand, French 
Canada, with sales expected 
shortly in West Germany and 
Japan 


Series is being dubbed in Japane 
ese, Portuguese, French and 
Spanish 


Chertok’s 7 Arts Post 


Ifarvey Chertok has been named 
director of advertising, sales pro- 
motion and publicity for Seven 
Arts Associated. Chertok was for- 
merly supervisor of advertising 
and publicity for United Artists 
Associated. 

Prior to joining UAA in August, 
‘59, he was merchandising manager 
\for National Telefilm Associates. 
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KMSP-TV Testing Ground for 20th 


Minneapolis, April 25 


Twentieth Century-Fox is using the Minneapolis-St. Paul area 


as a testing ground for future 


expansion in the television field 


according to heads of the studio, here last week for the start of 


Fox's KMSP-TV tieup with ABC, 


President Spyros Skouras said 


is successful, Fox will move to acquire additional tv station: 
boost the studio's local property 


that if the KMSP-TV experiment 
To 
, Skouras plans a weekly parade 


of Fox movie stars and directors to the Twin Cities. Fox Movietone 


News will also produce several 
added. 


public service specials, Skouras 


Pete Lavathes, Fox tv producer head, noted that new experi- 
mental shows developed by the film company will be taped in 
Hollywood and shipped here to be tested on local audiences. 








Brazilian TVs Slapdown on US. 


Product in Restrictions on Film Use 


Brazil, the fastest growing tv? 
market in Latin America, has 
adopted a Presidential decree 


which would virtually bar Ameri- 
can product there. 

Only hope, as far as American 
export interest are concerned, is 
that the newly adopted decree 


doesn’t take effect until Jan. 1, 
1962. By that time, the hope is 


that the government will be per- | 


suaded to alter the stiff terms of 
the decree, signed by President 
Janio Quadros on April 12 

According to the tv division of 
the Motion Picture Export Assn., 
major provisions of the decree are 
as follows: 

1. For every two foreign films 
telecast, features, vidfilms, or even 
vidtape, one Brazilian film or vid- 
taped show must be telecast. 

2. During the hours from 7 to 9 
p.m. only 30 minutes of station 
time can be devoted to film. Dur- 
ing other hours, filmed shows can- 
not occupy more than 20° of total 
station time. 

If stations don't comply with the 
decree terms, abrogation of licenses 
is the penalty . 

Currently, there are 26 tv sta- 
tions operating in Brazil, 21 of 
them owned by Diarios Associados. 
Station owners and operators, all 
along, have opposed restrictive 
steps limiting foreign programs. 
Their contention is that the pool 
of talent and native facilities are 
insufficient to program a station. 
Unions of artists and technicians, 
however, take the opposite tack, 
contending the imports throttle 
their livelihood. 
position which won out in the de- 
cree signed by President Quadros. 

MPEA's Brazilian representa- 
tive Harry Stone is trying to ease 
the terms of the decree, joining the 
etation operators, advertising 
agency representatives and others. 
In N.Y., number of importers, feel 
the decree may be a “trial balloon” 
from which bargaining will pro- 
ceed. 





ITC To Unveil Two 


Syndicated Entries 


Independent Television Corp. 
will have two syndicated shows for 
fall telecasting, according to Abe 
Mandell, overall sales v.p. 

ITC has been out feeling the 
market with the Peter Graves 
starrer “Whiplash,” shot in Aus- 
tralia. But that may not be the 
property. ITC, because of its par- 
ent company, Associated Television 
of England, has a number of other 
properties in the can or upcoming. 
What ITC goes with for fall tele- 
casting will depend on the reaction 
of the market to its various offer- 
ings 

Among the properties is an hour- 
long series, titled “Ghost Squad,” 
produced in association with the 
Rank Organization “Ghost” is 
considered a_ definite possibility 
and would be the first hour-long 
freries to be fed to the syndication 
mill on a first-run basis, if suffi- 
cient interest jells to take it off 
the shelf. Others in the ITC hop- 
per include “Sir Francis Drake,” 
Jo Stafford, and “Supercar.” 


‘ ; ‘ 





It was the unions’ | 


Wrather’s Cleanup 
On ‘Lassie’ Residuals 


With “Lassie” due for another 
season on CBS-TV, via Campbell 
Soup, Jack Wrather Organization 


‘has built a sizable nest egg in 
residuals. 

With the completion of the next 
group of 35 episodes, “Lassie” 


series will have completed nearly 
300 half-hour segments, the major- 
ity of which had had only one 
network run. Many of the earlier 
“Lassie” episodes now are being 
syndicated by Independent Tele- 
vision Corp. under the title of 
“Jeff's Collie.” 


$4,000,000 ‘Susie’ 
Gross for ITC As 
Syndicated Entry 


Independent Television Corp 
disclosed some figures indicative 
of the grossing performance of its 
more successful skeins. 

“Susie,” according to ITC, has 
racked up almost $4.000,000 in 
| domestic syndication and foreign 
sales since 1956 when, as “Private 
Secretary,” it departed the Sunaay 
night CBS-TV lineup. 

The Ann Sot!lsgrn starrer is cur- 
rently being seen in 183 domestic 
markets and in 37 countries outside 
the US. Today, in local sales, 
“Susie” is being seen for the 
fourth, fifth and sixth time in such 
major markets as Los Angeles, Dai- 
las and Atlanta. Skein is in its 
seventh and eighth run in cities 
slike N.Y., Baltimore, Detroif, ana 
New Orleans. Chicago is see- 
ing “Susie” for the 10th time and 
| Washington, for the 13th. 

“Fury,” on NBC-TV since Octo- 





ber, ‘55 and in syndication as 
“Brave Stallion” since 1959, has 
brought in $6,815,000 “Fury” 


preemed on NBC-TV as a Saturday 
morning show jn ‘55, sponsored by 
General Foods and Borden. In the 
spring of ‘60, NBC bought the show 
for another two vears and “Fury” 
is now being sponsored by the Na- 
tional Biscuit Co., Miles Labs ana 
Sweets Co. of America 

In syndication, under “Brave 
Stallion” title, its in second and 
third run in many markets, 


$1,000,000 Sales On 


| ‘Dick Tracy’ Cartoons 


Television Personalities, Inc., has 
hit the $1,000.000 gross mark in 
sales on its “Dick Tracy” cartoon 
series, 

New stations added to the list of 
some 30 markets include: WBS, At- 
lanta; KPRC, Houston; KENS, San 
Antonio: WTTV, 
WPTA, Ft. Wayne; WPRO, Provi- 
dence. 

“Magoo” series, also marketed by 
Television Personalities, under the 
sales direction of v.p. Al Unger, has 
added WTMJ, Milwaukee; and 

|WSB, Atlanta, to its list. 
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pane Wl | Fate of CNP Up In Air as NBC 
| Mulls Complete Lopoff or Drastic 
Cutback; Report Action imminent 


TOP 3d) 000, 


By MURRAY HOROWITZ 
In the hectic vidfilm syvndie biz 
semblance of balance is otf- 
the foreign market. T 
shown 
the foreign 


some 
fered 
past 

improvement 


in 1e 
overall 


field 


has 
in 


year an 


with markets such as Canada and 
West Germany growing, and ceil- | 
ings lifted in Japan. A few new 


| markets have entered the ty arena 


Indianapolis; | 


| 


A good commercial property in 
the foreign field, including Canada 
can realize a potential of $22,205 
for a half-hour episode, as the 
accompanying market - by - market 
rundown tabulates. 
tial circulation, although a few 
properties have come close. 

Although the foreign field for 
vidfilms is on the whole healthy, 
it's beset by many 


Brazil ‘see separate story) to quota 
restrictions in England to outcries 
against violence in American vid- 
pix in many sections of the globe 

Total vidfilm grosses from the 
foreign market for ‘61 are ex- 
pected to top the $30,000,000 mark 
set the previous year. On the posi- 
tive side are the new channels 
being activated in Canada, the up- 
coming second channel in West 
Germany, opening of small mar- 
kets such as Rhodesia, Chile. Vir- 
gin Islands and Curacao. Although 
these markets at this time don’t 
return many dollars, they repre- 
sent the first step to a growing po- 
tential 

On the negative side are the new 
restvictions set in Brazil., the loss 
of Castro’s Cuba as a market. the 
continued stiff restrictions in Eng- 
land, still the number one over- 
seas market if a show can be 
placed on the air 

Helping the growth of overseas 
sales are two industry trade asso- 
ciations now functioning. the vid- 
film section of Motion Picture Ex- 


port Assn. headed bv William 
Fineshriber, and Television Pro- 
grams Export Assn., topped by 


John McCarthy. Both organizations 
are busy appraising members of 
local conditions, prices, ete.. and 
pushing to expand the reach of 
American programs abroad 
organization is just about a 
old 

The number one market outside 
the U. S. continues to be Canada 
Quite a number of American vid- 


year 


pix series have secured berths on 
the English Canadian network 
compared to years ago, althouch 


such placements still remain small. 
As vet, the new Canadian oavofa 
hasn't pinched American  vidfilm 
exporters. The quota for all sta- 
tions is that the programming ovt- 


put of each station shall run in 
the ratio of 45% native to 55% 
imported Buoying the entire 


Canadian situation is the preem- 
ing of second stations, commercial 
outlets, in a number of kev mar- 
kets 

On the whole vidfilms continue 
to be the international tv medium. 
with vidtape presenting problems 
and features not attracting the 
same plaving time splash on tv as 
thev have achieved in the U. S 

What is attracting more and 
more attention abroad is the 60- 
minute vidfilm form, with foreign 
countries getting on the hour se- 
ries handwacon. “Wagon Train” is 


a fave of England as is “Perr: 
Mason.” There might have heen 
many outcries against violence in 


Japan. but “Untouchables” found 
a berth at some hefty prices on 
Japan’s commercial network 





No property | 
ever reaches that maximum poten- | 


difficulties. | 
tains 41 Warner Bros. 





Each | 





TV Feature Distribs 


In NAB Unveilings 


Upcoming National Assn. of 
Broadcasting convention will get a 
major play by features-to-tv dis- 
tribs. Another major distrib, Sev- 
en Arts Associated, disclosed that 
it plans to unveil a new package 
of Warner Bros. pix at next 
month's convention. 

Earlier, Metro-Goldwyn-Mayer, 
stated its plans to begin selling 
post-'48's at the NAB confab. Met- 
ro’s post-'48 package, it’s under- 
stood, will consist of a small group 
of less than 40 titles. 

New Seven Arts package con- 
titles and 
will be called “Films of the 50's 
Volume II.” Seven Arts has sold 
its first group of 40 WB pix, called 


i“Films of the 50's,” to 74 markets. 


Seven Arts, in addition to the War- 
ner Bros. post-’48's, has bought 
post-'48's from 20th-Fox for which 
selling plans yet are to be dis- 
closed. 


Late S Show, After 


10 Years, Still 
Pulling ‘Em In 


The “Late Show” on WCBS-TV, 
N.Y., now celebrating its 10th anni, 
has come up with some recent rat- 
ings reflecting the big audience 
pull of the tv pix showcase. 

A new high for a Saturday night 


in the 10-year period was scored 
March 11 by “Abandon Ship,” 
which registered a 25.2. “Abandon 


Ship,” starring Tyrone Power, a 
Screen Gems post-'48er, was a 
first-run entry that particular 
night. 


CBS o&o flagship tallied the Ar- 
bitrons for a month's period, stack- 
ing thg results against previous 
ratings for the showcase on the 
basis of days in the weeks. Svys- 
tem, thereby, matched a Saturday 


against approximately 519 other 
Saturdays in the 10-year pe-| 
riod. Time span taken for the 


Arbitron matching game extended 
from March 11 through 14, 1961. 

During the month's measuring 
period, there were 18 pix that tab- 
ulated 34th or better out of a pos- 
sible field of 520. Of the 18 pix, 
nine were first-run and nine re- 
runs, 

Among the highs were: “Purple 
Heart,” a rerun of March 5. which 
posted the fifth highest Wednesday 
night rating in the history of the 
“Late Show.” Rating of the Dona 
Andrews starrer was 13.2 The 
sixth highest rating for the show- 
case Tuesday nights was posted by 


“Code of the Secret Service.” a 
rerun, telecast April 4. That drew 
a 13.1. 


Other pix falling in the 34th or 
better group included: “An Act of 
Murder,” Frederic March; 
“Strange Conquest,” Jane Wyatt; 
“Tobacco Road,” “Fortunes of Cap- 
tain Blood,” and “Man Who Broke 
the Bank at Monte Carlo.” The 
higher rated pix lineup spans the 
vears from 1935 through 1957 for 
the product. 








Total number of theatrical pix 


now available for tv has hit the 


high water mark of 12.209, with 2.651 being in the post-'48 cate- 
gory, according to Broadcast Information Bureau's TV Film Source 


Books 


Bureau's latest reports indicate that since last August, 957 pix 
have been released to tv, 481 of which are post-'48 titles 
Number of westerns in the total bundle of 12,209 pix are esti- 


muted at 10%, surprisingly low. 


¢ California 


National Productions 


is probably going to be changed 
drastically soon. Either the syn- 
dication-tv film arm of NBC will 
be eliminated entirely or sharply 
diminished in size. However, no 
definite decision either way has 
been reached 

In any event, it looks like CNP 
will be the place where NBC, 
which has been cutting back all 
along the line among its various 


divisions, will make the last of the 
cuts due in the present slash. It's 
said by top NBC sources that all 
other departments have now been 
pared as much as they're going to 
be for the time 

Suffering from the doldrums be- 
setting the entire syndication busi- 
ness these days plus having the 
problems peculiar to a syndie out- 
fit owned by a network ‘ie. a 
sense of restraint about selling 
filmed pilots to webs other than 
NBC), CNP has allegedly been los- 
ing money the last couple of 
years of operation. One top iman- 
agement source, though, insists it's 
in the black 

Al Stern, head of the NBC inter- 
national setup and Calnat, was in 
Latin America at the beginning of 
the week, and Herb Schlosser, gen- 
eral manager of the film = subsid, 
is out due to a death in the family. 
Upen their return, it is reported, 
action will probably be taken 

Most likely at the mo- 
ment seems to be the cutback 
method. which, among. other 
things, would mean dropping part 


course 


of the staff, now between 70 end 
80 persons on both coasts and in 
the sales territories around the 
country Also, according to one 


report, Calnat might be restricted 
next year to the production of at 
most two syndie series, one being 
another season of “Blue Angels.” 
Apparently, this would end or 
riously mitigate the Calnat prac- 
tice of doing pilots for possible 
network use 


se- 


If the company is not dissolved, 
NBC is considering changing 
CNP’s name back to NBC Films 


Presidents Set 
As Vidpix Series 


Tri-Video 
half-hour 


Corp. is prepping a 
weekly film 
Presidents.” Each 
will deal with a President of the 
U.S., in chronological order, from 
George Washington through JFK. 

Jack Goldstein, vet theatrical, 
film and tv exec, who recently 
completed the pilot film of a new 
tv series “The Hidden Key” star- 
ring Melvyn Douglas, is executive 
producer, 

Eric Barnouw, the script editor 
for NBC and at present Proiessor 
of Mass Communications Media at 
Columbia Univ., is script editor for 
the series as well as writer for 
many of the episodes. Steven Sharf 
will act as producer-directo: 

Research for the project wil! be 
done by staff of Columbia's Center 
ot Mass Communications 

Series is designed as a network 
entry 


new series 


“The episode 


More 7 Arts WB Buys 


Another four — stations have 
signed for Seven Arts Warner 
Bros. package of 40 post-'5u pix. 
Stations are WRAL-TV, Ralcigh, 
y. £ KOLD, Tucson; KRDO, 
Colorado Springs; and WWL, New 


Orleans. 


Package, which has been out in 
the market since last Octove-. has 
racked up 74 markets to date. 
KOLD, Tucson, bought 11 s,« tal 
features in addition to the ““B 
package. KRDO bought 12 action 
pix. 

’ a2 ar 7 
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DIVIDE 


One of the major differences that 
separates one network from another 
is the size of their audiences. Week 
after week throughout the past sea- 
son the average nighttime program 
on the CBS Television Network has 
delivered 3/4 million more families 
than on network Y and one million 
more families than on network Z.* 
(The latter is roughly equivalent to 
the television population of a broad 
strip of the United States running 
from the Canadian to the Mexican 
border.) For our advertisers these ad- 
ditional families represent a weekly 
bonus in purchasing power ranging 
from $92 million to $120 million. 
CBS TELEVISION NETWORK © 
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AA averages, Oct.1960—I Apr. 1961, 6-11 pm; av. weekly household expenditures: $117 (1959) U S. Dept. of Commerce 
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Client Going To 
Bat With ‘Casey’ 
Gets A Premium 


ABC-TV insists it is sticking 
with “Dr. Ben Casey” ‘out of the 
sing Crosby production shop) as 
the entry for Monday nights be- 
tween 10, and 11. And as a result, 














particular market. 





period usually covers three or four weeks 


‘PITTSBURGH ® STATIONS: KDKA, WTAE, WIIC © SURVEY DATES: NOV. 10-23, 1960. 


Average Rating: 8 
KDKA Average Share: 26 


} ARB FEATURE FILM CHART 


Varizty-ARB’s weekly chart offers a day-by-day analysis of the top feature evening slots ina 
On Saturdays and Sundays, daytime feature slots compete with nighttime pix 
periods for designation as the top feature slot of the day. The analysis is confined to the top rated 
feature slots in the ARB measured period, broken down by days in the week. The ARB measured 
Other data such as the time slot and overage share of 
audience is furnished. Top competition and competitive ratings also are highlighted. 


COMPETITION 
STATION & 





























the network is trying like the devil - 2 PROGRAM AVG. RATING 
to crack the sales barrier on the | MONDAYS 11:15-1:00 
stanza ; Program: GATEWAY STUDIO NO. 1 alt Sine ‘ WIIC 
To guarantee that Crosby's sta- ’ Nov. 14 “THE GENERAL DIED AT DAWN” 11.15-1.00 17 
ble gets the show on the air, the Gary Cooper, Madeleine Carroll i aw 
producer, for one, is reportedly 1936, Paramount, MCA TV, Repeat aoe =" 
offering 8 94.000 8 ween “program Nov. 21 “EDGE OF DARKNESS” 
contribution” to the first adver- Errol Flynn, Ann Sheridan Million $ Movie WTAE 
tiser who buys it 1943, Warner Bros., UAA, Repeat 11:30-1:00 5 
Banking on the possibility that 
the network will ultimately back = 
off from “Casev"” if a sale isn’t A * ‘ COMPETITION 
Shatig. scatinie r verage Rating: 9 \ I 
ee — bape hg KDKA Average Share: 38 STATION & 
sources have been pushing their PROGRAM AVG. RATING 
own favorites for part of the Sun- wESERS - m- t 
day slot. Among them has been} TUESDAYS 11:15-1:30 Jack Paar WIIC 
BBDO, which for Pepsi-Cola, is | 11.15-1.00 17 
HiIl teving to find a time period | Program: GATEWAY STUDIO NO. 1 . ‘ 
still trying te find a time period } Weather-Movie WTAE 
for the half-hour Jane Powell | é 11:15-11:30 3 
anthology. Whether ABC, which} Nov. 15 “ACTION IN THE NORTH ATLANTIC” od ? : 
admittedly had rejected the stanza | Humphrey Bogart, Raymond Massey Million $ Movie WTAE 
sometime ago, would reconsider it 1943. Warner Bros.. UAA. Repeat 11:30-1:00 3 
without the guarantee of a full} a ‘ ‘ sci ‘Resin Mews WTAE 
Oa i Nill _ Nov. 22 “TOO HOT TO HANDLE” 1:00-1:15 2 
Vith “Casey” still the strongest | cone zable. Myrna Loy Susie WIiic 
Monday possibility, ‘Adventures | 1938, MGM, MGM-TV, Repeat 1:00-1:15 1 
in Paradise” has been shifted (ac- | 
cording to a plan made days ago : 
that has been dropped, picked up Average Rating: 11 COMPETITION 
ard droped = = many times to KDKA A Sh » 31 STATION & | 
Mondays from 10 to 11. “Adven verage ares 
I m 5 4 4 é ” , r 
tures”-“Casey” parlay for Sunday- | WEDNESDAYS 11:15-1:00 PROGRAM AVG. RATING 
Monday apparently has locked Program: GATEWAY STUDIO Jack Paar WIC | 
Metro's “Asphalt Jungle” out of a | Nov. 16 “THE MAD DOCTOR” 11.15-1.00 17 
fall berth Ellen Drew, Basil Rathbone Ls ; a : 
Armour and Alberto Culver were | 1941, Paramount, MCA-TV, Repeat bat roe ag “a 
nr > ake artici ( in | — ‘ om ; 
supposed to take participations in | Nov. 23 “PUBLIC ENEMY” - 
Adventures” if it remained aj| James Cagney, Jean Harlow Million $ Movie WTAE 
Monday entry next season, but 1931. Warner Bros.. UAA. ist Run 11:30-1:00 8 
these two potential bankrollers | 
have evidently refused to shift ie 
their coin into “Casey,” leaving i. COMPETITION 
the stanza unsold | KDKA Average Rating: 7 aaa ‘ STATION & 
_ — Average Share: 23 iiiiciaiis _ itn 
. THURSDAYS 11:15-1:00 RAM AVG. RATING | 
Boh Hope | Program: GATEWAY STUDIO Jack Paar WHC 
Nov. 10 “THE BIG STREET” 11.15-1.00 17 
mms Continued from page 173 Qo | Henry Fonda. Lucille Ball Ww P . 
aig ‘ = eather-Movie WTAE 
asserting a role which even tran- 1942, RKO, UAA, Ist Run 11:15-11:30 8 
scends show biz—that of a guy | Nov. 17 “SWEATER GIRL” : oan xs 
who wrote an addenda to the Four ! Eddie Bracken, Betty Rhodes” Million $ Movie WTAE 
Freedoms and convinced a nation | 1942. Paramount, MCA-TV, Ist Run 11:30-1:00 6 
that “freedom to laugh” merits 
equal billing with the basic free- 
doms. The discussions for Hope to | COMPETITION 


“entertain the world,” wit the 
international show getting a show- 
casing in all tv nations, are now 
going on among top brass in Wash- 


Yet for all these unmatched vir- 
tues, if NBC could spread the 
sponsol loot it would ease matters 


Average Rating: 12 
Average Share: 35 


KDKA 


FRIDAYS 11:15-1:15 
Program: GATEWAY STUDIO 
Nov. 11 “IF I WERE KING” 
Ronald Colman. Ellen Drew 
1938. Paramount, MCA-TV, Ist Rua 
Nov. 18 “THE STAR MAKER” 
Bing Crosb Louise Campbell 
1939, Paramount, MCA-TV, Ist Run 


Even armed with = suc dream | 
data’ which shows Hope running 
oti with top Trendex honors among 
al! personalities in the area of 
sponsor indentification, the one 
gnawing fact remains here do 
you find a single sponsor who will 


shell out $2,400,000 for six pro- 


& iftis 

Way back in the ear 0's when 
i was chiefis a CBS vs NBC 
rivalry and before the ABC compe- 
tition began to assert itself, Hope 
was knocking off NielsenS in the 
0's and 60's ‘typical example: 606 
f his April 8, 1951, telecast, as 
against a 28.4 for the CBS entry 
Evem as late as '55 he was still 
grabbing off 40's, doubling and 
tripling the competition. In more | 
recent years, With the three-net- 
“work audience spread, the figure 
has diminished—but rare indeed 
has been the occasion when a com- 
peting show topped the Hope Niel 





CBS Ist Quarter 


meee CONtinued from page I 


board of directors. Meeting, un- 
like that of previous years, was 
Without incident 
Stanton laid specia 
the programming successes of the 


Stress on 


CBS-TV network, on the increas-| 


ing potential in the foreign field 
and on the “vigorous new leader- 
ship” at CBS News under Dick 
Salant and Blair Clark, which he 
started “is already making its 
mark” via such newsbeats as Stu 
Novins’ first report on the Cuban 
invasion and Marvin Kalb’s tipoff 
on a Soviet man-in-orbit days 
before it happened. 


Average Rating: 17 
Average Share: 63 


KDKA 


SATURDAYS 1:15-1:00 
Program: GATEWAY STUDIO 


Nov. 12 “CAPTAIN BLOOD” 
Errol Fivyt Ylivia De Havilland 


1935. Warner Bros., UAA, Repeat 


Nov. 19 “THIS GUN FOR HIRE” 
Allan Ladd, Veronica I 


1942, Paramount, MCA-TV, Repeat 


STATION & 


PROGRAM AVG. RATING 


Jack Paar WIICc 
11:15-1:00 12 
Weather-Movies WTAE 
11:15-11:30 12 
Million $ Movie WTAE 
11:30-1:15 10 
Wrestling WIC 
1:00-1:15 4 








COMPETITION 
STATION & 


PROGRAM AVG. RATING 





Weath., Movie, Bow.’g WTAE 
11:15-11:30 8 

Movie-Bowling WTAE 
11:30-12:15 7 

Million $ Movie WTAE 
12:15-2:45 5 

Almanac-Show, Movie WTAE 
12.45-1:00 4 

Spts. Weath, Pitt FB WIIC | 
11:15-11:30 9 j 

Pitt Football Wiic | 
11:30-1:00 7 





Average Rating: 18 
Average Share: 45 


| KDKA 


| SUNDAYS 1:30-4:45 
| Program: FEATURE FOR SUNDAY 
| 


Nov. 13 “TARZAN’S ADVENTURE” 
Maureen O'Sulliva John V -ismuller 
1942, MGM, Banner, Ist R 
| “POSTMAN ALWAYS RINGS TWICE” 
Lana Turner, John Garfield 
1946, MGM, MGM-TV, Repeat 
| Noy. 20 “WATCH ON THE RHINE” 
| Paul Lukas, Betty Davis 


1943. Warner Bros.,, UAA, Repeat 


“LET’S FACE IT” 
Boh Hope, Betty Huttoa 
Paramount, MCA, TV, Repeat 





COMPETITION | 
STATION & 


PROGRAM AVG. RATING 

Premier Performance WTAE 
1:30-2:00 3 | 

Family Movie WTAE 
2:00-3:30 4 

Pro Football WTAE 
3:30-4:45 8 

Football Highlights WiC | 
1:30-1:45 3 

FB Warmup Hi'lights Wiic 
1:45-2:00 4 

Pro Football, Accent WIC 
2:00-2:30 16 

Pro FB, World Affair WIIC 
2:30-3:00 17 

Pro FB, Play of Week WIIC 
3:00-4:45 19 











NBC Pubservice 


memes «Continued frem page 173 aaa 


news specials, and a reasonable de- 
gree of interest in a new 10:30-1% 
Wednesday stanza to be done by 
Dave Brinkley. This is in addition 
to his nightly news stanza with 
Chet Huntley, which is sold to 
Texaco 

Going to daytime information for 
next season at NBC, web says there 
will be a weekly total of 16 hours 
and 45 minutes, compared to this 
season's 15 hours. Adding up night 
and day, the ’61-’62 weekly total 
will be 19 hours and 15 minutes, 
an increase of 17° over this sea- 
son 

Nighttime public service pro- 
grams next season will include the 
nightly news, “Meet the Press,” 
DuPont's 40, the new Dave Brink- 
ley Wednesday stanza and a similar 
one (maybe by Frank McGee) guar- 
anteed for Friday at 10:30. Addi- 
tionally, there are 40 guaranteed 
news-pubaffairs preemptions of an 
hour length and, on top of that, 
several “White Paper” and Gulf 
specials in news or news analyses. 
NBC maintains that neither “White 
Paper” nor Gulf will go into the 40 
hours of previously mentioned spe- 
cials. On the basis of what they're 
doing this season at NBC, the web 
maintains it is fair to assume that, 
in addition to the 40 guaranteed 
hours. there'll be at least another 
40 (Gulf, “White Papers,” etc.) 
making two hours of specials in 
the average week. 

The daytime inclusions in the 
total are “Nation’s Future” (moving 
to Sunday afternoons), “Today,” 
the “Midday” newsstrip, Chet 
Huntley's Sunday afternooner, re- 
ligioso series, “Mr. Wizard,” “Con- 
tinental Classroom,” a new weekly 
teenage news show, plus daytime 
specials 








NBC-RKO 

=e Continued from page 173 jad 
has reached a dead end in the 
courts. There are the propositions 
FCC will have to determine: 

—NBC and RKO will swap thelr 
Philadelphia and Washington, 
D. C., outlets—NBC’s WRCV AM 
and TV in Philadelphia and 
WRKO'’s WNAC AM and TV and 
WRKO, Boston 

—NBC will sell WRC-AM-FM-TV 
in Washington @ #£=RKO © for 
$11,500,000. 
—NBC will buy KTVU, San Fran- 
cisco-Oakland, for $6,500,000 from 
San Francisco-Oakland Television 
Inc 

—RKO will sell WGMS-AM-FM, 
Washington, to KFWB Broadcast- 
ing Corp. (Crowell-Collier) for 
$1,500,000. 
—Philco has applied for the same 
channel (3) now occupied by NBC 
in Philadelphia 

San Francisco Chronicle 

KRON-TV and KBAK-TYV) has ap- 
plied for a new tv station on Chan- 
nel 4. where NBC's .WRC-TV is 
operating. 

—NBC applications for license 


renewals of its Philadelphia and 


Washington licenses as. well as 
RKO's for WNAC, Boston. Also, 
San Francisco-Oakland  Televi- 
sion’s license covering its cp needs 
an FCC nod 

Above is a vast oversimplifica- 
tion The multi-city transaction 
should prove a heyday for com- 
munications. lawyers, and the hear- 
ings should provide enough tran- 
scripts to fill a moderate-sized li- 
brary 





aaa (Ontinued from page 172 =a 
has been able to grab AT&T or 


Bel as a Sponsor 

It's also something of a personal 
triumph for John Karol, CBS-TV 
sales v.p. in charge of special proj- 
ects, who closed the deal. Karol's 
been trying to sign AT&T for 30 
years now, since the days he start- 
ed in radio sales with CBS and 
afterward as the web’s v.p. in 
charge of sales. That goes back to 


}the “Telephone Hour” in radio, 


when it was a virtual NBC monop- 
oly and Karol was pressured to try 
to bring it over to CBS. Karol at 
one stage of the game preferred 
not to, because NBC had it on Mon- 
days at 9 against CBS’ “Lux Raaio 
Theatre,” and Karol figured “Lux” 
did better than it might have 
against stronger opposition, 
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k : NEW ISSUE 1 | “We believe the fact that our 
F J sales have run counter to the 
$ e i} | economic climate,” declares 
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. “The sponsor 3s eonvineed his W: {fe all ; | waterloo-Cedar Rape lowa-KWWL-TV 
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mostly in his delivery. The narra- 
tor. who ties together the clips of 








Continued from page 176 eee 


the trial itself with his on-screen 
_ is lartely a personal essay- 
i Though contrary to the 
1 stvle of a tv narrator, the 
f pe.son does have its value: 
| a knowledgeable “observer” 
ind hs ovinions count. However, 
borcen of keeping it up| 
throw much of the nightly half- 
occasionally leaves him with 
» relatively limp things to 





verbal padding, which is un- 


inn nt yet time-consuming 
His c:oice of clips from the stuff 
sunoled by Capital is—pun_ in- 
tendec—capital It's fascinating 
itching for the most part On 
Thursday (20: clips of the previ- 


yus day's activity in Israel were in- 

ningled nicely with background 
of the Eichmann trial. With 
fresh clips available on Friday 


snots 
I ’ 
dav in Israel, Bishop and his pro- 
ducer Vince Dempsey still did weil 


through an incisive reiteration of 
Eichmann’s confession to two Is- 
racli officials when he was first 


taken prisoner 

Bishop, in spite of his shortcom- 
ing as a performer and his lesser 
failings as a narrator, has a pur- 
pose in mind that is commendable: 
To give design, other than that 
supplied by the random chronology 
of the trial itself—he’s been tying 
together pieces, which to him, give 
distinct insights into the many 
facets of the former Nazi assassin. 

As for the commercials by Glick- 
man, the big realty company, they 
are short and clear. The bank- 
roller is performing a considerable 
public service on all counts 

Art. 


ERNIE KOVACS SPECIAL 
With Maggie Brown, Bobby Lau- 
her, Muriel Landers 
Producer-Writer: Kovacs 
30 Mins.: Thurs. (20), 10:30 p.m. 
DUTCH MASTERS 
ABC-TV, from H'’wood 
(Erwin Wasey Ruthrauff & Ryan) 
Ernie Kovacs had a wild time 
with sight and sound Friday (20) 
night on ABC-TV. The little spe- 
cial (30 minutes’ proved to be 
only mildly diverting, more mad 
than funny 
It's okay to sit in on a “much to 
do about nothing” excursion, if 
the experience has delights. There 
were a few delightful moments in 
Friday's outing, but too many mo- 


ments had a “so what” ring, full 
of tricky shots, sight gags and 
what-have-vou that didn’t pack a 
solid yvock 

The best gags came with the 
crawl at the wind-up, with such 
listings as Art Director and Jewel 
Thief. so and so, and “a produc- 


tion of Ei Cheapo subsidiary.” An 


enjoyable segment was Kovacs as 
a motion picture director, per- 
forming the megging chores in 


front of old footage. The opening 


because Thursday was a holi-! 








sight gags flipped flopped on the 
augh—miss meter. Most of the 
long interlude with music, using 
crazy effects, proved to be boring 
nonsense Music of Tchaikovsky 
and Bartok just couldn't be 
downed by Kovacs’ inventions, and 
the mixture of the two, for the 
most part, didn't jell Horo. 





BULOVA WATCH TIME WITH 
PAT BOONE 

With Fabian, Dorothy 
Johnny Mercer, Joanie 

mers, Kingston Trio 

Producer-Director: Norman Jewl- 
son 

Writers: Herb Sargent, Saul Ilson 

Conductor: Vic Schoen 

Choreographers: Mare 
DeeDee Wood 

60 Mins., Thurs. (20), 8:30 p.m. 

BULOVA 

ABC-TV, from H'wood 

(McCann-Erickson?) 

Producer-director Norman Jewl- 

son is to be commended for trying 

to get more out of his “Bulova” 


Provine, 
Som- 


Breaux, 


| special than he actually had. Work- 





ing within a mild format designed 
to be a salute in spring with some 
pleasant but not too exciting per- 
formers, Jewison managed to de- 
velop a bright and likable effect 
some nifty camera shots, imagina- 
tive choreographic work (credited 
to Mare Breaux and DeeDee Wood 
and overall good pacing 


Despite Jewison’s efforts, the 
show never came across as a SOcKU 
stimulant. Star, Pat Boone, lacked 
the ebullience necessary to project 
spring’s, bubbling quality and his 
guesters, Fabian, Dorothy Pro- 
vine, Joanie Sommers and the 


Kingston Trio had a buoyancy that 
was sprightly and fresh, but never 
reached zingy proportions Vet 
singer-cleffer Johnny Mercer de- 
livered in his easy-going manner 
but his patter assignment didn't 
help much 

The dueting of Boone and Mer- 
cer and Boone and Fabian had 
some pleasing moments as did a 
medely by Boone. Mercer and Miss 


Sommers. Miss Provine stirred up 
some noise with “Some People” 
from the “Gypsy” tuner, and the 


Kingstons made much of a “Spring 
Fever” routine. A “Take Me Out 
to the Ballgame” sequence between 
Boone and Fabian came off well, 
too 

The Bulova people asked a lot 
of Boone by frequently slotting 
him as commercial spokesman. He 
delivered with sincerity Gros 
GEORGE ROMNEY 
Perrie 


PROFILE: 
With Don 
Producer: Paul Williams 
Director: Shields Dierkes 
90 Mins., Sun. 2:30 p.m. 
WW4J-TV, Detroit 

A verbal autobiography 
ously requires something worth 
saying and a person who can Say 
it well, if it is to be effective. If, 


obvi- 








of local news events” 


i} 
” 
i 





WTVJ-MIAMI WINS 

‘THE “TRIPLE CROWN” 
OF BROADCAST 

JOURNALISM | 


WTVJ-Miami, Florida is the first television | 
station ever to win all three awards in one year! 


1. The SIGMA DELTA CH! AWARD 
“for distinguished service in journalism—television reporting’ 
2. NATIONAL PRESS PHOTOGRAPHERS ASSOCIATION 
THE UNIVERSITY OF MISSOURI SCHOOL OF JOURNALISM 
and THE ENCYCLOPAEDIA BRITANNICA AWARD 
as “Newsfilm station of the year” 


3. NATIONAL HEADLINERS CLUB AWARD 
“for consistently outstanding coverage 


 WIW®©® 


A Wometce Enterprises, Inc. Station 
Represented Nationally by Peters, Griffin, Woodward, Inc 


eee 


—MIAMI, FLORIDA 
SOUTH FLORIDA'S LARGEST 
DAILY CIRCULATION MEDIUM 




















raphy is 
camera, the subject’s appearance 
and presence must jibe with his 


words. On all counts, George Rom- | 
ney, president of American Motors | 


Corp., chairman of Citizens for 
Michigan, and a leader in the 
Church of Jesus Christ of Latter 
Day Saints, was excellent. Every- 
thing about Romney was impres- 
sive—his speech, his looks, his 
manner and his ability to project 


very strongly an image of sin- 
cerity of purpose and strength of 


character 


Strangely and, perhaps, pro- 
phetically, Romney did not men- 
tion American Motors when he 


was asked by his interviewer, Don 
Perrie, about his future plans. In- 
stead, Romney concentrated on 
politics and religion. He told his 
|}reasons for turning aside strong 
bids to become a candidate for 
governor and for U.S. Senator. 
But, the door was not slammed 
shut and the program very sharply 
| pointed up the unmistakeable fact 
|} that George Romney would be an 
extremely difficult man to defeat 
| for any political office 

Romney has ideas and ideals; he 
is a handsome and charming man; 
he is articulate and sincere, and 
all of these qualities come across 
with amazing impact. He talked 
engagingly about his early life, 
which was rugged and hard. He 
told about his struggles as a young 
man, his missionary work for his 
church in England and Scotland in 
1926-27, and his cross-country 
courtship of a woman who gave up 
a promising film career to marry 
him. He also revealed that his wife 
later had a radio program in Wash- 
ington, D.C.—she read poetry— 
and that her announcer was Arthur 
Godfrey 

Romney spelled out his religious 
convictions with forcefulness and 
very evident sincerity and what he 
said could be subscribed to whole- 
heartedly by a religious man of 
any faith. Even more forcefully in 
his quiet but extremely effective 
Romney told about the great 
need to rewrite the Michigan Con- 
stitution which now has been au- 
thorized by the voters. He mod- 
estly played down the role. that 
Citizens of Michigan, a non-parti- 
san political-action group be or- 
ganized and chairmaned, played in 
bringing about the favorable vote 

Don Perrie wisely kept his ques- 
tions to a minimum, using them 
merely to prompt Romney. The 
camera work was excellent, hitting 
Romney from many angles as he 
remained seated in an easy chair 
throughout the program. 

This was the initial program in 
a series of interviews-in-depth, 
open-end discussions planned by 
WWJ's Public Affairs Department. 


Way, 


It is obvious that Romney was a 
|} rare subject who could talk for an 
}hour and a half and still hold in- 
terest. In the future, WWJ may 
have to resort to production gim- 
micks and a different format in 
order to sustain the high quality 
of the initial effort of this very 
ambitious project Te 


PANORAMA PACIFIC 


With Red Rowe, Art Linkletter, 
David Rose, Grant Holcomb, 
Cecil Smith, Stephen’ Long- 
street, Jean Majors, Gerry John- 
son 


Producer: Chet Brouwer 

Director; Jim Johnson 

60 Mins., Mon-Fri., 8 a.m. 

PARTICIPATING 

KNXT, Hollywood e 
Information shows re 
e t ir] ave 

KNXT's Bob 
med that 


Ny yn 
Wood n 
touched 
Ralph I a Rowe a 





allenging 


ern 
¢ 


and fill a 
Dro; 
joubted fis 


ed to 


) two 


yeals 


1 
ai reasons, it has 


g00d standing anc 
fiing to 


pt »T st ) 
e es department is hus 
in be best described 
2 little of everything. On 

it e David Rose 

it I wanted to be ar yineer’ 
Art Linkletter, who disclosed tl 
e'll do a telethon in Australia for 
he heart fund: Dr. W. A. Young 
yf the Griffith Park Zoo, who 
brought along two baby chimps 
The Times’ Cecil Smith, who said 
there no outstanding Oscar 
picture this year and that he was 
surprised that Ralph Bellamy 
vasn’t nominated for his portrayal 
of FDR in “Sunrise at Compo- 
bello; Stephen Longstreet, who 
talked about the Civil War to plug 
his book, “Gettysburg”; Gerry 
Johnson, who'll conduct future in- 
terviews; Paul Jackson of the po- 
lice department, who'll give 
ing tips (rant 
on twice 


en 
if 


Was 


who 


Holcomb, 
spol 


came with 


presented before a tv {and Jean Majors, who'll take the 


early risers through their exer- 


| cises. 


That's a big order for any hour 
show but Producer Chet Brouwer, 
director Jim Johnson and Rowe (a 
likeness of Walter Cronkite) 
crowded it all in due to the 
absence of interrupting sponsorial 
pitches. They even had time for a 
complete playing of Rose's theme 
song for the show, “Flavia.” 
marked Rose, “it’s the first time 
I've heard it played completely, 
too” 

Show was casually paced by 
Rowe, who set the stage for the va- 
rious elements and got out oi the 
way. It’s too early for jokes and 
witty sayings so Rowe just rolled 
with the tape For openers the 
diverse elements were well stitched 
together by Brouwer and for early 
risers not frantically fighting the 
clock it’s worth a look. It invari- 
ably will get better after the warm- 
up. Helm. 


THE NEW NATIONS 

With Carter Davidson, others 
Exec Producer: Hal Fisher 
Producer-Writer: Davidson 
Director: Phil Bondelli 

30 Mins., Sat., 1:30 p.m. 
WBBM-TYV, Chicago (film & tape) 


WBBM-TV, which cqnsistently 
maintains a high standard in pub- 
lic affairs, is impressively repre- 
sented in the current program ex 
change between CBS o&os by an 
informative series on the multi- 
farious problems facing new na- 


tions in Africa and Asia, and the 
implications of those problems on 
the rest of the world. Series is 
stewarded by Carter Davidson, 
who is well versed in his material 
via his previous careers as jour- 
nalist and exec director of the Chi- 


cago Council on Foreign Rela- 
tions. 

Installment caught surveved 
three of the “older” new nations, 


India, Pakistan and Ceylon, ‘all of 
them unloosed by England in the 
late ‘Forties and each with dis- 
tinct internal crises today. Most 
of the half hour was apportioned to 
India, partly because of its greater 
size but perhaps chiefly because 
of its significance vis-a-vis Red 
China, the two countries resem- 
bling each other in poverty and 
over-population but taking op- 
posite political roads. Davidson de- 
picted, with film clips illustrating, 
the industrial progress India _ is 
making but told how the Commu- 
nist party there, and the Commie 
threat from the outside, were pos- 
ing serious problems to its demo- 
cratic form of government 


ey problem in Pakistan was 
shown to be its differences with 
India, especially with the U. S 
giving greater economic aid to the 
former, while in Ceylon it was the 
friction between two resident 
racial groups that {s jeopardizing 


political stability. Davidson didn't 


pretend to be thoroughgoing in 
his treatment, but neither was he 
superficial Sole point of cavil 


is that there were too many inter- 


views ‘one for eac country coy- 
ered) for tl length of the show 
Not only were they interruptive, 
they forced a too rapid delivery 
of the exposition in order to be 
accommodated. The time schedule 
vas too tight and made itself felt 
to the viewe! 
Series should succeed in giving 
its followers fairly substantial un 
| derstanding of the trials of each 
republi as background to 
their ¢ ergence in the news head 
lines. both present and projected 
As for Davidson, in slightly over 
a ea ot prol sional experience 
efore tl imeras he has devel- 
oped 1 » a bi league t co 
me tor I 


driv- | 


news; | tertainment 


THOMSON’S SCOT TV 
- FRANCHISE BLAS 


Glasgo April 
An attack on Scottish con 
its 
Thomson 


TE 


25 
mercial 
con 

in 
this 


Trades 


television and 
Roy 
a resolution to 
month by the 
Union Congress 

Motion comes from the Heating 
and Domestic Engineers’ Union 
and demands the revocation of the 
license granted to Thomson. on 
the basis that there h been 
“nothing beneficial to Scotland” in 
the operation of the company. 

The contrary is the case, states 
the resolution» which will be dis- 
cussed by trade unionists when 
they meet at Rothesay, near here 

“Its operations have been solely 
directed to making as much money 
as possible with the smallest en- 
returao.” 


progran 
made 
be discussed 
Scottish 


ractol 1S 


is 


(Re- | 





CBS-TV Retaining 
G-E College Bowl’ 


A Peabody Award seems to have 
played a part in ruining NBC-TV's 
chance to lure “G-E College Bowl” 
away from its CBS berth. In what 
is now an annual try, NBC this 
year made another pitch to Gen- 
eral Electric for the Sunday after- 
noon half-hour (for 5 p.m. on the 
NBC hookup), and until early last 
week it appeared as though NBC 
might get the stanza 

However, after a Peabody went 
to the show on CBS-TV, the spon- 
sor got the feeling that it might be 
wiser not to disturb anything just 
yet and, so, on Friday (21), renewed 
for another season with CBS. This 
apparently ruins NBC's Sunday, 
5-6 p.m. plans, in which “Bowl” 
was to be backed to back with a 
stanza sponsored by an insurance 
firm at 5:30 





Ex-Capone Guard Sues 
ABC-TV for 2006 As 
‘Untouchables’ Sequel 


Atlanta, April 25 

Edward T. Simpson, of Constl- 
tution, Ga., in nearby DeKalb 
County, has filed a $200,000 suit in 
Fulton Superior Court = against 
American Broadcasting Co., de- 
claring he did not accept a $1,000 
payoff while guarding “Scarface” 
Al Capone during his transfer to 
Aleatraz Prison in California in 
1934 

A retired guard for the United 
States Bureau of Prisons, Simpson 
alleged this guilt was “imputed” 
to him in the television show “The 
Big Train,” a recent two-part show 
on “The Untouchables” series 

Simpson aiso denied other “im- 
putations” that he was an accessory 
to the murder of a fellow prison 
guard and aided and abetted Ca- 
pone in an attempt to escape dur- 
ing the transfer by train from the 
Atlanta Federal Penitentiary to the 
Alcatraz Island pokey. 

He said the “imputations were 
“false, defamatory and libelous” in 
a two-count retition filed in Fulton 
Superior Court Friday (21). 

He said the “imputations”’ were 
Paramount Theatres, Inc., owners 
of ABC-TV, and Crosley Broadcast- 
ing Corp of Atlanta, owners of 
WLW-A, tv station which shows 
“The Untouchables.” 

Simpson denied that any of 
guards who made_ controversial 
train trip “committed the acts por- 
traved” on tv show 

He pointed out show did not 
“portray” the guard accepting the 
payoff, but he was one of only 
two guards inside the car in which 
Capone was riding and the guilt 
imputed to him. The other 
guard, ne said, was Comer Head, 
captain of the guards. 
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Ritz Tower Hotel 


Park Ave. and 57th St., N.Y.C. 
For Sale—Luxury 4'2 Room 
CO-OP APARTMENT 





Completely furnished Unique with 
exquisite appointments. Large foyer 
living room, 20x30. 2 bedrooms, 2 
baths, kitchen Full hotel service 
Monthly maintenance — $642.88. Tax 
credit $2300 per year Price unfur 
nished $90,000, furnished $110,000. 


Write or call GEORGE STEWART, 
apt. 148—PLaza 9-1228. 
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TV-Radio Production Centres 


Continued from page 174 


role in “The Beachcomber” tv series ...S. J. Perelman in town to 
supervise his CBC-TV broadcast of “Portrait of the Artist as a Young 
Mime,” with author of this Hollywood satire to be interviewed also by 
Andrew Allen on the “Q for Quest” series. 


IV PHILADELPHIA ... 


George Lord, WCAU public affairs director, airing a regular series 
of Washington reports, twice weekly, direct from the Senate radio 
gallery . . . Joseph C. Winkler, WFIL-FM sales manager, upped to 
5s ation manager. He succeeds Joseph J. Novenson, who moves to WFIL- 
T\ as producer of “American Bandstand”. . . James Hagerty, ABC vee- 
pee in charge of news, special events and public service, to address 
the Annenberg School of Communications (27) and Temple Univ. tv 
majors (28)... Prem Kapur, WCAU-TW account exec, exited station 
to join H#R Television, New York .. . WFIL-TV telecasting the Phil- 
lies games, with the exception of Thursday and Friday games until 

I'he Untouchables” and “77 Sunset Strip” begin summer reruns— 
to» many protests in previous seasons . . .“The Bulletin Forum” marks 
15th consecutive year on WCAU stations. Walter Cronkite hosts ses- 
sions WFIL’s Clyde Spitzner, director of radio sales, reelected for 
a five-year term to the board of directors of the Haverford Township 
Public Library Assn. . . . WIP, only independent station honored by 
the Pennsylvania AP Broadcasters Assn. walked off with awards in 
four out of the five categories. 


1V CLEVELAND... 


Ray Koslowski, former Cleveland News reporter and a Plain Dealer 
promotion man, joined the news staff at WGAR Radio .. . Geoffrey 
(Bud) Fisher is a new news writer and editer at KYW Radio. He was 
a News sports writer for 18 years, covered the opening baseball game 
as his first assignment on the air .. . Dial-A-News, news service of 
WERE Radio by which listeners can phone for headlines, recorded its 
1,130,000'h call the other day, just short of a year since it began... 
Norman Wain resigned as program director of WDOK Radio. That 
station jrst applied for a UHF-TV license ... Terry Ford named pro- 
motion director of WHK Radio, succeeding Gary Davis, who became 
national sales coordinator .. . Paul Danaeceau, former newspaper man 
here, is covering the Eichmann trial for Westinghouse Broadcasting Co. 


IN CINCINNATI... 


Bill DeWitt, veep and general manager of the Cincy Reds, fs going 
to bat wiil his own tv show. He will be before WLW-T cameras to 
answer fan queries about the club operations on half-hour programs 
preceding nine night baseball telecasts .. . Kroger supermarkets will 
sponsor Ohio State U. night basketball games next season on WLW-C. 
Columbus .. . Jupiter Broadcasting, Inc., has taken over operation of 
WSAITI racio stations, purchased from Consolidated Sun Ray, Inc. Prexy 
Erny Tannen said staffers will be retained and new programming ideas 
are due... Rex Dale’s two-hour afternoon interviews and music show 
on WZIP is taped the night before at Greater Cincy Airport ... Pros 
ave swelling ranks of Cincy sportcasters. Besides Waite Hoyt and Frank 
McCormick, ex baseball greats who describe Cincy Red games, WCPO- 
TV has Jack Twyman, pro basketball star, as miker during off season, 
and WCKY has Larry Goetz. retired National League umpire, teaming 
with Paul Sommerkamp on daily programs. 


IN PITTSBURGH ... 


Sunnie Jennings, femme newscaster on KDKA-TV, goes to Wash- 
ington on May 6 to collect McCall's Golden Mike Executive Award 
for a 10-program series, “With Liberty and Justice” she wrote directed 
and produced for WRGB, Schenectady. where she worked before com- 
ing to Pittsburgh. Series dealt with racial bigotry in New York state 

. Arlene McGaughey has joined WJAS in the continuity department 

. KDKA’s June Buzzelli, Tony Graham and Bob Trow are staging a 
show for Junior Achievement in the Hilton Hotel May 25... Mary 
Poee has joined KDKA in the General Service department .. . John 
Mills’ muscle show has been dropped by KDKA-TV but may come back 
to the station if syndication plans materialize. 


'\ BALTIMORE... 


Bob Jones, longtime familiar face on WBAL-TV has left to join WJZ- 
TV. Westinghouse outlet here. New assignments include hosting give- 
away program, “Money Movie" that will combine vintage pics with 
cash. He also takes his “Day Book,” five-minute commentary and ob- 
servations spot with him. Taking over for Jones on the “One O'Clock 
Show” at WBAL-TV are Jim Lyons of Pennsylvania and Ed Patrick, 
WBAL.-TV staff member for some months . . . Sylvia Scott of WMAR- 
TV’s “Woman's Angle,” collaborated with Maryland School for the Blind 
on benefit performance of “The Miracle Worker” at Ford's .. . Galen 
Fromme, news director of WBAL and WBAL-TV is on three-week tour 
of American Army, Navy and Air Force installations in Europe .. . 
A. G. Picha, promotion director of WMAR addressed students of How- 
ard County Senior High on “Careers on Television”. .. Benny the Fan 
who promoted himself series of 10-minute shows on WBAL Radio be- 








fore and after each Oriole game, has moved over to WITH. Since WITH 
has no facilities at Stadium, Benny, former clothier, will broadcast 
from tavern nearby. 


IN DETROIT eee 


WJR presented with “School Bell” award for excellence in educa- 
tional coverage by the Michigan Education Association and the AM- 
VET’s annual award for “outstanding community service”. . . Toby 
David, CKLW-TV and radio personality, will emcee kickoff drive to 
aid St. Jude Hospital project for victims of leukemia with Danny 
Thomas appearing as guest of honor... 
Flora, CKLW-TV's daily morning show for pre-school children, will 





national, in this week's programming schedule. 


IN MINNEAPOLIS ... 


WTCN-TV's “Harmon Killebrew Show,” featuring Minnesota Twins’ 
slugging first baseman, being syndicated to tv stations in Faribault, 
Rochester, Austin and Albany, Minn. . . . WCCO-TV a recipient of a 
Peabody Award. Sister station WCCO Radio was a Peabody winner 
last year ... KSTP has hired Tommy Mason, star Tulane halfback who 


was the top draft choice of the pro football Minnesota Vikings . . .| 


New York Yankee alltime great Lefty Gomez was headliner on WTCN- 
TV's baseball special Thursday (20) . . . CBS has inked pact to carry 
[highlights of World Champion Outboard Motor races which will be 
|held at St. Paul Aug. 18-21. Web will tape portions for showing on 
|CBS Sports Spectacular Aug. 24. . . Model and actress Roxanne will 
|be hostess on WTCN-TV’s new “Headliner Movie" and “Premiere,” 
| both series of recently released films . . .“Care for the Aged” is subject 
lof next WCCO-TV Reports May 4. Show alternates with CBS Reports 
... Ross E. Case, general manager of KWAT, Watertown, named presi- 
dent of South Dakota Salesmaker Stations. Member stations include 


KISD, Sioux Falls; KABR, Aberdeen; KIJV, Huron; KBRK, Brook- | 


ings; KYNT, Yankton, and KWAT, 


IN MILWAUKEE ... 


Romper Room with Miss | 


feature U.S. and Canada Goodwill Week, sponsored by Kiwanis Inter- | 


‘Canada’s Second TV Web 
Set for Aug. 11 Preem; 
4-Station Sports Teeoff 


Ottawa, April 25 

Although a deadline of Sept. 30 
was set for its operation, Canada's 
second television web will preem 
Aug. 11 with the first of the Big 
Four football games. The Ottawa 
headquarters of the Board of 
Broadcast Governors announced it 
had okayed the application of S. 
W. Caldwell of Toronto for a tv 
network and turned down that of 
CFTO-TV, a Toronto company 
planning to form a _ temporary 
video web. 

Caldwell's network, the first web 
opposition the Canadian Broadcast- 
ing Corp. has ever had, will teeoff 
with four stations—CFTO in Tor- 
onto, CJOH, Ottawa; CFCF, Mont- 
treal—and increase to eight later. 

In approving Caldwell's applica- 
tion, BBG stipulated the new net- 
| work would have to provide a mini- 
mum of 10 hours a week and sub- 
| mit a report on proposed staff. 
Grid fans are kudosing the news 
since it will bring them the foot- 
ball games to which tv rights are 
held by CFTO in Toronto. 





Ed Malcheski Jr., building interest with “Farm Hour” on WISC-TV. | 


Malcheski slants comments to newer, well informed farm operators of 
today .. . Earl Gillespie again doing play-by-play on all Braves games 


via WEMP ... WFMER, better music station, recently aired the Phila- | 


delphia Symphony Orchestra's recording of a woodwind concerto writ- 
ten by Milwaukee composer Cari Eppert .. . WRIT, loca} Balaban sta- 
tion, won the National Safety Council Public Interest Award for 1960. 


This puts WRIT in nomination for the Alfred P. Sloan Award for High- | 


way Safety. WIL, the St. Louis, Mo., Balaban outlet garnered same 
laward .. . Steve Morgan named News and Public Affairs Director at 
| WOKY, heading an expanding news force . . . Don Hughes, former 
News Director of KRAK, Stockton-Sacramento, Calif., joined WOKY 
news staff... Milwaukee Journal station, WTMJ, took the two radio 
stations awards at 1961 Gridiron Banquet of Milwaukee Press Club. 
WTMJ, cited for best radio news coverage during 1960 Presidential 
political campaign, won Pabst Brew Award. WTMJ also received the 
George Grabin Award for community service for programs “Two for 
the Record” and “Zeidler Roundtable.” 


10% Brit. TY Tax 


am Continued from page 177 


Express, like all the other papers 
in the Beaverbrook stable, has 
| consistently vigorously attacked 
the ty operation, but instead of 
welcoming the Chancellor's action, 
| suggested the attack was in the 
wrong place. “To attack the ad- 
vertising revenue of the tv com- 
panies is to put an impediment in 
the way of business generally,” the 
paper noted. “It is to interfere | 
with the vigorous development of | 
competition. Commercial tv is a 
vast monopoly structure. Monop- | 
oly is not dealt with by inhibiting 
pars Sctecao! | their fare, for example from light 

Commercial tv companies, major 
| film organizations, among others, | 
| will also be seriously affected by | 
the proposed payroll tax which 
the Chancellor has the power to} 
introduce during the year. This| 
will impose a levy of about 50) 
cents per week per pérson on the 
‘payroll, and in the case of the| 
big outfits employing a thousand} 
or more workers, can mean a tidy | 
anual sum. On top of that there | 
'is an increase in profits tax of 
2\2% to compensate for the! 
| slight improvement in the starting | 
' scale for surtax. 

Of immediate concern to top | 














to keep a close watch on expense 
accounts and the immediate de- 





om 
panies have a ceiling allowance of 
$5.600. This will eliminate the 
Rolls Royces and Bentley pur- 
chased by companies for the use 
of their top execs. 


Italy TV 


Continued from page 177 

















there will be no sharp differentia- 
tion between the two programs, 
and that new net will allow view- 


or from music to news. It’s pointed 
out in this connection, however, 
that both nets wiil have separate 
organizations, and that each will 
have its own newscasts, at stag- 
gered hours so as not to overlap. 

It's known that at first, only 
50% of Italian territory will be 
“covered” by the second program 
(vs over 95% for the current set- 
up). By the end of next year, this 
total will rise to about 70°, it’s 
expected. 

No news was given about how 
commercials will be treated on 




















PORTLAND, ORE. 52% 


(Audience Share) 


TAMPA 57% 
(Audience Share) 





LAFF-GETTERS WITH AUDIENCE APPEAL! 


“3 STOOGES” 


' the second program. 


Canada TV’s Wage Hike 
Ottawa, April 25. 
Broadcasting Corp.'s 
Ottawa headquarters announced 
| ratification, with the National 
Assn. of Broadcast Employees and 
Technicians, of the terms of a 
collective agreement between CBC 


Canadian 


ALBANY 57% 


(Audience Share) 


Source: ARB, March, 1961 


and NABET 
It gives emplovees in the bar- 
For Further Details Contact gaining unit a 4° salary increase 
REEF GEM | for the year ending Jan. 31, 1962, 
fy, + . plus 3° upping for the next 14 
months, effective April 1, 1961 
TELEVISION SUBSIDIARY OF COLUMBIA PICTURES Core. 4 clause makes the firsf basic in- 
711 Fifth Avenue, New York 22 PL 1-4432 crease retroactive to Feb. 1, 1961 
NEW YORK DETROIT CHICAGO DALLAS HOLLYWOOD ATLANTA TORONTO Around 1.400 technical employees 





of CBC are affected 





execs in the Chancellor's warning | 


cision that cars purchased by com- | 


}ers at a given moment to vary | 


to cultural, from comedy to drama, | 


Radio Followup 


Fulton Lewis Jr. 

Regular listeners to Fulton 
Lewis Jr.'s 15 minute nightly news- 
cast on Mutual should not have 
been surprised by the news stories 
breaking over the weekend about 
the alleged role of the U.S. Cen- 
tral Intellegence Agency in the 
abortive Cuban revolution. 

About six or seven weeks ago, 
Lewis went to Miami for a series 
of meetings and interviews with 
the leaders of the various Cuban 
refugee organizations headquarter- 
ing in that city. Upon his return, 
| Lewis began a series of broadcasis 
covering the entire Cuban situa- 
tion and, besides providing illumi- 
nating background on the whole 
problem, scooped just about every 
| other news media in the process. 
; Lewis’ commentaries on the 
news have always been oriented to 
| the conservative point of view, and 
so too have: his recent broadcasts 
| concerning Cuba. Nevertheless, his 
on-the-air reports have had an 
authoritative ring and his personal 
dislike and distrust of certain 
groups, especially in the State 
Dept., while evident, have usually 
been limited to comment on cur- 
rent happenings as it effects U.S. 
policy in one way or another 

As long as four or five weeks 
ago, Lewis came out with flat staie- 
ments accusing the CIA of net only 
selecting Dr. Jose Miro Cardona 
as the titular head of the revolu- 
tionary regime when his support- 
ers represented only a very small 
portion of the Cuban exiles in this 
country, but also accusing the 
agency of pouring $18,000,000 into 
the group to finance their anti- 
Castro activities. Lewis further re- 
ported that, based on his discus- 
sions with Cuban exile leaders in 
Miami, Dr. Cardona was widely 
mistrusted by them, and that his 
program of government for Cuba 
| was nothing more than the Castro 


| revolution with Castro left out. On 
| several occasions he also provided 
background biographies on some 


of the Cardona lieutenants, point- 


ing out that many of them had 
held positions in the Batista gov- 
ernment and that almost none of 
the group really represented the 
genuine feelings of the large ma- 
jority Cuban exiles 

All of the programs on_ the 
Cuban situation have been exciting 
listening and firstrate radio com- 
mentary. The fact that Lewis was 


in virgin territory, and covering a 


story not reported bv other news 
media until this past weekend, 
added an air of excitement that 
comes only with exclusivity. Lewis 
had a clear beat on the story and 
made the most of it Syd 
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Inside Stuff—Radio-TV 


Exchange of network affiliations by two of Cincy’s three ty stations 
becomes effective April 30 when the Taft Broadcasting Co. WKRC- 
TV goes ABC and the Scripps-Howard WCPO-TV switches to CBS. 
WKRC-TV is celebrating its new alliance with the presence of ABC 
prass and stars. There'll be no ribbon cutting for viewers but the web's 


top execs, Leonard H. Goldenson, Oliver Treyz, James A. Hagerty and | 


Robert Coe, are to be greeted at a reception in the plush home of 
WKRC-TV. Also some ABC-TV celebs, like Dick Clark, Connie Stevens, 
Ponci Ponce, Bob Conrad, Anthony Eisley and Grant Williams. Clark 
will do a charity hop at Coney Island’s Moonlite Gardens. 

The stars will lay over for a day and appear on WKRC-TV originat- 
ing shows. A week later some more ABC-TV names, including Don 
Morrow, Bud Collier and Johnny Carson, are to visit. 

At WCPO-TV, an ABC outlet for several years, the switch to CBS- 
TV will be without fanfare. 





In one of his periodic open letters to the press, NBC chairman Bob 
Sarnoff supported the establishment of an industry-wide Office of 
Research Methodology “for continuing study” of the rating services. 
Sarnoff said he asked that the Advertising Research Foundation “set 
up the kind of project envisaged” in the report done in an expert 
report for Congressman Oren Harris. 

NBC once before ‘in '55) backed an Office of Research Methodology 
but nothing came of it. Yet after the latest NBC proposal according to 
Sarnoff, the ARF empowered A. W. Lehman, its prexy, to appoint a 
committee “to study the feasibility of the idea.” 


The WFIL stations in Philadelphia were singled out as the only 
broadcasters honored with the Merit Award of the National Religious 
Publicity Council at its annual convention in New York (17) “for excel- 
lency in religious coverage.” The award was presented to Roger W 
Clipp, veepee of the radio and tv divisions of Triangle Publications 
for the stations’ “One Nation Under God” series. 

The Council, a group of public relations pros working for Protestant 
denominations and agencies throughout the U. S. and Canada, pointed 
out “perhaps unique in contemporary broadcasting, ‘One Nation Under 


God’ represents a conscious effort on the part of the managers of the | 


stations to strengthen the religious basis of our lives through broad- 
casting.” 


NBC News copped two of the three television awards in the 29th 
annual Sigma Delta Chi Awards for Distinguished Service in Journal- 
ism. Independent stations copped the other ty award and the two radio 
citations 

NBC got an award for “public service in television journalism,” 
while David Brinkley, its D.C. correspondent, copped the prize for 
television newswriting. The WTVJ, Miami news department took the 
other tv award, for television reporting. Winners in radio were WBT, 
Charlotte, for ‘public service in radio journalism,” and Fred Goerner, 
reporter for KCBS Radio, the CBS o&o in San Francisco, for radio 
reporting 
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plaque was installed—and it took, back for a further skein, seemed to 
the shape of a dustbin lid | be directed at a minority of a min- 
Similarly C P. Curran sun- lority on this showing Subject 

i eke : was a sacred mushroom, consumed 
moned up the young James Joyce, by Mexicans and causing hallucina- 
his churlish arrogance and his dif- | tions. American banker Gordon 
Watson had made a snack of them, 
seen visions, and instituted scien- 
tific investigation of the reason 


ilties as one of 17 children, and 
George Fallon did the same for 


O'Casey why. 
It was generally agreed by the| Emcee Raymond Baxter took 
youngsters present that Dublin | cameras into the Swiss laboratory 


provided a rich quarry of material, | Where research was concentrated. 
but it could only be mined at a He drew out a number of obs¢ ure 
and dull references of techniques 
distance. And the general effect | from two scientists, and this added 
of the program was of an agreeable | jittle to common knowledge, ex- 
causerie, giving slightly more point | cept that a potent drug can be 
and stimulation than the run-of-| isolated from the mushrooms 
the-mill travelog, but hinting ad- | 
mirably at the loquacious and slow- 
anging character of its chosen 
city Otta,. 
EYE ON RESEARCH 
With Raymond Baxter 
Writer: Gordon Rattray Taylor 
Producer: Philip Daly 


} 


The program became livelier, 
and more generally interesting, as 
| it went on. The effects of the 
| drug were shown on the work of an 
artist who had been subjected to 
it; his drawing gradually lost con- 
trol. And the half-hour closed 
with an intriguing interview, in 


- 2 ic an who had suffere 
80 Mins., Wed., 9 p.m. which a woman ot ad suffe ed 
agp from a mental disorder explained 

BBC-TV, from London | : : : a : 
ret a : j}how a three-month treatment had 
Whilst giving all praise to the|— : , ; 

© oavey restored her. Thus the drug was 

BBC-TV for recognizing the egg- ‘ 2 E : 
head minority, “Eye on Research,” | 2 speedier substitute for psychia- 
as he J : : j try, which could take up to three 
. - =m years to achieve the same object. 
“Eye on Research” has previous- 
ly proved itself a handy and able 
way of distributing information 
about current scientific probes. 
| But its chief fault is to make as- 
sumptions about the average view- 
ler’s intelligence which just aren't 
ivalid. This half-hour might have 
absorbed the experts, but it was 
| way out in space so far as the rest 
| were concerned. This was partly 























| otherwise lucid script. Philip Daly 

directed deftly, and emcee Ray- 
i}mond Baxter was fine when he re- 
membered to translate into ordi- 
{nary language. Otta 


EMMETT KELLY 


Mot.: LEONARD GREEN 
300 E. Sist St.. New York 
PL 2-1764 




















NEW APARTMENTS FOR CITY DWELLERS OF 
ELEGANT TASTE AND REASONABLE MEANS 


At 216 WEST 78TH STREET, New York City, 5 minutes from the Lincoln 
Center for the Performing Arts, 10 minutes from Times Square, exquisite 
epartments of 1'/2, 22 and 3'2 rooms, some with gardens or terrace, 
some furnished, have just been created by Rose, Beaton and Crowe as 
architects, Hoffmann & Heidrich as interior desiqners—now open for 
Inspection and immediate occupancy. High ceilings, air-conditioning and 
resident superintendent are only part of the gracious and economical 
living built into each apartment unit. Rents from $135. to $250. The 
renting agent is the ROCKLAND REALTY CO. at 163 West 72 Street, 
phone SUsquehanna 7-2327. Yow are invited to inspect and select any 
time at your convenience. 
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Balto Sunpapers In 
Salisbury AM-TV Bay 


Baltimore, April 25. 
A. 8. Abell Company, publishers 
of The Sunpapers and operator of 
Station WMAR-TV in Baltimore, 
and Peninsula Broadcasting Co., 





operator of radio station WBOC- 
1V in Salisbury, Maryland, have 
announced agreement whereby | 
Sunpaper publishers will acquire 
Salisbury radio and tv _ proper- 
ties. Agreement is subject to 
approval of stockholders of 
Peninsula and governmental agen- 
cies, including FCC. | 

Properties to be acquired by 
Sunpapers under agreement in- 
clude: WBOC Radio, in operation 
since 1940; WBOC-TYV, in operation 
since 1954; Radio Park, and sepa- 
rate transmitter site, both in Salis- 
bury; More than 80° of stock in| 
Peninsula Community Television | 
Co., Inc., a subsidiary of Peninsula 
Broadcasting which operates a 
Community Antenna’ Television | 
system; two microwave relay sta- 
tions, used essentially to provide 
network connections to WBOC-TY. 


Some CBS ‘20th-Century’ | 
Footage Leased to WBC 
For ‘Majority of One’ | 


CBS-TV's public affairs stanza, 
“The Twentieth Century,” has 
gone into the entertainment busi- 
ness, albeit fleetingly. Footage 
from the’ program's “Japan's 
Changing Face” episode this sea- 
son has been licensed by Warner 
Bros. for its production of “A 
Majority of One,” with Rosalind | 
Russell and Alec Guinness star- 
ring in the Gertrude Berg-Cedric 
Hardwicke Broadway roles. 

Film is set in Japan, and War- 
ners found it needed a sequence on 
Japanese television. Someone at 
the studio remembered the 
‘Twentieth Century” sequence, 








! which featured a Nipponese rock 


‘n’ roll quintet singing ‘‘Clemen- 
tine’ and “Red River Valley” in} 
a Ginza coffeehouse called the 
Rockabilly Cafe. Hugh Benson, | 
aide to WB production topper Bill 
Orr, made the arrangements to 
get the film from Murray Benson, 
CBS Films’ director of licensing. 


Home Habits Hamper TV Education? 
Boston U. Prof Thinks They Do 


Boston, April 25. ents, who “should expose the child 

TV habits at home hampers ty '®° examples of better programe 
education. ming.” 

So says Prof. Ralph Garry of “Although mothers and fathers 
B. U. School of Education. “There are traditionally concerned with 
is apparently a carryover in view the playmates their child meets 
ing habits from the commercial in.the street, they often ignore the 
channels to the tv lessons in class People he meets on the tv screen, 
rooms.” where the average child spends as 


One trouble with tv in the school | '™"° h time as he does in school.” 


is the quality of tv out of schol == — —~ 
he says. “With the airwaves full of 
violently uneducational tv, less | Gl 

than half of the nation’s parents | eason 





| take time to regulate what their | ——— ¢optinuea trom page 172 


children see.” : 

“Children have grown accus- hibiting CBS from telecasting the 
tomed to watching tv for adven-| program as long as it contained 
ture, excitement and escape, which|“the name and characterization” 
involves a passive, receptive view-| of Durgom, Gleason's former mans 
ing—far from ideal for the learn- 
ing situation. The carryover, how 
ever, doesn’t work the other way, 
he points out. Even children who 
have been exposed to in-school tv 
lessons (there are 160 school sys- | Part 


ager The program deais with 
actual people in an imaginary sit- 
uation, and Durgom ‘played by 
Harvey Lembeck) was an integral 
of the action Besides, the 


tems now in the “2l-inch Class-| Program had been taped last 

" A , 
room”) rarely watch educational | 4ueust 
tv at home. But the CBS production people 
told the lawyers that the show 


Altogether only 30° of the fam- 
ilies in Greater Boston tune in to a 
WGBH-TV during the week, Dr.| Provisions were limited to Dur- 
Garry estimates. He estimates that |£0m’s name. Technicians assured 
less than 10° of elementary school | the attorneys they could dub in 
through junior high school audi-| another name ea h time Durgom 
ence takes advantage of educa-| Was mentioned. The reai prob- 
tional tv offerings, except when|lem was the injunction on Dur- 
such programs are part of the reg- | 80m’s_ characterization—it simply 
ular school day. couldn't be eliminated without 

“Freezing of taste” among mop- |!¥!"!n& the show 
pets is one reason for the kiddies’ The attorneys then returned to 
lack of interest, the BU ed psy-j| court and lodged an appeal with 
chologist, director of several re-|Justice Hecht, asking that the 
search projects in the field, thinks. | word “characterization” be stricke- 
“Like the child who will eat only |en from his order and the injunce 
tapioca for dessert, or the moppet |tion be limited to “name.” After 
who refuses to touch  tapioca,|)a full afternoon of argument and 
young tv viewers form firm pref-| deliberation, Justice Hecht ap- 
erences and stick to them.” proved the amendment. ordering 

If they like westerns, they'll look | CBS to put up a $10,000 bond 
high and low for westerns. Also The CBS tape technicians there- 
cops and robbers. And the com-|upon went to work, dubbing in a 
mercial nets offer enough hours in| new name at 18 separate points in 
both fields to satisfy all but the|the tape, concentrated in three 
most bloodthirsty moppets, he|key scenes. And the show was off 
says, putting the blame on the par-/|to the races. 

—— = = 


could be saved if the injunctive 
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cality. Airing last Tuesday night 


18), a day after the launching of | 


the rebel invasion of the island, 
its scheduling had a sense of 
urgency and timeliness. 


But by the same token, the pro- 


gram itself was inadequate to the 
occasion, Okay as a background 
piece on the changes Castro has 
initiated in Cuba, it imparted a 
sense of frustration to the viewer 
by being a background piece and 
a background piece alone, whereas 
the information about the main 
story, the invasion itself, was 
skimpy and sketchy. Had ABC 
preceded “Close-Up” with a half- 
hour on the invasion and the over- 
all rebel movement, it would have 
had a hot show on its hands. But 
the “Close-Up” alone, despite the 
last-minute audio updating, was 
insufficient to the occasion. 
Emphasis in the special was on 


|Cuba’s drift to Communism, with 


footage depicting the flow of Com- 
munist advisors and technicians 
into the island and the ideological 
shift of Castro's speeches. At the 
same time, this ABC News produc- 


|tion presented a balanced picture 


idue to Gordon Rattray Taylor's | 


by indicating the real improve- 
ments Castro has made in lower- 
class living conditions and educa- 
tion 

The show's most valuable con- 


| tribution, however, was its indica- 


tion, via good interviews with 
Cuban peasants and even middle- 
class citizens, that the extent of 
opposition to Castro is not as 


| widespread as the rebels (and the 


U.S., for that matter) would like 
to think it is A Negro sugar 
worker summed it up excellently; 
he was all for Castro because of 
his reforms, and asked about Com- 
munism, he simply stated, “I don't 
know anything about that.” 

Actor Michael Kane was brought 


jin as narrator and did a fine job. 


John Secondarl was exec producer, 
Walter Peters produced, Graham 
Grove wrote the special and Mar- 
shall Diskin directed. As a fill-in 


|on Cuba, it was an okay show, but 


the way ABC handled it in light 
of the big news break on the inva- 
sion, it left a lot to be desired. 


han. 
_ eee 
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Jukes and Disks 


By MIKE GROSS 





| Jocks, 








Frank DeVol Orch (Columbia): “THEME FROM CARNIVAL” | 
“THEME FROM DAVID AND (Robbins*) has an intriguing mel- | 
GOLIATH” (‘Parade’) follows the odic quality that is enriched by the | 
hig pic musi¢ trend with lush and maestro’s sharp trumpet lead. | 


into “STARDUST” (Mills* glilters 


potent qualities that develop 
4 good spinning bet. “DAVID’S once again as Danny Davis gives 
DREAM” ‘Parade’: is built up it some trumpeting care. | 
with a melodic strain that gives it Stu. Phillips Orch (Colpix 
fine sp.nning chances, too “BLACK STOCKINGS” B #54 
Mickey & Sylvia (Victor): Wood*) runs at a catchy instru- | 
“LOVE IS THE ONLY THING” mental pace that shguld attract 
Ymell*) sets the duo in a rhyih- good deejay exposure “LIKE 
mic outing that’s quite pleasing HUNGARIAN” (Col. Pict. Music* 
und should attract lots of decjay is a hip workover of Liszt's “Hun- 
LOVE LESSON” (Ben- garian Fantasy” that’s okay for 
Ghazi.) has an okay swinging feel occasional programming, 
to which the team brings an infec- Dick Roman (Epic): “JUST FOR 
tious styling for good results ME" ‘(B. F. Wood*) works up a 
Jane Morgan (Kapp “LOVE peppy quality that could stir up 
MAKES THE WORLD GO spins and give it a good run fot 
Robbins*! is the en- the money. “DON’T TELL ME 


"ROUND 


Best Bets 


FRANK CHACKSFIELD ORCH. . THEME FROM CARNIVAL 
(Londen) nee? Lullaby In Blue 
fk Chacksfield Orch's “Theme (Robbins*) 
pretty melodic touches that everybody seems to go 
builds them into payoff proportions. “Lullaby In Blue” 
is in a moody blues-ballad vein but it does offer tasty 


Carnival” 


supni le thy 
4 
for and 


( ' ”? 


programming fodder. It’s from “The Pleasure of His Company” 
pic 
- * * 
OE errr ik 

Ay en eee eee aionatettaet aaa It's Gotta Be Love 

Ronnie Savoy’s “Bewitched” (Chappell*) takes another Rodgers 
& Hart tune for a wild rocking ride and it’s sure to rol! tnto the 
bestselling bracket. ‘It"s Gotta Be Love” ‘Merrimact) has a 


strong rocking sound that the jeaners will find sattsfactory 


* * * 


THE JOURNEYMEN...... 
lala oa fone otei sere 
The Journeymen’s “Cup-E-Co” 
styled rocker that’s a natural to mal: 
all leve!s. “Hush Storm” (Joli-Tinker* 


CUP-F-CO 
(Joli-Tinker*) ts a Hawa 

a Strong spiining 7 > 01 
has a quiet folk song qual- 





ity that shapes as a pleasing programming entr 

* * * 

Dee NINN 5.555 6556,:6) gars lo trescusvalereusre aimisis HE NEEDs ME 
|) ee Seateeeereicser ns .. The Lamp Is Low 
Gloria Lynne’s “He Needs Me” (%! has a good ja 

fe but it’s delivered with such a sia tuling that it 
help but make a payoff gent 1 1 pop “The Lamp Is L 
(Robbins*) puts the standard in a jazz vein that will delight the 
hip 8 

* . * 


KENNY DINO ..................-JUST WAIT AND SEE 
(Dot) ......A Little Bit 


a ee ee eek BO Re OS e006 Oe wie 














Kenny Dino's “Just Wait and See” (Porgiet) rolls at a h 
rocking pace that makes it a surefire takeoff entry and gets the 
new singer off to a fine start. “A Little Bit” (Porgiet) is al 
loaded with the rocking touches that make the young fem 
screar 

* ” - 
Qi g Uk |, . MOTHER NATURE 
eS eee Is There Something I Ought To Know 

Floyd Robinson's “Mother Nature” (Tree+) plays with a 
rocking beat and a lyric angle that the kids are sure to dig t 
big wey. “Is There Something I Ought To Know” (Treet je? 
some dramatic rocking ballad vocalizing but u's cut from fa 

* © * 
WILL SANDERS & THE DUPREES........SUMMERTIMME 

CICERO: sic -z.<0 Seis ots ins Pea Syasyatin tick ...-.-I’m Movin’ In 

Wil! Sanders & Fhe Duprees’ “Sunimertime” (Gersha 
ts a frenetic rocking versio of t Gershwin classi l 

mld } Ippen to R ydgers & Hart “Blu loon” it co i ha 
tls oO too. “I’m Movin’ I Pub Mustc? T 
sound that the teeners will pick up, too, esp t 
jul 

* * s 
MARGIE SINGLETON....... YOUR OLD LOVE LETTERS 

CRRCTOUEE) 6 sae 40 ......-Are You Ever Too Young 

Ma » Singleton’s “Your Old I Letters” (Red Rivert) start 
edo is a country cli but it’s developed here t 
1 i 1 iy that gi it cl » proportion re ¥ f ] 
¥ y” (Sure-Firet) lifts her tempo a bit and the r it in- 
s t u bring a lot of tet 101 1 

ig ballad theme from the WHY B. F. Wood*) has a 
) arnival” tuner and is sure ballad mood that will have tro 
pture top spin HE MAKES getting a spinning start 

FEI I'M LOVELY” ‘Harms Eddie Calvert (ABC-Paramou 

solid ballad from “Donny- NEED YOU" ‘Ardmore* 

0k incoming Broadway the fine trumpet lead that g 

! deiivered with a warm this melodic ballad an add 

it stvling to enhance its ning pusl “PENNY POINTS 
I potential POLKA Jewel* whips wu 
the Romancers (Palett “Ay I that 
LARIA Zodiac 1as a good i nany juke a! 
! an a Vocal gro Dream-Timers Flip »in 
m that gives it a take INVITATION” (Villa is a 
fi ONLY HAPPEN. bailad entry ) i 
’ Zodiac 10 t K 
more than so t! pinning circuit 
) : id patte. IN’ LADS \ i 
N Witsen apito GIVE with a zip that co i 
H ) S Weiss* ' ike pla 
haliad qualit via Moe Koffman 
ive VOCga ira 1 REEP WALKIN I 
rl TIME YOU SEI II PLOCK Woodbine a 
4 jazz oriented hb wheeling gospe Y 4 
ped for pop Mivating instrur 

d ' that rates attentio 

Dauny Dasis Orch (Vervej: i “WISHBONE” (Woodbia has a 


| THE 





LAWRENCE WELK 


FRANK SCOTT’S 


on a Great New Dot 


atures 


Fe 
Harpsicherd 








Album and “Single” “CALCUTTA” 
Following his Top-Hit “Last 

Date 

flavorsome instrumental quality 


with enough bounce to attract the 

juke crowd 
Isley Bros.: 

DANCE 


“STANDING ON 
FLOOR” (Progres- 

presents more of the 
uninhibited rocking work 
always seems to get a fol- 
ON HARVEST 
& Vogel*) is 
by this frantic 
will probably 


sive-Trio 
w hic 
lowing. “SHINE 
MOON” (Remick 
ked to the hilt 
team and the kids 
find it to their liking 

The Impacts ‘Carlion): “HELP 
ME SOMEBODY” ‘Atlantic*) rolls 
with a rocking flair that will make 
some of the jeaners jump around 


roc 

















Album Reviews | 


“The Happiest Girl In The|that will hold up into the grooves. 
World” (Columbia). Some of E. Y.| Jonathan Winters, who has been 
Harburg’s clever lyric trys fash-|nibbling around the bestseller 
ioned to Jacques Offenbach's lilt- | charts with his previous LP excur- 
ing melodies make this a worth-|sions, could break through with 
while addition to the original | this one. His spoofs on test flights, 
Broadway cast album shelf. Al-| westerns, airline stewardesses, the 
though it lacks socko qualities, if; man from outer space and child 
does have enough pleasant items | psychiatry, among others, are more 
to get it programming time.|than just throwaways. They have 
Among, the sides that will build are repeat value and that seems to be 
“The Happiest Girl In The World” ; the purpose of putting them into a 














and “Adrift on A Star,” sung by | disk in the first place 

|Dran Seitz and Bruce Yarnell;| Moiseyev Dance Ensemble: “A 
| “Whatever That May Be” sung by | Moiseyev Spectacular” (Artia). 
| Janice Rule and “The Greek|The tieup with the current S. 
| Marine,” “That'll Be The Day” and | Hurok presentation of the Moise- 
|“‘Never Trust A Virgin” sung by vyev terpsters wil! give this import 
| the show’s star, Cyril Ritchard a strong sales push. Granted, that 
| Norman Luboff Choir: “Apas- | the Moiseyev's are winners because 
sionada” (RCA Victor): Norman. of their dancing. the musical as- 


sociation presented on this pack- 
age will keep a lot of people happy. 
The package was recorded in the 
U.S.S.R. and, although the Sovicts 
may not be first in recorded sound, 


Luboff has taken his slick choral 
grouping south-of-the-border on a 
richly rhythmical excursion. The 
romantic elements of the Latin 
tunes are heightened in his treat- 


ment and such faves as “Perfidia.” |the orch’s exuberance bubbles 
“Maria Elena.” “La Paloma” and /throug' the grooves. Included are 
“Adios” are delightful to hear all! Russian dances, Ukrainian dances 


and Byelorussian dances for those 
'who dig that chav-chav beat. 
Buzz Ciifford: “Baby Sittin’ With 


over again. 
Nat Wright: “The Biggest Voice 
In Jazz” (Warwick). Although Na! 


Wright is far from “the biggest Buzz Clifford’ (Columbia): The 
voice in jazz” as the title heralds, |™eason for this package is that 
he does have fine vocal qualities | Buzz Clifford “made it” in the pop 
that are authentic and true and Singles market with “Baby Sittin’ 
could eventually work out well in | Boogie.” He's one of those teen 
niteries and legit. He’s backed by | Singers who can sing up a storm 
some swingers here like Coleman | ith a rhythm number but gets 
Hawkins, Benny Green, Jimmy completely lost when he moves 
Giffre, Paul Chambers and others into a ballad groove. He's a teen- 


age phenom and when he does 


ot similar ilk, but he sings ‘em 
“Shake, Rattle & Roll.” “Long, Tall 


out straight and strong and in an 




















the jukes “DARLING, NOW effective manner. “Secret Love,” | 2"4 Sally” or that “Baby Sittin’ 
YOU'RE MINE” (David Jones- “This Nearly Was Mine,” “Johnny | Boogie” click of his, he’s in con- 
Porgie’) plays with familiar rock- One Note” and “Sophisticated | to! of his element. But when he 
ing ballad touches for fair results. Lady” are some of the standouts Moves into the ballad areas, he just 
Donnie White (Felsted): “OB- in his standard repertoire shows his limits 
JECT OF A MALE" Ridge- Mantovani Orch: “Italia Mia” “Junk” (Argo). This was pegged 
wav is pegged for the teeners ‘London Mantovani, a British as a happy kick for hipsters but 
in beat and lyric angle and they bandleader whose origins are in its fFresentation is square, A 
may build it into a good spinning !taly. has turned out a nifty melo-| “Morris Grants Presents eon 
bet.“FOR AN ETERNITY” (Ridge- ‘ic salute to the land of his fath- Norman Granz', a Morris Brew- 
wat sets up a rocking ballad ets and London has packaged it beck ‘for Dave Brubeck), a Miles 
yod that may have some meaning i" a twe-fold set with photograghs | Morris — Miles Davis), a Morris 
for the juve disk crowd of the country that make up an’ Garner (for Erroll Garner a Orn- 
Danny Owens Imperial important sales plus In the ette Morris" for Ornette Coleman), 
“YOU'RE A LITTLE TOO LATE” groove is the familiar and popular | a Morris Ferguson ‘for Mayna 1 
Soairts rocka with @ joyous Mantovani style that’s rich, roman- Ferguson’ is one Morris” too 
bounce could make a dent in tic and rewarding He reaches into aes and in questionable taste 
sae cles. “1 THINK OF you" the Classics as weil as the pops The parodies of meg original styles 
Seats setaee with o Bit that’s and it all emerges as flavorsome are okay. but + adds up as a 
pegged for happy juke action fodder for the deejay turntablers copmemerse endeavor even to the 
, RS, ; as well as the ho spinners title “Junk, which spelis out 
A Eddy Manson 20th-Fox 2 CHA “Percussion on Parade” ‘Ultra: “Jazz University’s New Kicks.” 
PALOMA Margery & Kenne- Audio). This is an all-star set put Lolita: “Songs You Will Never 
beck*) brings a cha cha flavor to : 1 Artists Records Forget” ‘(Kapp Whether the 
“La Paloma” making -it a fresh There is noth- | “Sailor” single click of a few 
iten fo the hip-swingers. “I g months ago will carry this singer's 
IUND MY MANA" Mills* lt f such, second LP to the sales forefront 
showcases some of Eddy Manson's es as inte & is moot. However, she does have 
unique harmonic tricks in a duet Teic} Evdie Gor Steve a Winning way and puts a lot of 
Paula Manson reciting kiddie | ence. Don Costa Al Cai-, Continental savvy into a repertoire 
ne i among. others i t of pic songs and nitery material 
Michael Aneclo Star Lite sales intere 1 und is strong that have found a market in the 
“NONI EVER LEAV MI and sharp, and the repert e has overseas club circuit. The package 
uf P routine ballad quali lass that would tand up even s Joaded wit Europe charm but 
sing gives it so put tl audio gimniicks ts appeal here is limited 
LA FEMME Mills*) cor Jonathan Winters: “Here’s Jona- Larry Elgart Orch: ‘The Shape 
i I that than” ‘Verve Over'oaded as it of Sounds To Come” MGM 
j g chance t ed n-di field Larry Elgart is not that far ahead 
seems to be sti vide open fo band sounds as the title indi- 
ASCAP + BMI ‘those who can put laugh routine ‘ but he is showing some new 
mecepts that will interest band 
—— = z= followers The arrangements y 
suc innovators as Bobby Scott, 
L | Sh { Bill Finnegan and Marty Holmes, 
ongp ay oY S among others, bringing a fresh ap- 
if proach to standards like “Al! The 
— — T gs You Are,” “I've Got You 
aaP . . ” ay t it f 
RCA Vi ) i ~ 5S eduled 10 pop LPs for Ma relea Spot ted , ; : Age ge lec . — 
izes by Norman Luboff, Melachrino and the debut of a n ‘nanine 2 
Harrison Baker MGM Records tieing with the 1 eleas Max Asnas: “Corned-Beef Con- 
ane si fhe Wind” with a Gouble-fold packing of the scol »s fucius” (Kimberl \iax Asnas 
Ornadel and the Starlight Symphony ... Big Tiny Liitle, who has six |, strami potentate of N. Y i 
] out the a! ye ha net t t rt ire ‘ : I pot i ‘ 3 
aC A — ; ; — ei * i cmt : ; rng pi ees he ae ‘ irene ~ Delicatessen has been spread 
H i's. Witindiond @ . ae "i i a ‘ set | ACTOS the grooves like chicken fat 
his {ij lia ; z aoa alae I palaver, like his pastran is 
ae ie Sch ieraacal no tegg ot f acquired taste and wil be 
: . ‘ ted to the Broadwav-Holly- 
' es now releasing the so s ot World War I ai vod & Vine axis. His wry ad 
ticisms have a Jewish philo 
1 Charles Manna will do a piece fio s Decca “Manna sophic touch and are delivered in 
da LP on Ed Sullivan’s CBS-TV show Sunday (30). 7 disk- the style of a non-pro raconteur 
phat a 4k deejay S e oF ma lal trom the ickag There are some show biz pros, like 
Ne fo ¢ sure Johnny Mathis, who headlines at N.Y.’s Jack E. Leonard, Myron Cohen, 
April 27-May 17, has copped } rth gold all ward Morey Amsterda Joey Bishop 
volu a to Merry Christmas” set. Previous packages that. and N. Y. Post columnist Earl Wil- 
ver the 500.000 sale ark were “Warn Heaven aiid “John- son, on hand to help him out but 
ta atest H Everest Recor ll raise the list price of its stereo jt's mostly an inside joke 
$1 June 1 bringing the pops up to $4.98 and classical to $5.98 Rex Allen: “Rex Alien Sings 16 
Jimmy McHugh has begun work on a all titled “Music Favorite Songs” (Vista There's 
tra f J.FLK hict vel resident K s life in music !}a country quality to Rex Allen's 
Elliot Carter's “Second Quartet ecorded by Victor, won the N. Y¥ voice that gives everything he does 
Criti Circle Award for the st chamber isic composition |an all-American touch whether it's 
1960 The Weavers, current!y touring t Coast, return to N. Y.’s| religioso like “The Little Old 
arnezie Hall Mav 6 The Fourth International Competiti of Mu-!Church in The Valley,” western 
da > Film awarded Peter Seeger a prize for the best film | like “The Lilies Grow High,” tor- 
( itional themes used in the Canadian-made pic, “Lines ign, like “Morgen,” or Broadway, 
Sylvia Syms, whose latest Kapp LP. “That Man” is dedicated to| like “Staving Young” ‘from the re- 
Frank Sinatra, will tape a “Schaefer Cire Theatre’ segment in early | cent “Take Me Along” tuner He 
[ Enoch Light comp!eted his third recording session in N. Y.’s| gives these, and others of varied 
Hall Monday (24! with a 50 yrch for a forthcoming Com-| origination, a delineation § that’s 
wid package iiriendly and appealing Gros 
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SINGLES, ALBUMS’ CLOSE TIES 


+ ee + 


PPFD SALES IN Celler Bill Establishing Stiff Penalties 
aASS-SFLL INE For Disklegging Wins RIAA Backing 


: ra i] ; . , ? y , " 
Record album covers are going? The bill introduced into the 
By MIKE GROSS House of Representatives last week 


Ont mmes are bowing to geome- $957,000, Houston Symph | _ Roulette Activates Gee by Rep. Emanuel Celler imposing 
dg ee ge . . ‘ rs ° ° The separation between pop With Glover T . A&R criminal penalties for the counter- 
Season With Barbirolli. singies ana pop albums is narrow- ith Glover Lopping / 


feiting of records is being strongly 











Cheesecake Fades on Album Covers 
As Geometric Patterns Take Over 











Instead of nudies, and pro- 





+ . » Ie he a 
Be <td Se ee Houston, April 25 ing in fact. —e a are ll Morris Lee hig og Me a endorsed by the Record Industry 
ay nd dashes and a new concept Budget of $557,000 is set for the pe tg aa pris a oe k whee os a Waa Slows » engl minal Assn. of Ameri¢ a. The RIA A stated 
lbum packaging. Houston Symphony next season ing es ; agp ciece where a nice : a ey ‘ity that provisions of the bill parallel 
Oct. 16 through March 20—with songs are concerned & repertoire chief. Gee will put the recommendations for federal 


fhe trend was launched — last Sir 
by Enoch Light for his “Per- 
ve Percussion” album on the 


to its stress on single releases 


legislation by its legal committee 
The reactivated label will kick 


John Barbirolli as princi} al T he growing ractice now is - 
B 
Congressman Celler’s bill HER, 


director. He'll occupy the podium | issue an LP using the title of the 














Sage Na aN first four weeks and last four, with artist's click single as a marquee 0M With the ¢ leftones release - 6354) would punish ansone convict- 

nd label. Since then most guest conductors taking other con- lure. The record companies are |Heart and Soul.” Glover indicated | gq o¢ counterfeitit records or 

‘ ie other companies have been certs. moving fast in this respect and that he planned to concentrate IN | ¢heir labels with a fine un to $10 - 

gn age . ———e ae eye Orch was headed last season by Often follow a click single with a ane — & blues and rock ‘n 000 or a jail sentence of up to 10 
¥ ae Rage yt nigel iy inet Leopold Stokowski, who re signed sin ilarly titled LP only a ten roll fie ee — |years or both 

andising records to accept a contract with the Met weeks yo git one ged hearer - In addition to the amendment 

sitinns % oui inaiaitanesil tebe Wis Opera. gins to show strong sales action ] e providing for a fine ane i prisons 

d ind ce hired artist-educator More than half of the ‘61-62 According to a major company e iffy ou ment for transporting illeval re- 

fA t ers to design the jacket | budget is expec ted to be made up Sales exec, the hit-song u led ] F .e = cordings in inte state or foreign 

e initial release. Albers cre-|&t the boxoffice, the remainder by | "as become a_ solid isha even commerce, the bill also provides 

black and white design | Sifts. cl andising item He expl. ined + . for an amendment to the Copv- 

: 942 black dots on a white that it draws consume! attention aisé ari 4 Hy right Act. Latter is the aumend- 

7 snd an einsecce nd clon: to the single as well as bringing ment that attorney Julian T 


: : in an adult buyer for the LP. He Abeles has been fighting for on 
for ht, Albers, who is a 


| 6 Y 
Tacs Ree eae we = pointed out that an adult may be behalf of the n 1 isher 
rege in of Yale's Depart- London $ Car attracted to a hit tune, via deejay une un trac S principals of Harry Fox in the en- 
a 


of Design I another : ‘ pe . 
: De n, turned to anothe exposure or tv programming, but forcement of their rights against 


f etric fe the square is reluctant to buy the single disk the record “pirates 
, ght U sc brought Mas Charies U S Release Deal A $3.98 Bargain | 7 ‘ Washington, April 25 In the production of such ae- 
ny 5 See ee) ee The economics of an album,’ ., New lesiclation reportedly is on tions the recovery was limited to 
\ art department Under AT aN 5 ‘ ' voula | @ 2e royalty and a turther sum of 


. though, offering 40 or more min- tem the flow of ¢ 1 
inte a lepa . stem the flo reign-mat -|6 re 
] ee ee uice af nuusie for chant 08.98 acode a . “ Boe he : nage - - “ol . : 6c for each infringing record 
I | tion, t e-' i : ounatre s ) ré ng ! 0 ‘ seture t} 
5 Albers has now produced four | ] a 0 a e him to the stores for that clicko barriers ' iis " sige ing conn geen tna 
i i ! iced l o aor rhe wan | varriet amendment, the copyricht proprie- 
covers for the Command singie Kids, too. the sales exec It was learned that Rep. Emanuel pre 


added, see the value in getting ¢ on : tor can recover $1, instead of only 
e in ge r “ Celle: D-N.4 influential Chair- 8c for each infringing record mane 


London Records has closed a 














Abstracts Catch On deal with Durium Records for dis- rae peices ed ” podbean of @ man of the House Judiciary Com- ufactured, or the court id 

e Albers-Murphy theory of , tribution of the Italian company’s 2" a recera with only two tunes mittee, is shaping such a measure panne the Anrens ih eee a br ‘e 

t s Ss an svmmetrical catalog in the U.S. The tie calls fT about $1. as a means of attacking the peren- Cony oht one 2 Ripe tei . 

f es caught on and similar stvl- | for a six-year exclusive. The close tie between pop single nial issue raised chiefly by Ameri-| +> PY rig “ propric “ss a vell as ; il 

y other companies are evi- London will establish a separate @"d album sales was evidenced re-| can Federation of Musicians re — to ena ‘4 — m si " 

cent in every record shop. If the. sales division, headed by a Durium ¢€"tly with Lawrence Welk’s “Cal- The bill reportedly would reim- | ¢pary ar ar os 000 hye pti 

cover doesn’t include geometrical , division manager, and wil! have a, Cutta Both the single and the pose the same general duties on such infringement. sles 

es gainst a white back-| regular release program. It is in- | LP received RIAA-endorsed gold film soundtracks that were in effect)" 0 Pemen! 

£ nd, it at least features plenty tended that material will be re- disk awards. The single for sell- in 1950 before the tariff policies Henry Breif, exec secretary of 

( te space leased both as singles and LPs. ing over 1,000,000 copies and the regarding foreign soundtracks were the RIAA, said that REM TETS of 

ording to Murphy the basis The material will be released on album for going over 500.000 liberalized at behest of the picture the RIAA have spent thousands of 

of a ood design work is reason. the London, Durium or Ri nond sales mark. producers, among others dollars in an attempt to track 

] noints out that Albers’ whole. labels, depending on the nature of Such a major company as RCA Outlook for the bill, when and if | down and expose those who are in- 

j g revolved around | the material and actual recorc Victor has built up the single-to- introduced, is uncertain. A milder volved in the counterfeiting of recs 

icity and his clean’ sharp Lee Hartstone, London veepee- | album tie in a big way In its measure introduced by Rep. James pani + rhe absence of effe clive fed- 

f s related to percussion. He general manager, pointed out that | single-LP transition are Jim Roosevelt ‘D-( al.) last session, | €ra legislation,” he said, “has pere 

i t The ise of black circieS! Durium eatalog. which is loaded Reeves’ “He'll Have to Go.” The which would simply require abell- | mitted these counterfeiters to Op- 

c Persuasive Percussion’ de- with Italian folk and Neapolitan Browns’ “Three Bells,” Hank Lock- iN€ of foreign films and sound- | erate and prosper without fear of 

parte ast ly fre t had music, will enhance London's ex- lin’s “Please Help Me, I'm Fall- tracks as of foreign origin, made, meaningful reprisal. We think the 

be lone in the past. And since panding international catalog. ing,” Chet Atkins’ “Teensville” Sein rate conned neral arog law will go i ong way 
t ecording was itself a depar- Ra ietiata’ cates in- and Ray Peterson's “Teli Laura I scam ae nia 5 ee rn 

t e entire package olded such diskers as t} rino | Love Her.” ee — si _ Brief also pointed out that the 

Continued on page 198) Quartet, Aurelio erro, Col recently issued an album by . ao practice of counterfeiting records, 





ce 

aes . cs . hie ips nl co ) 
Sandon’s toberto Murola,| Buzz Clifford titled “Baby Sittin Mill Vi $59 B h which drained about $20,000,000 

| tT) : ’ rth 2 « 7 ry > Ty « ' 1) } } 

| Rino Salviati, Little Tonv, Eduardo | Boogie” after the singer's single } S$ isiling ranc eS, from the music rust n 1960, 


has as its principal victims the rece 


‘ 9 . | Lucchina, Sergio Centi, and others. of that title broke through. Col | . . pee I 
0 e } er{ The first LP relea be av- also did the title tie with Percy Affils on Annual Trip ord manufacturers, distributors, 
a tL ; a : dealers, recording artists nusi- 





| 
able within 60 davs le f] Faith's “Theme From a Summer | tj t t , 
ee ee ee ae Mecs.” The sale eek oution T C cians, musi¢ composers, publishers 
etfort on singles starts in e¢ ely - 2 | 0 on Inenta ar ce and the 5. Zor t 
i" with the release of hit Italian disk, | {fom a Faith LP that had a differ- | Gage and the U.S. governme! 
asts at uU “24 Mila Baci,” by Little Tony It ent title but when the single be- Jack Mills, prexy of Mi Is Tusre, ig 
Was specially re-recorded in Italy ¢ame the top song in the country, heacs out on his annual European 


ol immediately switched titles | junket today (Wed Accompany- 


Reo: — with English Ivries r th ! j In T 
Beverly Hilts can market with a special sticker over the al- ing him on his two-month business- ame f a 
E VARIETY : ire trip will be 


ih cesclisananaiaaiaitiietommadiidnsis bum sleeve to cash in on the. Plea his wife 


- 
' 


anyone to deny that, for Summer Place” click Estelle. They're sailing on the 


ve; ave be - : » | Queen Elizabeth | 4 
Other Examples : 
: Exe ples : | As is his annual custom, Mills’ Dis ll Ca 
8 sare } In addition to the “Calcutta”) ¢jrct 


felch protagonist of any end all Cap Ups Perry Mayer 
’ ee : visit will be with Cyril Gee, 
eans serviee. lovalty and ’ spread, Welk had a two-way run], neral manager of Mills Muste 
To Nat Merchandising th a “Last Date” single and LP ltd. ~ oi eg Me Bro wilt tos Ronald Bey] will take over as 


bs oe oe eee M 0 h § ff Shif and Ferrante & Teicher got a sim- formulated for the annual publish- administrator of Capitol’s dsk club. 
( f Com] ! & A gr.; t er ta l ts ilar dual sales run with their! : erste In addition, he's ted 





( posers & Authors, Dcisesoghe . ing program and forthcoming ses- 7 4 been elected to 
SPA ‘Songwriters’ Pro- Perry Mayer, ad manager of | Single of “Theme From the Apart-| ciong at Canford School where CP'S board of directors 

t e A cise ntray chising me Capitol Records Distributing Corp “s ~ t’ and their similarity titled Mills sponsors an eight-week sum- Beyl, who'll assume his new 
‘ ther ters hecause C re- since last Nove mber has been ap- |} I — United Artists Coral, too, | mer session each vear. duties July 1, is currently director 
be to the rovalty- pointed national mere handising is getting into the act, with an Of major importance on Millis’ of management review and devel- 

on plan, for val d reasons, manager. Maye r, who will re port conor ace nt this week that IS itinerary this trip will be a call opment, His responsibilities in the 
j ( ! erstanding nee to Co sae Go ikew. C sath V.p. es a McGuire’s LP into mar- at the new branch office, Mills- operation of the record club will 
' ; e Bs fen ny dt ong oh a bonage sy stant ae i aie me wemiccoses ee 198) | Holland, whic h joins the other Bu- include the fulfillme nt department, 
( eagues as being arbitrary from the company two veeks £0 eaweree ces areaie en Mills chairmanship of the club's ecord 
( neering Why fetime, Sucgeeding Mayer as ad manager ‘V T ’ LB M Music Belgiu n and reggie Mills selection committee and in mere 

ate ¢ publishers should is John Annarino ho was former- | A A UM PREE § | Music Espanola, which are also chandising liaison with John Ste- 





; } vy } stops on his schedule. He'll also ns | ° » 
be ed the same category as ly pop album mere landising man- |} >] , - te Z . " fees venson, club's veepet 
sit aff tes Germany, France , 
. ’ . \ i attilila in na ° a € + 
} wi I } t} 
of esponsible publish- ager Dick Heckenkamp, who and Italy for purposes of renewine 1en he moves into the club 
r ¢ "7 ’ _ at ) ined ‘p © Be T = . —_ a ae 0 yu ) 1e\ LF =4 ; > thi cumm 2 } ; 
( es in their hats”) is joined CRDC last November as — ‘ , seas ; ut $ : picture this summer, Bey] ill 
| ss : single record merchandising man-| , R¢ \ Vic tor vill kick off its new contracts : _. \aieliie tle Site iebenmeia Meraiten 
— ae sesiiinut <i\aeee Giles eas: Gon = Ibu nternational Series with sound- Mills’ latest European acquisi- on ala tea . Con ’ 
on Lal Vt resider age akes ve ne Op a m as , ns . 2 ” a iu . i ips x 
4 ae J d : i ‘ # , ; ‘ . it f poy ee track album of La Dolce Vita. tion is “The Song of the Rain f Ee H ; aaa : , exec 
ia eve esorte oO ac 1s- m cChnanaising quuies tormerly han . : , _ te . "iti omices in HoOlywy o¢ yi nas 
iT he that the _ » 1 dled by Annarino . é Italian pic which opened in N. ¥ from the Fernandel pic the Cow b | rt hose } 
c < Git ; > re marl ’ with « * | 
he te inated if Rose Wiexter for the wast we last eek rhe soundtracker, | and I.” con posed by Paul Durand ar ] Cap since 957 jen 
‘ rm a 4 exter, 10 1e as al } > + . »> came a ’ ” staf } cf 
t fuse to s for t ollec- a secretary in the sin ie seord |e ae ee orded in Rome by! Also from Europe, B. F. Wood, a age ne Psa gat 86, Be — : 
s ( he cot 4 ty é ] the £ I oO ~~" P ; ‘ \le tiy 20 ‘ine } 
merchandising section, |} ne “sees RCA Itahana, will be issued the firm in the Mills combine. has ac } hed oon “i ss sere a 
"7 ! renandal - ) nas ne : Pe . iifte ) : veen 
“si e ee ‘ sole ranana  urst week in May. quired Black Stockings from Shifted from his spot as veepee at 
200 a year dues for serv- upped to the post of single record = ~ the club to take over as acting 
é , h I do not =“ -handising manager ESSE rhe score, with music by Nino, Mills Musie Ltd. The tune has been “ oe : oo ee 
3 others ch do not need merchandising manager. In assum . ’ : general manager of Capitol Rec- 
( I and : eee > a ear areas : Hit Rota, includes a theme, a congo- | recorded by Stu Phillips for Colpix. S€@erat Manag ape ec 
. anc any others pay it ing her new responsibilities, Miss : : ords of Canada Lid. He will resi 
t Sank <i nia gies: call ater he ra : , inspired “March of the Gladia- Last week Mills attended the ° of Canada Lt e wil resign 
3 ect e large number who Dexter yvecomes the second dis = * : ; his veepeeship ffective June 20 
ae taffer to hold an exec post in tors.” a recall of Arriverderci | 14th annual Cantors Assembly of ! ee up elect : vune J 
7 Ss seers } PF bs > ” PRR Vile oY cain ‘ Ee Pee cast > fIajo but will continue as administrator 
; ictantly write this public CRDC. Merrifyn Hammond has Roma Storms gh he “ id a| America at agente 8, Ferndale, of operations - subsidiaries under 
i »} ) ” cle » u WW re an >» f » I Tatil i] ) sidla Ss mG 
letter in the hope that this adamant been racio-ty promotion manager Latin version of “Jingle Bells.” |N.¥ ’ vhere he and the firm were Menkes i Dathelht encone of af 
me Pe ous activity does not de- for the past several vears rhe orch was conducted by Franco i ¢ ited for their contributions to the mini ioe — ‘' fi —— in ee 
‘ e m . re « » . . > ‘ > > } al a ’ lane I 
x or rather in an avid desire In addition to supervising the Ferrara | Jewish music field with emphasis MINIs de —e R ne ' ; a . 
f eserve the American Guild of activities of CRDC’s merchandising According to Dario Soria. Victor on the liturgy in the synagog. Mills ne 3 dutie 3 i ine ond ee i 
ie s & Composers, which, up and promotion wnits. Mayer will veepee who heads the Internation- | is publishing a series of 15 com- rectly to G pie F age eh en 
e Bs I has done valiant good and continue to exercise administrative al series, “La Dolce Vita” launches | missioned sacred works. Norman prez, and will mainta n neacquare 
* ‘ , , : ‘ te I}x ar ae 
7 fo control over the company’s nation-|a program that will bring to the | Warembud, firm's production man- ters in both Hollywood and Toron 
S Fs Wolfe Gilbert al consumer and trade advertising ,|U. S. top material recorded by | ager, has been instrumental in to He's been with the diskery 
eh (“Wolfie”) programs. RCA’s affiliates in other countries. } building this division, since 1952. 
es 
& 
os 
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VARTETYs RECORD TIPS. 


(Tune Index of Performance & Sales) 





This weekly tabulation is based on a statistically balanced ratio of disk sales, nationally, as reported by key outlets in major cities, and music 
programming by the major independent radio stations. 


Neo Ws. : 
On Chert TITLE, ARTIST LABEL 
6 RUNAWAY 
Dei Shannon ...........--- Big Top 
7 BLUE MOON 
eee Colpix 
7 MOTHER IN LAW 
ee Mint 
5 BUTI DO 
Clarence Henry .........--- Argo 
6 ONE HUNDRED POUNDS OF CLAY 
Gene McDaniels .......... Liberty 
7 ON THE REBOUND 
Floyd Cramer .........+++> Victor 
4 YOU CAN DEPEND ON ME 
Brendes LOO 2. ccessccccccce Decca 
7 | TOLD EVERY LITTLE STAR 
Linde SEGtt 2... 20s Can.-Amer. 
10 PORTRAIT OF MY LOVE 
Steve Lawrence ..........--- UA 
6 TONIGHT MY LOVE 
Paul Anka .......ccccee- ABC-Par 
15 APACHE 
Jorgen Ingmann ..........-- Atco 
4 BABY BLUE 
a Ae eee on Segway 
10 ASIA MINOR 
INE Sorsce waeialssision: 00s Felsted 
9 PLEASE LOVE ME, FOREVER 
Cathy Jean ...........--- Valmor 
3 SOME KIND OF WONDERFUL 
er Atlantic 
10 SURRENDER 
Elvis Presley .........00-- Victor 
14 DEDICATED TO THE ONE | LOVE 
ee ee Sceptor 
8 JUST FOR OLD TIMES SAKE 
McGuire Sisters ............ Coral 
8 TAKE GOOD CARE OF HER 
Adam WEE .....scccccece Coed 
15 CON'T WORRY 
Marty Robbins ......... Columbia 
6 ONE MINT JULIP 
RE ors chetetore's =) <-eiere Impulse 
5 HELLO WALLS 
Faron Young ..........-. Capitol 
10 WALK RIGHT BACK 
Everly Bros. ...cccccscccccees WB 
5 SHU RAH 
Pols DOMIND 20.02... .. Imperial 
7 BUMBLE BOOGIE 
B. Bumble & Stingers... .Rendezvous 
2 BRAND NEW BROKEN HEART 
CONMG TIGECES 6 o.ciiccccesc MGM 
|| THINK TWICE 
Brook Benton ........... Mercury 
4 WHAT DID I SAY 
derry Cee Lewis 2.2... cece Sun 
9 LITTLE MISS STUCK UP 
ee Roulette 
5 TRUST IN ME 
re Argo 
14 PONY TIME 
Chubby Checker ......... Parkway 
4 A DOLLAR DOWN 
| ee Victor 
13 GEE WHIZ, LOOK AT HIS EYES 


Carla Thomas Atlantic 
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last No. Wks. 
Wk. On Chart TITLE, ARTIST LABEL 
3! 9 HAPPY BIRTHDAY BLUES 

Kathy Young ............ - Indigo 
80 3 FUNNY 

Maxine Brown ............ Nomar 
— | FLAMING STAR 

Elvis Presley ........c.ee0e Victor 
46 3 FOOLING AROUND 

eee Capitol 
4\ 5 MY THREE SONS 

Lawrence Welk ............. Dot 
32. 7 4=-FIND ANOTHER GIRL 

PG TT cod cccssvess Vee Jay 
69 2 RUNNING SCARED 

Ray Orbison ..... --. Monument 
61 2 PEANUT BUTTER 

WOUROMS oc cc cccsccvcees Arvee 
7t 2. FS NEVER TOO LATE 

A Serre Decca 
54 4 BONANZA 

i. UA earor yr UA 
36 I! LAZY RIVER 

Bobby Darin .............+- Atco 
43 10 +HEARTS OF STONE 

Bill Black Combo.............. Hi 
37 5 ONE EYED JACKS 

Ferrante & Teicher ........... UA 
68 4 GREAT SNOW MAN 

EE NIE o coca'o-e cols 6:5-4 stern oispeie WB 
63 6 TO BE LOVED 

RIE sic ie ainioicls eis o'ns-019 Donna 
58 5 CALIFORNIA SUN 

Joe Jones ..........20. - Roul 
73. 5 J FELL IN LOVE ON MONDAY 

Pee NEE sigis's e196 01-01 imperial 
76 3 GRILL MACHINE 

Johnny Walsh .......-.. . WB 
48 5 DIXIE 

a eer eer eee Jamie 
45 4 FROGG 

ener Col. 
39 5 MERRY-GO-ROUND 

NG IN 5.05 boro w colores ctinnenoie UA 
— | HALF WAY TO PARADISE 

WO GD oss se evevevccs Epic 
56 4 _ I FALL TO PIECES 

ee Decca 
57 7 THAT'S IT, | QUIT 

WE SID eivcinkscdisesewas Victor 
52 4 _ I'M IN THE MOOD FOR LOVE 

i SR ee ee Tag 
50 2 £SLEEPY-EYED JOHN 

Johnny Horton .. .......... Col. 
59 4 TONIGHT I FELL IN LOVE 

NE 5b sists oiniviga'e\ereeic's Warwick 
35 14 WHERE THE BOYS ARE 

Connie Francis ............ MGM 
89 16 WHEELS 

String-a-Longs .......... Warwick 
49 2 UNDERWATER 

PEE Se hing Rebbe eee-d win Candix 
47 2 BELOVED STRANGER 

SS eer ret Dyna 
38 4 TENDERLY 

Bert Kaempfort ..... Decca 
84 5 GREEN GRASS OF TEXAS 

WOE 895 H886s Kb wovexeds Infinity 
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70 
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72 


73 
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last No. Wks. 
Wk. On Chard TITLE, ARTIST tase 
93 13 SPANISH HARLEM 

Ben E. King. .........000.0- Atco 
53 14 YOU CAN HAVE HER 

Roy Hamilton .............. Epic 
— | HELLO MARY LOU 

Rickie Nelson ........ eee Imperial 
28 14 WHEELS 

Se SND 6bncresswsncoese Dot 
40 5 MEMPHIS 

EE eoiosiwisdicaccGae eres Era 
77 3 TM A FOOL TO CARE 

i; MERETEEEPTE TEE TET ey Jin 
44 5 THE BLIZZARD 

«ss tno ina MEE OE ETE Victor 
67 3 AFRICAN WALTZ 

Cannonball Adderly ...... Riverside 
— | CONTINENTAL WALK 

so er King 
82 7 =WATUSI 

WE kiccscenves . Checker 
88 2 DADDY'S HOME 

Shep & Slimlighters _......... Hull 
— 6 TOP 40, NEWS, WEATHER, SPORTS 

Mark Denning ............. MGM 
75 3 PLEASE TELL ME WHY 

Jackie Wilson .......... Brunswick 
83 3 TRIANGLE 

0 eee Caprice 
— | BYE BYE BABY 

Py WE visser veces Mowtown 
— | TRAVELIN' MAN 

Rickie Nelson ........... Imperial 
62 ti! FOR MY BABY 

SE NNO vice ccesscins Mercury 
60 13 EBONY EYES 

ee eer WB 
72 10 THE TOUCHABLES 

Dickie Goodman .......... Mark X 
— | NEXT KISS 

Conway Twitty ... ........ MGM 
— | MAMA SAID 

NEE owieininn mancieeone Imperial 
— | MAN ALONE 

Conway Twitty .......... Imperial 
— | BE MY BOY 

Pe MOE sec secndeads Gregmar 
55 16 BABY SITTING BOOGIE 

Buzz Clifford ........... Columbia 
— | MESS AROUND 

Chubby Checker ........ Parkway 
82 2 CONTINENTAL WALK 

aig ee ee Liberty 
66 2 WHO WILL THE NEXT FOOL BE 

CHONNO TIC, . occ siceccce Philips 
98 6 DARK AS A DUNGEON 

Tenessee Ernie Ford ..... .. Capitol 
87 2 SCOTTISH SOLDIER 

Andy Stewart ........... Warwick 
94 8 PONY EXPRESS 

Danny & Juniors ............ Swan 
79 4 WORLD IS WAITING FOR SUNRISE 

BO 2s 60cedseanaes Victor 
96 15 1% WANNA LOVE MY LIFE AWAY 

Or sis desentwaes Musicor 
64 6 YOUR ONE AND ONLY LOVE 

Jackie Wilson .......... Brunswick 
65 10 MORE THAN ! CAN SAY 


Bobby Vee 


cee eee eee eeses 
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Freberg’s 4-Vol. Spoof of U.S. History 
Adding Up to 1006 Package for Cap 





Stan Freberg’s musical revue? 
spoofing U. S. history is shaping up 
as one of Capitol Records’ most Day (London), Aussie’s 
ambitious disk projects. The first 


volume of a projected four-volume 
series, going out under the overall 
heading of “Stan Freberg Presents 
The United States of America,” 

about $30,000 to put into the 
groove and if Freberg sustains his 
pace the complete package will be 


cost 


ll over the $100.000 mark. 
he first LP in the series, titled 
e Early Years,” was “11 weeks 
in the making.’ Coming up are 
he Middle Years,” “The Late 
Years and “The Late, Late 
hele 
Freberg collaborated with Ken- 
ne Sullet on the sketches and 
with Billy May on the music. The 
package. presented like a Broad- 
\ production, has a full cast of 
F s and May fronts a_ large 
‘ 
e outlay is given to Freberg 
I ap as an advance against roval- 
ties ich says a Cap exec, “makes 
it theoretically his own money.’ 
However, the disk man added, “if 
the albums don’t sell, Capitol, of 
« t takes the bath.” 
e initial album in the series 
v be previewed at a cocktailery 
at N.Y 21 tomorrow ‘Thurs.). The 
r will be hosted by Random 
} e prez Bennett Cerf who has 
Freberg lined up for some book 
assignments. In addition, Cap has 
Frebe set for a guest shot on 
Jack Paar’s NBC-TV_ show next 
} day ‘1) to coincide with official 
release of the package 


Symphony Based On A 
Texas Rural Sing Gets 
K.C. Philharmonic Preem 


Kansas City, April 25 

I ght of the National Fed- 
€ Musie Clubs convention 
here Fric 21) was the premiere 
pt ance of a new work, “Sun- 
« Sing Svmphony,” by the 
k s City Philharmonic Orches- 
1 nce cirection of Hans 
& ege 

t symphony is the work of 
Ri. Green, a native Missourian 
] sed on themes he heard 
Whe e attended a rural sing at 
& s crossroads when he was 
t ed nearby during the war 
M of the sing uses only five 
tone of the scale and each note 
< e staff is of a different shape, 
t explaining its label as “shape- 
not nusic 

oreograph was set to the 

t ony by Green's wife, May 
O| ell, and presented at the 
premiere by herself and a com- 
I of six dancers 

v e few composers give any 


Ue on tc 


s shape-note 
Green said he regards it as rich 
a icana as 
c spirituals 
Scots-Eng- 


nusical 


e of Amet 
Ow be ballads and 
1 hark back to 
songs, he said. 


COL SETS KAPRALIK 
AS A&R COORDINATOR 


& reshuffling of the artists & 


lish folk 


repe:toire structure at Columbia 
Records stemming from prexy God- 
Care eberson's takeover last 
week, David Kapralik has been set 
As cinator of the pop artists 
& repertoire department 
K alik will now coordinate the 
&cliiities of the pop a&r depart- 
Ment and its artists, schedule the 
Gepe ent’s activities in accord 
wit e company’s release pro- 
er and maintain the depart- 
Mens liaison with creative serv- 
és snd the sales department. 
Betore the divisional changeover, 
Kay k had been director of ar- 
‘ts relations and national promo- 
nager for the sales depart- 


According to  Lieberson’s 

artists relations should 

Es a nder the a&r structure and 

a Praiik will continue to work in 
nls area, too 

In ¢ a&r assignment on the} 

‘Ongh; level, Thomas Frost has 


c n bs . 
veen appointed a producer in Col’s 


music, | 


Master orks a&r department. He 
ined the diskery in 1959 as an 
qcci te producer. He reports to | 
“Chuyler Chapin, Masterworks’ di- | 
TECtoy 


Lex Albert Due in US. °°** 


From Austalia and from 
land will converge in New 
two music publishers, both repped 
in the U.S. by attorney Julian T 
Abeles. Eddie Day, head of Fran 
cis, Day & Hunter, is due ovei 
with his wife, and from Sydney 
will come Alexis (Lex) Albert and 
his wife, Elsa. He heads the old- 
line music publishing house of J 
Albert & Sons. 

Meantime David Day, of 
family, has been more perma- 
nently stationed in New York rep- 
resenting both the FD&H and 
affiliated B Feldman catalogs 
scouting songs, etc. 


Eng- 
York 


the 


Slate Ist Meets 
For ARMADA 
Fla. Conclave 


The first seven manufacturer- 
distributor meetings which will 
be held in conjunction with 
ARMADA’s Assn. of Record 


Manufacturers 
America 


and Distributors of 
annual convention § in 
Miami Beach in late June have 
been set 

Atlantic Records will 
meeting June 


hold its 
24. Cameo is set tor 


for the morning of the 25th with 
VeeJav coming up the same day 
later in the afternoon. Time Rec- 
ords is scheduled for the morning 
of the 28th with United Artists 
holding its session in the late 


afternoon The following day has 
Jubilee siotied for the morning 
and Stereoddities in the 
noon 

Art Talmadge, 
stated that the 
seas cl 


after- 


ARMADA prez, 
new affiliate mem- 


assification been 


has 


verified and applications are now | 


being accepted from allied 
and professions in the music 
ness. Already accepted under this 


new grouping are the Ivy Hill Lith- 


cratts 


brisi- 


ograph Corp. and Robert Kerr and 
the Tele-Theatre Corp. Talmadge 
said that additional applicants are 
now being accepted and processed 
through ARMADA’s offices in Chi- 
cago by Jordan Ross, org’s exec 
secretary. 


Another ARMADA frogram be- 
ing implemented this week was the 
distribution of logo mats and seals 


for use by association members in 
their advertising. and to be incor- 
|; porated in their stationery, bills, 
etc 


In addition to the 


meetings which are bringing in 
heavy reservations, Ross said that 
}this is the first year that exhibits 
will be included in the convention 
and the space, which jis limited, 
will be allocated on a first-come 
basis 





GALA LABEL PARENT 
| PROFIT OFF TO ? 


April 25 

Industries, 
the Gala label, 
profit of just 


London, 
Musical & Plastic 
manufacturers of 
announce a group 
over $225,000 for the vear ended 
Dec. 31 last. It's a drop of nearly 
$280,000 on the previous year 
Total dividend for the year, in- 
cluding a= final distribution § of 
7i2 will be 20° It 
in the previous year. 


Was 3212 


Bennett Drops ‘Camelot’ 





London, April 25. 


manufacturer | 


Tune; Chappell’s Squawk) 


Tony Bennett, now playing the| 
Pigalle nitery, has dropped the 
song “Follow Me,” from “Came- 
lot,” from his act. This was at 


the request of Chappell, 
| publishing the 


which is 
“Camelot” music. 

There's a copyright law here 
which enables publishers to ob- | 
; ject to show-songs being per- 
formed prior to the musical’s open- 
ing and “Camelot” is not due here 
till 1963. 


} 





| 


Merc Goes Nashville 


Chicago, April 25. 

Mercury Records, has moved 
Shelby Singleton, 1ts southern a&r 
director, to Nashville to set up per- 
-— headquarters. 

Singleton’s first move after 
<— the Nashvile office has 
been to sign two young singers, 
Bobby Freeman and Mitchell 





Basie to Preem 
Peoria Concerts 


Peoria, April 25. 


Entertainment Enterprises, new 
booking agency here, has unveiled 
ambitious concert plants to fill 


Peoria’s formerly pro-less summe! 
sked Outdoor series beginning 
June 3 will bring Count Basie and 
his orchestra, Ray Charles and his 
orchestra in July, the George 
Shearing Sextet and Andre Previn 
in August, Errol Garner at date to 
be announced and the Kingston 
Trio in September. Performances , 
will be in new 3,000-seat Glen Oak 
Park bandshell 

Headed by Tom Manwell. Dave 
Ogilvy and Dan Smith, Entertain- 
ment Enterprises has already pre 
sented Bob Newhart with Chad 
Mitchell Trio, and Louis Armstrong 
and his all-stars at Shrine Mosque 
Upcoming on May 21 is Limeliters 
trio—Lou Gottlieb 
and Gten Yarbrough 


Fall and winter bookings by new 
group include Liberace on Sept 
24. Jose Greco in January, Roger 
Williams, Bobby Darin, Tommy 
Sands, the Theatre Arts Ballet 
Group, Shelley Berman and The 
Little Orchestra of New York, all 
at dates not yet definite 

In bringing pop attractions sel- 
dom seen and heard here, Enter- 
tainment Enterpriees has pped 
new, youngish audience not usually 


drawn bv traditional longhair fare 
Firm's owners figure Peoria’s met- 
ropolitan population of nearly 
300.000 should keep house ell 
filed for their big-name offerings 


Roulette’ S Forum Label 
Documenting Nazi War 


Trials in $4.98 Package 


Roulette Records is bowing an 
“Audio History” series in its sub 
sid Forum label. The kickoff pack 





age will be the “Nuremburg War 
Criminal Trials,” a documentation 
of the trials with official tran- | 
scripts. The album was written ! 
and produced by Bud Greenspan, 
a tv producer for the Dancer, Fitz- 


gerald & Sampler ad agency 

The package is narrated by Da- 
vid Perry and includes the actual 
voices of Nazis on trial. Included 


in the double-fold single pocket 
album will be photographs of the 
trials. Roulette is mapping a big 


promotion campaign to tie in the 
LP with the Eichmann tria! in Is- 
rael, William Shirer’s bestsellei 
“The Rise and Fail of the 
Reich,” and the flood of new docu- 
mentary films dealing with the 
Nazi era. 

Greenspan is scheduled to make 
a number of kev tv appearances 
in connection with the promotion 
of the package. The album will hit 
the market this week and will re- 
tail at the suggested list price olf 
$4.98 


Libel Suit $ Settled 


London, April 25 
action brought by or- 
chestra conductor Max 
against Associated Newspapers 
was allowed to be withdrawn in 
the High Court. 

It involved an article which ap- 
peared in the Daily Mail and the 
Scottish Daily Mail. It was stated 
that Jaffa would receive “a suit- 
able payment.” 


A libel 


Merc Mulls Closer 


Indie Co-op Ties; 


Clyde Otis Shifts to Liberty A&R 





Homburger’s Bookings 


Toronto, April 25. 





Alex Hassilev | 


Third | 


Jaffa | 


Walter Homburger's International 
Artists has signed for '61-'62 season 
at Massey Hal] here: Marian Ander- 
son, Victoria de Los Angeles, Ma- 
halia Jackson, Andres Segovia, 
pianists Artur Rubinstein, Rudolf 
Serkin, Bryon Janis, Benno Moisei- 
witsch and Emil Gilels. Four via 
Sol Hurok office. 

Berlioz’ “Damnation of Faust’ 
will be done by Toronto Symphony 
and Mendelssohn Choir, Walter 
Susskind conducting. Deutschmeis- 
ter Band, with a company of danc- 
ers and singers, will do “Vienna 
on saeatatin “ 


Baker Back To 
Big 3 in Prof. 
Dept. Shakeup 


The Big 3 ‘Robbins, Feist 
Miller) underwent a reshuffling - 
its professional department setup 
last week 

Murray Baker returned to the 
Big 3 fold to step up record ex- 
ploitation and hypo coverage of 
variety shows. Baker left the Big 
3 in 1958 after Many years as pro- 
fessional manager of the Robbins 
firm 

+ Although 
building 


the Big 3 has been 
up its activities in the 
east and on the Coast, it decided 
to close its Chicago office with 
Erwin Barg stepping down as man- 
ager. On the foreign front, Alan 
Holmes has taken over as firm's 
European representative replacing 
Paddy Crookshank who exited the 
;} company last week after a seven- 
tenure. 
Holmes has 
13 since 1952, serving as 
manager of Robbins Music Corp., 
Ltd., in London He been 
named a director, representing 
Big 3 interests, on the boards of 
B. Feldman & Co., Francis, Dav & 
Hunter, Robbins Music Corp., Ltd., 
and their affiliated companies 
throughout Europe 
Holmes plans to work 
closer liaison of Robbins, Feldman 
}and Francis, Day & Hunter in- 
| terests. He also is mapping greaier 
| coordination of professional activi- 
ties of these three groups of com- 


yeat 
the Big 
general 


been with 


has 


out a 


|} panies which comprise Affiliated 
| Music Publishers. Holmes’ initial 
| plans inelude a May visit to the 


Big 3's Continental affiliates 

Stateside, the firm is now 
ing on the score from the Broad- 
way click, “Carnival,” and theme 
music from two foreign pic im- 
ports, “Saturday Night and Sun- 
day Morning” and “La Dolce Vita.’ 


Legit Echo of Vaude 
Gets British Decca LP 


London, April 2: 

British Decea is releasing 
roriginal cast set of “Belle—Or the 
Ballad of Doctor Crippen” on May 
14. It ties up with the show's first 


work- 





night at the Strand Theatre. Chap- | 


pell is publishing the 
Monty Norman, “Belle” 
| Mankowitz-Monty 
cal which is expected to revive 
nostalgic memories of the London 
| vaude bills that flourished in 1910. 


music, by 
is a Wolf 
Norman musi- 


; Cast includes George Benson, 
| Patricia Burke, Virginia Vernon, 
Jerry Desmonde, Davy Kaye, and. 


| Nicole ‘tte Roeg. 





Inside Stuff—Music 


rnest Tubb, 
Pics i: when fans ask 
trouble: he can't remember 
Minneapolis, told Mpls 


him 
‘em 


veteran songwriter 


Tubb, 
Tribune columnist Will Jones, 


and western singer, is frequently 
to sing his own compositions. His 
appearing at the Flame cafe, 
“I've been re- 


—— 


the | 


Chicago, April 25 
Mercury called in its execs and 
regional a&r men last week, and 
the major item on the agenda was 


how to expand the company’s re- 
lationships with independent pro- 
ducers and smaller record firms, 
Asserting that the “great Ameri- 
can appetite for the newest and 
latest is using up material faster 
than television used up com- 
edians prexy Irving B. Green 
said that he is formulating a re- 


alignment of the recording staff 
with intention of going out atter 
indie talent and pressings rather 
than waiting for it to come over 
the transom. 

Although not specifically as a 
result of the projected new out- 
look, Green used the meeting to 
jannounce the addition ot Nat 
Goodman to Mercury's Los Angeles 
staff. He also announced the resig- 
nation of Clyde Otis, who had 
been serving as eastern pop a&r 
| director, Otis has switched to Lib- 
erty Records where he will head 
| a&r in the east 


deals with 
Joe 


Mercury's recent 
indies include the purchase of 


Barry's “I'm A_ Fool To Care” 
from Jin Records and the Mus- 
Twangs “Marie” from Negro Rec 
ords. Both of these will be manu- 


factured and distributed by Smash, 
Mercury's subsidiary. Mercury has 
also negotiated a deal to handle 
distribution for Clock Records 


N.Y. Coust Tosses Out 
5006 Suit Vs. RCA 





| 
' 
| Over Calypso Songs 
| A $500.000 injunction and ac- 
counting action brought by Glory 


Records against RCA was dismissed 


last week by N.Y. Supreme Court 
Justice Henry Epstein 

The case revolved around @ ca- 
lypso record released by Glory 
called “Banana Boat Song.” It was 
allegedly infringed by RCA Victor 
with a tune called “Day-O” from 
an album by Harry Belatonte and 
marketed as a single under the 
title of “Banana Boat ‘Day-O 


The recording by Eddie Fisher of 
a song called “Cindy-Oh-Cindy” 
also was Said to infringe upon the 
Glory disk 

In dismissing the suit 
held that “The proof reveals be- 
vond the question of a doubt that 
the ‘Banana Boat Song’ is a folk 
song of the West Indies, and the 
title of which the plaintiff bases its 


the court 


entire case when recording of the 
name is found to be used tor songs 
for many years.” 

The court also held that “neither 
the words, tune or quality of the 
songs are the ‘Banana Boat’ song 
of the plaintiff as sung by The 


Tarriers or are comparable or simi- 
lar to RCA’s song by Belafonte.” 
The court added, “Both are pleas- 
ant entertainment.” 

The title which is the sole 
| Sible basis for. the plaintiff's 
jis without merit, Justice Epstein 
noted, since it was not plaintiff's 
creation, was not an original, but 
in public domain. “No one could 
possibly confuse one song with the 
other,” the court pointed out 
| In the case of “Cindy-Oh-Cindy,” 

Justice Epstein ruled that “the 
| plaintiff has failed utterly to pre- 
sent any evidence to support its 
|claim of unfair competition 
| Belafonte’s “Banana Boat ‘Day- 
O)" has been credited with kicking 
off the calypso trend several years 
ago 


pos- 


case 


Singer Denied Injunction 
Vs. ‘Moon’ Distribution 


Los Angeles, April 25 
Superior Judge Gordon Files 
found in favor of High Fidelity Re- 
cording Ine, in denying an injune- 


tion against firm's distribution of 
the record, “Dance by the Light 
of the Moon,” sought by singer 
Walter Ward of the Olympics. 


cording for 21 years and have had over 200 records, and I just can't | Pasarow & Spiegel repped HFR1. 


remember them all. 
of five requests, and they were all 


I had a night not long ago when I only knew one | 


songs I'd written. 


“I’m not the only one. It’s a thing that happens often in the country- 


western field, especially if you've been working for a long time. The | “Moon,” 


Ward, in suit filed last March 29, 
claimed that the recording com- 
pany had improperly coupled 
as sung by the Olympics, 


pop singers don't make as many records as we do, and it’s easier for | with selections of two other vocal 


them to remember their old ones.’ 


When he can't recall a song requested by a fan, Tubb says “all you 


can do is be honest and say you don’t know it.” 


Singer has no difficulty 


however, remembering his biggest hit recordings. 


| groups, thus creating confusion in 


minds of public... Bench ruled that 


| High Fidelity had properly labelieu 


songs on jacket. 


‘ 
( 
{ 
{ 
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Baby Washington Shifts to ABC-Par; 
MGM Gets Junior Waters; Other Deals 


Baby Washington, who's been switched to MGM Records 
making noise in the pop disk field ,S!75er, W ho’s managed by 
with “Nobody Cares” on the indie | published Julie Stearns, is the 
Neptune label, will now record un-; 2e¢Phew of Ethel Waters. His first 
der the ABC - Paramount banner. MGM platter will couple “Rockin 
The diskery also re-signed the Ele- That History” with “I'll See You 
gants who previously recorded un- In My Dreams. 


The 
musit 








der the Apt label, an ABC-Par | 
subsid. Roulette: Jackie Kannon 
Comic Jackie Kannon has been 
ig |signed by Roulette Records to do 
MGM: Junior Waters ithree albums. He'll cut the first 
Junior Waters, who bowed last one at Jackson, Mich., penitentiary 
year on ABC-Paramount, has and title it “Pros From The Cons.” 














Capitol: Jimmy Wolford 

Jimmy Wolford, a vet of Cliffie 
Stone's Coast- originated “Home- 
town Jamboree,” has been added 
to the Capitol roster. His record- 
ings will be supervised by exe 
artists & repertoire producer Ken 
Nelson 


OF THE 


The WEEK 
| 





TOMMY 
IEDWARDS| 


Sings 


THE 


Audio Devices’ Ist Qtr. 
Sales Up 20% Over ’60 


Audio Devices, manufacturer of 
magnetic tapes and other recording 
materials, racked up a record $2 
000,000 take for first-quarter sales 
| this year representing a 20% in 
crease over the corresponding 
period in 1960. According to Wil- 
liam T. Hack, firm’s prexy, this 
boost compares to a 15 increase 
maintained in ‘60 

At Audio’s annual meet held in 
N. Y. last week, Hack reported that 
| three new tapes have been intro 
duced. The first, which Hack con 
siders extremely important to this 
| year’s sales picture, is a heavs 
duty computer tape, designed and 
developed for the new high-speed 
high density computers. The sec- 
ond is a high quality lubricated 
|tape for cartridge use, while the 
third is a high-output sound tape 
!for meter reading by utilities com- 
panies. 


GOLDEN | 
CHAIN 


K 13002 























FERRANTE 


AND 


TEICHER 


Feature 
(from the PARAMOUNT Picture) 


LOVE THEME 
FROM 
ONE EYED 
JACKS 


on United Artists Records 
FAMOUS MUSIC CORPORATION 











Singles, LPs 


Continued from page 195 





ket titled after their single click 
“Just for Old Times Sake.” 

The single-LP title tie also 
works as a means for a company 
| and the artist & repertoire depart- 

ment to showcase a new artist on 
| ballads and other material with 
which he’s not associated on the 
click single. 

This was done recently by Col 
with a sound-gimmicked click 
“Baby Sittin’ Boogie.”” Using the 
| title as a lure for the LP, the a&r 
department showcased the singer 

in a variety of standards and more 
| orthodox material. “Also,” one 
| sales exec said, ‘a click single title 
; ives the album a pre-sold start 
and you don’t get enough of that 
these days.” 


| 
| 














2 GREAT INSTRUMENTALS! 


Theme from 





Brand’s Double Life 








Oscar Brand will lead a double 

HAND IN HAND concert life at N.Y.’s Town Hal 
by DAVID CARROLL ee | May 27. The folksinger has been 
jset for a kiddie concert in the 


MERCURY RECORDS #71790 





| morning and an adult show in tl 
evening. 
Producer Peter Rachtman 

ured that the bawdy folksong m 
j vial which Brand has popularized 
on his Audio Fidelity and Elektra 
releases should have an “adult 
jonly”’ tag so the kiddie concert will 
| feature only folksongs of the type 
he does on his WCBS-Radio show 


fig 
BILBAO SONG 78 


by LEROY HOLMES 
M.G.M. RECORDS K12992 


HARMS, INC. 
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NOT ONLY FILMS ur 
EVERYTHING INTERNATIONAL 


LOUIS 
“SATCHMO”’ 
ARMSTRONG 


BOOKED EXCLUSIVELY BY 


“aasASSOCIATED BOOKING CORPORATION 


JOE GLASER, President 
745 FIFTH AVE., NEW YORK 22, N. Y., PLAZA 9-4600 
CHICAGO @ MIAMI BEACH @ HOLLYWOOD @ LAS VEGAS @ DALLAS @ LONDON 





Tape From Disks Query 





Gets U.K. Govt. Brahoft 


London, April 25 

Britons can go on making tape- | 
recordings from disks _ official 
House of Commons question on 
the subject from William Teeling 








into a new marriage of art and 

sound.” 
Murphy’s own 

melding of red 


design work, a 
and black circles 


. on “The Persuasive Trombone of 
M.P. was turned down by Govern- Sirbte Green.” tae Gncned + - 
ment spokesman Sir David Eccles iti s [ ae : the be 'D ea 8- 
‘ “ oO 4 Ar rec "s 
who said it was “essentially aq Mitton from . =“ 
; Club of N.Y. His cover was re- 


copyright problem.” Teeling had 
pointed out that private recordings 
were being made from disks bor- 
rowed free from public libraries 
and wondered what protection 
could be given composers and disk 
companies 
Despite Sir 
down, belief 
music-men 


cently selected as outstanding in 
the graphic arts category 
New Experiments 
While other companies are now 
producing jackets with geometric 
designs, Command is experiment- 
ing in new directions. S. Neil 
Fujita, former art chief at Colum- 
bia Records, has supplied four 
covers of his interpretative design. 
“There's definitely 
photography as a _ design 
Murphy emphasized. “But it has to 


David's thumbs- 
is growing among 
here that solution will 
be found to the problem of too- 
tape which is costing com- 
posers thousands of dollars every 
year, 


free 





Oy 


RETAIL ALBUM BEST SELLERS 


(A National Survey of Key Outlets) 


This Last No. wks. 
wk. wk. on chart 



































ee 


Cheesecake Fades 


Continued from page 15 


be used with discretion. If you're 
going to be successful in the long 
run, you have to think of the func- 
tional reason behind the design.” 

In dealing with freelance artists 
like Fujita, Murphy usually ex- 
plains the contents of the record 
and lets the artists inject his own 
emotional feelings 

Up until three months ago, Mur- 


phy handled all the art work him- 


a place fq’ 
tool,” | 


self. Light bolstered the depart- 
ment by adding another young 
artist, Jerry Sukenick, who studied 
at Indiana U. and was graduated 
from the Philadelphia Museum 
College of Art as a graphie de- 
signer. 



























































7 1 WOODY WOODBURY ‘Stereoddities) 
Concert in Comedy ‘NW3 

 — 1 MITCH MILLER (Columbia) 
Sentimental ‘CL 1457 














29 =— i P. FOUNTAIN (Coral 
French Quarter ‘CL. 57359) 
30 25 20 LAWRENCE WELK (Dot) 
Last Date (DLP 3350 
31. 33 2 FRANK SINATRA (Reprise) 
Ringading Ding as _ 
_ 1 BILLY VAUGHN (Dot 
Orange Blossom Special ‘DLP 3366) a 
33. 27. 22 THE ALAMO (Columbia) 
Soundtrack (‘CL 1558 
. 1 BOBBY DARIN (Atco 
Bobby Darin Story ‘LP 33 130) 
35 —_— 1 PLATTERS (‘Mercury 


Encore of Golden Hits (MG 20472) 
36. 32 “PAUL ANKA (ABC-Par 
; Paul Anka Sings His Big 15 (ABC-323) | _— 


10 





37. 28 & #HENRY MANCINI ‘Victo: 
Mr. Lucky Goes Latin (LPM 2360) 
38 34 2 BRENDA LEE ‘Decca) 


Emotions (DIL 4104 


39 34 #53 BOB NEWHART (WB) 
Button Down Mind (W 1379) 


40 36 & RUSTY WARREN (Jubilee) 
Sinsational (JGM 2034 





















































1 2 20 EXODUS (Victor) 
Soundtrack (LOC 1058) 
2 1 14 LAWRENCE WELK (Dot) 
Caleutta (DLP 2539) 
3 3° 16 CAMELOT (Columbia) 
Original Cast ‘(KOL 5620) 
4 4 27  #ELVIS PRESLEY (Victor) 
G. I. Blues (LPM 2256 
$8 5 11 KINGSTON TRIO (Capitol) 
Make Way ‘(T 1474) 
6 7 11 MITCH MILLER (Columbia) 
Happy Times ‘CL 1568 
“7 9 6 FRANK SINATRA (Capitol) 
All the Way |W 1538 (75) Seventy-Fifth Birthday (75) 
8 6 14 GREAT MOTION PICTURE THEMES (UA) L. Wolfe Gilbert 
Various Artists (CAL 3122) 
Se ee eee He's A LATIN from ODESSA, but 
9 8 35 NEVER ON SUNDAY (UA) he did write the lyrics fer... 
Soundtrack ‘UAL 4070) “MAMA INEZ" “MARTA” 
10 10 18 ##MANTOYANI (London) “GREEN EYES" 
Music from Exodus (LL 3231) “PEANUT VENDOR" 
Ra | : ~ - “MARIA MY OWN" 
11 12 11 £WILDCAT (Victor) g # 
Original Cast ‘(LOC 1060) saga nege so . os 
apie - teful, ¢ -writers 
i211 51 SOUND OF MUSIC (Columbia) sama tea ght - 
pd Original Cast (KOL 5450) ERNESTO LECUONA 
13 18 25 BOB NEWHART (WB | ELISIO GRENET — 
ae ___—sButton Down Mind Strikes Back (WI 393) } ond others. 
14 #17 #15 FRANK SINATRA (Capitol) wrote the National song of 
vee Swinging Session ‘W 1491) ; | BAHAMAS 
15 23 15 RUSTY WARREN (Jubilee) “MAMA DON'T WANT NO 
7 Knockens Up ‘JLP 2029 PEAS AND RICE" 
16.14 16 BERT KAEMPFERT (Decca) | = 
Wonderland by Night (DL 4101) | 
i716 13  LIMELITERS (Victor) IThe By 
Tonight: In Person (LPM 2272) . AY PAUL 
13 13 13 RAY CONNIFF (‘Columbia SQN ds DURAND 
Memories Are Made of This (CL 1574) | a Composer 
19 20 19 UNSINKABLE MOLLY BROWN (Capitol) of 
Original Cast WAO 1509 7 ae f t h e _ “Mademoiselle 
20. 22. S  #JOHNNY MATHIS (Columbia) | y De Paree” 
V'll Buy You a Star (CL 1623) | RA a 
21. 29 #10 £DO RE MI ‘Victo: . 
Original Cast (LOC 2002) Thome from the New Rim 
22. 21 24 MITCH MILLER (Columbia) The Cow and | 
Memory Sing With Mitch (CL 1542) ROGER WILLIAMS 
s 1 BRENDA LEE (Decca on KAPP 
_____—This Is Brenda Lee ‘DI. 4082) MILLS MUSIC ® 1619 B’way, N. Y. 19 
24. 15 6 RAY CHARLES (Impulse 
Genius Plus Soul Equals Jazz (‘A-2) — $$ —_—_- aa 
25.37. 8 TERRY SNYDER ‘Command 
Persuasive Percussion IIL (CR 33-808) Just for Me 
26. +19 / JOHNNY HORTON ‘Columbia DICK ROMAN on EPIC 
Horton's Greatest Hits (CL 1596 





Black Stockings 


STU PHILLIPS on COLPIX 


Let Your Lips Tell Me 


JULIUS LA ROSA on KAPP 








B. F. WOOD — New York 19 











FOR RENT 


Parlor Floor 15x70 ft. 
317 West 50th St., New York 
Ideal for Music Publisher, Etc. 


KREISEL COMPANY, Inc. 
Mr. Goldman, PL 9-1660 








Watch For 
PETER ANTHONY !!!! 


“America’s 


New Jazz Star” - 
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Rejoin Icer in Russia | 


Kansas City, April 25 


Outlay for Talent, Promoter Asserts’: csssées*s'siste tx! Mop Up in ‘Appearance’ Gimmick 


two of its all time favorite skaters 


ewport Fest Police Budget Rivalling - Atwood, Specht! TV’s Animated Cartoon ‘Characters’ 


for the tour of Russia which be- 








The Newport, RI., Music Fes-4 ‘ ' A show biz gimmick in connece- 
’ : gins May 2. Donna Atwood, the nore ; : : 

slated 7" mass —* 30 “a B y | Fi F | Newton, Kas., gal who headed h D ¢ d d fr n » ith im * ae is de el- 

days, will have a police budg- an LOomMM Irms rrom the ice company for several years La or ay ran stan ps heresy ia pe er ae oe 


hat will be as huge as the talent door and kiddie theatre situations 


d . . . and Bobby Specht, wl -amed wit! ‘ 
‘ay, according to Sid Bernstein.| ging Institutional Names ‘ier. boii few in here last week| — Show Cancelied by CNE ia oar esasence weemsuminnce Goda 


se ( lis year’s bas avery ters are becomi 
ge of this year ash. Ever; to begin practice sessions to shar- , 


t. he said, will be made to! N.Y. Gov. Nelson Rockefeller last pen their figure eights Toront« Ap! ings for fai hoppin centres 
. . en 1ei i 7 F ~ ) 
ite the $ as »é eK g a Dl ro ung com- he 1 atloné ne) | cidd} math sil theatres 
‘ inate + gad last yea eT a bill forbidding com Miss Atwood has been in retire The Canadian National "Ex ib kide e nee ‘ nd 
t for he Ne\ ‘ nercla irms rom in iging on ‘ tior | nsider staging its 24.- elsewhere 
( coe the : vport brit ere] et =f 5 re : wa il oe ment for several years, now he oo 1 oe or : i a 
Cede ge the es Maes cnapiornady yaceas thd ag cite g tle ’ mother of three children and ex : esata ax i pal te lige \ major boom in pe of 
ve of the big beat. The over- introduced by John R. Brook, Man- wife of John H. Harris, the “Ice *¥%® Sundays that ft withir S booking has taken plac i the 
budget of the festival will be hattan Republican, was supported Capades” originator and producer. Aug. 18 to Sept. 4 showins S upbeat in ar ated ¢ mn series 
nd $160.000. of which about by the Metropolitan Opera Co., vis iA ees a ummer, but will not open the ex- on televisic luckleberry, 
00 will be for talent Carnegie Hall and Cornell Univer- hibition as a whoie on Sundays, }Jound”’ and “Yogi Beat e being 


er! n is seeking names such sity, which had soug protection P according to CNE spokesmen verchandised by §& a th 
eonard Bernstein, Steve Allen, from unauthorized use of their art IS ween Grandstand show will end night” Latter hich produces the 
Garroway ¢ Garrv M ‘ - of Sept. 4 .instead of following Hack! y Houne R 


and 


























roway Vioore names. H buckle be eric s 
t the sessions of the festival Among the instances cited was Saturday (9), CNE directorate hi heen sending it a live cone 
] optimistic despite the fact the recent court decision forbid- decider vith performers working  cisting of bot these racters 
| t there have been no accept- ding the vocal group, Metropoli- 0s ate fa é on week-to-week contracts Prem- That act is already set for 35 dates 
s as vet from, these individ- tan Sextette, from use of the Met se is that, with Labor Day attend- this year. SG ulso pre ring an- 
label. Bill also would protect the ance smal] in past, it would be un- | other act based on other Hanna- 
ong those signed so far are Met from such ads as one used economical to hire the cast for one Barbera aracte Quick D 
] Armstrong who will eppear some time ago by the Maidenform t oun ta e eek and have it perform for one) MeGraw" anc Baba Looe) 
on the opening day. Others are bra, depicting a bra-clad femme Pen ee 1 ag . ence re a Eran Also hot scllers on the juvenile 
e Brubeck, Carmen McRae. singing at the Opera stand show this year, first time % 
rd I ee Ramsey Lewis Bill’ make : publi ition or use Despite the paucity of late busi- Jengthy history of the CNE pet ; 4 ni H gis pi : \ c 
Hampton, George Shearing, without permission of the institu- ee ai New York, the Boundatatie \ Be ‘ Vv. I eo * ‘ : Licensing 
( f Lynn Duke Ellingto: tion involved a misdemeanor pun-. !* filling as for Lang of Me Snes . , Cor », of ' , ica veepee, Is l- 
< h Vaughan. Cal Tjader and’ ishable by a $500 fine and/or a nightly shows. The attraction ol ] t Disne a re} os + ol r of el ' wa 
re Getz Being negotiated for year in jail course, is the indigo tunes of Belle y y 1 ving Ro. ky 1 Y ' aA %4 é 
Dagee Tee Mila Miledersid. | pees re Barth who has another fortnight to sip rhis Aiaisee Species ie a 
; 6 Hamilida’ Siac Gharloa. Art go at this spot. Originally booked acl ae th 0 Aa e r a 
} e\ nd Horace Silver e for $2.500, she was renewed fe EF ern y ‘ Z Gates fast ye« es sa VE 
; three weeks and raised $1.000 inj or isne ” been working shopping centres and 
spite the wails of the New- Ke ii Is Nite . : — t tr it ril the vinter 
nort city fathers that they would e recognition of her ability to pull rhey Ger aie pin cpa See ee 
aid " aftet the spenders Hollywood ae er eee Me eee eee 
} hold another festival afte ; \pi “ ; “a ah “ Ss s well as ae 
ts of last vear, a long and] Miss Barth's boom b.o. was pre- Walt Disney's new seven-vear poe oy ey = : per oe = 
ook at the economics of the] Boom to Baseball pared by here party albums which pact as Executive Producer and pearance in variou tore 
P tion caused a_ reappraisal | have been one of the hottest general supervisor of Disnevland LCA is also prepping acts based 
: ane thine dette. Manel dian under-the-counter sellers in disk will be voted upon by Disney stock on charecters in “Leonardo and 
Newport ismt being used as Minneapolis, April 25 shops Many purchasers have holders May 16 at special meeting Pipt uf Pipe kid shows, on NBC 
it used to be ghtclub owners foresee | been following her to the Round- jin Burbank. according to proxies and ABC respectively 
e sailors that used to pour 2 resulting from introduc- | table fol the in-person Gelivery of sent t kholders Wide Moppet Appeal 
. ev into the town aren’t anchor- | (20 of major league baseball here, | the off-color ditties New deal has already been ap- These cartoon characters have 
= j th their former frequency W ith outstate demand for baseball Initially, Miss Barth held off I oved b wk of America, Na wide appeal for the moppets, thus 
é the employment in that phase tickets mounting, bistro operators OD de livery of the blue chansons, tional Trust & Savings Assn, and can be used in a wide variety of 
( tv activity is down. Conse- | ©XPect to reap a share of the but later she took off many of the Prudential Insurance Co. of Amer- situations where juve enticement 
seen Nawnart officiai« sauckis profits from the invaston of visi- Wlaps. although it's understood jica from 10m Disney company is necessary. Because of the mer- 
t eshuffle the festival with as- tors, that she’s keeping herself suffi- ‘has made substantial loans chandising tieins with these book- 
§ ces iat the rowdvism of last Po lure out-of-town trade as well ciently in check to. Satisfy the Under terms of new agreement ings, the acts are now being 
< de phinienid ateraay aie: | ot local clientele, a third Minne- State Liquor ; Authority and thejdated Jan. 1, 1961, Walt Disney booked by the turns’ packagers. 
to get new promorers, othe apolis nitery, Duffy's, stated last | Police Dept. Even with these con- | will receive $3.500 a week. an in- Previously thev were booked by 
‘ George Wien and Lewis Lor- \eek it's starting a big name en- cessions the tunes are spicy | crease of $500 weekly from y Ss pre- regulation talent agencies. In this 
. d, and appointed a committee tertainment policy Bistro has al- | enough to satisfy most of her audi- | vious contract, and $1,666.66 eat hs way, displays of the sponsors prod- 
( e Newport businessmen to | 1&4@) inked Duke Ellington band tors : week in deferred payments to him! ucts can be made so that the mer- 
5 t for a new producer for a one-week stand June 16 Otherwise, late cafe business is 'or his family ‘on death) for period chandiser can get full value out of 
ey gave Bernstein the nod. He Lionel Hamptor for a mid-October Off throughout New York as well jof one and a half times length of the appearance 
ic nered in this deal by jeweler ate and is dickering with Harry | 4s other cities. However, there. his services Phe packagers have also had to 
‘ Margolies. who is also a finan- James, Louis Armstrong Dave | has been somewhat of a resurgence rhe payments, according . tO routine the act, as well as supply 
, backer of the Arc 120 lens Brubeck and Andre Previn for) Of early trade due somewhat to. proxy, rey esents increzse of $26.- coctumes cnancche ae Ir eon 
: Siieuis  cammieiel protease future bookings. Duffv’s owner, More favorable weather 000 annually The deferred pay- | cases. there are several acts with 
] Bernstein has promoted the ip ihc I oster originally signed Most of the small rooms are ments will begin with expiration of the same characters making the 
shows at the Paramount Be nny Good: an to open May 1 doing fairly well filling up for at seven ve ar Disney s contract | -ounds 
" “ee Brooklyn, for the past but had to delay his name act | least the first show of the evening dated April 6, 1953 called’ for History of the cartoon acts goes 
{ ears, and prior to that was plans when Goodman cancelled al] and catching much of the atter- $3.000 weekly plus expenses 4:50 back as far as “Popeye” and the 
‘ ous talent agencies in touring dates theatre trade. A greater upsurge 25‘ option in feature films ‘live! «xtickey & Minnie Mouse” days. 
all Vow . Iwo other pune apolis niteries, | iS expected next month, with the which he must advise beforé fro- «jrgywdy Doody & “Clarabelle” 
— Rararr meine the Flame Roo in the Radisson | Start of the prom season and an duction starts. He is to contribute pave been making the rounds of 


Hotel and Freddie s, have been] increase in the number of buyers !in proportion of interest acquired the Kiddie time, and there have 


P| $300 000 Bid offering top names fot several | “ho normally converge on New 1n such film's). He recently ac- been representations of the “Seven 
an ’ g. vears. Padded Cell and the Key | York at that time quired 10°¢ in “Moon Pilot Dwarfs” on the circuits. However, 


9 Club are other spots which occa- aan Disney's old pact expired Dee. yw ith merchandisers in the picture 
7 To Replace Ottawa N sionally book headliners. but. lat- +31, 1959 and was extended a year-| «ne custom of booking cart (oom 
e ter’s license is i: jeopardy follow- MITZI GAYNOR PACT: For the fiscal year ended Oct. 1, characters based on teevee repre- 
R ing a disturbance’ there two weeks 1960 Disney received $156.00 centations is likelv to increas 
“y azed Gatineau Club “= CAFE DEBUT & FILMS William H. Anderson, veepee in eae : Pesscncic. 
Ottawa, April 25 = a ai charge of studio operations and 
Saxe is calling for bids this ° ’ . Hollywood, April 18 Director, $89.000; Roy O. Disney Greek Theatre L.A. Rolls 
we f st t . Buff Niter 0) S Move Mitzi Gaynor and Morris Lans- president and Director, $52,000: ’ ’ 
- con pa ion of a posh y p burgh, owner of the Flamingo, Las Cardon Walker, veepee in charge Oth Season June 23 With 
I ( ineau Club to replace the ° Vegas, have entered into a two-way of advertising d sales director 
nt | Mot. F ld Y of advertising an ‘ 1 ; 
d nitery destroved last 0 rersona g 1é contract under which singing $52,000: Gunther R. Lessing. Vice- 


’s 1-Week 
b i fire. The new buiding will M \) k N T actress will make her nitery bow Chairman of board, veepee. general Victor Borge $ l- eeker 
' this spring on the founda- | ay par ew rend = “tg ¢ in os films to be made counsel and director, $31,300 Los Angeles, April 25 
19 f the old club. It will be a rry Altman. veteran operator paar na" = — a \isle : ‘ow ape abe Greek Theatre will tee off its 
— t odern two-story structure a ot Town Casino. B i] «| oCMons vanner anc mnancec oy M ; Cj ¢ li h ninth season June 23 witl to 
— I s show top floor for guest £01Ing in for persor r ne soos be Lansburgh and his associates €xiC0 ity reen ig ts Borge in fee a “a k, 1 et a he jee 
I M fic ; il eee the é as d line He has pat ted t we Thrush will open a one-month ‘Th: ’ first time : ce 1959. Se ot n ened 
I lain or W ouse he 4S 3 el > } nas pac two star —_ PY, . sg Za | Di | dq’: P k time sin 999. Seaso una 
: ae ; hi ; singers. Neil Darrow. who is co tand Dec. 22 at the Flamingo ts isney an ’ ar direction of James A. Doolittle 


can also used as 


: ~ . 

( oom or convention hall.| tracted to the Cameo label, pase Film properties still are to be set mat 3 ae edo eit ok Gee ane eee 
] nge, main entrance and | Marco Valente, inked to RCA Vic-  , e “¥ = Rising on 250-Acre Site tions vith dates still being ar- 
} nh Playgirls’ Cafe Unit | asthe mas 





— Phere will also be lounge. tor. Altman has signed both singers 
i ooms and screened pati with General Artists Corp ’ . Linet row includes Jos ; 
f f elit nbers { *. the Altman entry nte ' rsonal 5 b . Mavor Ernesto P. Uruchurto has nd . agf onets ; ‘Ball -— : stn 
| clu mer ers fae g the nan s rniti into persona t y J k B tt , ' x Y iil an ns panisn alle to folloy 
: ’ : ' ' rot only viven his official blessing 
xX f se. Club's full name is Management Is another indication e ac le barne 1 Saad ee al ‘ “Entert “eg Borge; Harry Belafonte in a show 
t j ; ¢ ‘ . . are . . ) h re ) D ar : ain 
tineau Golf and Country Of .the fact that bonifaces are Comedy writer Jackie Barnett is cod City hae b it has allocated {@@turing Miriam Makeba, African 
song ( d it owns one of eastern Seeking to have a voice in again turning cafe unit produce: ssi — oe ee *™ | cong stylist: and N.Y. City Ballet 


‘ 0.99 . : around 250 acres in the Chapulte- < 
( s finest courses the moulding of he: ers which With “Playgirls of 1961” which will @! : : , 6s in its production of the full-lengt 
@ they help create pec Woods section as site for the 


‘ > iwercide ' el 4 : ‘ si 
tion will be of con 1 nan for open May 4 at the Riverside, Reno eaten vertien of Ghnevtenl ,“Nuteracker” and repertory pro 
PP cret 0 cost more than $300.000./ 42 Years. Altman says that for | Barnett is aiming at a Las Vegas : gram of three L.A. preems 

















esl ] area will take 500 cars, | Yea"s he has aa approa ached by | showplace to be followed by a tour Presumab! : this is not ~ be a Sked also includes a package 
’ es on the Quebec side in singers and agents as well to aid of major cities He previously pro- pront making project. Receipts mee show composed of Roger Williams, 
1 ' tawa region are still await- tale nt duced “New Faces of 1928,” which to be itera hey Raat enee 4l Hirt and the Belafonte F« 'k 
— technical details of Que- Some of the acts later became had a long cafe run several vears “en's breakfasts and other welfare Singers ‘no connection with the sin- 
—— be ovince’s new legislation | @@Mes that he had to shell out ago pulpvors ger except use of his name); “A 
ec x the operation of clubs | !¥ge coin in order to get them) _ In this show will be Sabrina Apart from the various rides and | Summer Song Fest,” topbilling Nat 
t other liquor outlets. Until into the Town Casino as well as Sherry North and Sue Carson with diversions, there is to be an arti-'“King” Cole: and Greek Tragedy 
ft. , occleed: aeaamel wndied the Glen Casino, Williamsville, others still to be set ficial Jake with three small vessels Theatre from Athens. in a produc- 
‘ t é ained in huddles with the | \-*~ * hich he also operates. This . ———_—-- —— providing rides to paying public. |tion of Sophocles’ “Electra.” Latter 
F a. ueliie oe Se Ge time, Altman is taking a more ac- New Atlantic City Spot here are to be pyramids, a small | js being brought to this country by 
¢ Cide on nitery operation § here live interest in acts which he feels >. ‘i . . en bull ring, ete vith central theme |Greek Theatre Assn which will 
( e Club is still dark. will have a promising future Pacts Trio of Names of entire project reflecting vari- | sponsor its first American tour 
es Other bonifaces who have gone Jack Berenato, operator of the OUS ePpo hs of Mexican national 
— into personal management include Gendola Room, Atlantic City, "Story ‘ ’ 
— Conntints New Act | the Scandore Bros. of the Ele- which is being readied to preem The amusement park. not to be Rebel Gets Outdoors 
gante, Brooklyn, as well as Max around June 16, has started sign- confused with another Disneyland- Nick Adams, who portré ays the 
; ieve is breaking in a neW! Loew of the Viennese Lantern, ing talent, Already set are Karen | type project. still in planning Jead in the teleseries rhe Rebel,” 
. { at the Monticello, Fram- | Ny Chandler, June 24: Earl Grant, | stages for nearby Ciudad Satelite, is being booked for the outdoor 
rut ante lay 1, with other dates While the American Guild of | July 24, and Dick Haymes, July 31. is expected to become a reality | Circuits First date lined up for 
be lined up Variety Artists forbids cafe opera- | A top name is being sought for the this year. It will be under super- | }im is at the Wichita Buffalo Show 
Singer's fall itinerary will in-| tors from becoming agents, the preem show. vision and management of the & Rodeo. June 26 for a week 
) : € the Holiday House, Pitts-| union has no rules on bonifaces'| Michael Sean O'Shea has been National Assn. for the Protection) Other stands are heing lined up 
i Oct. 13. }turning personal managers. jpacted as the room's producer. jof Youth. iby the William Morris Agency. 
caves ee ae ae ER ee Oe Se a Ee ee rerserees Arcsasccssssssdasssassshaccssessiscsaseessosssenned 








200 VAUBEVILIE 


VARIETY 


Wednesdzy, April 26, 1961 





‘Judy at Carnegie’ Capacity $20,100: 


Eleanor Powell Defers 
106 LQ (N.Y.) Bookings 


Eleanor Powell has stepped out | a 
of her date at the Latin Quarter, | 


Inside Stuf—Vaude 


President Kennedy's suggestion that there be a more careful perusal 
expense accounts has restaurateurs and nitery owners worried. 


A 


Star's Surcharged Gotham Comeback 

















N. Y., projected for May 17 tor 
three weeks. Miss Powell stated 


Inasmuch as some cafes get as much as 30% of their business through 
| credit cards, and with most of that representing trade which various 
| firms pay for, they see a major drop in business when new teeth and/or 


N. Y.’s Carnegie Hall was super-+¢ 


that she wanted more prepara-| 


charged on both sides of the foot- | 


lights Sunday evening (23) with 
Judy Garland onstage and an over- 
flow crowd of partisans in the audi- 
ence. It was a triumphant return 
to Gotham (‘she’s already done the 
Palace and the Met bit) for Miss 
Garland who pulled in a $20,100.62 
gross at a $9.90 top. A Carnegie 
repeat is scheduled for May 21 
and similar sellout proportions are 
already indicated. 

The audience mood was indicat- 
ed right from the start when hefty 


ae a = aor Pag ype 15... Shelley Berman goes into| “Vive La Femme.” ; Crosby Bres. 
“Trolley Song” and “Over The| Freddie's, Minneapolis, May 18 and (3) open tonight (Wed.) Moore & 
Rainbow” which were pioved by Mr. Kelly’s, Chicago, May 29 ao Lessy have been signed for July 4, 
Mort Lindsey leading a 39-piece Erroll Garner slated for the Cres- | and Liberace will open either late 
orch. It was a natural lead-in for|c®@d® Los Angeles, June 8...j| August or early September. ne 
the star who walked casually out of | 2e@™ Jones tapred for a concert; new show is slated for October 
the wings looking unusually slim|With Odetta at the Hollywood | with choreography by Ronald | 
ix a sheath skirt and mandarin Bowl, Sept. 2... Swedish singer | Fields | 
jacket. The unannounced walkon | #4ldjorg to concertize in the fall | 


caught the house off-guard but as 
soon as she got stage-front pande- 
monium broke loose and a standing 
ovation stalled the song fest for 
several moments. 

It was like that all through the 
long solo show which kicked off 
about 8:45 p.m. and broke near 





| Vaude, Cafe Dates 


New York 











tion before hitting the east. Sne| 


years, and recently started a come- | 
back in Las Vegas. 


According to Ed Risman, the 


stricter enforcement of present regulations are carried out. 


: : f "| Of course, they comfort themselves that most of the trade 
had been in retirement for many | into cabarets and restaurants is legitimate. However, with the 


that many items will not be dedu 


'of business. Precedent for this is 


waves set in motion by individual 


goming 
threat 
ctible, it’s likely to scare off a lot 
seen in the various retrenchment 
firms. When this happens an entire 


Graciela Rivera, Puerto Rican | Latin Quarter managing directur,| set of customers disappears for lengthy stretches. 
a The more expensive establishments will be the major sufferers, since 
understood that she would play! much of their spending comes from commercial firms. Should the 


“Fiesta 
to 


the 
layout 


singer, set for 
Puerto Rico” 


follow ; 
present show at the Radio City | the date at $10,000 a week 


in ; there had been discussions and he 


How-| promised economy wave come through, it’s likely that many of the 


Music Hall. Charlivels are booked | ever, no contract had been signed.| upper-priced beaneries will have to reduce prices or watch their 


there for the June show. 


Miss Powell has been one of a| 


Yvonne Moray inked for the Frolic, | string of headliners contemplated | 


Revere Beach, May 6 to be fol- 


loed by Booth’s, Wildwood, June | the 


at the Cherry Lane Theatre . , 
Harry Mimmo booked tor Harrah's, 
Lake Tahoe, June 8. _ Larry Storch 
set for Basin St. East May 1. 


Chicago 
Stagg McMann set for the Play- 


Latin Quarter to bolster 
longrunning revue 


for the 
current 





Cancel Amaya's 


carefully developed trade go to th 





e cheaper joynts. 





Pitt Promoter Wins Jail Booking In 
Wake of Phony Clint Walker ‘Show’ 





Blades Show Cuts No 
B.O. Ice at S.C. Arena 


Columbia, S.C., April 25. 
Attempt here to build a club ice 
show into an arena presentation 
proved financially unprofitable for 
local promoter Buddy Lee. 
Lee brought Ed and Wilma 


| 


11:20. It probably could have gone | boy Club, Chi, May 19 for three | 
on longer, too, if Miss Garland had | Weeks. Jerry Shane into the same | 


|Leary’s “Adventures on Ice,” pri- 
}marily a clubdate unit, into Town- 


ship auditorium week of March 30-/; 


come prepared with more arrange- Club June 30 for three . . 


ments. After her 24th number of 
the evening, she halted the tumul- 


other encore with, “We just don't 
have much more.” To which a 


voice from one of the boxes re- | ands Aug. 28 for a fortnight .. .| 


sponded, “Just stand there.” 
This would have been less of a 


| skedded for the 
tous applause demanding still an-| Washington, D. C.,, May 


} 


| 


strain on her and the audience, too. | 


For watching Miss Garland work is i Crown 
an effort as well as a pleasure. It’s | gor ‘coe wecks .. 


virtually impossible to remain cas- 
ual and uninvolved when she's at 
work. She demands as much of 
the audience as she does of herself 
but everyone seems to enjoy par- 
ticipating and pulling for the sing 
er who’s become a sentimental fave 
of show biz. 

There’s more than sentiment In 
volved, though. There's talent and 
lots of it. Few singers around can 
get as much out of a song as Miss 
Garland. When she’s singing the 
happy rounds like “When You're 
Smiling,” “It’s Almost Like Being 
In Love,” “The Trolley Song” and 
“Zing Went The Strings of My 
Heart” or the quiet “You're Near- 
er,” “A Foggy Day” and “If Love 
Were All” to an intimate piano 
accomp, or a jazz-styled “Who 
Cares,” “Putting On The Ritz” and 
“How Long Has This Been Going 
On" or the blues-fashioned “Come 
Rain or Come Shine” and “Stormy 
Weather,” everything she’s got 
goes into 'em and she’ got plenty. 
The tones are clear, the phrasing is 
meaningful and the vocal passion 
is catching. 

In addition to her pipes, which 

(Continued on page 202) 
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Burns 
& Carlin, currently at the Playboy, 
Casino Royal, 
1-9 and 

at the 


also down for two weeks 





Tidelands, Houston, starting Aug. | 


14... Al Martino plays the Tide- 


Jim Backus set for the Trade 
Winds, Chi, May 3 for two weeks 
Dorothy Lamour into the 
Room, Indianapolis, July 24 


Smiley booked for Al 
Aqua Follies, Minneapolis, July 12- 
23 and with the same show to 
Seattle July 27-Aug. 9. 


Hollywood 


Sue Carson into Jackie Barnett’s 
new revue, “Playgirls,” opening at 
Riverside Hotel, Reno, May 4 for 
month ... Kitty Kover returns to 
Dino’s Lodge June 19, sandwich- 
ing in interim engagement at San 
Diego’s Roaring ’20’s May 23 for 
three frames . . . Betty Hall Jones 
norths to The Towers, Tacoma, 
Wash., for month's chirping stand 


May 15 OE Billy Daniels in four- 
week stand at Andre's, Sydney, 
Australia Gisele MacKenzie 


{plays Fairmont Hotel, Frisco, three 


weeks starting June 22... Vie Da- 
mone starts two-week South Amer- 
ican tour July 20... The Treniers 
holding over at The Summit until 
end of April. 


Reno 


Lancers set for a May 31 play- 
back at Harrah's in Reno... Bar- 
ry Ashton revue opening May 11 at 
the Golden Hotel. Novelites are co- 
billed . . . Harolds Club brings in 
new edition of last season’s Gay 
90’s show in early May for long- 
term run. Supporting acts for opeu- 
ing frame are the Guardsman and 
juggler Bobby Winters . . . Shep- 
herd Sisters in local debut at Holi- 
day Hotel . . . Mel Torme in for 
10-day stand at Riverside ... Mary 
Kaye Trio in for May 26-June 29 
date at Tahoe Harrah's ... Trio 


and Bookends . . . Esquires in re- 
peat date at Mapes Hotel... 
Frank Yankovic doing okay biz in 
his first local outing at the Holi- 





day. 


. Ted Miller & , 
Sheehan's 


SF. Performance 


As AFM Pickets; 


San Francisco, April25. | 

A lone AFM picket cancelled the 
second of five Carmen Amaya per- | 
formances at the 1,550-seat Geary | 
Theatre last Friday (21) night and | 
forced impresario John Moss to re- | 
fund money to an audience of 800 | 
which waited a half-hour for the 
show to start. 

The argument—a long-standing 
one between AFM Local 6 and im- 
presarios bringing attractions to} 
Frisco — focused on the use of 
eight standby musicians, which 
neither Moss nor Miss Amaya} 
wanted but which Local 6 insists 
are the minimum for the Geary. 

Miss Amaya opened Thursday 
(20) night without the standbys 
and Charles (Pop) Kennedy, Local 
6 president, told Moss that he 
would have to hire them thereafter | 
if he expected Miss Amaya’'s show 
to go on the next night. Moss re- | 
fused and the next night at 8:30, | 
the AFM picket showed up. This | 
prompted the stagehands to walk | 


April 2, with added acts and big 
orchestra. 

The seven shows drew only 
3,186 paid admissions, even though 
the show was advertised for 50 
miles around. Special Easter Week 
church services were blamed, in 
part, for poor attendance. 








Nitery Censor 


Continued from page 1 





continued use of the words. 


Complaint, according ta Leonard | 


and Hopkins—and confirmed by 
Chief Allen—was signed by the 
club’s bartender under direction of 
the management and also by sev- 
eral off-duty policemen in the audi- 
ence, latter acting as’ witnesses. A 
spokesman for the club, which is 
owned by Dave Campagna, said, 


however, bartender signed the war- | 


‘Clean’ in N.Y. 





Pittsburgh, April 25. 

Clint Walker, star of ABC-TV's 
“Cheyenne” and his Wild West 
| show at 39c, was the big “bargain” 
| cifered audiences yesterday (Mon- 
| day) at Memorial Hall. But no one 
| showed up except the customers. 
As a result, promoter Richard 
Ryan was under arrest here for 
arranging non-existing theatrical 
| performances. 
Ryan, who has several aliases, 


had duped various civic groups 
‘into sponsoring his “shows” in 
various communities, none of 


which came off. His main purpose 
in contacting the civic orgs was 
| to get names on a mailing list. All 
of the individuals listed were hit 
'for contributions to the charities 
| which lent their names to the pro- 
| motion. 
Ryan, according to police, has a 
record dating back to 1940 and 
| only last December was sentenced 
ito 90 days in jail for promoting a 


,the arrest objected and left he dis-! so-called benefit for a boys’ home 


| in nearby McKeesport. 

When no entertainers showed 
up for the Clint Walker show and 
with Ryan in jail, Safety Director 
| Louis Rosenberg contacted radio 
and tw stations here to entertain 
the disgusted ticket buyers. How- 
ever, most of the customers 
warted their money back and the 
sponsor obliged. 
| Ryan, who is a native of Canada, 
| is also having difficulties with the 
1U.S. Immigration Service. Authori- 





























Management BILL MITTLER, 1619 Broadway, New York 


Seventeenth Week on Tour 
“HARLEM GLOBETROTTERS” 


I'LL FOLLOW YOU b/w DANCING MAN 
Variety (Jan. (1) RAVES 


























out, making it impossible for the 
show to go on. 

} On Saturday (22), however, Moss 
and Local 6 came to an agreement 








George Hopkins, whose for- ties here say he may be deported. 


} ay into four-letter words 
| threatens a censorship situa- 





Winchell Switches to MCA 


and the two Saturday and Sunday | son in Los Angeles, bean Paul Winchell has signed with 
shows went on as scheduled. originally reviewed in VaRIETY |Music Corp. of America after 20 
} in 1951 at the Village Van- lvears with the William Morris 
| guard, N.Y., where he didn't ‘Agency 

come prepared for the require- iy SEE — oy 
SAN ANTONIO SPOT ments of the room material- Goldfarb, Mirenburg & Vallon 


GOES ON ’20S FORMAT 


San Antonio, April 25 
Shadowland, an old suburban 
San. Antonio spot, is being reopen- 
ed tinder the ownership and man- 
agement of Larry Herman, 
| danceband leader. 
Since the war, Shadowland has 





| been used only for private parties. rant only at request of Chief Allen || jogs," parodies, double gass, bits. 

In its heyday, however, it was a aS a witness to the show. || ideas, intros, meine ae 
‘ P , , . t ’ 

| rendezvous for the most famous | Leonard said he was told to warn Fnouuhts of the Sev. Rumersus Views 

|name bands of the period—Kay his client not to show up for work || of the News, Vignettes, etc. 

|} Kyser, Paul Whiteman, Tommy Friday night or he would be ar- $25 YR.—SINGLE ISSUES $3 

and Jimmy Dorsey, Glen Gray 'rested. Hopkins, however, appeared, | 


and the Casa Loma Orchestra and 
Henry Busse, plus Sophie Tucker 
and many other solo headliners. 
Herman will reopen the historic 


will be followed by Ray Anthony | s5ot under the name of The Roar- Club patrons, upon finding the per- | 


ing '20s. 


| 
| 





See Lotsa Banquet Biz 
For Summit Hotel, N. Y. 


Indications that the new Summit 
|Hotel, N.Y., now under construc- 
ition by the Loew’s Theatre inter- 
jests, is booking a lot of advance 
| banquet business {is seen by the 
ifact that the Ziegfeld Club has al- 
ready reserved a December date 
for a function. 

The organization, whose mem- 
bers worked in various Flo Ziegfeld 
shows, on Sunday (23) held a tea- 
|dance at the Persian Room of the 
| Plaza Hotel for the benefit its 
needy. 


local 


will continue as Winchell’s person- 
al managers. 


wise. 
| Review by Jose noted that j 
; Hopkins, in one instance tried |- 
| to imitate Jackie Miles in the |] gg ” 

exposition of a cowboy bit. Ac- | THE COMEDIAN 

cording to the Los Angeles PROLRESTONAL GAG SERVICE 




















charges, he shoulda stuck to THE LATEST — THE GREATEST — 

Miles. THE MOST-UP-TO-DATEST 
~-—___ ———— Now in its 128th Issue, containing 
stories, one-liners, poemettes, song 


titles, hecklers, audience stuff, mono 


Foreign 
$35 YR—SINGLE ISSUES $4 
NO C.0.D.'s 
BILLY GLASON, 200 W. S4th St. 
New York City 19, CO. 5-1316 


was taken to jail, released under | 
| bail, and returned to do what Chief | 
|Allen described later as “a per-| 
\fectly legitimate show.”” Numerous | 

















|former had been taken to jail, ap- |= —— 
peared there to offer aid in get- B & B 


ting his release, Leonard said. | 
Hopkins’ hearing is set for Thurs- c oO Ss T U M E S 
Gowns and Costumes 


day (27). Outcome, over which | 
numerous local nitery operators are 

INDIVIDUALLY -DESIGNED 
MADE TO ORDER 





Cl 5-4660 





| concerned, would set a precedent 
of nitery pre-censorship if the per-| 
iformer is found guilty. Latter |B 119 w. asth St. N.Y. 
would depend on evidence inter- | 
'preted to material used being of 
lascivious, prurient nature, attorney 
| Selwyn said. 
Another recent case of this na- 
ture involved arrest of singer Belle 
Barth at the Cloister several weeks 
lago. Case, however, was subse- 
quently thrown out of court for in- 
correct charge. However the Clots- 
| ter drew a three-day shutdown rap.* 
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{Will It Still Be ‘The Midway’ 3 


Whether N.Y. World's Fair 1964-1965 prexy Robert Moses likes 


the “midway” term or not, it wil 


as the Amusement 


Meadow Lake and adjacency to 


1 be euphemistcally referded to 


Area, because its location overlooking Flushing 


the amphitheatre ‘former Billy 





Rose’s Aquacade), makes it the focal point of the light entertain- 
ment. One social hub for the VIPs will be a class Terrace Club, 
overlooking the lake, which either Restaurant Associates ‘The 
F< the Four Seasons, etc.) will build and operate or which 
the “21° Club may ditto. I. Robert Kriendler, president of the 
famed West 52d St. restaurant, is on the board of the Fair. Restau- 
t Associates and the Brass Rail already have signed for hot 
stands and other restaurant concessions, 33 in all, split about 
0 between them 
‘ phitheatre is reportedly about set to go under the opera- 
direction of Radio City Music Hall senior producer Leon 
doff and vet maestro Meyer Davis, with industralist backir 
Show ill be a combination aquatic and stage presentation, with 


s in the water and on 


the runways. Production cost vill 


$600,000, Understood Davis-Leonidoff will buy $250,000 of Fair 
‘ 
While the Fair Corp. shares percentage-wise on all undertakings 
ve a public boxoffice or large gross potential, these ven- 
es still must be guaranteed substantially to the Moses project, 
( as a nearly $70,000.000 nut to underwrite before the Flush- 
Meadows project debuts in April ‘64. On the other hand, intra- 
t irant, theatre, exhibit, etc.. there can be concessions for food, 
beverages, snacks, souvenirs, etc 
Buster Crabbe is another mentioned for the Amphitheatre or 
f till another aquatic spectacle. This will be the Cypress Gar- 
dens-type of marine show which has put that Florida resort town 
t ap, in newsreels, on tv specs, etc 
is no secret that Florida, now faced with stiffer competition 
f Puerto Rico, the Virgin Islands, Nassau and other ¢ ib- 
resorts, has been dented on tourism and is getting promotion- 
ed. For e first time. incidentally, the State of Florida just 
opened an exhibit in Rockefeller Center 
dentally, more in line with Moses’ credo of class-for-the- 
es, even the hot-dog stands will have to conform with specific 
tectural and aesthetic standards. A minimum of $60,000 is 
é get for these decorative dispensaries of frankfurters etc 
& 





? 000 Eye World’s Fair Blueprint: 


Economics Fine, But Fun's Aloof 


By JOE COHEN 
Y World's Fair prexy 
Moses is probably one of 
ost efficient anners in the 
ks domain To an in- 


ence of public officials, 





( nitaries and newsparer- 
loses proved on, Saturday 
s officially billed as 
Fair Preview Day, that he 
very nice show Prac- 
everything went off as per 
é efore n audience of 
2 10 at the foot of the pro- 
sphere hich will be 
e ¢ the € exhib. 

owd had exhibits, scale 

s of e Fair's layout, and 
d that more than half of 
g was behind them. 

be F. Wagner spoke of 

e benefits accuring to the 
ople and its commerce, 

e of is uge exhibition. 
s so an excellent buffet 
served in the sole re- 

I ding left from. the 
Wagner's estimates is 

n employment roll of 

to cater to the 
and services, a Con- 

st of $250,000,000, most 

go toward wages of 

k workers rhe city will 
etween $150,000.000 and 
00 in tax revenues, and 

e 70,000,000 visitors into 


1 all parts of the world, 
ill accrue to the 
restaurants, 


irse, \ 
ocal hotels, 
etc 
felt that the entire affair 
though the few at- 
owmanship went awry. 

to the 
east side 
a quin- 
maids, 


stores 


oO SO WhO Came 


boat from the 

ere welcomed by 

ttv, weaving hula 

Lexington. Arthur 
said a few words and 

Kitt performed briefly, lat- 
ing luncheon 


e Hotel 


eview did prove’ that 
g will be just so and ef- 
One could marvel at the 

e scale models which 


ow the lavout of the event 
f in three years, but few 


hat the whole thing was 
s the absence of the latter 
may spell a big dif- 


t 
The Fair may not need a 

pt or a Sally Rand, but 
etinitely have to be more 
esson in civics and interna- 

ity if it's to achieve maxi- 
ffectiveness, As showmen 


onsors have learned since 
, s of the medicine shows 
t vot to be an entertainment 


f-on before the sales spiel, 





i te i tn tp te nn A j 


Newhart Aids Symph 


Bridgeport, April 25. 
Bob Newhart-Chad Mitchell trio’ 


date for benefit of Connecticut 
Spmphony Sunday (23) at Klein 
Memorial Auditorium hung the 


SRO sign on the municipaily-oper- | 


ated 1.500-seater for first time in 
15 vears. 

At $4 top a gross of almost 
$3,750 was estimated 





Matson Line Sets 


whether it was snake oil or as in- 
dustrial and international amities. 
In most of the projects by Moses, 
he has gotten along very nicely 
without) fun areas or niadways 
Jones Beach is a prime example 
But here the jures are sand, surf 
and sun 

Preview Day also had another 
sidebar Moses can make conces- 
sions to expediency, He had Bor- 
ough president of Queens John 
T. Clancy on the rostrum, who 
delivered the typical speech of a 
politico with a multitude of 
“greats” in it, and there was 
Richard F. Sentner. exec veepee of | 


U.S. Steel, delivering a 10-minute 
commercial for his firn rhev're 
contributing the Unisphere Mavy- 
be Moses will make concession 
to fun and thus permit Mavor Wag- 
ner’s happy prophecies to come 
true, 


Plea for Ban on London 
Strippers Voted Down 
By 19-to-5 Margin 


London, Apri 


Sir Cyril Black, rory 


Member 


of Parliament. hollered loud and 
clear, but) unsuccesstully, in n 
attempt to force a ban on “all 
striptease and all ¢ avs of 
nudity and near nudity He ants 
all such shows in clubs and thea- 
tres to be thumbed down = as 
illegal, without obscenity or in 
decency having to be proved 

But the Standing Committee on 
the British Licensing Bill wasn’t 
having any, and vetoed his amend- 
ment. Black is concerned the 
difficulty of pinning a_ prosecu- 
tion on what is obscene « nde- 
cent, because of varying opinions 

Calling for “a drastic clean up 
of these entertainments in bogus 
clubs,” he asked whether those 
present would like their wives. sis- 
ters or daughters to earn their! 
living in this way. Dennis Vosper, 
Minister of State. Home Office, 
said the bill already dealt with 
indecency in clubs and. othe 
establishments, but that near- 
nudity, nudity and striptease was 
difficult to define. 

Tory M.P. William Rees-Davies 
put in a bid for the thirsty by in- 
sisting that they should not try to 


rum “a perfectly good drink bill” 
by trying to deal with striptease 
and nudity on account of these 
subjects having nothing to do with 
legal tippling. 

Black's amendment was axed by 
19 votes to 5. 


Top Names Fer 
Hawaiian Cruises 


Hollywood, April ‘ 
Niterv talent will be used for 
the tirst tine on the Matson Line 
cruises to Hawaii. A flock of 
has already been lined by 
Heller who is coordinating 
bookings for the steamship 
pan\ | 
Vhile talent will put on two 
shows enroute to Honolulu on the 
S. S. Lurline and S. S. Matsonia 
und two more coming back, they'll 
draw no However, all the 
acts’ expenses will be paid. More- 





acts 
uD Sey- 
mout 
com- 


salary 


over, during the Honolulu stop- 
over the Royal Hawaiian Hotel 
there will present one show, with 
perfomers getting a cut of the 
covers 


Set to break-in the arrangefnent 











are Gordon & Sheila MacRae and 
the Crosby Boys. They'll start late 
in August according to Helle 
Firmed for vovages thereafter are 
Margaret Whiting and Mel Torme, 
Gogi Grant and the Hi-Los, Rhon- 
da Fleming and Jack Smith. Paul 
Gilbert and Chiquita & Johnson, 
Dick Contino and Marie MeDonald, 
the Modernaires and Buddy Lester 
Jimmie Rodgers and one-to-fil] 

Two years ago, when the SS 
Leilani plied between Los An- 
geles and Honolulu. Heller had a 
smiliar deal going. At that time he 
used Rodgers and Connie Haines. 
Alexis Smith and Craig Stevens 
But on that occasion, the acts 
merely got the sea trip; there was 
ho money opportunity tie-in with 
the Royal Hawaiian. Since then 
the Lilani has been withdraw from 
service 


Memphis Paper Yanks 
Scribe’s Column, But It 
Continues as Paid Ad 


Memphis, April 

Bill Bruning, who was re! 
of his assignment as nightbeat 
umnist for the Memphis Con 
Appeal, is retaining his pillar 
in the sheet as well as adding the 
Press-Scimitar, but under paid 
The column is. being 
subsidized by Larry Owens, oper- 
of the Nite Lighter cafe. a 
close friend of Bruning’s who is 
an advertisement in 





ner- 


Cla 


auspices 
ator 
Carrying it as 
both papers 
Tab the 
50 weekly 


sheets runs to 

the column is 
early labeied an ad. Bruning 
shifted to the Commercial 
Appeal copy desk. 

It's recalled that showman 
Rose, during his operation of 
Diamond Horseshoe, N.Y 
a coiumn on sundry matters 


tor two 


$7 and 
as 


Was 


Billy 
rhe 
wrote 
hic] 


aus later syndicated by the Herald 
rribune 

In the realignment of duties on 
the C-A, Archie Quinn, who chron- 
icled the local show biz scene, has 
been upped to entertainment edi- 
tor by editor Frank Alghren. 
Quinn, in turn, delegated John 
Knott to do a daily show business 


coluinn 


Sheraton to Operate. 


New $4-Mil. Hawaii Hotel 


Honolulu, Aprli 25 
Sheraton hotel chain will oper- 
ate a $4,000,000 luxury resort at 
Kaanapali beach, Maui island. 


Unique “hanging garden” design is 
expected to make it Hawaii's most 


distinctive hotel Initial incre- 
ment will have 150 rooms. Hotel 
will be constructed and owned by 


a group of California builders. | 
Ernest Henderson, Sheraton presi- 


| dent, flew in from Boston to wrap | 


lund Pioneer Mill Co, 


up the long-pending project. 
Entire Kaanape2li shoreline 
earmarked as a $40,000,000 resort 
center as a long-range develop- 
ment by American Factors, Lid., 


is 





Ray Charles’ Big $39,618 
On Trio of 1-Nighters 


Ray Charles on a trio of one 
nighters over the weekend, in 
which he played four’ shows 
scored a big $39,618. At the Music 
lal], Cincinnati, Friday (2) he 
did $13,611. In Pittsburgh's Syria 
Mosque Temple, Charles hit $15 

two shows and he cid 


749 in 


10.054 in Columbus’ Veterans 
Jemorial aud on Sunday ‘23 
The tour is being promoted by 


Hal Zeiger 


Democrat Retort 


To G.0.P. Quips 


Washington. 


Editor, VARIETY 

Your printing of the Oscar 
awards prepared by our giggling 
friends at the Republican National 
Committee, prompts this response 

The use of whimsey as evi 
denced in its awards of the Oscars 
adds new dimension to political 
varfare 

The Republicans have lately pro 
duced a comedy act—Ev & ( rlie 

vhich has been favorably com 
pared with the old vaudeville team 
of Gallagher & Shean rhe one 
who sounds like Huckleberry 
Hound is Ev Thus far Ev and 
Charlie have upset both the Gold 
water and Rockefeller wings of the 
GOP, and the suggestion has »ecn 
made that they be replaced bv a 


series of tv debates between 


feller and Goldwater. But the Re- 
publicans are understandably al- 
lergic to tv debates so Ev and 
Charlie seem destined for a long 
run 

Another show. biz approach by 
the Republicans involves a writing 
cat. one Tom Kitten, who authors 
side accounts of goings-on at the 
White House. By a strange coin- 
cidence, Caroline Kennedy has a 
feline pet named Tom Kitten Ve 
have investigated this new threat 
to our Party and have discovered 
that Tom Kitten is the pen name 
for a pet cat owned by the Repwhli- 
can publicity director This tal 
ented animal not only writes the 
fom Kitten letters but also pre- 


ares speeches for the Republican 


I 
Chairman and contributes to their 
publication, Battle Line 

We at the Democratic National 
Committee take our politics quite 
seriously and we have no plans to 
try to match the Ev & Charlie 
Show or to hire a talking doz as a 
ghost writer Despite the thesis 
of George Orwell's novel. “Animal 
Kingdom.” we believe that volitics 
s for people and that the use of 
animals—no matter how talented— 
iS just a passing fad. 

Samuel C. Brightman 


Deputy 
Affairs 


Chairman for Public 


Cover Charge Inflation 
Seen Hitting Hotel B.0. 


itv post-theatre business in 


the New York hotels has caused 
agents and show biz observers to. 
ponder the escalating cover 
charges that these rooms have 
gone in for of late. They average 
$3 and $4 and, in the case of the 
Waldorf-Astoria when a Chevalier 
or Belafonte is booked, has oc- 
casionally been tilted to $5 

rhe hotels’ theory that the cov- 
ers will defray the cost of the 
talent and music, and the profit 
will come from foods and bever- 
ages, is good if business holds up 
For years the hotels looked upon 
then entertainment rooms _ for 
“publicity” values but postwar 
prosperity and flux of travel has 


made the rental of rooms no prob- 
lem In fact if hotels don't aver- 
age 85-92°° average occupsancy. as 
the more successful ones do, they 
complain. 

None the 
With their covers 
live Situations such 
cabana and the Latin Quarter 
where there are no covers but do 
give elaborate shows at $6 and $7 
minimums. 


the hotel rooms, 
do face competi- 
as the Copa- 


less 


Playboy Incorporating 140 Hotel Rms. 
In Its New $3,509,000 L.A. Key Club 


+ Chicago. April 25 
| Plavboy Mag is incorporating 
140 hotel rooms in its projected 
$3.500,000 Los Angeles key club 
on the Sunset Sirip site of the old 
Mocambo latterly the Cloiste 
|Plavboy recently laid out a re- 
ported $1.200.000 for the te and 
two adjoining parking lots to reps 
of Paulette Goddard andthe 
ryrone Power estate who « ed 
the land. Groundbreaking is schec 
uled for this fall nd the t et 
date for completion is late 19 
The new club will generally fol- 
low the Penthouse-Library-! neg 
|} Room format of the Chi prototype 
jand some entertainment policy of 
i‘something going on all the time.” 
But this will be supple nentec ith 
% little theatre, a swimming pool, 
cabanas and = stean baths for 
patrons who would like to rid them- 
selves of the alky for which they 
paid $1.50 a shot. All of this and 
brietly-clad ‘bunny aitresses, 
too 
| Playboy will open its new Miami 
Beach club ‘second in the proposed 
chain! on May 10 with a bill com- 
posed of Mae Barnes Clancy 
Haves, Starr Sisters. Johnny Janis 
and Don Sherman, plus the Julian 
Gould Tric Herbie Brock and 
reddy Napoleon. Other franchises 
have been let for St. Louis, New 
Orleans, Pittsburgh, Detroit) and 
Baltimore, and construction of a 
Gotham club is under way 


Coast Playboy 


setup iil also 
house offices for Playboy Magaz 


e 
i 


ond for Show Business Illustrated, 
'a new consumer mag in the entere- 
tainment field 


Pistol Packin’ Key Club 
Owner May Lose Mpls. 





| . ° 
| License After Shootings 
| Minneapolis, April 25 
Unwillingness of either victim to 
file a complaint h prevented po- 
ice from charges apainst 
Henry Sabes, owner of the Key 
Club. who shot two patrons in his 
nitery fortnight ago. Minneapolis 
Mavor P. Kenneth Peterson had 
directed Police Chief Kenneth 
Moore to sign such a complsint on 
first-degree assault charges 
Shooting incident occurred when 


a patron who had been evicted 
from the club returned with a gun 
Sabes, armed while gathering cash 
receipts, ordered the customer to 
drop his gun and shot hin hen 
he refused A second shot by 


Sabes injured a nearby tablesitte: 

While it’s unlikely that charves 
will be filed against Sabes, the 
bistro proprietor Is In danger ot 


losing the licenses for his Kev club 





where many show business stars 
have appeared during the Jast two 
vears 

Moore said that his department 
is gathering information on the 
disturbance and the nightclub’s 
operations. Date will be turned 
over to the Minneapolis city coun- 
cil which will be asked to revoke 
the club’s licenses for liquor 
beer, entertainment, fooe and cig- 
arets 


Rockefeller Vetoes Bill 
To Broaden Agencies 


Albany, April 25 


A bill designed to permit talent 
agencies to expand their activities 
was vetoed last week by New 
York’s Gov. Nelson A. Rocketeller. 
The Governor stated that the pro- 
posed measure, which was intro- 
duced by Sen. Daniel G. Albert, 


R -Rockville Center) as an amend- 
ment to the General Business Jaw, 
could result in abuse and evasion 
of the maximum fee provision of 
that law 

Sen, Albert asserted that the bill 
would allow talent agencies to set 
up tax-saving partnerships and cor- 


porations for actors, agents and 
writers. But he also admitted that 
the measure would enable an 
agency to sell instruction courses, 
photographs and other’ services 
whereby an office could charge 


more than the lega! limits now per- 
mitted 
Opposing signature of the meas- 


ure was the State Labor Dept., 
New York's Mayor Robert F. Wag- 
ner, the State AFL-CIO and the 
Associated Actors & Artists of 


‘America. 
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SYLVIA COPELAND 
Songs, piano 
25 Mins. 
Downstairs at the Upstairs, N.Y. 
Sylvia Copeland is an unusual 
singer-pianist even for a room 
that dotes on unusual and offbeat 
entertainments. Miss Copeland, 
light skinned and of Haitian 
descent, seems highly, influenced 
by her ancestral heath. She en- 
dows her tunes with a heavy beat 
and is lavish in the use of her 
colors. Her vocal palette is well 
stocked, she can roar the scale 
like Yma Sumac, be as kittinish 
as Martha Kitt, and withal show 
a sense of humor and an off-centre 
line of thinking that will keep 
patrons hopping mentally. 
There are too many times when 


she goes overboard. Instead of 
using her colorful endowments 
skilfully, she daubs_ indiscrimi- | 


nately and therefore presents a 
confused portrait of herself. Miss 
Copeland goes off in many direc- 
tions without holding still in one 
place long enough to make any 
kind of vivid impression. She sings 
in the patois French of the Hai- 
tian, goes in for a Portuguese ditty, 
a moody tune of Puerto Rico, and 
a takeoff on “Bye Bye Blackbird” 
and “I Love Paris.” Her style is 
varied on each tune, and she 
strives for so many effects that 
she can leave a listener bewil- 
dered. 

There {s, however, an undent- 
able song and piano talent. She 
needs a strong discipline and a 
more focused viewpoint. She has 
the physical accoutrements and 
personality to start her off 
strongly on the floor. Jose. 





HOWARD BEDER 
Songs 

25 Mins. 

Eddys’, Kansas City 

After a couple of years as sing- 
ing host of Le Cupidon in N.Y., 
Howard Beder has recently taken 
to the night club circuit. Good 
looking young man with a fine ba- 
ritone puts much into his work. 
He favors the romantic ballads and 
comes off strong for his 25 minutes 
at the Eddy Bros’ deluxe restau- 
rant, his first engagement in these 
parts. 

His background at the N.Y. in- 
time spot comes in handy as he 
sings out to the patrons by name 
(and table number at times), and 
he brings them into the act for a 
singalong or two. Opens with 
“Hello, Young Lovers” and follows 
with “Somebody Loves Me,” 
“You're Nobody Until Somebody 
Loves You” and “Just Say I Love 
Her” to hold the romantic pace 
high. 

He switches to a livelier tune 
with “Birth of the Blues,” contrasts 
with “The Show Must Go On” and 
winds with a switchback to “Lazy 
River,” which finds the patrons 
singing him off and enjoying it all. 


There’s always room in show biz 
for a bright young singer, and 
Beder should make it okay. He's 


also a good bet for the recording 
field with his clear and competent 
pipes. Quin. 


JANE MARTIN & JOHN BARO 
Comedy Ballroom 
25 Mins. 
Eddys, Kansas City 

Twosome of Jane Martin and 
John Baro have been working their 
nightclub comedy antics and 
knockabout adagio acro in Can- 
adian spots for several months, 
but 
ence. This fortnight at Eddys’ is 
their first in this country. Comedy 
being not too plentiful on the club 
circutt, there’s a good future ahead 


for them, albeit a bit of tightening | 


in their routine would help. 

Opener has Miss Martin at the 
mike in a gaudy getup a la Jayne 
Mansfiela, and this gets her com- 
edy rolling on “Talent” song. She 
intermixes some chatter, some of 
it is mainly for the late crowd, 
then satirizes “Cowboy's 
heart” as one of her best bits. 
John Baro then has an inning as 
an inept conductor; the two carry 
olf a comedy ballroom, and bow off 
with their 25 minutes seeming a 
much faster turn, * 

Patrons here see comparatively 
little on this order, but took to it 
quickly, and at close sent the cou- 


ple off to a rousing hand. They 
have a wealth of material, doing 
two different shows here. Their is 


wacky comedy, full of laughs, an 
unusual entry for clubs, Quin. 


Sweet- | 


YVONNE CONSTANT 

Songs 

Society, London 

| Yvonne Constant is a bright 
‘blonde Parisian with a gay bub- 
bling personality which more than 
compensates for any vocal defi- 
ciency. Wisely, she does not at- 
tempt to strain as her voice would 
certainly not stand up to it, but, 





|surprisingly, that matters not at | 


all. It is the end result in her case 
is a lively, enjoyable, diverting 20- | 
minute songalog, in which most of | 
her numbers have a French origin, 
but her explanatory dialog and ly- 
rics are generously laced with 
English. Not unnaturally, she has 
a couple of numbers from 
Douce,” including “‘Dis-donc” and 
the title song, a bright little num- 
ber caled “Mary the Mink’”’ 
delightful closing song in 
Bitsy Teeny Weeny Tout Petite 
Bikini.” She also has a strong 
comedy entry in “The Physique of 
Philipe.” 

Miss Constant rarely 
at the microphone but 
jaround the floor with some cute 
steps which somehow or another 
{seem to fit the mood of each of her 
songs. She looks a safe bet for 
any cafe in which comedy enter- 
tainers are popular. Myro. 


REBECCA APPONEY 
Wild Animals 

|16 Mins. 

Shrine Circus, Omaha 


“Itsy 


stays put 
prances 


Pert and pretty Rebecca Apponey | 
may soon become the nation’s fore- | 


most femme wild-animal trainer. 
The young and stacked lass, per- 
forming in an abbreviated trainer's 
costume, has been working the for- 
mer Cuneo animal act now for five 
weeks and should be ready for some 
bigtime bookings by the time she 
completes her summer's work with | 
the Kelly-Miller Circus. . 

Miss Apponey, a brunet, works | 
seven leopards, seven Siberian 
wolves and a black panther through 
rapidfire routines. Act is flashy, 
animals are well groomed and high | 
spot comes when a zebra enters 
arena to be ridden by a leopard— 
normally a deadly enemy. In get- 
ting leopards out of the ring, Miss 
Apponey sends them through three 
fire hoops suspended at top of the 
arena. 

Act figures to fare well in any 
visual medium Trump. 


KING PLEASURE 
Vocals 
30 Mins. 
Jazz Workshop, San Francisco 
King Pleasure is the jazz singer 
who really started the whole bit of 
| jazz vocals to instrumental jazz 
|solos on which the acts like Lam- 
bert-Hendricks-Ross are now wash- 
ing in. He writes his own material 
and it ts replete with meaning fol 
the jazz fans and news faithfully to 
the jazz solo on which it is based. 
For instance: on the Charlie 
Parker alto sax solo called ‘‘Par- 
ker’'s Mood" King Pleasure has 
written a moving jazz poem that 
is one of the most effective vocal 
numbers in jazz. His repertoire 
is varied from blues to jump tunes 
and ballads. He is particularly 
strong on numbers such as “Some- 
times I'm Happy” ‘he does the 
classic Lester Young solo here’, 
“Mood For Love” ‘on the James 
Moody alto sax solo) and several 
from the pen of Charlie Parker. 


the turn is new to US. audi-, 


He's got LPs ‘on Prestige and Hi- 
Fi Jazz) going for him and looks 
like a solid addition to the jazz 
stable. Rate 
* 

MORTY STORM 
| Comedy 
20 Mins. 
Trade Winds, Chicago 

Morty Sterm, who has devoted 
jthe past 15 years to clubdating in 


the east and playing the Catskill 


circuit, is currently making his 
debut in a major nitery. He ac- 
quits himself here as a standard 
comic with standard material, and 


gets substandard reaction. 

He spends half the act prodding, 
if not imploring, the audience 
laugh = and, many 
use. this as the basis for a 
able routine, with Storm 
merely desperate 
| Comic would do well to capital- 
ize on the one characterization that 
he handles best and is most physi- 
cally suited to—that of the beset- 
|}upon litle man for whom every- 
thing goes wrong. His occasional 
— into this portrayal suggests 
the rossibility of an integrated act 
on this theme, Mor. 


to 
while comics 
work- 
it sounds 


“Irma la | 


L.A.’s Ambassador Sets 
String of Name Dates 


Hollywood, April 25. 

The Ambassador Hotel, Los An- 
geles, has a record string of ad- 
vance bookings lined up for the 
Cocoanut Grove. Following the 
stand of Georgia Gibbs, “Holiday 
in Japan” revue opens April 25, 
trailed by Eydie Gorme & Steve 
Lawrence; Pat Boone, June 1-14; 
Louis Prima “and Keely Smith 
have been contracted for June 15 
ito July 2. 

After a three-week gap, into 
which possibly Steve Allen's show, 
|}now in Las Vegas, may be niched, 
comes Sam Levenson, July 25-Aug. 
113; Tony Martin, through Aug. 30; 





| Myron Cohen-Vivienne Della 
| Chiesa, through Sept. 14; Gordon 
& Sheila MacRae to Nov. 1; Sammy 


Davis Jr., until Nov. 22; to be fol- 
lowed by Nat King Cole who winds | 
up Dec. 17. 


and a| 








s s 
Ringling Bros. 
quae Continued from page | =——_—_ 


Gibson, was imbued with 
agentry. The plea was made that 
Miss Gibson's near-nudity not be} 
|covered with “red tape of a legal | 
nature.” While he defended his 
client's right to the “Greatest 
Show Girl on Earth” title, Otten- | 
j berg also said he hoped the case 
wouldn't be taken to court. 


Actually, the law firm's letter, 
|} signed by Richard B. Smith, made 
no direct threat of legal actior. 


; It was framed in the form of an 
emphatic request that the blurbs 
be discontinued. 

| Smith said the circus and 
predecessors “have 
over the years since the 1870s used 


its 


name and 
out the U.S. and foreign countries.” 
He continued: 

“We are sure you realize 
| infringement on our client’s trade- 
name and service-mark upon read- 





press | 


| Bruce, 


| Freddie 
consistently | 


and protected this valuable trade- | 
service-mark through- | 
| Dancers, 


the | 


ing the advertisement and the sub- | 


| Stantial injury which our client 
would suffer from its continued | 
| use by you.” 

‘The Greatest Show Girl on 
Earth” was a recent Ottenberg 
idea Miss Gibson regularly is 
promoted as “The Bashful Bride,” 


the name of her unb&shful act. 


| Judy Garland 


Continued from page 200 

















| haven't sounded so good in years, 


| there was almost a new Garland 
on stage at Carnegie She's 
trimmed down quite a bit since 
her last N. Y. appearance at 
the Met two years ago, and she 
isn't as tense. There was an ease 
and a self-assurance in her de- 
meaner that diminisned any wor- 
ries about whether she'd get 
through. It was all slick and pro, 


even to the incidental patter about 
her weight and ‘iair-do 

The presentation and costuming 
were simple. The sheath-mandarin 
effect of the first act was replaced 
by black slacks and a blouse in 
the second. The costuming gave 
her unusual mobility and she used 
it to advantage. With fhe use of 
hand-mike, she  pranced = and 
skipped around the stage heighten- 
ing her singing with the aura of 
complete physical joy. And when 
she asked the aud to join )n a sing- 
along on “For Me and My Gal,” 
few could resist 

In fact, the aud couldn't resist 
anything she did. The aisles were 
jammed during the encore turns. 
applauding her every curtsy and 
even saluting her three children, 


who were lifted on stage by Rock 
|Hudson who had a first-row seat, | 
with appreciative cheers Even 
after the “just stand there” re-| 
quest. she followed with two addi- 
tional numbers, “After You've 
Gone” and “Chicago” which 
brought her songbag for the eve- 
ning up to 26 numbers. 

Maestro Lindsey filled a hercu- 
lean job leading the orch on the 
big numbers, heading a nine-piece 


combo for the jazz sequence and 
supplying keyboard accomp for her 
excursion into intimacy. 

Freddie Fields and David Begel- 
man, her managers, are credited 
with the presentation and Capitol 
Records’ engineers were on hand 
to put “Judy At Carnegie” into the 
groove. Even pruned to the limita- 
tions of an LP’s running time, it 
should be a socko platter. 

Gros. 








CURRENT BILLS 


WEEK OF 


APRIL 26 





NEW YORK CITY 
MUSIC HALL-—Gladys Kreise, Helen 
Wood, Alegrias Bros., Rassos, Bill Drew, 
Corps de Ballet, Raymond Paige Orc. 


AUSTRALIA 


MELBOURNE (Tivoli) — John Larsen, 
Colin Croft, Ormonde Douglas, Nance 
Rasmmussen, Doreen Morrow, Alwyn 
Smith, Bram Schriever, Judy Hooke, 
Charles Philpot, Eileen Hattam, Fredierck 
Dore, John Scott, William Howard, Vin- 
cent Foster, Arthur Gorman, Lorraine 
Quinn, Ian Smith, Robert Clarke 

SYDNEY (Tivolii—Bob Kole, Rita Tan- 
no, Wendy Waring. Ben Vargas, Joe 
Bennett, Robbin Miller, B. J. DeSimone, 
Joel Craig, John Mineo, Steven Ross, 
Patsy Hemingway. Julie Day, Reg Collins, 
Ted Ziegler, Philip A’Vard, Lloyd Cun- 
nington, 


BRITAIN 


BLACKPOOL i‘fower Circus)—Charlie 
Cairoli & Co., Schickler Sisters, Knie’s 
Ponies & Mules, 4 Palacios, Circus Ro- 
land, 5 Elwardos, Berosinis, Rudy Horn, 
Moni, Captain Danion’s Sea Lions, 3 Lo 
randos, Lilliam Kenny. Sydney, Trio 
Faber. Our Sammy, Little Jimmy 

BRISTOL (Hippodrome) Tony Han- 
eock, Audrey Jeans, Albert & Les Ward. 
Three Ghezzis, Skylons, Leo Bassi & 
June, Neil & Pat Delrina. 

GLASGOW (Empire)—lan Powrie & Bd., 
Alex McAvoy, Margaret Mitchell, Max 
Kay. Andrew McKenzie, Dixie Ingram, 
| Four Jays, Cherry Willoughby Dancers. 
Richard Hardie. David Logan, Aedlian 
Choir, Scottish Junior Singers, Pipes & 
Drums of Glasgow, 7 Volants 

HANLEY (Royal)—Billy Fury, 
Mark Wynter, Joe Brown, Dickie 
Vince Eager. Nelson Keene, Four 

estrels, Georgie Fame, New Orieans 

Rockers. Valentine Girls 

LIVERPOOL (Empire)—Emile Ford & 
Checkmates, Jimmy Lloyd, Patti Brooks, 
Joe Black. Fordettes, McAndrews 
Mills, Tommy Wallis & Beryl 

MANCHESTER (Palace)—Alma 
Charlivels, Morecambe & Wise, 
Boys. Rosemary Squires, Billy 

Frinton, 3 Ghezzis, Kazbek & 
Debutantes, Debonnaires. 


Tommy 


Loader, 
K 


Cogan, 
Dallas 


Zari, 


LAS VEGAS 


DESERT INN—Phil Harris, Sandy Stew- 
art, Aldo Monaco, The Pieros, Conrad 
Buckner, Jubilee Four, Donn Arden 
Carlton Hayes Orc, Lounge: Mi 
Kent, Dave Apollon, Milt Herth, 
Bobby Stevenson 
ES—Zsa Zsa Gabor, Wiere Bros. 
Bill Reddie Ore. Lounge: Billy Eckstine, 
Joy & The Boys 

EL CORTEZ-——Johnny Ukulele Lei 
Momi, Bromley Twins, Spencer Quinn 

FLAMINGO —Joe E. Lewis, Pat Suzuki. 
Don Kirk, Flamingoettes, Nat Brand- 
wynne Orc Lounge: Lionel Hampton, 
Anita O’Day. 

FREMONT — 
lieves, Satellites 

GOLDEN NUGGET-—Bob Wills, Wade 
Ray 5, Sunshine Boys, Bobbie & Smoky 
Coats 

HACIENDA 
Olenn, Keynotes, 
Shore 3 
MINT—Pat Moreno’s 
"61." 

NEVADA 

Musso, 

Layne 
NEW 


chael 
Henri 
bu 


Make Be- 


Knockabouts, 


Tunes, 
Ryan, 


Four 
Cathy Grover- 
“Artists & Models 
of 
Vido 
Marcy 


Jimmy Cavanaugh, 
Signatures, Johnny Paul, 


FRONTIER 
Ink Spots 


“Holiday 
Harry Ranch 
La Plume de ma 
Liliane Montevecchi, 
Cathcart Orc Lounge: Stan Kenton, 
Boys, Players. Marty Heim 

SAHARA—Eydie Gorme, 
rence, Moro-Landis Dancers 
Ore; Lounge: Mary Kaye 
Bell & Bellboys, Deedy 
Hank, The Caballeros 

SANDS Jerry Lewis. 
Dancers, Copa Girls, Garr 
tonio Morelli Orc.; Lounge: 
Morrey King String 

SHOW BOAT -—-Bonnie 


in Rio.” 
Tante,” 
Jack 
Play 


Robert Clary, 


Steve Law- 
Louis Basil 
Trio, Freddie 
& Bill, Peter & 


Eber Lobato 
Nelson, An 


Sloan, Skeets Mc 


Donald, Deuces Wild 
SILVER SLIPPER —Hank Henry, Sparky 
Kaye, Red Marshall, Danny Jacobs, 
Taffy O'Neil, Rudenko Bros., Slipperettes, 
George Redman Orc: Lounge: Lori Phil 
lips, Charlie Teagarden Ore Twin Tunes 
STARDUST—"“Lido de Paris” Lounge: 
Bernard Bros., Kim Sisters, Happy Jest 
ers, Micki Lynn, Ralph Young 
THUNDERBIRD—‘“Scandals On _ Ice.” 
Gary Crosby. Betty Regan, George Arnold 
Shirley Linde, Phil Richards, Kay Brown 
Harry Nofal, Garwood Van Orc.; Lounge: 
Millionaires, Frank Gusto 
TROPICANA—'"Folies Bergere.” Jean 
Fenn Claudine Longet. Arnaut Bros., 
Marvyn Ray, Florence & Frederic Danc 
ers, Ray Sinatra Orc Lounge: Shecky 
Greene. Al de Paulis 4. Bubonnet Trio, De 
Fuentes Bros., Guy Landis. 
MIAMI-MIAMI BEACH 

AMERICANA Lou Adler Orc, Pupi 
Campo Ore, Ross 3 

CARILLON--Lou Walters Rev., Harry 
Mimmo. Tanya & Biagi, Janine Claire, 
Mons. Choppy, Kaval & Christine, Can- | 
Can Girls, Jacques Donnet Orc 
DEAUVILLE Playmates of Paris,” 
Jay Nemeth, Nita & Pepi. Carla Lucerne, 
Martha Aguilar, Carole Dreyfuss, Shari 
Martel 

OIPLOMAT—-Damita Jo, Mandy Campo 
re 

EDEN ROC—Duke Jenkins Ore, Jack 
Kasse 5, Mal Malkin Orc 
FONTAINEBLEAU-—Paul Anka, Henny 


Youngman, 
Varadero Sextet 
PALLADIUM—Art Mooney Orc 
Orc., Ralph Font., Candi Cortez, 
ito Valdez Ore 
SAXONY—Ruth 
Orc 
SEVILLE 
Leon 
by, 
Paul. 


DeMarlos, Len Dawson Orc., 
Caney 
Miguel 
Wallis, Norm Geller 
“Caught in Act,” 
Terry Haven, Joe Ross 
Anne Jones, Linda Lavin, 


Jack De- 
Jerry New 


RENO-TAHOE 


HAROLD'S CLUB—Rusty Draper, 
acters. Don Conn Ore 

HARRAH’S (Reno) Regis & Charlita, 
Lisa Alonso, John Buzon Trio, Martin 
Denny, Ted Campbell 

HARRAH’S (Tahoe) -—- Louis Prima & 
Keely Smith, Sam Butera & Witnesses, 
Dick Humphreys, Dorben Singers & 
Dancers, Leighton Noble Orc. Lounge: 
Jerry Colonna, Tunetimers, Johnny Uku- 
lele Revue, Charley Chaney, Gimmiks, 
Meliodettes. Bill Cameron 

OLIDA Frank Yankovic, Charles 
Gould, Maty Bros., Shepherd Ssters 
MAPES—Esquires, Joe King, Nokabouts, 
Joe Karnes. 


Char 


Dainty, | 


Johnny | 


Dave Burton, | 


RIVERSIDE 
Reynolds, Polly Pos: 

WAGON WHEEL + Maize & 
Cordsmen, Norman Brown Sextet, New- 
ton Bros., Bobby Page. 


ol Torme, Ford & 


SAN FRANCISCO 
BLACKHAWK—AMiles Davis. 
BLACKSHEEP—Earl Hines Orc. 


EARTHQUAKE McGOON’S—Turk Mur- 
phy Orc. 

FAIRMONT HOTEL—Geo. Gobel, Ernie 
Heckscher Orc. 


GAY 90'S—Ray K. Goman, Bee & Ray 





Goman, Joan Brant, Marah Gates Dners., 
HUNGRY i—Mort Sahl, Anita Shear, 
| Grandison. 


JAZZ WORKSHOP—John Coltrane 4, 

NEV&—Axidentals, Johnny Adimono 

NEW FACK’S—Kings IV, Vernon Al- 
| ley 3, Ernestne Anderson. 

ON THE LEVEE—Peggy DeCastro. 

PURPLE ONION Don Irwin, 
Brent, Freddie Paris. 

365 CLUB—Phyllis Inez, fae Ashton 
| Dancers, Roy Palmer Orc 


Cabaret Bills 


NEW YORK CITY 


BASIN ST. EAST—Ella Fitzgerald, Bill 
ana . 

BLUE ANGEL—Dick Gregory, Marysu 
Matarazzo, Adam Keefe, Jimmy Lyon 3 
BON SOIR—Phil Foster, Sylvia Syms, 


Carol 

















Jerome & Austin, 3 Flames, Jimmie 
Daniels 
| CAMELOT — Bobby Short, Gladys 
| Johnson. 

CHARDAS — Laureanne Lemay, Tibor 
Rakossy, Dick Marta, Bill Yedla, Elemer 
Horvath 

CHATEAU MADRID—DeCastro Sisters, 
Trini Reyes 

COPACABANA — Johnny Mathis, Bob 
Melvin, Gary Morton, Douglas Clarke, 
Paul Shelley Orec., Frank Marti Orc 


EMBERS—Erskine Hawkins, Eddie Hey- 
wood, Joan Bishop 

HOTEL ASTOR—Eddie Lane Orc. 

HOTEL NEW YORKER—Milt Saunders 
Orc, Verna Lee. 


| HOTEL PIERRE — “No No Nanette,” 


Jimmy Carroil, Larry Douglas, Wilbur 
Evans, Betty Madigan, Marie Santell, 
Stanley Melba Orc., Joe Ricardel Ore 


HOTEL PLAZA — Eartha Kitt, Ted 
Straeter Orc., M. Monte’s Continentals 


HOTEL TAFT—Vincent Lopez Orc. 


| HOTEL ROOSEVELT — Lester Lanin 
Ore 
HOTEL ST. REGIS—-Dorothy Shay. Milt 
Shaw Orc., Walter Kay Orc 
INTERNATIONAL Alan Gale, Fran 
Warrer, McKenna Line, Mike Durso 
| Ore, Aviles Orc 
| LATIN QUARTER — Crosby Bros, 


Frank Marlowe, Chop Chop & Charlene, 
Harrison & Kossi. Dorothea McFarland, 


Ronald Field, Jo Lombardi Orc., B. Har- 
lowe Ore 

LEFT BANK—Ca!l Bostic 

LITTLE CLUB—Jane Harvey 

LIVING ROOM Bobby Cole 3, Bob 
Ferro 3, Anne Merlin 

NO. 1 FIFTH AVE.--Fia Karin, Brook- 
field & Harty, Fred Silver, Ann Lnden, 
Dick Hankinson 

ROUNDTABLE — Belle Barth, Cootie 
Williams Orc 
| SAHBRA Sarah Rubine, Rahel & 
Zlilla, Martin Roman, Sara Avani, Kovesh 


& Mizrachie, Leo Fuld 
SAVOY HILTON—Gunnar Hansen Ore, 
Marco Rizo 3, Ray Hartley 
TOWN & COUNTRY—Jewel Box Revue, 
Ned Harvey Orc, Martinez Orx 
UPSTAIRS & DOWNSTAIRS 
bot, Gordon Connell, Gerry Matthews, Bill 
| Hennant, Mary L. Wilson, Pat Ruhl, Carl 
| Norman, Three Young Men, Sylvia Cope- 


—Ceil Ca- 


and 
VIENNESE LANTERN—Monica Boyar, 


Marguerite Baxter. John Modinos, Ernest 
Schoen, Joe Troppi 
VILLAGE BARN —Jack Shilkret., Jack 


Wallace, Johnny King, 
Fletcher, Susan Budy 


Belle Carroll, Tex 
Orc., Lou Harold 


Ire 
VILLAGE GATE—Miriam Makeba, 
~ ae 6 
LAGE. a 

are Bored Man 
WALDORF. ASTORIA— Gordon & Sheila 
MacRae, Emil Coleman Orc., Theo, Fan- 
idi Ore. 


o 


Her- 


Jack Teagar- 


CHICAGO 


BLUE ANGEL 
Pablo Candela, 


“Pablo Candela Revue.” 
Rafael Hernan, Glamazons 


4). Lord Christo, Tino Perez and Al 
Stuckey Orcs. 

CLOISTER—Phil Tucker, Dobie Twins, 
Naomi Barrett, Eddy Subway Ore 


CONRAD HILTON—"Ballads & Blades”, 
Jo Marie Roddy, Willie Kall, Norm Crider, 
} Angelito, Fred Napier, Morano & 
Knowles, Clair Perreau Orc, Bill Christo- 
pher, Frederick & Gina, Boulevar-Dears 
(S). Boulevar-Dons (5). 

DRAKE—Patrica Marand, Jimmy Blade 
Orc 

EDGEWATER BEACH—The Show Top- 
pers (6), Kenny Black Orc 

GATE OF HORN — Shoshana Damarl, 
| Clancy Bros 
| LONDON HOUSE-—Harold Quinn 
| Audrey Morris Eddie Higgins Trio 

MISTER KELLY’S Helen O'Connell, 
Barbara a Marty Rubenstein Trio, 


Trio, 


Marx & Fr 

PALMER ‘HOUSE - Marguerite Piazza, 
Rave & Roman, Ben Arden Orc 

PLAYBOY CLUB Gateway Sngers, 
George Kirby, Ann Henry, Micky Onate, 
Mark Russell, Chris Rayburn, Romer & 
Howard 

SHERATON - BLACKSTONE — Hilde- 
garde. Franz Bentler Orc 

TRADE WINDS Earl Grant, Morty 
Storm, Sam Di Stefano Octet. 


Held & | 


LOS ANGELES 


| BEN BLUE‘’S—Ben Blue, “Les Corps de 
Paree.” Barbara Heller, Dell Fin Thurs- 
day. Gloria Tracy, Ivan Lane Orc. (5). 
j CLOISTER—Vic Damone 
| COCOANUT GROVE ‘Holiday 
pan,” Freddy Martin Orc 
| CRESCENDO Don Rickles, 
Faye 
| DINO’S — Michele Lee, Jack Elton, 
| Steve La Fever 
LE CRAZY HORSE—Crazy Horse Revue 
SLATE BROS.—Carmen McRae, Mickey 
Manners. Dick Stabile Trio 
STATLER HOTEL—"Playmates in Las 
Vegas, Skinnay Ennis Orc 
THE SUMMIT—The Treniers 
Ye LITTLE CLUB — Rudy 


in Ja- 


Frances 


Render, 


June Ericson, Joe Felix Duo. 
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Latin Casino, Camden 
Camden, April 13. 
Milton Berle, Betty George, The 
Dunhills, La Scala Opera Singers, 
Francis Brunn, Leonard Sues con- 
ducting Martyn King Orch (14); 
$6 minimum. 





Milton Berle is introduced, some- 
what out-of-datish, as “Mr. TV” 
at this plush 1,500-seat room. It 
would be more apropos to call him 
“Mr. Night Club,” because this 
clearly is his element and he en- 
joys every minute of his act as 
much as the aud enjoys him. 

As usual, Berle is in almost every 
act, with only superb juggler Fran- 
cis Brunn being spared. Berle ap- 
pears in the 
the crowd with him even before 
he hits the stage. 

The night club Berle is a some- 


strong vocaling and horn blowing, 
Miss Smith’s deadpan expression 
(and impressive song styling) 
and the frenetic instrumentaling 
of Sam Butera and his talented 
Witnesses. 

From opener “When You're Smil- 
ing” to exit number the show’s a 
swinger. Group essays such as “I 
Ain't Got Nobody,” “Just A Gi- 
golo,” and “Sheik of Araby.” 
Prima and Miss Smith go it tandem 
to score with the likes of “When 
My Baby Smiles At Me,” and “Old 
Black Magic.” Prima and Butera 
duo for new laugh-getter called 
“Coolin’.” 





to Reno-Tahoe clubs, proves he’s 


audience first and has|‘one of the best hoofers in the 
| business. 
i 


Execution is neat, style 
s commanding, and he works at 


a jet pace. Dorben Dancers and 


what different citizen than the one | Singers take the opening spot in 


that dominated the early days of 
tv. He alternates between imper- 
sonating a swish and a lecher and 
gets away with it because he always 
is the clown and the jester. 

Luscious singer Betty George, 
she of the unbelievable chassis, is 
the butt of Berle’s comments on 
how she is put together but man- 
ages to do a thoroughly profession- 
al singing job on the one number 
alloted her. Berle would do well 
to gave her a few more songs to 
do. She has a swinging, hard-hit- 
ting singing style. 

Berle also manages to break up 
the burlesque opera act by the La 
Scala singer, does some dancing 
with the male precision specialists, 
the Dunhills, and clowns with his 
trumpet playing orchestra leader, 
Leonard Sues. 

Berle troupe closes April 30, with 
Abbe Lane and Xavier Cugat open- 
ing May 1. Bitt. 


New Lotus, Washington 
Washington, April 20. 
Gene Barry, Jack Denton, Win- 
nie Hoveler Dancers (4), 
Bosco, Eddie Diamond Orch (10); 
$1 cover, $3 minimum. 





Gene Barry, the’ gunslinging 
dude of the NBC-TV “Bat Master- 
son” series, has little trouble 
switching to a dudish 
dance man in his ajypearance at 
the New Lotus. He’s Rlayed niter- 
jes before, but his D.C. run repre- 
sents a tryout of a new approach. 

Barry, whose tv series apparently 
has run its course, proves as cool 
a customer onstage* as his video 
characterization. He capitalizes on 
his sleek, suave looks, as well as 
his rep as a tv celebrity. But he 
also vocalizes well (baritone) in a 
variety of styles, maneuvers with 


dexterity, and displays pro poise | 


and stage presence. 

Barry conveys a little of both 
Dean Martin and Perry Como, both 
in looks and performance. His big- 
gest asset now obviously is 
video fame. But what comprises 
his drawing power can also serve 
to handicap his effort to make Bar- 
ry—not Bat—the nitery attraction. 

Only vestige of his Western role 
incorporated in his act is the gold- 
knobbed cane—a handy prop for 
his routines anyway. Popular with 
the juve set, Barry has material 
as clean as a sermon. 

Comic Jack Denton provides a 


witty, fast-talking interlude. Win- | 


nie Hoveler and her hoofers give 
with girlie stuff a la Parisienne. 
Emcee Jack Bosco and Eddie Dia- 
mond orchestra carry out their 
chores with competence. Jay. 


Harrah’s, Lake Tahoe 
Lake Tahoe, April 21. 
Louis Prima & Keely Smith, Sam 


Butera and the Witnesses (6), 
Leighton Noble Orch (15), Doro- 
thy Dorgen Dancers & Singers | 
(15); $4 minimum. 





This Louis Prima-Keely Smith 
outing is proving to be one of the 
strongest shows (b.o.-wise) Russ 
Hall has booked for the big South 
Shore Room since it opened in 
December, 1959. Despite a traffic- 
crippling spring snowstorm that 
dumped more than a foot of the 
white stuff on the Tahoe scene, 
localites and tourists are packing 
the house for the two shows night- 
ly, and for this potent bill three 
shows are skedded for Friday and 
Saturday nights. And it’s reserva- 
tions only. On night caught, maitre 
a’Cliff Kehl and his capable staff 
managed to seat an estimated 800 
for each of the three shows. 

Current stint marks the first 
time the Prima-Smith show has 
played the south end of Lake 
Tahoe in several years. And aud 
reaction indicated repeat dates 
should be more frequent. As ex- 
pected, it’s a top-league offering 
heavy on the stuff the ensemble 
has honed to perfections: Prima’s 


an imaginative bit of choreography 
on an Afro-Cuban theme. Colorfu! 
jungle setting lends to the mood. 


; The smartly rehearsed line is prov- 


ing to be the best ever to play a 
Reno-Tahoe club. 
New show set for May 4. 
Long. 


Fairment, 8S. F. 
San Francisco, April 21. 





Jack | 


song-and- | 


his | 


George Gobel, Dolores 





| Ernie Heckscher Orch (11); $3- 
| $3.50 cover. 

| 

| George Gobel is his usual, 
charming, amusing, low-pressure 


self in this one-hour show 
should keep 
| happy. 

He comes on with somewhat 
fresher material than he was us- 
ing in his last stint at the Fairmont 
21 months ago, and spins a num- 
ber of yarns based on his own 
; special lode of humor—wife Alice, 
| embarrassing moments, 
| up in the Midwest, etc. 
In his light, melodic voice Gobel 
| reprises the last few bars of a 
bit he’s done before—a_ song 
| called “That Old Irish Mother cf 





| half-hour by introducing Dolores 
| Perry, a red-haired soprano who 
| sings “Beyond the Blue Horizon,” 
| “The Sound of Music” and “Un Bel 
| Dei” from Puccini's “Madame But- 
| terfly.” The aria is her best con- 
| tribution. 


Gobel returns with more yarns, 
including one truly fpnny shaggy 
| dog story about Th@B:s A. Edi- 
| son, and winds by singing a bal- 
| lad, “Soon I'll Wed My Love.” He 
and Miss Perry end the show with 
| a cute duet of “You Are My Sun- 
| shine.” 


| Show is unpretentious but sat- 
isfying and runs through May 10. 
Stef. 





Barelay Hotel, Toronte 
Toronto, April 18. 
Eddie Peabody, Bobby Sargent, 
Bob Arlen Dancers (6), Bobby 
Rose, Percy Curtis Orch (8); $1.50 
cover. 





With Eddie Peabody playing his 
first Toronto club date, though re- 
|membered from earlier days of 
vaudevile at the old Shea’s Hippo- 
drome, the banjo great alternately 





marked instrument for 40 minutes 
when caught orening night. He fi- 
nally had to beg off at this spot 
where tables were added for 
jammed customers with long me- 
mories. 


Ageless, blond man is noisy and 
loud—with excellent technique. 
He also puts a violin-mute on his 
banjo for a soft rendition of “Sun- 
rise Serenade” and “I'll See You 
in My Dreams,” with some clever 
double-stopping of a _ nostalgic 
“Liebestraum.” 

Bobby Sargent, a stage actor be- 
fore embarking on club’ work, 
proves himself a fine story-teller. 
He also scores with his song of a 
disappointed French soldier who 
joins the Foreign Legion and 
comes back to his once-delectable 
mistress of five years before to find 
her physically changed. This is 
done in French lyrics to the tune 
of “Valentina” and had the cus- 
tomers hilarious. 

His takeoffs on the Washington 
scene are discerning and punchy, 
ditto his kidding of tv commercials 
and a very funny impersonation, 
complete with dialect, of an immi- 
grant who had succeeded in Amer- 
ica. More a character actor than a 
one-line comedian, Sargent is of 
the Berman-Sahl school of com- 
mentators but more effective in 
appeal to the general run of nitery 
patrons. 

Acts are in till April 29. 

McStay. 





| Mine’ — and winds show’s first | 


belted out-and caressed his trade- | 





Blackstone, Chicago 
Chicago, April 18. 
Hildegarde, Franz _ Benteler 
Orch; $2 cover weekends, $1.50 
weeknights. 





Sheraton-Blackstone’s posh Bona- 
parte Room is made to order for 
Hildegarde, and vice versa. The 
chanteuse from Milwaukee, with 


jher let’s pretend Gallic showman- 


|ship, was an inspired choice to} 


'dinery with a small society unit—a | 
| sort of south-of-the-Loop edition of | 


} 


Dick Humphreys, no newcomer | 





Perry, 


| more 
| day.” 


which | 
the check-grabbers | 


initiate a show policy in this room, 
which previously had been a class 


the Ambassador’s Buttery. 

It’s clear, from Hildegarde’s ex- 
ample, that the Bonaparte lends it- 
self to tony femme talents, and 
the hostelry, which hasn't yet a 
second booking, will probably find 
itself competing for names with the 
Drake's Camellia House. 

From the moment that Hilde- 
garde steps out on the floor it’s 
strictly her party. Roaming the 
room with mike in hand, she en- 
hances the intimate dinner-party 
atmosphere the room affords with 
her tres charming song and patter, 
then moves into the spotlight to 
sing her American-in-Paris Seine 
songs as the tablesitters call out 
requests for number identified 
with her since their prom days. 

Hildegarde has updated her 
repertoire to include a few of the 
current favorites, such as 
“Follow Me” from “Camelot” and 
the theme from 
But it’s her old-wine collec- 
tion of Parisian vocal pastries that 
really score. She hiatused for a 


}costume change and came back for 


another set of piano and song nos- 
talgia pieces and, withal gave them 


/a solid 50-minute one-woman show. 


A few bugs remain to be worked 


{out in the staging for the Bona- 


growing | 


parte (formerly the Balinese 
Room), particularly the sharply- 
angled overhead spotlights which 


jtend to cut across the performer. 


However, the total effect is that 
of a classy 


new imace should make for solid 
|biz and prove prestigious for the 
| hotel 





Bill is in till May 7. Mor. 
Flame Room, Mpls. 
Minneapolis, April 19. 
Felicia Sanders, Irving Joseph, 
Danny Ferguson orch. (6); $1.50- 
$2.50 cover. 





It’s a new Felicia Sanders in the 
new Flame Room this session. A 
frequent performer here before 
this nitery in the Hotel Radisson 


was completely revamped last 
year, singer is as changed as the 
plush = surroundings. For one 


thing, she’s doing more progressive 
jazz than she did in her last ar- 
pearance, a cue she has taken, no 
doubt, from her gifted pianist- 
director, hubby Irving Joseph. 
She’s dispensed with most pop 
numbers and is concentrating on 
show tunes and specialty material. 

Miss Sanders earns the congrats 
of regular patrons by avoiding the 
cliches which thrushes on the 
nightclub circuit have been deli- 
vering ad nauseam this season. 
Despite a heavy run of gal chirp- 
ers here in recent months, none of 
Miss Sanders’ selections has been 
heard in this spot. 

Her style of warbling doesn’t 
evoke table pounding, but the 
large, restrained audience at show 
caught was quietly appreciative of 
her intense delivery. Singer 
scored best with “This Nearly Was 
Mine” and “When the World Was 
Young.” 

Accompanist Joseph is thorough- 
ly competent, contributing a jazz 
beaf that’s a welcome change from 
the usual 88 backing. Danny Fer- 
guson’s band, with a little more op- 
portunity for expression, does a 
nice job supporting the headliner. 

Miss Sanders remains through 
April 26 with Vivienne della 
Chiesa in the following fortnight. 

Rees. 


Sands, Las Vegas 
Las Vegas, April Zi. 
Jerry Lewis, Steiner Bros. (3), 
Garr Nelson, Copa Girls (12), 
Antonio Morelli Orch (28); pro- 
duced by Jack Entratter; choreo- 
graphy, Renne Stuart; $4 minimum. 


The distinctive comedy style of 
Jerry Lewis should insure for im- 
presario Jack Entratter capacity 
Copa Rooms for the next month. 
Lewis initials his turn with topical 
gags, waves his clowning versatili- 
ty into a romp which brought 
blanketing yocks from first-night- 
ers. 


Among the clicking bits are his| Barton, drums, and Willie Barton | 


“Never On Sun-! 


supper club and the! 


contestant. He shows his ad-lib 
artistry with audience participa- 
tion in singing and leading the 
orch. Lou Brown, piloting the 27- 
piece Antonio Morelli music-mak- 
ing crew, gives a strong assist. 
The Steiner Bros. (3) present a 
swiftly moving act which borrows 
unashamedly from the Four Step 
Bros. and the Dunhills in the terp 
department. What the youngsters 
lack in originality they make up 
| for in enthusiasm, also scoring in 
| the vocal segments. 
| Holdover production number, 
featuring the songs of Garr Nel- 
|son and the fine footwork of the 
beautiful Copa Girls (12), balances 
program, in until Danny Thomas 
opens May 17. Duke. 





Hungry {, 8. F. 
San Francisco, Apri‘ 17. 
Mort Sahl; The Grandisous (4); 
Anita Shear. $2.50 admission. 





Back at his oid haunts in the 
club where he got his start, comic 
Mort Sahl displays again the 
barbed shifts of political and social 
wit that put him on the top of his 
field. Incidentally, his reappear- 
ance in this cellar bistro is the first 
time the club has had a real win- 
ner in months. 

This was a bad winter for Enrico 
Banducci and Sahl’s four-week 
stint may just pull him through. 
Opening week, the lines were once 
again all up the stairs into the 


street for the shows as it has been | 


for top run talent in the past. 
Without his props of Ike and 
Nixon, Sahl looked as if he might 
have trouble finding targets for 
his darts. But he has neatly avoid- 


ed this, partly by telling what he | 
would have said if Kennedy Jost, | 


partly by sniping at the Kennedy 
administration and partly by shift- 
ing ground into less immediate 
political areas. It is a tribute to 
Sahl’s success as a show biz auto- 
didact that he has gotten to where 
he can do this successfully. 

His familiar sweater-and-open- 
shirt costume with a newspaper 
| clutched in one hand is still his 
trademark. His lines come fast, 
studded with “right?” and all his 
familiar asides. But there is more 
/orthodox direction to his shows 
now, more working and reworking 
of material and less off the top of 
the head ad libbing. 
| The result is a well paced, well 
planned show that is full of prop- 
erly spaced laughs, contains 
enough of the political satire to 
satisfy the original fans and still is 
aimed at a broad audience. With 
this return to the hungry 1, Sahl 
proves he is in the first rank of 
night club comics and will stay 
there as long as he wants. 

The Grandisons, a Negro gospel 
group (three girls and a male pi- 
anist who also sings), belts out a 
|list of gospel and folk songs with 
more energy than polish. Sister 
Rosetta Tharpe pioneered in this 
field 20 years ago and did it better. 
The Grandisons have youth and 
ingenoussness going for them, but 
medium pipes and a stiff manner 
onstage hamper them. However, 
at this moment they are in a favor- 
able position for success. 

Anita Shear, who may turn out 
to be the Sidney Franklin of fla- 
menco singers, plays guitar and 
sings folk songs—flamenco, French, 
Russian, etc. in a plaintive, amiable 
| voice. She’s most impressive with 
|the flamenco bits on which she 
picks guitar. Rafe. 


Riviera Clab, Dallas 

Dallas, April 15. 
Mark Carroll, with Howard Staf- 
| ford, Dee & Willie Barton; no cover 
|or minimum. 





Singing pianist Mark Carroll is 
| back on the nitery scene, now at 
the plush, new midtown Riviera, 
latest of the many privateries. 
Youngster has embellished his act 
via a fine standup vocal stint on 
stage. With Howard Stafford at 
the 88. After a trio of songs, Car- 
roll takes over the keyboard, 
where’s he adept. 

Added assets are his vocal shad- 
ing in a rare choice of tunes; he 
displays savvy in piping ‘“‘Smail 
World,” “Lady is a Tramp,” “How 
to Handle a Woman” and “Two 
Ladies in the Shade of the Banana 
Tree.” He stylizes “I've Never 
Left Your Arms,” “To Be in Love” 
and the clean, clever and risible 
“A Trout, No Doubt.” He scores 
| big with topical lyrics on “Wail 
| You Still Be Mine?” 

Top backing is provided by Dee 





impreshes of a pug, a folk singer,! on string bass. 


a maestro, a nine-year-old dancing 
school student and a fast draw 


Act is set for three frames, with 
no replacement set. Bark, 


i 


Dunes, Las Vegas 
Las Vegas, April 20. 

Zsa Zsa Gabor, Wiere Bros. (3), 
Earl Wrightson, Joey Forman, 
Hank Henry, Joyce Roberts, Girl 
Dancers (10), Boy Dancers (4), 
Bill Reddie Orch (13); produced 
by Harold Minsky; original music, 
Bill Reddie; stage direction, Ed- 
ward Lynch; choreography, Ron 
Lewis; $4 minimum. 





Fortunately for Zsa Zsa Gabor, 
producer Harold Minsky has sur- 
rounded her with some talented 
| people, and the result is that her 
| show here isn’t a total loss. Harry 
;}Crane has given her some fairly 
j}humorous dialog based primarily 
on the “I won't speak to you unless 
you are a millionaire” theme, but 
this, plus a pretty face, hairdo, 
and gowns isn’t enough to carry a 
Vegas-type show. The Wiere Bros., 
Earl Wrightson, Joey Forman, 
|Hank Henry, Joyce Roberts, out- 
|standing original music by Bill 
Reddie, and some magnificent cho- 

eography by Ron Lewis come to 
the rescue. 
| The Wiere freres, a trio of out- 
landishly nonsensical comics with 
{a Continental flavor, have much 
|new material, and have never been 
|funnier than they are in this out- 
ing. They do a wonderful stra:ght 
act on their own, and lend their 
talents from time to time to bolster 

Miss Gabor’s appearances. 
| Earl Wrightson, the handsome 
singer with the rich baritone, is a 
fine performer in the heavyweight 
class who helps salvage the pro- 
ceedings. Wrightson registers sol- 
idly with his too brief repertoire, 
| which initials with a pleasing ver- 
|sion of “Camelot.” 

Joey Forman, another highly 
capable performer, is a_ potent 
;}member of the team which helps 
the star from sagging too sadly. 
|The multi-talented Forman is 
| wasted here, but his efforts are 
| top-drawer. 

Hank Henry, the Silver Slipper 
top banana, stepped in at the last 
minute of rehearsals to hypo a 
skit with Miss Gabor, and he all 
but steals the entire show. Henry 
will bicycle between the Slipper 
apd the Dunes. 

Joyce Roberts, assisted by a 
male vocal group called The Eli- 
gibles (4), is a beautiful chirper- 
jterper who smoothly sparks the 
tasteful production numbers. At 
| Miss Gabor’s request, there are no 
nudes in this party, in for four 
weeks. Bill Reddie’s orch (13) 
blends for a big plus factor 
| Duke. 





| , 
| Desert Inn, Las Vegas 
Las Vegas, April 18 
“Phil Harris Show,” with Phil 
| Harris, Sandy Stewart, Aldo Mo- 
jnaco, The Pieros (2), Conrad 
| Buckner, Jubilee Four, Donn Are 
|den Dancers (12), Buddy Cole, 
| Carlton Hayes Orch (17); pro- 
ruced by Phil Harris and Frank 
Sennes; choreography, Donn Ar- 
den; $4 minimum. 








The Phil Harris Show is a 
thoroughly enjoyable package that 
should keep the turnstiles breezily 
windmilling for maitre d’ Pancho 
at the Painted Desert Room for 
the next four weeks. Honorary 
Confederate Harris has concocted 
an evenly-balanced parade of vari- 
ety acts, each of top-drawer cali- 
bre, and he masterfully dominates 
the festivities as the charming co- 
ordinating headliner. 

Sandy Stewart, Aldo Monaco, 
The Pieros (2), Conrad “Little 
Buck” Buckner, the Jubilee Four, 
and the Donn Arden Dancers (12) 
support Harris in the romp, which 
is guided with the proper flair by 
Buddy Cole, fronting the Carlton 
Hayes orch (17). 

Miss Stewart is a shapely young 
brunette looker who sings with an 
exciting drive; she has certain 
shadings of the Eydie Gorme and 
Judy Garland styling in her bal- 
lad-less offerings, but she hag 
enough distinction on her own to 
stamp her as star material. 

Aldo Monaco, introed with a re- 
cording from a recent Bing Crosby 
tv spec on which he appeared, 
makes a strong impression vith 
his big baritone voice that lh.ts 
high-B flat in a thunderous rendi- 
tion of “Granada.” The Italian 
import strolls through the audi- 
ence, sans mike, bows off singing 
potently to an appreciative yock 
when a wine glass breaks in Har- 
ris’ hand. 

The Pieros (2), longtime faves 
jin Vegas, click again with their 
| juggling artistry which is punctu- 
ated with comedy. Another wel- 
| come returnee to the Strip, Con- 
j}rad Buckner, puils sincere ap- 


(Continued on page 213) 
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Shows Abroad 


On The Brighter Side 


London, April 13 
John Gale presentation 


{former Hitler collaborator, and his 
disillusioned son, an ex-officer in 


Peter Bridge & the Nazi army, who has locked him- 








of 4 revue in two parts (33 veddtnka self away from the rest of the 
peter oumere dele 2 ired Rea. world for the past 14 years. It is 
rigues: sketches, lyrics and music by not just an indictment in plain 
Bee Geren Genee Masil” Richerd|terms, but also a recapitulation in 
Waring, Dennis Wilson, Robert Gould, dramatic form of what has hap- 
' . »rry nova ' : . ar or , 
Kiawart, Johany Speight, Kenneth wil. |Pened in postwar Germany. 
liams, David Cumming, Derek Celis or, The head of the von Gerlach 
Sater  Sentote, Ray cone. ~ wea | family, on being told that he has 
Taylor. Eric Merriman, David Campton, | Six months to live, wants to settle 
Brad — cumee a tage his estate. His first choice would 
Alan Pikford: lighting. Richard Pilbrow: naturally be this eldest son, but 
orchestrations, Dennis Wilson; musical) Franz von Gerlach has been locked 
= eS eee Fate ee away in an upstairs room since he 
$3 tap cae 2" veturned from the Russian front, 
Cast: Stanley Baxter, Betty Marsden. and to avoid charges it had been 
=. coke Caen Ces aeehibe poy At reported that he had left for the 
gon, Geeta Hamby, Victor Duret, Amenda Argentine and since died 
Barcie. Elisabeth Counsell. Allan Barnes Alternate scenes are staged in 
The latest enry in the recent rash the upstairs Aedes here the ex 
of revues, “On the Brighter Side,” ott.cer, still in his uniform. dec- 
has little shape or positive style. orated with a row ef medals, and 
but relies on a tair number of good With a portrait of Hitler on the 
comedy sketches to win its audi-| Yall, is writing his testament (or 
ence. There is little evidence of|25 it detence?) while having an in- 
sharp wit or clever satire, but that Cestuous relationship with his sis- 
seems to be the trend nowadays, tet and a more obvious relation- 
ard, judged by previous results, Sip with his sister-in-law. — 
the show should have a moderately He is obviously deranged, is con- 
s! u! ‘Vest End run “ |yinced that the outside world is 
Peter Bridge and John Gale, 48 he left it 14 years before, and 
pariners mn presenting the revue, ‘fat his beloved Germany is still 
have cast their net widely for in ruins, downtrodden by the allies 
writing and musical talent. That | John Berry has clearly had a dit- 
in some measure results in the lack ficult assignment in staging a play 
of shape referred to and, surpris- Of this length and character, par- 
ingly, docs not result in as much ticularly as it has almost no relief 
variation in content as might be in its heavy text. One apparent 
expected Manv of the sketches Weakness in the direction is that 








are obvious in content and lack the Some of the more intimate passages 
sock punchline which is the main- ate almost inaudible in the back 
stay of revue. However, there are Part of the auditorium. That apart, 
some excellent. teaser sketches the drama has been vividi re- 
which click because of their brevity. created and a fine marquee cast 
There is also some attempt to contributes telling performat es 
produce a tonical touch. One item Diane Cilento and Claire Bloon 
is about Britain's affluent society, as sister and sister-in-law respec- 
another about the Germans (is it a/ tively, give tense yet admirably 
coincidence that the Eichmann suitable contrasting periormances 
trial opened the same week”), and Miss Bloom, particularly, n i 
another on race prejudice. A num-, powerful impact, especially 
ber entitled “Balloons” has no con-| scenes when she is alone wi er 
nection with a man who went into. brother-in-law 
space on the same day as the Kenneth Haigh does not always 
Opening resist the opportunity of being t 
Betty Marsden and Stanley Bax- angry young Nazi and occasional 
ter team together effectively. She overdoes the histrionics, but it is 
is an experienced hand in revue a powerful role and he puts plenty 
and this emerges clearly in several of thought into it. Basil Sydney 
items. Probably her best individual has a more restrained part as the 
bit is in a sketch titled “Busy father and fills it with assured pro- 
Line,” which she plays on her own. | fessionalism 
This is a diverting scene, though Nigel Stock has more limited 
the payoff is disappointing scope as the other son, but does 
Baxter is best known as a come- his part well enough Juti 
dian in Scotland, but since he came Glover, Richard Butler and Derck 
to London a year ago, has been Newark have only minor bits in 
making a .e for himself on tv,| which they re-enact one wartime 
and the title for this current show | scene 
comes trom his video series, “On Sean Kenny again shows his skil 
the Bright Side.” Though revue is | as a designer. His main set of the 
a new medium for him, he comes yon Gerlach home is original and 
out well, particularly in some of | jmaginative: and it is neatly 
the brief teasers adapted for use in the scenes in 
Pip Hinton, who has top fea-' the room above. The Altoni of the 
tured billing, once more shows her | title is an industrial district of 
versatility. She has a vivacious }amburg Myro 
personality, dances well and sings. a 
leasantly. Ronnie Baxter gives; 
mio support and David Seren | The Rehearsal 
impresses in several scenes Other | London, April 7 
members of the cast lend adequate Tennent Productions Itd. in associa 


tion with the Bristol Old Vic Co. presen 


support tation of a three-act comedy-drama by 
The show has been devised and! Jean Anouilh, translated by Pamela 
a he | Hansford-Johnson and Kitty Black. Stars 

directed by James Gilbert, with : 4 Phyllis Calvert, Diana Churchill, Maggie 
emphasis on gaiety and color an Smiimm, Alan Badel, Robert Hardy. Staged 
that mood is held in the brisk; by John Hale; decor, Jane Graham. 
; , Pas lighting, Joe Davis. Opened April 6, ‘61, 
musical numbers staged by Alfred at the Globe Theatre, London; $2.80 top 


Rodrigues. Clifford Hatts has re-! Footman 








Andrew Kane | 


lied almost exclusively on Venetian M Damiens iceeweos went | 
rf ‘ . oI y is aly 

blinds for his attractive decor Pee escent sok Bards 

Myro Hortensia Diana Churehill 

PTO. «ss cbeeseneves Alan Badel 

| Villebosse ........ Jeremy Burnham 

Altona Lucile te Maggie Smith 


London, April 20. 


The English Stage Co. Ltd. fin asso- Jean Anouilh’s “The Rehearsal,” 


ciation with Oscar Lewenstein) presenta- : 
tion of a three-act (five scenes) drama in at the Globe Theatre age the | 
by Jean-Paul Sartre. Stars Claire Bloom.| end of May, is wne of the more 
Basil = Syduey. ——— —_—_. Diane! elegant productions to grace the 
Cilento. Stage y ohn erry; ecor, | . a . | 
Sean Kenny. Opened April 19, °61, at the | West End Stage. It has a unique | 


Royal Court Theatre, London; $2.80 top.| charm, and the author’s rare com- 





1 a ant mand of language and his facility 
RRMA ober. Venemene Nigel Stock! for changing mood and pace is al- 
Father . vee tae | ways in evidence. With its distin- 
ig hi gallina neaaemmmaaeas soe iat” | guished cast, there is little doubt 
Lt. Klages Richard Butler that it will be a hot attraction for 
y vee vil Officer "aad ‘eae its short run. 


The main setting for the three 


Jean-Paul Sartre’s “Altona,” | acter is the decorative rehearsal 
which was a major success in Paris; room at a French chateau. The 
under the title “Les Sequestres| count, his wife, his mistress and 
d’Altona,” is a drama of consider- | guests are rehearsing Marivaux’'s 
able significance. It ts too long,! play, “The Double Inconstancy 
though it was shortened for its All the characters are in 18th cen- 
original French presentation and | tury costume, though the time is 


the present. 

Anouilh develops the situation 
into a classic play within a play 
in which the main interest is cen- 


has been cut further for this Eng- 
lish language production. Despite | 
its length it is a power-house, force- | 
fully directed and acted. Its en-| 


gagement at the Royal Court Thea-| tered on the count’s love for a 
tre must obviously be regarded as young servant girl, whom he woos | 
a tryout prior to transfer for a and wins. It is at this point that 


the countess and the mistress put 
their heads together to wreck his 
dlans and persuade another charac- 
ter to make love to the girl 

The opening act has a lively 


regular West End run. 

Though there are obscurities, the 
play itself conjures up a vivid pic- 
ture of Germany as seen through 
the eyes ot an industrialist and 


epigrammatic quality with fre- 
quently sparkling dialog, but that 
is not sustained and the middle act 
tends to sag. The opening scene 
in the final act, in which Alan 
Badel sets out to win the girl away 
from the count, though a 
overlong, is tender and moving. It 
is a scene which reflects as much 
on the players involved as on the 
author and director. 

Of the sterling cast only Phyllis 
Calvert does not seem quite right 
as the countess. There is nothing 
wrong with her performance per 
but she apparently does not fit 
the part naturally. 

Robert Hardy and Alan Badel 
are both excellent. Diana Church- 
ill shows delightful restraint as 
the mistress, and Maggie Smith 
plays the young girl with gentle 
conviction 

Apart from the slackness half- 
way through, John Hale has di- 
rected with authority and full ap- 
preciation of the text Muro 


JEWISH-JAPANESE PLAY — 
AS AMATEUR BONANZA 


Now that the amateur rights to 
“A Majority of One” have been 
legit pressagent Bernard 
Simon is expecting his Package 
Publicity Service to be bombarded 
with a rush of orders for publicity 
nateri from Jewish Community 
Cent The comedy, in which 
Gertrude Berg and Cedric Hard- 
wicke are still costarring on tour, 
concerned chiefly with the ro- 
mance between an elderly Je 
widow from Brooklyn and a Japa- 
businessman 

One of the first reques sts f 
licity materials came fron 
Madonna High Scho 
lil 


Cincy Park Stock Opens; 
Promote 4-City Setup 
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Cincinnati, Aprii 25 
The Playhouse in the Par rk will 
open its second stock season tomor- 
ro Wed with “Vo!lpone to 
be followed by five other plays for 
two-week stays Michael Alfreds 
i producer -director, replacing 
Gerry Covell, who launched the 
14-week winter subscription season 
4 prestige success and boxoffice 
failure for the 178-seat theatre in 
nunicipal Eden Park 
The company includes Stephen 
Pearlman Dean Santoro, Andy 
Rasbury, Michael Miller, Patricia 
ae” Roberta Bennet, John 
Abe Dunsky, James Mce- 
Ki nley and Ollie Hiers 
In another dramatic venture. 
Morry Efron and Manning Gurian 
are enrolling members in the 
rheatregoers Sponsor Club, to 


promote a subscription tryout pro- 
gram in Cincinnati, Dayton, Colum- 
bus and Louisville. The plan is to 
produce only new shows in the four 
cities. If the membership goal of 
5.000 in four cities is not reached 
and the $100,000 producing com- 
pany budget has not been obtained. 
Efron says, club members and 
producing company partners will 
get their money back 





Russos Again Aid Cubans, 
Via a Ballet in Paris 


Paris, April 25 

Th» Russians came to the aid of 
Cuba in faroff Paris this past week- 
end—on the cultural front. The 
Cuban Ballet was supposed to open 
at the Sarah Bernhard Theatre on 
Monday (24) but, as of April 21, 
they were still in Havana. Castro 
apparently had other uses for his 
airplanes and _ the  ballerinas 
couldn’t swim that far. So the 
Vachtangov Theatre of Moscow, a 
dramatic troupe which was sup- 
posed to depart from the theatre 
to make room for the Cubans, 
agreed to stay on an extra few days 
as replacement. 

It is conceivable that the Cubans 
may still show up in Paris for a 
few dates (their scenery and cos- 
tumes are here, having come by 
ship in advance of the troupe, 
which was to fly) but, if they do, 
their engagement will have to con- 
sist of only one or two performan- 
ances, since the Liban Folklore Co 
is already in town for rehearsals 
and setup, their engagement to 
start at the same theatre on Sat- 
urday (29). 





Gerard Oestreicher wil! present 
“Shalom,” a musical with book by 
Don Appell and music and lyrics 
by Jerry Herman, on Broadway in 
December. Albert Marre will di- 
rect and Robert Weede and Molly 
Picon will star. 


little | 


Inside Stuft—Legit 


A 34-page, illustrated booklet dealing with the problems connected 
with the building of new kinds of theatres has been published by the 
Board of Standards & Planning for th: Living Theatre, a committee of 
the Greater N. Y. Chapter of the American National Theatre & Acade- 
my. Titled “Open Stage Theatre Checks List,” the booklet mentions 
301 items in 44 different sections, and recommends planning and con- 
| sulting procedures intended to prevent oversights that have plagued 

theatres in the past. 

Augmenting the text are pictures of the Stratford (Ont.) Shake- 
spearean Festival Theatre and plan drawings of Harvard's Loeb Drama 
Center. Set designer Jo Mielziner and Edward F. Kook, head of Cen- 
tury Lighting, are respective chairman and vice-chairman of the board, 

| composed of theatre specialists and organized by the Greater N. Y 
Chapter “to encourage the optimum preliminary planning of the physi 
cal structure of theatres.” 


Harry Freud, like publicist Edward L. Bernays a nephew of the 
founder of psycho-analysis, Sigmund Freud, has also written VARIETY 
to comment on Henry Denker's Broadway play, “A Far Country,” and 
the respective articles of Bernays and the dramatist as published here 
Freud, a transportation industry exec living in Yonkers. acknowledges 
that Denker’s play, as to the case history it presents, “is truly absorb- 
jing theatre,” but objects to claimed distortions of family members 
Denker indicated that he has no intention of continuing the debate, 
| holding that he wrote an honest and sympathetic account of the great 
Viennese doctor and that he has yet to find a psychoanalyst who agrees 
with Bernays or objects to the drama. Denker acknowledges that Har- 
ry Freud’s statement that Freud lived at 19, not 18, Berggasse, Vienna, 
is a welcome detail which he found difficulty in confirming 


Off-Broadway Review 

















Gallows Humor picking away at him in the sceond 
Theatre 1961 presentation of the Scene, refusing to be choked and 
Richard Bare & Clinton Wilder produc. counciling “there's only one wol i 
tion of two-act comedy by Jack Richord { | tee z 
son. Staged by George I Sherman, | 2N¢ ont) one way to live in it, 
scenery, William Ritman. Features Ger- deal Vincent Gardenia is effec- 
iken, Julie vasso, Vineent Ga r : j 
ald Hiken, Julie Bovasso : « Ger tive as the warden and scores par- 
enia Opened April 18 61 a the . : 
y Arts Theatre. NY; $350 top. ticularly with an oration he de- 
Paxton Whitehead livers on “the ship of life.” which 
Julie Bovasss 
Vincent. Garten iS filled with just about every 
Gerall Hiken Cliche such a speech could hold 
Eicon a en George L. Sherman has directed 
5 esa en 
Spt smoothly, keeping the pace mo 
Theatre 1961 is probably the - _ h spoofy bits of staging and 
] ! ! tr s ttir wi 
nost a and) «successful pro- oe — Ritman’s s ‘= Ne 
ducing unit  off-Broad this imNude sinks with running wate 
> sturdy ¢ r »} “On 
season Its latest presentation, 4" irdy and appropriate: ly co 
; oe ning 
Jack Ri dson’s “Gallows Hu- "Ing Ka 
mor.” at the Gramercy Arts Thea- 
tre, is fifth offering this stanza 
bs producers Richard Barr and Show Out of Town 
Clinton Wilde 
On an off-Broadway scene that a 
has been riddled with revivals ‘ io ; 

. = saq°han = 
adaptations and shaky musicals Vine Mirac le Worker 
“Theatre 1961" has concentrated Wilmington, April 13 
- 1. + the - at? , Martin Tahse by arrangement with 
mostiv on the presentation Of NEW, Fred Coe production of drama in three 
“promising” playwrights. Last year acts by William Gibson. Features Eileen 
the group offered Samuel Beck- Brennan. Staged’ by Arthur Per 

eee caine a Po a 4 scenery, and lighting, George Jenkins 
etts Krapp’s Last Tape” and Ed- costumes, Ruth Morley. Opened at the 
ward Albee’s “Zoo Storv” and this Playhouse, Wilmington, April 12, ’61 
~ Ae wee ? ony » Doctor Paul Haney 
season it is presenting a bill Of Kate Keller Kay Chevalier 
Albee'’s American Dream and Capt. Keller C. M. Gampel 
“Death of Bessie Smith.” all cur- Martha Sharane McCurry 
"| on » Perey Perry Greene 
rently running, although “Krapps Viney Jovotte Sutton Greene 
and “Zoo are unde! different Helen Keller Donna Zimmermann 
REE % S James Keller Thomas Connolly 
management now. — ‘prety © Atice Wauvman 
Gallows Humor” follows in the Anagnos Frank Shaw Stevens 
, t . tal t Annie Sullivan Eileen Brennaa 
ame ve t a social satire on 
same vein. It is fs : Children Lorraine Abate, Laurie Millar, 
the conformity and irony _in mod- Gillian Spencer 
ern living, which throws its barbs | John Stanley Greene 
with precision, providing laughs rs Sa : 
and caustic observations, If little The road company of “The Mir- 
sage comment acle Worker,”’ stacks up as a wor 


thy facsimile of the Broadway 
original. As seen in its Wilmington 
break-in the drama of Annie Sulli- 
van's fight to bring a sense of com- 
munication to the blind, deaf and 


Richardson appropriately enough 
sets his comedy in a prison, after 
a brief prologue by a Mephestophe- 
lian actor who savs he’s been cut 
from the play because his outdat- 


ed acting stvle can’t proverly adapt | dumb Helen Keller carries a ter- 
to the modern complexities In the- | rific audience impact. The fight 
atre of being able to tell the living , scene, in which Annie and the 
|from the hanged. Paxton White-| young Helen battle wordlessly for 
head plays the part skillfully. |} some eight minutes, is still the 


show's standout. 

Eileen Brennan dees a fine job 
as Miss Sullivan, stressing both 
the dramatic and humorous mo- 
ments, and she demonstrates ste 
can carry a straight role. 


The story is divided into two 
parts, the first involving a con-| 
demned prisoner who murdered 
his wife after a crushing expert- | 
ence as a lawyer when his client's 
“open and shut case” was foiled 
because she developed a case of| Donna Zimmerman is a find in 
the hiccups which so convulsed | the part of the nine-year-old mute, 
the court that she was convicted conveying the afflicted child's frus- 
anyway, and a prostitute, hired by | tration and rebellion, and making 
the prison to send the convicts to | believable the transition from brat 
the gallows “contented.” to sweetness under Annle’s strong- 

The second scene is in the exe-| minded guidance 
cutioner’s home and concerns his | 
desire to break with routine, if, 
only to wear a black hood when he | 
performs his hangings or flick} 
ashes in his slippers. He is even- | 
tually subdued by his inability to| 
escape, even after finding his wife 
in the arms of the warden and de- | 
lighting in the excuse it provides | 


| Kay Chevalier is good as 
mother, C. M Gampel is convincing 
as the father and Thomas Connolly 
acceptable as the son. Arthur Penn, 
who staged the original production, 





pany and the scenery and lighting 
by George Jenkins are top drawer. 





him. The unlocked kitchen door | Klep 
won't open and, no matter how 

hard he tugs, he can’t seem to} ° 
strangle his wife with the hood. Santa Fe Opera to Berlin 


Gerald Hiken 1s both prisoner | 
and executioner, ironically, and is | 
a fine performer as each. Whether | 
sulking about his cell trying to Manhattan by concert managef 
avoid the prostie while ranting Thea Dispeker 
about order and chaos, or gleefully | It’s part me _ spckage involving 


contemplating leaving his wife for 
: the services of conductor-composer 


Santa Fe Opera will travel to 
Berlin Arts Festival next Septem- 
ber under a deal negotiated in 


a life of clearing out the “dead : 
branches” of the world, he is a 18or Stravinsky. 
pleasure. | Selection of New Mexico's little 


Julie Bovasso is also delightful | | troupe involves another choice of 8 
as she woes him In the first scene, | ““hinterland” talent organization as 
reminding him that she will have | presenting to Europeans a concept 
her reputation spoiled if he doesn’t ;of culture in American being 
'make use of her services, and dryly ' broader than the urban centres. 





The rest of the cast is up to par. f 
the 


has repeated for the current com- rae 
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National Phoenix Touring Setup 
Part of Spreading Rep Movement 





The planned National Repertory 


Theatre tour next season of a 
“Mary Stuart’-“Elizabeth the 
Queen” program marks another 


step in a growing repertory move- 
ment. The situation is evident in 
some off-Broadway spots and in 
summer Shakespeare festivals, the 
current overseas tour of the The- 





atre Guild-American Repertory 
Co., the planned Repertory The- 
atre for New York's Lincoln Cen- 


ter of the Performing Arts and the 
Tyrone Guthrie Repertory Theatre, 
now scheduled to open in Minne- | 
xpolis in 1963. | 
The National Repertory Theatre } 

pany is heing formed by the 
Phoenix Theatre, which 
the troupe in part- 
nership with Columbia Artists 
Management, Inc. The two-play | 
program is scheduled to begin its | 


co 
National 
will present 


Ronald Wilford, handling the tour. 
The project will also mark the 
return to a repertory operation of 


road trek next October with | 
CAMI's newly-formed legit divi- | 
sion. headed by Herb Fox and | 

| 


Fva Le Gallienne, a veteran ad- 
vocate of such ventures. 
Miss Le Gallienne. who'll star 


fin both plays, was tne founder of 

the Civic Repertory Theatre, which | 

functioned in New York from 1926 | 
| 


to 1933. She was also associated 
with Cheryl Crawford and Mar- 
garet Webster in forming the! 
American Repertory Theatre in 
1946. The actress costarred with 
Irene Worth in the Jean Stock 


Goldstone-John Reich adaptation ! 
of Friedrich Schiller’s “Mary 


Stuart” at the Phoenix Theatre, , 
N.Y., in 1957. She subsequently ap- 
peared i the 1959-60 National 
Phoenix touring edition of the 


play, costarring with Signe Hasso. 

At the conclusion of last sea- 
son's tour, which ran 35 weeks and 
covered 35 cities, the ‘Mary 
Stuart” production was picked up | 
by WNTA-TV's “Play of the Week” |} 


and has since been syndicated to 
around 58 outlets throughout the | 
country. Faye Emerson is being | 


sought to costar in the two plavs 
with Miss Le Gallienne. who'll ap-|! 
pear as Queen Elizabeth in both. 
The title role in “Elizabeth,” writ- | 


ten by Maxwell Anderson and un- 
veiled in New York in 1930, was 
originated F Lynn Fontanne. | 

Michael T well and Frances Ann 
Hersey will manage the venture} 


f< the National Phoenix, which 

was formed to carry on the work | 

of the off-Broadway Phoenix The- 
Continued on page 213) 


AGMA-SF. Opera Settle 


Dispute Over Insurance; 
2-Year Study of Issue 


! 





San Francisco, April 25. 

The American Guild of Musical 
Artist and The San _ Francisco 
Opera came to terms last Saturday | 
in a five-hour emergency nego- 
Uating session in Mayor George 
Christopher's office. The agree- 
ment came one day after the opera | 
< pany’s board of governors had 
voted unanimously to cancel the 
€ 
+} 
t 


961 season, scheduled to start in 
arly September, and had further } 
eatened to go out of business} 
irely. 

For many weeks the opera com- 
Pany and AGMA had been dead-| 
locked over the question of! 
whether the company would carry | 
unemployment insurance for some 
185 AGMA members. Under state | 
iF if an organization carries un-| 
employment insurance for one} 
employee, it must carry it for all. | 
The opera has about 850 em-| 
povees | 

Under the agreement signed last ! 
weekend, AGMA will sign a two- | 


¢ 


year contract with the opera, pro-| The Gate is currently offering a! 


viding for a 6% pay raise and 
deferring the unemployment insur- 
ance issue untill the contract's | 
expiration. AGMA had sought a' 
58° pay raise and the opera had | 


offered a 5.5°% raise, but this was 
never a major issue. 

Part of last weekend's agree- | 
Ment, however, provided that over 
the next two years AGMA and the| 


! 


Operas execs would explore the 
unemployment issue’ unofficially. 
Christopher stepped into the 


dispute after Hy Faine, AGMA’s 
ational exee secretary, had flown 
here from New York to try to 
Settle the issue, and failed. Earlier, 
State Labor Conciliator Adolph 
ven had also failed to mediate 
the dispute. 





Hartke Makes Good? 


Washington, April 25. 

Catholic Univ. is inviting 
title-rewrite jokes with its new 
revue, due for presentation 
here next Friday night (28) 
through May 13. The show is 
called “From the Desk of 
Father Hartke .. .” and it’s al- 
ready being suggested that if 
the reaction is unfavorable the 
title might be changed to 
“From Father Hartke’s Bottom 
Drawer.” 

One of several other such 
revues was the Walter and 
Jean Kerr show, “Thank You, 
Just Looking,” which went 
from the local campus to 
Broadway as “Touch and Go.” 
The new show's title refers to 
Father Gilbert V. Hartke, head 
of the Catholic Univ. speech 
and drama department, who 
is this year celebrating his sil- 
ver jubilee in the priesthood. 





Bill Fields, 62, 
Legit, Circus P.A. 


William Fields, veteran legit 
pressagent and producer and gen- 
eral publicity head for the Ring- 
ling Bros., Barnum & Bailey Cir- 
cus, died of abdominal cancer lust 
Morday afternoon (24) in the Hos- 


pital for Special Surgery, N. Y. 
He was 62. 
Fields underwent surgery last 


year at the Leahy Clinic, Boston, 
for what he believed was a stom- 
ach ulcer. He thought, he had re- 


;covered but became ill about four 


weeks ago and was in French Hos- 
pital, N. Y., for about a week be- 
fote being transferred to the Hos- 
pital for Special Surgery. With 
the approach and then the opening 
of the annual circus engagement at 


Madison Square Garden, N. Y., he} 
{attempted to supervise the public- 


ity campaign by telephone from 
his hospital bed, but was not per- 
mitted to do so. 

Although Fielfs was an ardent 
circus fan and did publicity for the 
big show for many years before 


|} becoming general press head two 


vears ago on a 52-week basis, he 
was chiefly known as a legit press- 
agent. He was chief p.a. for the 
Playwrights Co. from its formation 
in 1938 until its dissolution last 


year, and also worked for various | 


other leading managements. In a 

career dating from 1925, he repre- 
sented many of the top stars 

Fields had several notable char- 
(Continued on page 211) 


End Old Squabble Over 
Gate Theatre in Dublin 


Dublin, April 25 

The Gate Theatre, which closed 
here after the death of lord Long- 
ford, its chairman and financial 
angel, has been reopened. A 25- 
year-old dispute which split 
original Gate Theatre company 
into two groups, Longford Produc- 
tions and Hilton Edwards-Micheal 
MacLiammoir Dublin Gate Theatre 
Productions, has been settled. The 
rift involved Lord Longford and 
Edwards and MacLiammoir. Lady 
Longford, the late chairman's 
widow, is the new chairman of the 
company, and she has also joined 
Fdwards and MacLiammoir on the 
board. Desmond Guinness has 
become a director. 

Plans for the operation of the 
theatre have not been announced. 





John Molloy revue. 





Chi’s Edgewater Beach 


Continues Lenny-Debin 
Chicago, April 25. 

The Edgewater Beach Playhouse 
is retaining Jack Lenny and Nat 
Debin of New York as casting di- 
rectors and talent buyers for the 
upcoming strawhat season. The 
inside-the-city silo is itching for 
a fresh roster of top-draw names 
that aren't normally on the sum- 
mer theatre circuit. 

Lenny-Debin office will work in 
eonjunction with Henry Guettel, 
Edgewater’s new managing pro- 
ducer, 


the | 


Elitch’s, Denver, Names 
Windsor Lewis Stager 


Denver, April 25. 

Windsor Lewis will be the direc- 
tor this summer at Elitch Gardens 
Theatre here here. He succeeds 
Arthur Sircum, who had the as- 
signment the last two seasons 
Play selections for the 1961 ten- 
week season have not been ai- 
nounced, but as usual will prob- 
ably be mostly Broadway hits. 
| Lewis is the husband of legit 
| actress Barbara Bel Geddes, cur- 
| rently on Broadway costarring in 
; “Mary, Mary.” 
| 








Eiffel Musical 
Has 5506 Budget 
~ (Plus Overcall?) 


| The budget for the projected pro- 
|duction next season of “Tour 
peewee fl is believed to represent 
|a record high for a regular Broad- 
way musical. Philip C. McKenna, 
who intends producing the show 
;with book by Ken Englund and 
|music and lyrics by Charles Hen- 
|derson, has set the eapitalization 
for the venture at $550,000. That 
figure could climb to $605.000 on 
the basis of a 10% overcall pro- 
vision. 

Rising production costs have 
pushed the budgets on some musi- 
cals of this and recent seasons to 
what's been considered a_ high 
mark of around $500,000. The cost 
of opening the current Broadway 
production of “Camelot” on Broad- 
way reportedly ran considerably 
over $500,000, but that involved 
unanticipated expenditures in ex- 
cess of the budget. 

In the past there have been flop 
musicals and even straight plays 
which have dropped over $500,000. 
In most cases they involved enor- 
mous losses in excess Of their 


budgets because of such unantici- , 


pated complications as staggering 
tryout losses or attempts to over- 
come apathetic boxoffice response 
on Broadway, or both. 

The authors of “Tour d'Amour,” 
which is about Gustav Eiffel, 
builder of the Eiffel tower, are to 
get a combined 6° of the gross on 


the projected presentation. Any 
profits are to be split 50-50 be- 
tween the backers and _ the 
management. 





SABBATH (FRL) LEGIT 
| _ IS ISSUE IN TEL AVIV 


Tel Aviv, April 18. 

| A battle is underway here over 
| the refusal of a legit operation 
to abandon performances Friday 
nights because of an old muni- 
cipal law prohibiting stores from 
doing business on the Sabbath. 
Local authorities have warned 
Peter Frye, director-producer of 
{the small Peter Frye Presents the- 
jatre company to go dark Friday 





evenings or have the performances | 


closed down by force. 

Frye, a former New Yorker, ts 
|standing his ground. Answering 
shut-down threats, he says, “My 
company will play right in front 
of the theatre, in the middle of the 


bans sales during the Sabbath. 
|which begins Friday evening and 
'runs through sundown Saturday. 
|It is not strictly enforced, since 
many cafes, for instance, are open 
|Friday night and Saturday. 
| The city appears to be making a 
test case of the Frye legit situa- 
|tion, however, Mayor Mordechia 
| Mamir is understood to be unhappy 
about his role in the affair. A 
| social-democrat and former mem- 
ber of Ben-Gurion’s government, 
| he was elected mayor in coalition 
| with the religious parties and con- 
sequently has to obey their de- 
mands when the observance of 
| Sabbath is concerned. 

It’s figured that the situation, 
; which some see as a “bigots versus 


liberals” issue, may play some part | 


,in the forthceming elections. 


Do Legit ‘Duel’ 


A dramatization by David Gild 
of Anton Chekov’s novel, “The 
| Duel,” will be presented by the 
Yale Univ. School of Drama next 
Wednesday -Saturday (3-6). The 
play will be the college theatre's 
| fourth and final major production 
|of the 1960-61 season. 

Gild is a third-year playwriting 








‘student at Yale. 


street.” The law relating to stores, | 


‘Norman Twain May Drop Plans For 








| Life Can Be Bountiful 


| With the boxoffice click of 
“Mary, Mary,” at the Helen 
Hayes Theatre, N. Y., author- 


ess Jean Kerr is more harried 
than ever with professional de- 
mands, including a voluminous 
| correspondence, in addition to 
ker duties at home in Larch- 
| mont, N, Y 
| Unchanged is her family’s 
| flippant attitude, however. The 
playwright’s husband, N. Y. 
| Herald Tribune drama critic 
Walter Kerr, last week sug- 
| gested that the household's 
| new theme might be a soap 
| opera-type title, “Can Jean 
Kerr Achieve Happiness?” 





‘Irma’ Pays 10% 
Ist Profit Divvy 


Backers of the Broadway produc- 
tion of “Irma La Douce” have re- 





ceived their first profit dividend 
of $9,500. That represents their 
50° share of a $19,000 distribu- 


tion, and gives them a 5° return 
thus far on their $19,000 invest- 
ment. 

The musical, which originated in 
Paris and was done in London 
prior to its Broadway presentation, 
was produced by David Merrick, in 
association with the management 
of the British edition. As of last 
‘March 25, the venture had netted 
$74,229, of which $14,846 went to 
the British management as its 20° 
share of the profits. 

The remaining profit, after the 
deduction of another $1,800 for 
unineorporated business tax, was 
$57,583. That figure, allowing for 
the British management’s 20° ¢ 
|share, is figured to have climbed 
‘about $10,000-$12,000 on the basis 
of profitable business since March 
25. The income earned thus far 
includes the Broadway presenta- 


| 


tion’s share of revenue from the 
| pre-production sale of the film 
lrights to Billy Wilder and the 


| Mirisch Bros. 

Elizabeth Seal and Keith Michell, 
repeating the role they played in 
London, costar in the musical, now 
in its 3lst week at the Plymouth 
Theatre, N.Y. 





Green Mansions a Farm 
For Chi’s Happy Medium 


Chicago, April 25. 

The Happy Medium Theatre 
| Club here has made a deal with 
the Green Mansions stock opera- 
tion at Warrensburg, near Lake 
| George, N.Y., for the purpose of 
incubating new satirical revue ma- 
terial. The Chicago cabaret-ihea- 
| tre has settled on the revue format 
{as a regular policy on the strength 


of its current offering, “Medium 
Rare,” now in its 10th month. 

| Happy medium owners Oscar 
‘ 


and George Marienthal are sub- 
sidizing part of the Green Man- 
sions nut this summer in an ar- 
rangement that would give Happy 
Medium first call on any new ma- 
terial produced at the Borscht 
Belt resort. Green Mansions has 
helped uncover the talents of such 
new legit musical writers as 
Sheldon Harnick, Lee Adams and 
Charles Strouse, all represented 
in H™M’s current show. 








i 


Antioch Strawhat Will 
| Come Back With 5 Plays 

After a three-year suspension, 
the Antioch Area Theatre will 
re-open July 5 in a new outdoor 
amphitheatre on the campus of 
Antioch College, Yellow Springs, 
Ohio. 

The season will start 
Shakespeare's “A Midsummer 
Night’s Dream.” followed by Ar- 
thur Miller’s “Death of a Sales- 
man,” Moliere's “Doctor in Spite 
of Himself.” George Bernard 
Shaw's “Heartbreak House.” and 
closes September 10 with the 
Jean Giradoux “Enchanted.” 





| Each of the production's at 
| 432-seater will run two weeks. 


Other Shows at ‘Of-B way Mayfair; 
Says Equity Rules Strangle ‘Roots 


> By JESSE GROSS 
{ 
| 


Norman Twain's plan to present 


la series of plays at the 299-seat 


@ Mayfair Theatre, N.Y., may not get 


| beyond “Roots,” his first presenta- 


}tion at the house. The producer 
| intends abandoning the project un- 
{less Actors Equity makes some 


concessions in the special contract 


established by the union for the 
theatre because of its location in 
the Broadway area 

Twain is to meet with repre- 
| sentatives of the union this week 
to discuss the “inequities of the 
| Equity contract.” The prospect of 


jthe union going along with him on 
certain adjustments he plans rec- 


ommending, particularly in rela- 
tion to minimum salaries, isn't 
considered too good 

“Roots,” capitalized at $17,500, 


cost $15,000 to open at the Mayfair 
| as its first tenant last March 
| Twain says. The production is 
scheduled to close May 6 and the 
producer claims that he's already 
used up the investment and is now 
personally on the hook for an ad- 
dit.onal sum. 

The minimum salary required by 
Equity for members of the “Roots” 
cast is $85, compared to the $45 
minimum off-Broadway and the 
$111 minimum on Broadway. Some 
of the members of the company 
get more than the minimum and 
the salaries are also on a sliding 
scalé up to the equivalent of the 
$111 Broadway minimum. Rehears- 
al pay is $50, compared with $20 
off-Broadway and $82.50 on Broad- 
way. 

The sliding scale in the Equity 
minimum salary contract for the 
Mayfair is $85 up to $8,000, $90 
between $8,000 and $8,500, $95 
| (Continued on page 211) 


Mals. Guthrie Theatre 
Opening Set Back to ’63; 
Fund Stil 7506 Short 


Minneapolis, April 25 

| Its opening already postponed 
once from original target date in 
May, 1962, the proposed Tyrone 
Guthrie Repertory theatre's @ebut 
has been pushed back again to 
May, 1963. Anticipated “construc- 
tion delays” and Guthrie's desire 
to open with a full 20-week season 
were reasons given for further 
delay of the showplace 
| While theatre officials decline 
to say so. difficulty in raising 
$1,900,000 for construction of the 
| showhouse also appears to be a 
factor in the postponements. The 
theatre foundation board = an- 
|nounced last week that contribu- 
{tions totaling $1,140,000 have been 
received. These include a $400,000 
grant from the Walker foundation 
of Minneapolis, contingent upon 
an additional $1,500,000 being 
raised. Backers had hoped to com- 
plete the fund drive by next 
month, but have now extended the 
| campaign for the remaining $750,- 
| 000 to this summer. 

Guthrie, here last week for 
meetings with theatre and com- 
|; munity leaders, told foundation 
| directors, “A short season starting 
jin late summer would not permit 
| us to bring to Minnesota the actors 
we have in mind.” Oliver Rea, 
slated to be administrative direc- 
jtor of the repertory company, 
added that the prospect of a short 
1962 season starting late and con- 
| flicting with actors’ other cominit- 
| ments “has been of utmost con- 
cern.” 
According to present plans, the 
1,400-seat theatre will open in 
1963 with a season running from 
'May through September and in- 
cluding a six-play repertoire. Start 
of construction is still slated for 
this summer. 


16, 








Mike Ellis Has ‘Pleasure’ 
| At Bucks County Barn 


{ Michael Ellis will open a 20- 


with | week season next Saturday night 


(20) at Bucks County Playhouse, 
New Hope, Pa. with Constance 
Carpenter and Murray Matheson 
in “Pleasure of His Company.” 
the 


This will be the Playhouse’s 23d 
year of operation. 
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Moiseyev Dance Return to Met, a Hit; 


But Blinder-Lights Punish Audience 


By ROBERT J. LANDRY 


The blockbusting dance-and-ac- 
robatics revue from Moscow, the 
Igor Moiseyev Dance Co. is 


again under Sol 
again marked by 


after three years 
Hurok's banner 


high artistry, charm and 
shopping dynamics. It is a meas- 
ure of the entertainment that a 


triumph was scored despite the ir- 
ritation of large segments of the 
first night (18 audience against 
extraneous 
audience's 


an 
the 
Throughout 


good nature, 

the performance, to 
the very end, camera-and-blinder- 
light creatures outer space 
roamed the aisles of the Metropol 


trom 


Moisevev Dance Co. 





Igov Moiseyeyv-choreographed company 
fium Moscow presentec ) Sol Hurok 
Samson Gatperin and Nikolai Nekrassov. 
musical conductors assis’ ant choreog 
raphers. Tamara Zeifert, Leb Golovanoy, 
Ikan Khartashey At Me Opera House, 
N.Y opening April 18, 1951; $15 top 

Featured dancers lumara Zeitert 
Tamara Golovanova Lydia Skryabina, 
Vassili Savin, Anatoli Fyodoroy, Stanis 
las Kulikov, Irina Konyeva, Nikolai 
Danilo Boris Bevezin Igor Fyslatov, 
Nina Kuznetsova Mikheil Alexandroy, 
Viachesla Larionov, Boris Petro 
itan Opera House At every out- 
burst of applause for the enter- 
tainers the torture-lights played 


straight at the audicnce, presuma- 
bly to take a record of its enthusi- 
asm Much of the audience and 
s0me of the professional reviewers 
spent a good deal of time looking 


away from the stage. What price 
aibum for return to Russia? The 
continuing punishment, the flying 


squad itself, one man in a brown 
shirt, sleeves rolled, their bunch- 
lights pushed into occupied boxes 
made photograpliy the hideous 
modern assault on dignity and de- 
cency which it sometimes is. To 
paraphrase Will Rogers’ London 
quip about hating to get up in 
the morning because the Eng- 
lish coffee was so bad this review- 
er hated for each Moiseyev num- 
ber to end because the publicity 
penalty was so terrible 

The lucky folk who see the show 
on ordinary nights will, one sup- 
poses, escape the concentration 
camp illumination Theirs will 
be the delight, without the pun- 
ishment Suffice that a 
new company is back for the U.S 
tour, the girls trending to 17 and 
younger, and the whole show clev- 


erly stagemanaged 

Snow Storm, Snow Flake and 
Snowflakes opened with a quiet, 
symbolic Russian winter scene 
that was lovely in setting, costum- 
ing and effects. Followed an Ps- 
tonian “Over the Legs” duet, a 
sort of peasant showoff number 
performed by Tamara Zeifert and 
Boris Berezirm Folkloric values 
continued in a Kalmuk Dance, a 
Moldovian Briul and a Russian 
ree!, an interlocking monogram, 
the sort of thing Moisevev and 


Beryozka, the all-girl troupe which 


Hurok also brought over, do so 
superbly 

The present show's only solo 
performer is Sergei Tsvetkoy 
whose feats of dancing while bal- 
ancing an earthenware platter 
must be seen to be credited. He 
makes the dish descend from his 
head to his sacroiliac and back 
onto the head while dancing 

Moiseyey alternates items of 
furious pace with quiet interludes 
of which Irina Konyeva and Boris 


Petrov's quaint courting routine 
to Boris Gradsky's accordion § is 
another deligkt. The first act cli- 
max is a holdover from three 
years ago, the strangely evocative 
reminder of Russian bravery in 
World War II, “Partisans,” with 


the amazing gliding stride of the 
horseman 

The new novelty, and an amus- 
ing one, is the Russian’s own 
burlesque of an American jitter- 
bug crowd of juveniles in frothing 
extremis of ecstacy It is divert- 
ing first because performed by 
Soviet company and then because 
close enough to reality to ring 
true, however. exaggerated at mo- 
ments 

It brings a stunning show to a 
strong climax 





Cliff Carnell, currently In Para- 
mount’s “Too Late Blues,” opens 
July 4 in “Wish You Were Here” 
in Indianapolis, and follows with 
“Lady in the Dark” opening mid- 
summer in Fort Wortix 


, 





show-| The New 


imposition upon Its. 


largely | 


| 
| 


?- 


‘New Dramatists Lunch 


"sot! Raises $9,150 for Fund 


Dramatists Committee 
raised $7,000 {fr and another 
$2,150 in pledges at a fundraising 


casn 


luncheon recently at Sardi’s res- 
taurant, N. Y. The affair was held 
In connection with the organiza 
tion’s drive to raise $40,000 from 
those in legit and allied fields. An 
additional $22,000 is to be raised 
through contributions by founda- 
tions and other groups. The coir 
is required by the committee to 
carry out its annual program of 
discovering and aiding new play- 
writing talent. 

Of the $40.000 being sought 
from the entertainment indust 
itself, about $22.000 has thus far 
been raised, including the take at 
the Firday luncheon 


‘Frank’ Ist Musical 
| At Edinburgh Fest 


Edinburgh, April 18 

“Frank the Fifth,” satire on big 
business methods, by Friedric! 
Durrenmatt, Swiss author, will be 
the first musical play to be pi 
sented at the International Edin 
burgh Festival. Joint backers are 
Wolf Mankowitz and Oscar Lewen 
stein. It will open at Empire Thea- 
tre Aug. 21. running to Sept. 2 
Julian More, who worked with 
Mankowitz on “Expresso Bongo 


is adapting the lyrics 

Durrenmatt is author of the re- 
cent London “The Visit” 
and also of the Great.” 
presented at the 1960 Edinburgh 
Festival and has been presented 
already in Zurich and Munich 

For the third week (Sept. 4-9) 
of the annual Scot culture junket 
the program at the Empire will 
consist of three works dating from 
the period between the wars. Pro 
duction is to be by the Western 
Theatre Ballet, whose dancers will 
be joined by selected solo 
and the Scottish National 
tra 


success 


“Romulus 


singers 


Orches 


Red Army Chorus a Highlight—Britten’s Opera, | 


‘Midsummer’ Set—Many Concert Figures 


By SAM SHAW 











Vancouver, Apri! 23 

Budget figures of wel vel 
$400,000 {is expected to be 5s fol 
the 1961 Vancouver International 
Arts Festival operation, wht goes 
into its fourth vear on July 10. The 
1960 expenditures amounted to 
$408,500, against which the tota 
revenue of $411,000 left a surplu 
of $2,500. Revenues included $257 
400 from box office take and sale 
yf radio and Video rights 

Grants and donations from cor 
porations, foundations, the Canada 
Council the Provincial Govern 
ment, the city of Vancouver, and 
private individuals totalled $153.- 
600 Actual revenue exceeded 
budgeted revenue by ‘cent as 
the result of mar and 
near capacity house Based on 
these figures, the 1961 budget will 
be commensurate in view of the 
slate of festival events currents 
hooked by Nicholas Goldschmidt 
Artistic and Managing Director 
Figures were to have been already 
revealed but illness of the treas- 


urer has temporarily postponed it 


One of big entertainment events 
will be Chorus, dancers and or- 
chestra. for four appearances at 
the Pacific National Exhibition 
Forum, Aug. 10, 11, 12 evenings 
with matinee Aug 12 Soviet 
troupe, 180 strong, will make its 
first North American appearance 
at the Vancouver Festival, flying 


from Moscow to Montreal and then 


er. Company is coming to Canada 
under the auspices of Canadian 
Concerts and Artists Inc., Mon- 
treal, operated by Nicholas Koud- 
riavizeff, through whom Vancouver 


| fest booked last year’s Chinese 
| Peking Opera. 
| Festival runs six weeks to Au- 


igust 19 but will offer a preview 





Vancouver Festival Talent-Loaded | 


Imonic 


by Canadian jetliners to Vancouv- | 


——- 


Hayward to Europe 

On Legit, Pay-TV Stints 

Leland Hayward, co-producer of 
the Broadway and road companies 
of “Sound of Music,” planed from 
New York last Sunday (23) to at- 
tend rehearsals of the West End 
edition of the musical, due to open 
May 18 at the Palace Theatre, 
London. He’s co-producer of the 
original Broadway edition and as- 





sociated in the British presen- 
tation 
Following the show's London 


preem, Hayward will go to Paris 
to confer with Harry Kurnitz, 
who’s adapting Marcel Achard’s 
current French success, “L'Idiote,”’ 
which the producer intends pre- 
senting on Broadway next fall un- 
der the @tle, “The Naked Truth." | 


He will also try to line up prop- | 
erties for US.  toll-television 
presentation | 

He is due back in six weeks. | 


‘Do Re’ Recovers 


307, of $400,000 


{in its 
Thea- 


“Do Re Mi.” currentls 
18th week at the St. James 
e, N. Y., has thus far 
t 30% of its investment 
David Merrick production, 

st $72,923 in excess of its 
$400,000 capitalization, had re- 
duced its deficit to $326,241 as of 
March 25 That amount is now 
figured to be down to _ about 
$280,000 on the basis of profitable 


tr recouped 


The 


which 


abou 


subsequent business. 

Although still a hot ticket. the 
Phil Silvers-starrer is not main- | 
taining a steady sellout pace. How- 


the musical earned a $95,017 


evel 
yperating profit for the eight 
weeks from Jan. 30-March 25 


Grosses during the period ranged 
from $65,543 to $71,203, with the 
production clearing $10,501 on the 
low take and $12,780 on the higher 
figure } 

The backers have thus far been 
repaid 40,000. representing 10° of 
their investment “Do Re Mi,” 
which has a book adapted by Gar- 
son Kanin from his short story of 
the same title. has music by Jule 
Styne and lyrics by Betty Comden 
and Adolph Green 


} month 


| 


under the direction of Leon- 
Bernstein on April 22 at the 
Exhibition Forum. The two-week 
International Film Festival starts 
July 10 Iso set a Military Tat- 
toos commencing July 14 for eight 
at Empire Stadium 


ara 


1s 


peritormances 


under Brigadier Alasdair Maclean 
of the Edinburgh Tatoo, a veteran 
xf Copenhagen, Lisbon, Bermuda 
and New York's Madison Square 
Garden 

Arts section commences on July 
24 with the New York City Ballet 
Travelling with a total of 75 peo- 
ple, including 56 dancers, company 


will give eight performances in the 
Queen Elizabeth Theatre. It will 
present three completely different 
including classic and 
works of George 
Balanchine. Ballet will continue to 
San Francisco, Los Angeles and 
Chicago. Conductor Robert Irv- 
ng 


On 


programs, 


contemporar 


1s 


Western hemi- 
sphere premiere of Benjamin 
Britten's opera, “A “Midsummer 
Night’s Dream,” will be presented 
in the Queen Elizabeth Theatre. 
This director and designer will be 
Harry Horner. The opera “The 
Magic Flute” will have American | 
counter-tenor Russell Oberlin 


Aug. 2 the 


in 
role of Oberon and Mary Costa as 
Titania Canadian  bass-baritone 
Jan Rubes will sing the comic role 
of Bottom and other cast members 
named include Canadian soprano 
Ilona Konbrink as Helena and two 
Americans, Davis Cunningham 
tenor, and - Richard Fredericks 
baritone, as Lysander and Deme- 
trius respectively. 

Additional talent in prospect for 


the festival: La Comedie Cana- | 
dienne from Montreal, Irmgard 
Seefried of Vienna _ Statoper, | 


Frances Bible, Glenn Gould, Alex- 
ander Smailems, Earl Wild, Isaac | 


concert by the New York Philhar- | Stern | 


} also discuss 


| manager 


Bing To Blonde: 27 Roles Pronto 


Rudolf Bing hunted for and found a new blonde soprano for 
the Metropolitan Opera in Dorothy Coulter, She made a late- 
season debut drawing excellent critiques in “La Boheme” and is 
going to get a real buildup next season, being under instructions 
from Bing to prepare herself in 27—correct—roles. 

Soprano debuted in 1958 with the NBC Opera, then aged 22. 
She had been told by Oscar Hammerstein 2d that her voice was 
too operatic for “Pipe Dream’’—and Broadway. 

Miss Coulter is wife of Joseph Hall, a Kansas City businessman 


and mother of two children 











Legit Bits 








adaptation of 
Parisian comedy 
“L'Idiote” will be called “The 
Naked Truth” when. Leland Hay- 
ward presents it on Broadway next 
season 

Caroline Burke Swana, co-pro- 
ducer of “The Hostage,” planed to 
London last week to confer with 
dir George Devine and play- 
wright F.N. Simpson, whose “One 
Way Pendulum” she will present 
on Broadway next season. She will 
al with Joan Littlewood 
a possible New York production of 
Brendan Behan’s “Richard Cork 
Leg’ and then move on to Paris 
to make final arrangements for her 
fall importation of Le Grand Guig- 
nol plays 

Walter Pistole has joined the 
producing team of Robert Fryer, 
Lawrence Carr and ass#tiate John 
Herman as story editor 


Harry Kurnitz’s 
Marcel Achard's 


ector 


Film actress Yvonne deCarlo ar-| 


rived in New York last week for 
lrehearsals for ‘“Destry Rides 
| Again,” the musica Laurence 
Feldman, Henry ‘Weinstein and 
Frank Ca»rington will present at 
their Paper Mill Playhouse, Mill- 
burn, N.J., beginning May 3 
Gower Champion, stager and 
choreographer of “Carnival” and 
“Bye Bye Birdie’ on Broadway, 


left for San Francisco last week to 
resume direction of the touring 
company of “Birdie.” His wife 
Marge Champion has been sub- 
bing 

Will Steven Armstrong will de- 
sign the settings for the William 
Darrid-Eleanore Saidenberg-Leon- 
ard Ruskin presentation of Steven 
Gethers’ comedy, “A Cook For Mr 
General,” due at the Playhouse 
Theatre, Oct. 19 

Jack Hollander has succeeded 
Michael Constantine and Clifford 
Cothren has replaced Hollander in 
“Miracle Worker,” the William 
Gibson drama in its eighteenth 
at the Playhouse Theatre, 
N. Y 

Jimmy Wall is production stage 
for the balance of the 
tour of “Raisin in the Sun.” 

Robert Fryer and Lawrence Carr 


left for the Coast last week for 
conferences regarding their fall 
tour of “Advise and Consent,” the 
drama in its 23d week at the Cort 
Theatre, N.Y. They will also con- 
fer with Morton DaCosta, who will 
direct their fall presentation of 
“King from Ashtabuia.” 

John McCurry will appear in the 
Billy Baxter-Ed Friedman presen- 
tation of Jack Kirkland’s ‘“Man- 
dingo,” the drama due May 18 on 
Broadway 

Richard Halliday, co-sponsor of 
“Sound of Music,” has acquired 
“Daughter of Silence,” a play by 
Morris L. West, whose “Devil's 
Advocate” is currently at the Billy 
Rose Theatre, N. Y. 

Ben Irwin’s “The Commentator” 
will open May 25, at the Town 
Theatre, Columbia, South Caro- 
lina. The author is a partner in the 
public relations firm ot Cleary- 
Strauss & Irwin 

Ward Morehouse, former actor 
and current drama critic and 
columnist for Newhouse, will ap- 
pear in “Man Who Came to Din- 
ner,” at Robert Porterfield’s Barter 


Theatre, Arlington, Va, this sum- 
met 

Patrick O'Neal, currently 
pearing on Broadway in 
Country,” at the Music Box Thea- 
tre, will appear in Tennessee Wil- 
liams’ “Night of the Iguana,” due 
on Broadway Dec. 28, under the 
auspices of Charles Bowden and 
Ridgbey Bullock, in 
with Viola Rubber. 

Dean Fuller and George Good- 
man have resigned as the authors 
of “Carte Blanche,” the musical 
Robert E. Griffith and Harold S. 
Prince will present. TV writers 


ap- 


are being considered to succeed 
the post 
Lidie Murphy has succeeded 


Zarah Kadar in “Ladies Night in 


“Far | 


association | 


| Coleman Jacoby and Arnie Rosen | 


| 


a Turkish Bath,” at the off-Broad- 
way Eleanor Gould Theatre 
Beverly Zarling plans to present 
“Time Is a Thief,” by Tobi Louis, 
on Broadway this fall 
Dorothy Loudon has withdrawn 
from the cast of “How to Succeed 


in Business Without Really Trvy- 
ing,”’ the Frank Loesser and Abe 
Burrows musical Cy Feuer ani 
Ernest Martin will open Oct. 9 at 
the 46th Street Theatre, N. Y. 
Sonia Moore co-producer and 


director of “The Painted Days,” at 
the Theatre Marquee, will present 
Leonid Andreyev's “Anfissa.”’ 
Broadway next season 

Lorin Ellington Price plans to 
present Seyril Schochen’s drama, 


oit- 


“The Moon Besieged.” on Broad- 
Way next season The play was 
previously presented at Stanford 
Univ. in 1959 

Lester Osterman, producer of 
“Face of a Hero” and Devid Ross 
sponsor of the off-Broadway pro- 
duction of “Hedda Gabler,” will! 


import the Keith Waterhouse and 
Willis Hall play, “Billy Liar,” to 
Broadway next fall, in association 
with Oscar Lewinstein, the show's 
London sponsor 

David Merrick will present Nor- 
man Krasna’s comedy, “Sunday in 
New York" on Broadway next fall 
with Garson Kanin directing. He 
will also produce “Blue Star,” a 
musical with book by Joshua Logan 
and Alfred Palca, next season, in 
association with James Hammer- 
stein and Barbara Wolferman. L»o- 


gan will direct 
Cornerstone laying ceremonies 
for the new Actor's Fund Home 


will be held next Thursday (4), at 
2 p.m. in Englewood, N. J 

Actor Lee Marvin's 
Productions will present Arthur 
Ross comedy ,“But What Have 
You Done for Me Lately,” on 
Broadway next season, after July 
testing at the Westport (Conn) 
Playhouse 

Sandy Wilson’s musical comedy, 
“The Boy Friend,” being per- 
sented by the Paulist Players 
through Sunday (30), Good 
‘Shepherd Hall, N. Y. 

Claire Nichtern has resigned as 
production coordinator at the 
Phoenix Theatre, N. Y., to pro- 
duce independently 

Jean Rosenthal, Broadway stage 
and lighting designer, 
sultant to architect Ralph Rapson 
for the construction of the Tyrone 
Guthrie Theatre, Minneapolis 


Latimer 


Is 


at 


is con- 


June Taylor will choreograph 
the Guy Lombardo presentation 
of “Paradise Island.” opening 
June 22, at the Jones Beach 
Marine Theatre, N. Y 

“Many Loves,” by William Car- 
los Williams will be revived May 
10 by the Living Theatre, to re- 
place the repertory _ bill if 
Sophocles’ “Women of Trachis” 


and Jackson MacLow's “Marrying 


Maiden,” which closed yesterday 
Tues Other repertory entries 
at the Theatre are Jack Gelber's 


“Connection” and Bertolt Brecht's 
“Jungle of Cities.” 

Norman Maibaum, Susan Roy 
and Thor Arngrim have leased the 


Grist Mill Playhouse, Andover, 
N. J.. and will present two new 
scripts there this summer. They 
are Norma Maemillan’s “Free a8 


a Bird” and Erie Rudd's “The In- 
terpreter.”” They will also present 
Celeste Holm in “Invitation to a 
March, at the Playhouse, begin- 
ning Aug. 12 

“Time Gentlemen Please” will 
inaugurate John Krimsky’s Stroll- 
ers Thestre Club. which opens 
late in June on the site of the 
former El Morocco nitery, N. Y 

William Iversen will adapt 
Marguerite Cullman’s novel, “Nine- 
ty Dozen Glasses,” into a musical 


which will be presented by 
Michael Stewart and Sidmore 
Parnes. 


An exhibition honoring the late 
set designer Lemuel Ayers will be 
on display at the N. Y. Public Li- 
brary starting July 9. 
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‘Sound $109,931 in Toronto Exit, 
‘Donnybrook’ $42,030 in Philly Wk. 
Miracle’ $24.857 for Balto Stand 


Receipts on the road last week 
ranged from $16,267 for “Raisin in 
the Sun” in its eighth 
frame to $109,931 for 
Music” in the windup 
in Toronto. ‘‘Gypsy” 


third stanza 
was strong 


in a one-week Cleveland booking | 


and the Broadway-targeted ‘“Don- 
nybrook” did okay in its first full 
frame in Philadelphia. 

“Merry Widow,” the first of 
the Civic Light Opera Assn. sub- 
scription entries, got off to a solid 


start in Los Angeles last week. 
The touring “Five Finger Exer- 
cise” closed last Saturday (22) in 


as did the local Boston 
“Two For the See- 


Columbus, 
production of 
saw.” 
Estimates for Last Week 
Parenthetic designations for out- 
of-town shows are the 
Rroadway, ercept that hyphenated 


T with show classification indicates 


trvout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10° Federal Tax aid local 
tar, if any, but as on Broadway 
crosses are net: i.e, exclusive of 
taxes. Engagemeuts are for single 
week unless othiericise noted. 
BALTIMORE 

Miracle Worker, Ford's ‘D-RS) 
$4 88 1.819: $45.000 Previous 
weck, $13.622 for five perform- 
ances Playhouse, Wilmington. 


Last week, $24.857 


BOSTON 


My Fair Lady, Shubert (MC-RS 





16th wk: ‘'$6.50-$7: 1.717; $67.355 
Michael Evans, Caroline Dixon). 
Previous week, $48 258 
Last week, $57,373 
Two for the Seesaw, Wi!bur ‘CD 
3d wk) '$4.95-$5.50: 1.241: $36.610) 
Jeffrey Lynn, Lee Grant Previ- 
ous week, $22,000 with Show of the 
Month Club patronage. Local pro- 
duction ended limi ted three-week 
ast Saturday nigh 22 
Last week, about $20,000 with 
« \ f the Month Club patron- 
Age 
CHICAGO 
Raisin in the Sun, Blackstone 
RS St \k $4.95-$5.50: 1.447 
$42. 50( Claud McNeil Previ- 
ous eek, $15.390 
st week. $16,267 
CLEVELAND 
Gypsy Music Hall (MC-RS 
Ethel Merman Previous week, 
$86.173. Riviera, Detroit. 
Last week, $72,049 
DES MOINES 
Flower Drum Song. KRNT ‘\C- 
RS Previous week, $65,141, Shu- 
be ( avo 
ast week, $43.375 
DETROIT 
Becket, Riviera ‘D-RS) ($5: 2.700: 
$65,000) ‘Laurence Olivier, Arthur 
Kennedy Previous week, $62,371, 


on; Washington. 
Last week, $49,328 


ANGELES 


Chicago | 
“Sound of | 


same as for | 


LOS 

Hostage, Biltmore ‘CD-RS) (2d 
wk $5-$5.50: 1,636: $53,000). Pre- 
is week, $21,000 for seven per- 
formances with Theatre Guild- 
nerican Theatre Society subscrip- 
tic n | 
Last week, about $25,000 with 

TG-ATS subscription. 


Merry Widow, 
RS Ist wk 
$79.000) ‘Patrice Munsel) 
April 17 as the first of four Civic 

ght Opera Assn. presentations, 
each scheduled for a seven-week 
run 

Last week, around $76,000 with 
CLOA subscription. 


Philharmonic (OP- 
$5.75-$6.50; 2.670: 


PHILADELPHIA 
Donnybrook, Shubert (MC-T) (1st 


wk) ‘$6-$7.50; 1.876; $68,000). Pre- 
\ious week, $8,056 for opening 
night performance April 15. 
Last week, $42,030. 
PITTSBURGH 
Music Man, Nixon ‘MC-RS) (4th 
Wk) ($7; 1,760; $68,000). Previous 


week, $57,642. 
Last week, $64.561. 
TORONTO 
Mafjerity of One, Royal Alexan- 
dra «C-RS) 12d wk) ($5.50-$6; 1,525; 
$47,285) (Gertrude Berg, Cedric 


Opened | 





Hardwicke). Previous week, $35,- 
612 with TG-ATS subscription 

Last week, $37,318 with TG-ATS 
subscription. 


Sound of Music, O'Keefe 
| RS) (3d wk? ‘$6-$6.50; 3,200; $109.- 
|931) ‘Florence Henderson. Previ- 
ous week, $100,781 with O'Keefe 
{subscription on a potential gross 
capacity of $102,105 

Last week, $109,931. 


(MD- 


WILMINGTON 

Once Upon a Mattress, Play lduse 
MC-RS) ‘$6.50-$7; 1.231) ‘linogene 
Coca, Edward Everett Horton, King 
Donovan). Previous week, $25,641, 
Shubert. New Haven. 
| Last week, $26,553 with TG-ATS 
bnaeeietonien 
SPLIT WEEKS 

Fiorello ‘MC-RS). Previous week, 
$37,852, American, St. Louis 

Last week, $52,079 for eight per- 
formances: Michigan State U.. East 


Lansing, Monday (17), one, $9.000 
with Broadway Theatre League 
Subscription; U. of Indiana 
Bloomington, Tuesday 18), one 
BTL, $8.409: Paramount, Anderson 
Ind., ,Wednesday (19), two BTL 
$12.432: Memorial, Louisville 
Thursday-Friday (20-21), four, $22,- 
238 with TG-ATS subscription 
Five Finger Exercise ‘D-RS 
Jessica Tandy, Roland Culve1 
Previous week, $24.738 with TG- 
'ATS subscription, Auditorium, St 
Paul. Closed last Saturday (22) in 


Columbus 


Last week, $18.109 for seven per- 


formances Auditorium Toledo, 
Monday-Tuesday (17-18), two, $6,- 
000; Hartman, Columbus, Thurs- 
dav-Saturd 20-22), five, $12,109 


with TG-ATS subscription 
Touring Shows 
, i? 23 Via ‘ ‘ 
Becket—-O'Kerfe, Toronto (24-29); Shu 
be Philly (1-6) 
Bye Bye Birdie ‘2d Curran, S.F 
24-6) 
Donnybrook trvout)—Shubert Philly 
24-29 National, Wash 2-¢ 
Fiorello 2d Co M iipal ( nd 
Rapids (24 Oriental, Milwaukee (25.2% 
Shrine Mosque. Pec ‘ Loew's. F s 
ville «2 Hartman, Columbus (4- 
Flower Drum Sona P wunt, Omaha 
(24-29 ud... St. Paul (1+ 
Gypsy —-Colonial. Bostor 24 
Hostege— Biltmore L.A 24-2! Geary, 
SF. le 
brane wie One—R ] dra 
« 2 Aud, Denver (2 
"Wash part Tonight- Goodman Chi 
(1-6 
Merry Widow Philharmonic, LA 
4-6 
Miracle Worker («2d C« Erlanger 
Chi (24 
Music Man (26 Co Riviera Det 
(24-6). 
My Fair Lady 2d €« s bert, Bos 
tc 24+ 
Once Upon a Mattress— Lafayette. Buf 
falo (24); Capitol. Binghamton (2 Ri h 
Re ading ¢2¢ Loew's Poh Worcester 
7 Klein Memorial Bridgeport 2% 
Bushwiell, Hartford (2%; Nixon, Pitt. (2+ 
pla in the Sun—Blackstone, Chi 
sre of Music (2d Co Hanne, Cleve 
(24-6 
Off- avsndway Shows 
(Figures denote ope iq dates) 
After Angels, W 3rd St. (2-10-61). 
American Dream, York (1-24-61 
Balcony, Circle in Square 3-33-60), 
Call Me, 1 Sheridan Sq. (1-31-61 
Connection, | mg rb'tre na p) (7-15-59) 
Deaih cf Bessie, York (2-1-61) 
Decemeron, FE. 74'h St 412-61) 
Evenings With Chekhov, Key 4-20-61) 


Fo n.csticks, Sulliv. 6( 
Gallows Humor, Gramercy Arts (4-18-61) 
rai As Larry, Martinique (4-25-61). 


1 © bdler St 11-9-6( 
Hobe, G ate (4-10-61 
Jungle Cities, Living (Rep) (12-20-60). 


King Dark Chamber, Jan Hus (2-9-6]) 
Krapp’s & Zoo Cricket (1-14-60) 
Ladies Wight, Eleanor Gould (3-21 61). 
Leave It to Jane, Sheridun So > 28? 
Mary Sunshine, Orpheum (11-18 59) 
Only Nonsense, E. 74th St. (4-3-61). 

O, Oysiers, Village Gate (1-30-61). 
Painted Dry-, “farauee (4-6-61) 


Philoktetes, 1 Sheridan Square (4-24-61) 
Premise, Premise (11-22-60) 
Roots, Mayfair (3-6-61); closes May 6. 
Seven At Dawn, Actors (4-17-61) 
Smiling Boy, Cherry Lane (4-19-61) 
S'ewec Prunes Showplace (12-14-60). 
Threepenny Opera, de Lys (9-20-55). 
Under Milk Weed, Circle (3-29-61). 
Worm Horseradish, Maidman (3-13-61). 
SCHEDULED OPENINGS 


American Savoyerds, Mews (4-27-61). 
Tattooed Countess, Barbizon (5-3-61). 
Blacks, St. Marks (5-461). 


Meet Peter Grant, Folksbiene (5-8-61) 

Many Loves, Living Theatre (5-10-61). 
cCLOSsEeD 

Meby Dick, Madison Ave. (4-10-61); 


closed April 15 after 7 performances. 
Meusetrae, Mews (11-5-60): closed Sun- 
day (23) after 192 performances. 
Theatre Chance, Living (Rep) (6-22-60); 
closed Tuesday (25) after 50 per- 
formances. 


SCHEDULED B‘WAY PREEMS 

Seuth Pacific, City Center (4-26-61). 
Becket, Hudson (5-8-61). 

Porgy & Bess, City Center (5-17-61). 

Donnybrovk, 46th st. (5-18-41. 
Kuprin, Broadhurst (5-25-61). 

Pal Joey, City Center (5-31-6). 





| 





| formance I 


Suggests Having ‘2d-Run’ 
Houses for B’way Shows 


When Attendance Slips 


New York. 
Editor, VARIETY: 

As a regular (but not a regular- 

nggeed theatregoer, I was interested 
your comments on twofers in 
ee March 8 issue. 

I objected to your inference that 
the only complaint from the twofer 
holding public was that they could 
not get tickets for a specific per- 
recently came upon 
some twofers which were good onl) 
for a period of a week. I hurried 
over to the theatre and asked for 


two tickets for any of that week 
for either mezzanine or orchestra 
In other words, I made no restric- 


tions at all. 


The reply was that there were no | 


available Why did they 
ever let the twofers out in the first 
place? They didn’t even have 
regular-price tickets available. And 
so I had a new addition to my col- 
lection of unused twofers. 


tickets 


Like most theatre-lovers on a 
budget, I think Broadway prices 
are too high. As a result, I like 
twofers. I have found that I go 
more often when I am able to get 
twofers. Also, I was one of the first 
in line when “Period of Adjust- 
ment” went on reduced rates 

It is my opinion that the stimu- 
lant needed to revive the “dying” 
theatre in New York is to ‘ievelop 
second-run theatres. These are 
not to be confused with t¢uring 
shows. Once a play has reached a 


point where patronage has started 
to dwindle, transfer it to a the 
the overhead is less, cut out 
of the trills, reduce some of 
the high salaries and royalties and 
cut the prices. Then watch the 
non-expense account, 


atre 
where 
some 


theaire-lovers fiock in 

rhe movies do it, why can't the 
theatres? Phese second-run_ the- 
atres would iiake_ theatre-going 
more attractive to the public, 
would provide more jobs for actors 
would advance the art, and the 
long run would produce’ more 
profits for the investors 

James I. Morgan 


Kermit Hunter's ‘Thunder’ 
Covers Peoria’s History 





B’way Up, ‘Carnival’ SRO $66,648 
Phil Silvers $69,009, Ritchard $43,618 
Fish’ $23,720, Taste’ 17146 ‘All 10/46 


ning performance May 6 to move to 
the Broadway Theatre where it 
opens May 9. 

Last week, $40,591. 


Happiest Girl in the World, Beck 


Business elimbed for most 
Broadway shows last week. The 
biggest hike was registered by the 
City Center revival of “Show | 
Boat,” which Jumped $17,492 over | 
the previous week's take for seven 


s .  |(MC) (3d wk; 24 p) ($8.60-$9.60; 
performances and one preview. |) 980; $62,805) (Cyril Ritchard) 
The sellouts were “Camelot,” “Car- Previous week. $40.038 
ival,” “Mary, Mary” and “Sound plein tagger Te gmanig 
n “ ’ q Last week, $43,618 
of Music. } 
Six shows had discount tickets Irma La Douce, Plymouth (MC) 
in circulation. 30th wk; 236 p) ‘$8.60: 999; $48,- 
Estimates for Last Week 250) (Elizabeth Seal, Keith Michell), 
CD ‘(Comedy-Drama), R ‘Revrue), 3 ee 
MC (Musical-Comedy), MD (Musi Mary, Mary, Hayes ‘C) ‘7th wk: 
cal-Drama), O (Opera OP ‘Op- 53 p) '$6.90-$7.50; 1,139: $43,530) 
eretta), Rep. (Repertory), DR j|\Barbara Bel Geddes, Barry Nel- 
(Dramatic Reading) son, Michael Rennie Previous 
Other parenthetic designations | week, $41,736 with parties 


middleclass | 


Peoria, April 2 

Plans are shaping up here for 
big outdoor drama, “Thunder on 
the River” set for May 25-30. The 
plav by Kermit Hunter, associate 
professor of drama‘at Rollins Col- 
lege, Roanoke, Va., traces the his- 
tory of the Peoria area from Fa 
ther Marquette to the Joliet days 
to the present. Hunter has also 
written several other historical 
pageants, including “Unto These 
Hills,’ “Horn in the West.” “For- 
ever This Land” and “Chucky 
Jack.” 

Thunder” is being directed by 
Edgar Loessin, recently general 
stage manager for “Show Girl.” 
with choreography by William | 
Hooks. The production will have 
a cast of 450. including local choral 
and dance groups. The show is be- 
ing sponsored by the Arts & 
Science Federation of the Peoria 
Area and will be staged in the ne 
3.000-seat Glen Oak Park band 
shell 

LONDON SHOWS 
(Figures denote opening dates) 
Altona, R. Court (3-19-61). 

Amorcus Prawn, Piccadilly 12.9.59 j 
And Another Thing, Fortune (10-6-60). | 


Bargain, St. Martin's (1-19-61) 

Billy Lier, Cambridge (9-13-60) 
Breakfast for One, Arts (4-17-61) 
Bride Comes Back, \ auceville (11-25-60) 
C-retaker, Duchess (4-27-60) 

Company Slask, Coliseum (3-27-61) 
Fings Ain’t, Garrick (2-11-60) 

Flower Drum Song, Palace (3-24-60). 
Grebo, Savov (3-29-60) 


Glory Be, Royal, Stratford, E, (4-3-61) 
irm > Deuce, tyric (7-17-58) 
trreguiar Word, Criterion, (4-11-61) 
King Kone, Princes (2-23-61) 


Lady From the Sea, Queen's (3-15-61). 
Marcel Marceau, Saville (4-7-61) 

Miracle Worker, Royalty (3-9-61). 

Mousetrap ‘Ambassadors (11-25-52). 

Music Man, Adelphi (3-16-61) 

My Fair Lady, Drury Lane (4-30-58). 

Oliver, New (6-30-60). 

On Brighter Side, Phoenix (4-12-61) 

One Over Eight, Duke York's (45-61) 
Rehearsal, Globe (4-5-61). 

Repertory, Aldywich (12-15-60). 

Ross, Haymarket (5-12-60). 

Settied Out Court, Strand (10-19-60). 

Simple Spymen, Whitehall (3-19-58). 

South, Lyric, Ham. (4-7-61). 

Sparrers Can‘t Sing, Wyndham's (3-29-61) 

Suzie Weng, Prince Wales (11-7-59). 

Tenth Man, Comedy (4-13-61). 
Wekefieid Myst‘y, M’maid (46-61). 

Watch If Sailor, A 

West Side Story, Majesty's (12-12-58). 

Yeung in Heert, Vic. Pal. (12-21-60). 

SCHEDULED OPENINGS 

Progress tn Park, Saville (5-3-61). 
Belle, Strand (5-461). 

Time, Yellow Reses, &t. Mart. (5-11-61) 

Seund ef Music, Palace (5-18-61). 

On the Avenue, Queen's (5-18-61). 

Bird ef Time, Savuy (5-31-61). 
Andersonvilie, Mermaid (6-641). 

Finten’s Rainbow, Saville (6-%-61). 


refer, respectively, to weeks played,| Last week, $42,358 with parties, 


through | 


‘umber of performances *Miracle Worker, Playhouse ‘D) 
ast Saturday, top prices ‘where | 7gth wk: 620 p) ($6.90-$7.50: 944: 
two prices are given, the higher 18! ¢36500) (Suzanne Pleshette Patty 
for Friday-Saturday nights and the | Duke). Previous week, $21,644. _ 
lower for weeknights ber of Last week, $24,958 
eats, capacity gross Gand stars eae ae ss ee 
Price includes 10% Federal and| , *My Fair Lady, He linge I Me ) 
5’o City tar, but grosses are net; — wk 2.119 44a $8.05 , 1,551; 
i.e., exchisive of taxes $69,500) ‘Michael All nson, Margot 
; - : . Moser). Previous week, $52,417. 
Asterisk denotes show had cut Last week. $57.962 
rate tickets in circulation Lats g 
ws >» (¢* ’ 
Advise and Consent, Cort ‘D) ,, Nege g  age ge ptt a 
23d wk; 180 p) ($7.50; 1,155; $40.- Fj Wallach, Zero Mostel). Pre- 
500 Ed Begley, Richard Kiley, vious week, $24,554 
Chester Morris, Henry Jones, Last week. $26.019 
Kevin McCarthy). Previous week : 


$23.068 Sound of Music, Lunt-Fontanne 


Last week, $21,716. pegs wk: 564 p) ($9 60: 1,407: 
75.000) (Mary ar revion 
*All the Way Home. Belasco ‘D as S oe ee: Tero 
2ist wk: 165 p) ‘$6.90-$7.50: 967; Last week, $75,913 
$38,500). Previous week, $12,180 
Last week $16,549. Taste of Honey, Booth ‘D) (29th 
wk; 231 p) ($6.90; 807; $30.500) 
*Best Man, Morosco ‘D) ‘55th (joan Plowright, Hermione Badde- 
wk: 432 p) ‘$6.90-$7.50; 999; $41.- Jey) Previous week, $15.600 
000) ‘Lee Tracy, Frank Lovejoy Last week, $17.480. Understudy 
Previous week, $21.935. Audrey Rae has been subbing for 
Last week, $25.310 Miss Plowright, who's been out ill 
Big Fish, Little Fish, ANTA Since April 11 
CD) ‘6th wk; 45 p) ‘$6.90-$7.50 *Tenth Man, Ambassador ‘(D) 
1.185; $49 178) (Jason Robards. Jr., | (76th wk; 599 p) ($6.90-$7.50; 1.155; 
liume Cronyn). Previous week, $41,562). Previous week, $13,468 
$19.727. Robards will take an Last week, $13,066 
geht-we a abse . . 
ee ae sand ~ a Pe _ Unsinkable Molly Brown, Winter 
a starring role in the film, “Tender Garden (MC) (25th wk: 196 p) 
> oe $8.60-$9 40: 1.404: $68.000 Te. 
Is the Night A replacement ‘ am t 
hecnt: heen aot wet: vious week, $57,890 Tammy 


92 7: Gi ’s is y ge y star 4 
Last week, $23,720. irimes is now getting star billing. 
Last week, $62 728 


Bye Bye Birdie, Shubert 





MC 

ST ca < , ($8 60-$9 40: 1 Wildcat, Alvin (MC 16th wk; 
453: $t oar © A scene f $43. 123 p) ($8.60-$9.40; 1.453; $65,000) 
838 ; * ‘Lucille Ball). Previous week, $62,- 

ne 781 

Last week, $53,141. Last week. $63.711 

Camelot, Majestic ‘MIC 20th —— 
wk: 161 p) ($9.40: 1.626: $84.000 Miscellaneous 

Richard Burton, Julie Andrews Hamlet, Phoenix (D) ‘6th wk; 46 
Previous week. $83.673 p) ($4.60; 1,150; $29,882). Previous 
Last week, $83,613 after the de- Week, $20,730 with student dis- 
duction of another staggarerd re- Count tickets and Play of the 
nd payment. Month Guild subscription cutting 

; into the take. 
Carnival, Imperial ‘MC) (2d wk; Last week, $21,772 with student 


12 p) ‘$8.60; 1.428; $65,000 Anna 
Maria Alberghetti). Previous week 
£48.028 for four performances and 


discount and Phoenix subscription, 
Closed Last Week 


two previews *Tenderloin, 46th St. (MC) (27th 
Last week. $66.648 wk: 216 p) ($8.60-$9.60; 1,342: $65,- 
331) F ; evans -revio 
Come Blow Your Horn, Atkinson | \ eex. $32,045" see wie te ton 
~) 9th be k; 69 pP $6.90-$7.50; 23) at an estimated $105.000 deficit 
1.090; $43,522). Previous veek, on a $350,000 investment and re- 
$25,691 opens May 19 at the Dunes, Las 
Last week, $26,148 Vegas, without Evans 
Critie’s Choice, Barrymore ‘C Last week, $37,847 
19th wk; 149 p) ($6.50-$7.50; 1.067 Show Boat, City Center (MD) 
$40,000) ‘Henry Fonda). Previous (2q wk: 13 p) ($3.95: 3.090; $60,000) 
week, $22,663 Joe E. Brown, Jo Sullivan, Robert 
Last week, $20,444. Rounseville, Jane Kean, Carol 


Devil's Advocate, Rose ‘D) (7th Brice). Previous week, $43,989 for 
wk: 52 p) ($6.90-$7.50; 1,162; $46,- Seven performances and one pre- 
1045) ‘Leo Genn, Sam Levene, Ed- View. Ended limited two-week en- 
ward Mulhare), Previous week, &4gement last Sunday (23). 
| $34.805. | Last week, $61,481. 





Last week, $27,604. 


Do Re Mi, St. James (MC) (17th 
wk; 136 p) ‘$8.60-$9.40; 1,615; $69.- 
500) ‘Phil Silvers). Previous week, 


Opening This Week 
Young Abe Lincoln, O'Neill 
(MC) ($2.50; 1,076; $20,000). Ar- 
thur Shimkin presentation of the 


$63 493. Little Golden Theatre production 
Last week, $69,009. jof musical with book by Richard 
" - |N. Bernstein and John Allen, 

Evening With Mike Nichols and | ivrics by Joan Javits. music by 


Elaine May, Golden ‘R) ‘28th wk; 
227 p) ($6.90-$7.50; 773; $30,439). | 
Previous week, $23,752. 

Last week, $28,315. 


’| Victor Ziskin and special dialog 
land lyrics by Arnold Sundgaard. 
The one-hour moppet - targeted 
| presentation, which played a com- 
Far Country, Music Box 2 a aoe engagement at the York 

wk; 23 p) ($6.90-$7.50; 1,101; |Playhouse, N. Y., earlier this 

107) (Kim Stanley, Steven Hill, _ | month, began a weekly schedule 

Wanamaker). Previous week, $27,- | of eight afternoon and two evening 

765 for seven performances. | performances last night (Tues.). 


Last week, $33,963. | South Pacific, City Center (MD) 
Fiorello, Broadhurst (MC) ‘73d | ($3.95-$3,090; $60,000). 
wk; 580 p) ($8.35-$9.40; 1,182; $58,-| N. Y. City Center Light Opera 
194). Previous week, $37,110. Ex- Co. revival begins limited three- 
its the Broadhurst after the eve- | week stand tonight (Wed.). 
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CASTING NEWS 


Dob bbb DoD nbs 


POT TTT 








Following are available parts in upcoming Broadway, off-Broad-| 
way, and touring shows, as well as ballet, films, industrial and tele 
vision shows. All information has been obtained directly by the| 
Variety Casting Department by telephone calls, and has been re- 
checked as of noon yesterday (Tues.). 

The available roles will be repeated weekly until filled, and addi 
tions to the list will be made only when information is secured from 
responsible parties. The intention is to service performers with leads 
run a wild goose marathon. This information is published without 
charge. 

In addition to the available parts Usted, the tabulation includes pro- 
ductions announced for later this season, but, for which, the manage- | 
ments, as yet, aren’t holding open casting calls. Parenthetical designa- 
tions are as follows: (C) Comedy,'(D) Drama, (MC) Musical Comedy, 
(21D) Musical Drama, (R) Revue, (Rep) Repertory, (DR) Dramatic 
Reading. } 


4 
“ad 








| 





| male and femme revue types. Ap- 
ply through agent or mail photos 
and resumes, c/o above address. 


“Nine Millionth Star” (D), Pro- 

BROADWAY ducers, Michael Charnee & Geof- 

“All The Best People” (C). Pro-| frey F. Rudaw (340 E. 66th St.,! 

ducers, Joel Spector & Buff Cobb| Ny; RE 4-1478). Available parts: 

(147 W. 57th St., N.Y.; PL 7-2691).| girl, 14: boy, 16. Mail photos and 
Available parts: naive femme, 21; resumes, c/o above. 





| Legit 











{tional group. Companies are being 


ment call Rose Sultan, above num-|leading men and women, and male 


and femme chorus performers. 

Mail photos and resumes, through 

agents only, c/o above address. 
PHILADELPHIA 


ber. 





OUT OF TOWN 
“Vintage ’61” (Ri. Producer, Zev 
Bufman (1605 N. Ivar Ave., Holly- 


wood 28, Calif.; HO 4-7121) rte Ethelyn R. Thrasher (58 W. 57th 


and femme performers for resident 


formed for the Coast and N.Y., as company. Photos and resumes be- 


wel] as Chi. 


ing accepted c/o above address 
Both Equity and non-Equity per- 
STOCK formers will be used for the 10- 


week season. 
SPRINGFIELD, ILL. 


BELLPORT, L. I. 
Gateway Playhouse. Managing 
tor, David Sheldon (Gateway Tent at the Lake. Producers, 
Enterprises Inc., 43 W. 54th St.,| Jane Stanley Buckles & OD. 
N. Y Parts available for Equity | Buckles (c’o Buckles Theatre 
leading men and women and ver-| 1472 Broadway, N. Y.; Rm. 904). 
satile character men and women. | Available parts: leading man and 
Mail photos and resumes to Shel-| woman; ingenue; character woman 

Mail photos and resumes, c/o 





ire¢ 


don ‘c o Joyce Selznick, Columbia 


= : 3 | Pictures, 711 Fifth Ave., N. Y.).| above address, through agents only 
ale, 30-35; middleaged femme; - : : . ° 
ei male, 50-60 or ls male | “Place Without Twilight” (D).| Apprentices apply directly at | in the case of the leads 
30-35. Mail photos ‘and resumes, |Producers, Robert Fryer and Gateway. Theatre operates as a| SULLIVAN, ILL. 
apie g | Lawrence Carr, in association with summer showcase for Columbia| Summer of musicals. Producer, 


e o above address 

“Blood, Sweat and Stanley Poole” 
(D Producer, Roger L. Stevens 
(745 Fifth Ave., N. Y.; PL 1-1290). 
Part available for boy, 21-22, col- 
lege grad type with good comedy 
ability. Mail photos and resumes 
co Terry Faye (165 W. 46th St., 
NH. ¥2 


|John Herman (234 W. 44th St., 
|N.Y.; LA 4-2844). Available parts 
jman, 19-21, tall, handsome, cat- 
\like, fair; boy, 16, intense, medium 
height, fair; girl, 18, spiritual qual- 
lity, natural beauty, fair: girl, 21, 
lfragile; girl, 18, all-American type; 
boy, 19, sincere. All roles are Ne- 


F igro. Mail photos and resumes to 

“Complaisant ig De a ae above address 

er » Mayer Selznick (112 : 
ducer, Irene aye e7 ms “Sail Away” (MC Producer 
Central Park South, N.Y.). Avail- “a ma ies 
ble parts: English girl, 19, attrac- Bonnard Productions (220 CPS 
4 aes EK Sesh gs N.Y.; JU 2-2649 Auditions for 
tive, not too slender; English cou- “aaa oe Mand ee 
ple, mid-50s, upper middle class; Gancets whe sing Monday (1), men 
English boy, 9-11, earnest, un- | 4! 11 a.m. and girls at 2 p.m., at 
ffec coe Mint sderave’s |the Shubert Theatre (225 W. 44th 
affected, plays Michael Redgrave's | © NY) 
gon: character man, 50s, heavy set, | 5. + . 
prosperous, speaks Dutch fluently; | “Sound of Music” (MD). Produc- 
character man, 30-50, shrewd, fa-|ers, Richard Rodgers & Oscar 
cile hotel valet, some Dutch. Mail; Hammerstein 2d (488 Madison 
photos and resumes c/o Irving | Ave., N. Y.); casting director, Eddie 
Schneider, above address Blum. Auditions for possible future 

David Merrick. 246 W. 44th St., replacements for girls, 7-16, and 


boys, 11-14 all with trained voices 
characters. Mail photos 
resumes to above address 


N. Y.; LO 3-7520. Accepting photos 
and resumes of sopranos, bass- 
baritones, tenors and boys and 


girls, 7-14, who sing and dance, for 


and 











easting file Mail material, c/o OFF-BROADWAY 
Michael Shurtleff,- above address. ; im : 
Indicate voice range. ; “Bella” (M¢ I roduc er. Lan e 
“Get & Uy" (MC). Producer, | BetBlee (c/o Lance Productions 
. , . 1 Box 184, Haworth, N. J Available 
Charles Curran (c’@ Lambs Club,” a. hada ‘eae ae aa 
130 W 44th St. N Y.: JU 9-1515). a 40'<. at Petey Britist porn & 
Available parts: six femme singers, | 1", ae appraise ate = 
20-23, must double with specialty; live type, — F — : 
ballroon dance team, 20-23; voluptuous ee 
young comedienne, baritone, 20's.) ™@" sys a eth ed : res 
Ac cepting photos and resumes, ¢ 0 nes €/O above adaress 
above addres Don't phone. Ap- “4th Avenue North” (R Pro 
plicants must have intimate night | ducer, Shippen Geer, in associatio 
club experience with Michae Batt err 341 
“Jennie” (MD), Producer, New- | Madison Ave, N. Y.; M 2910 
buree-Porter Prods. (1619 Broad- Available parts: tall, rugged, hana 
wav. N. Y.: JU 6-4886 Available Some leading nal eau dark 
parts: male lead, 30's, tall: femme, eyed femme dal Mal not 
20, etheria ill, lovel must ,; 4nd resu! Geer, I 
Si well; character woman, 309; above addre 
barmaid, 40°s, plump; character | «]¢ Should Happen To a Dog” 
man, 40s; Irish man, 50's. Mail pho- | produce: Ia J ( 1, 
tos and resume through agents | (g99 Tenth Ave.. N. Y.: Jl 5999 
on above address Available parts: five charact en 
“Kean” (X1¢ Producer, Robert |to play old J t t 
Lantz ‘745 Fifth Ave. N. Y.; EL /authent AEE I al ) 
5-U366 rive ijor roles avail-!and resumes c’o ab 7) SS 
ab soprano, 30s, beautitul, so- “I Want You” (M( ee 
phis ated: soprano, 20s, beautiful Theodore J | ' & Jo 
naive; mal 30-35, operatic tenor, Cra . 4 p rl 
reea character comedian; acrobat- Ble Cr " LI ) 
balle dancet Apply throug! Acat tall 4 m2 
agents or mai photos and resumes | girl 18 sexy . ; aivie Tea: 
ec 0 Monty Shaff, above address i. ran hin’ 3 as it 
“Kicks & Co.” ‘MC Producers, |team, wise crackers: mar 
Robert Barron Nemiroff & Dr.’ dumb. Iri ) ) , 
Bu ton Charles D'Lugoff (337 Biee-! fyunr man tall. thin. evil: s . 
ker St. N. 3 AL 5-3179 Avatl- | tiful girls: s al lo co 
able parts: Negro or white male! 4}] applicants must sing and da 
51 30-40; femme, 30s, slender | \Jail photos and. re es. above 
§ ‘er: southern be le tvpe femme address 
2 belting voice sone dancing 
Neero characte comedian 60s; “Leave It To Jane IC Pro 
Nevsro  dancer-singer-actre for ducers, Josep Berhu & Pet 
major role: Negro baritone, 20s: | *2l2 (c/o Sheridan Square Thea 
semi-legit soprano beautiful Ne tre, Seventl A e. & Fou st 
: ‘Tne N.Y.; CH 2-9609 Auditio fo 
gro, 20s; comedian, 20s, rotund, nate and { me \aihiet : 
baritone: male and femme, Negro place: beep i 8 
and white singers and dancers san. above add 
some tor small comedy roles. Mai 
photos and resumes c/o Sidney “Midsummer Night's Dream” ‘¢ 
Eden, above address. Don't phone, |) Produce Josep Papp N 
auditions will be held in the near | Shakespeare Festiva! 230 | 
future Ave. N. Y.: SA 2-4008). Part ava 
“Love A La Carte” (MC Pro- | able for several tin} Neg O a! d 
ducer, Arthur Klein (St. James!“ hite  non-Equity bo i-10 
Theatre Buldg, 246 W. 44th! For appointment ca isting di 
St, N. Y.. LO 5-6376). Available | rector Rose Sultan, 2-4 p.m., abo 
parts: girl, 22; leading man, 30,|) "Umbdel 
second leading man, 30; character “Much Ado About Nothing” (( 
comedienne, 30. Accepting photos produce Josep! Papp N 
and resumes, above address Shakespeare Festiva 1230 «Fift 
“Medium Rare” (R). Producer, Ave; N.Y SA 2-4008 Part 
Robert Weine (146 CPW N.Y.; available for several men, 65 yt 
SU 7-1914 Parts available for’ small rows. For inteiview appoint 


Pictures executives and producers.|Guy §. Little Jr. (Box 185, Sulli- 
BRADDOCK HEIGHTS, MD. van, Ill Parts available for male 
Mountain Theatre. Producer,|and femme Equity musical per- 

William O. Brining (4545 Connecti- formers and paid apprentices. Mail 


cut AVe. NW, Washington, D.C.; | photos and resumes, above address. 
EM 3-5051). Parts available for | THOMPSON, CONN. 
five male and six femme Equity Quadic Summer Playhouse. Man- 
dramatic performers and several aging director, Alan James, in as- 
non-paid apprentcies. Mail photos sociation with Paul Porter & An- 
and resumes, above address. Sea- drew Carrington (1271 First Ave. 
son opens June 20 N. Y Parts available for male 
CANAL FULTON, OHIO and femme dramatic and comedy) 
Canal Fulton Summer Arena, performers. Mail photos and res- 
Producers, David Fulford & Wil- umes c o James, above address. 
lian Dempsey (60 W. 45th St., TRAVERSE CITY, MICH. 
N.Y.: MU 2-1570 Parts available Cherry County Playhouse. Pro- 
fo ile and femme Equity drama- ducer, Ruth Bailey (Spring Hill 
t rerformers Mail photos and. Lane. Cincinnati 26, Ohio: TR- 
es es c 0 above address; don't 1-9049 Parts available for lead- 
phone 15-week season begins igg mer. 30-40: character woman 
June 6 with second woman range Mail 


CHICAGO 
Chicago Music Theatre and Chi- 
cago Tenthouse Theatre. Producer, 


photos and resumes c 0 producer, 
above address 


YELLOW SPRINGS, OHIO 


Herb Rogers (45 East End Ave, Antioch Area Theatre. Artistic 
N. ¥.; RE 4-6187 Parts available director. Meredith Dallas (c’o An- 
for male and femme musical princi- ti9och College. Yellow Springs, 
and apprentices. Mail photos Ohio; Rockwel! 7-7331). Auditions 
and resumes to above address. tomorrow ‘Thurs.) and Friday (28 
F York auditions currently be- for two Equity character men to 

through agents onl) plav roles in classical, period and 


} 








COHASSET, MASS. modern drama. For appointment 
South Shore Music Circus. Man- call Dalla WA 4-5531 Season 
i lirector, Bill Ross «(120 W. runs Ju -Sept. 10 
44th St.. N. Y.; JU 2-2803). Parts 
i ible for male and femime 
il musical performers. Con- | TOURING 
ta Ross. ¢ 0 above number “Advise and Consent” (D- Pro 
CORNING, N. Y. duce Martin Ta > (1860 Broad 
Corning Summer Theatre. Pro- N.Y JU 2-7650 All part 
d Dorothy Chernuck & Omar! available for the national companys 
} Lerman tc/o Corning Theatre,| which is sched d t bext 
H ) Park, Box 51, Corning, Sept. Mail photos and resumes ¢ o 
7 6-463 Parts available for; above addre 
1 femme actors, singers and “Flower Drum Song” (M(¢ Pro- 
\ccepting photos and re-) ducer Le Debu Agen 140 
( Richard Flusser 550) Ww 58 SI N.Y.: JU 2-0270 All 
Fiith A , N. Y.) for mus per-| parts av able. Parts availab yt 
( ind above = addres for) Jy ita Hall pa ’ o 
actors Ten-week season orienta Nia photo and ‘ 
Jone 26 to Jack Let co above addre 
EPHRATA, PA. Show will to the strawhats this 
Legion Star Playhouse. Produc- s e! 
i John Camero P.O “Gypsy” (MC Producer, David 
Box 334, Ephrata, Pa.). Parts avail-| Merrick (246 W. 44th St, N.Y 
or f male and five femme | .0 3-7520). All parts available for 
natic perfol I and the second company Mait photos 
Mail photos a reS- | and resumes to Manni Day 
e address. N. Y. audi- | at the Merrick office. Script, pub 
e held April 20-21, by | lished by Random House, avail 
: t only able at Drama Book Shop (51 W 
GEORGES MILLS, N. H. 52d St N. 
Lake Sunapee Playhouse. Pro- “La Plume de Ma Tante” (MC 
H. C. McKay ‘c/o assistant | pyoducer, David Merrick (246 W 
P. H. Judd, 1683 Third) 44th St., N.Y.; LO 3-752 Ava 
Vv Y.; SA 2-7392). Parts avail-| able parts: two fem dan 
for two men and two femme Mail photos and resumes oO 
Equit dramatic performers, to, Michael Shurtleff, above addre 
de range ol es “Music Man” (M( Producet 
> photos and resumes, b¥ mail|} Kermit Bloomgarden (1545 Broad 
o Judd, above addre way N. Y.; JU 2-1690 All parts 
HINSDALE, ILL | available for the second compan) 
Salt Creek Playhouse. Producer.) Mail photos and resumes to Lillian 
Ton Blank (P.O Box 226,| Stein, above address. Script availe 
iH lal Ii} Seeking male and)| able at Drama Book Shop (51 W 
founn featured performers and) 52d St., N. 
me stars. Mail photos and re-| Som 
c/o above address. Season | 
June 4-Labor Da at the SHOWS IN REHEARSAL 
former Hinsdale Summer Theatre. | : ae 
HYANNIS, MASS. BROADWAY 
Cape Cod Melody Tent. Pre-sea- “Kuprin” (D). Producers, Robert 
») menager. Henry Guettel: (120 E. Griffith & Harold S. Prince ‘(630 
W. 44th St... N. ¥.; JU 2-2803). Parts’ Fifth Ave., N.Y.; JU 2-0600 
ivailable for male and femme “Mandingo” (D). Producers, Billy 
principal musical performers. Con-| Baxter & Edward Friedman (c/o 
tact Gvettel, c/o above number. Astor Hotel, Broadway & 44th St., 
PALM BEACH, PLA. N.Y.; JU 6-3000). 
West Palm Beach Musicarnival. OFF-BROADWAY 
Producer, John Price (940 S. Mili- | 
tary Trail, West balm Beach, Fla.; “Blacks” (D). Producers, Sidney 
P.O. Box 2108). Parts available for! Bernstein, George Edgar, Andre 


Playhouse in the Park. Producer, 


Gregory (c/o St. Marks Playhouse, 
133 Second Ave., N.Y.; AL 4-8630), 
| “Meet Peter Grant” (D). Pro- 
ducer, Lee Bergman (251 W. 74th 
St., N.Y.; TR 3-7844). 

“Tattooed Countess” (C). Pro- 
‘ducer, Dick Randall, in association 
| with Robert Feldstein (c/o Barbi- 
zon Plaza Theatre, 106 C.P.S., N.Y; 

CI 7-7000). 











Television 











“Camera Three” (educational- 
dramatie series). Producer, CBS 
(524 W. 57th St., N. Y.; JU 6-6000); 
|easting director, Paula Hindlin. 
| Accepting photos and resumes of 
general male and female dramatic 
talent, c/o above address. No dupli- 
cates. 

“Lamp Unto My Feet” (religi- 
ous-dramatic series). Producer, 
iCBS (524 W. 57th St., N. Y.; JU 


| 6-6000); casting director, Paula 


.. | St., N.Y., Studio 25; LT 1-0610). 
| omnes for bl _— Bag A Parts available for male and femme 
wae oe ‘ce e nd et |dramatic performers and appren- 

eee sar os 6S sis | tices. Mail photos and resumes, | 
above ac elias |through agents only, to Paul 

, AG | Stoudt, above address 

Second City. Producer, Paul | ola , 

i ee ge 

a a ee ee Ivor Balding, Peter Bogdanovich & | 
Live ache sses § ; 16 | Michae . s =] » " 
and preferably instrumental ex- mage Ay ae ‘NY — 
perience, to work in an improvisa- | 45947) Parts availabie for male 


Co. 4 Hindlin. Accepting photos and re- 


| 


sumes of general male and female 
dramatic talent, c’o0 above address. 
| No duplicates. 

“Naked City” idramatic series) 
Producer, Herbert B. Leonard 
(‘Screen Gems, 711 Fifth Ave., 

| N. Y.; PL 1-4432). Accepting pho 
tos and resumes of general male 
and female d.‘amatic talent by mail 
only, c/o above address. 

NBC-TV. (30 Rockefeller Plaza 
N. Y.; Cl 7-8300). Casting director 


Rick Kelley is accepting photos 


and resumes of male and femme 
dramatic performers foe several 
shows. Mail information to him, 


c’o above address. No duplicates 














Films 














“Chicapee Falls” (D). Producer, 
Oscar Lerman (1472 Broadway, 
N. Y.; BR 9-5218, suite 1109). Parts 
available for experienced leading 
lady, 20-30, warm. Mail photos and 
resumes, co Jeanette Kamins, 
above addre 


Film will be shot 
in N. Y. and New England in June 





Miscellaneous 








N. Y. Summer Resort. Director, 


Michael Skori (75-15 210 St. Bay- 
side, L. I., N. ¥.; HO 8-4251). Spot 
available for femme singer with 
sood English and Yiddish reper- 
to Phone above number for 
j appointment 
| Silver Studlios. (231 W. 54th S 
N.¥.; PL 77-7338.) Soeking girl, 5-7, 
\ ) looks like Jacqu Ine Ke 
ned to be photographed for a 
national advertising campaign tf 
kiddie products Contact Amy 
Ard above address 


RECORD MAIL ADVANCE 
FOR INT'L SCOT FEST 


Edinburgh, April 18 

I record rush for ducats to 
the t ning International Fe 
val ls being viewed as foreshad 
ing a successful 1961 arts junket 
On the first day of dealing with 

iil! orders, these totalled an 

ated $135,000. Orders came in 
from 24 overseas countries as well 
is fro the U.K 

\r i ented office staf is 
hand! a flood of applications 
fro tI | S., Canada, Africa, 
\ lia, Ne Zealand, Pakistan, 
Swit nd, Hong Kong, Denmark, 
Ital and Portugal. Staff is work- 
MW thts to cope the ma 

Total value of tickets for is 
ear’s performances is about $546.- 
000. More than 275,000 ducats 
have been printed for the 182 p 
formances 


Melbourne to Get Big 
Theatre, Art Centre 


Melbourne, April 18 
Melbourne is to have a $9,000,000 


Cultural Centre, which will include 
three theatres, cafes and art gal- 
‘ries. A spire-tvype building 
ave a cafeteria and restaurant 
}plus three theatres 
Around the courtyard will be 
four floors of galleries. One theatre, 


with capacity of 300, can be used 
for experimental productions, a sec 
ond with 1,000 seats will be for 
stageshows, and a 1,200-seat housé 
will for ballet, chamber music 
and opera 

| Construction on 

{Centre is expected 

| August and opening 
for 1964. Publie will 


be 


the Cultural 
to start next 
is scheduled 
be asked W 


contribute $2,250,000 
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est Side’ in Paris With JFK But 


Embassy Declines Any Subsidy 


Paris, April 25 

“West Side Story” completes its 
month's run at the Alhambra Thea- 
tre here Wed. (26), proceeding to 
Turip, Italy, but comes back for 
three more weeks May 14 and will 
be here as “cultural background” 
to the visit of President John F 
Kennedy in spite of the refusal of 
the U.S. Embassy Cultural Attache 
to aid the company. 

Company came in during 
Easter holidays and got rave re- 
views and an exuberant first nite 
welcome. The newness and fresh- 
of the U.S. musical approach 
as opposed to the rather operetta- 


here 


the 


ness 


tve tastes tyical of Tarisians were 
nderlined. But the holidays, the 
outsize 2,400-seater theatre, and 
the rices ‘$6 top) somehow did not 


add up to a wow. 


‘Jane’ Peter 


Is Ex-MCA Katz 


The co-producer billing on the 
longrun off-Broadway revival of 
“Leave It to Jane” underwent an 
unannounced change some _ time 


ago when the name Peter Katz was 
substituted Peter Kent. The 
ve represented a switch in mon- 


for 
m¢ 


{jckers only, since Kent was realiv 


t alias used by Katz for moon- 


lighting activities while emploved 





by the Music Corp. of America 

Katz was 24 years old when he 
joined Joseph Beruh in producing 

ane,” which opened May 25, 
1959, at the Sheridan Square Plav- 
house N z where it’s. still 
berthed. He assumed the name of 
Kent for the venture because he 
was working for°MCA-TV at the 
time and the organization frowned 
on outside business activities by 
those on its payroll 

ording to Katz, who asserts 
} as responsible for. raising 
ebout half the $14.000 capitaliza- 
fi the “Jane revival, the 
I entation came about when he 
Be were making inquiries 
elation to a planned musical 

of The College Widow 
scovered§ the vehicle had 

! calized in 1917 as “Jane.” 

‘ thereupon acquired the 

to the Guy Bolton-P. G 

Wodehouse-Jerome Kern adapta- 
of the George Ade comedy 

J narked Katz's debut as 
& produce and a vear-and-a-half 

er he de the jump to Broad- 

exander H. Cohen's asso- 

e producer on the click two- 

acter Evening With Mike 

( and Elaine May revue, 

s 29th week at the Golden 

tre, N. Y. Prior to hooking up 
Cohen ¢ ue, for which 

é l ns he in $16.000 of 

e $60,000 capitalization Kat7 

de a stab at packaging television 
specials with two partners for- 

ciated with tv producer 
Hubbe Robinson. 

The packaging venture, which 
tollapsed atter about two months 
followed Katz's departure from 

A-TV ! larch of last vear 
ociated with him in the unsuc 
cess packaging project were 
is Ryan. now with legit-tv- 
er Leland Havward, and 
Sam Cohn, co-producer of 
off-Broadway presentatior 

( The Saturday Night Kid.” 

: lready been active off 

Broadway and on Broadway Katz 
( orking in the stock field 
n} * packages for presenta- 
tion at the Paper Mill Plavhouse 
h burn, N. J., and the Westport 
Country -lavhouse. He's 
k is eves peeled for prop- 
enti he may produce or co-pro- 
Gice on Broadway In line with 
| he made a verbal agreement 
\ e in London last vear with 
British producer Peter Bridge to 
f ange properties regarded as 
Production possibilities 

Bridge is currently represented 
6) the West End as co-producer 
With John Gale of the revue, “On 

« Brighter Side,” which opened 
é April 12 at the Phoenix Thea- 
tre there. The two are also pre- 


tenting a revival of “Finian’s Rain- 
opening 
Theatre, London. 


+ 


June 8 at the Sa-, 





Ontario Will Have First 
Legit House With Booze 


Ottawa, April 25 

Ontario’s first theatre licensed 
to sell drinks will be in the Em- 
press Hotel, Peterborough, 
summer, The establishment is in- 
stalling a stage in its Imperial 
Ballroom, already licensed for beer 
and wine. 

The Straw Hat Plavers 
to open the season June 27 and 
will continue through Sept. 2 
offering revivals of Broadway suc- 
cesses. The legit group won't share 


this 


are due 
27 


in the receipts from the sale of 
beverages, but figures it likely to 
help attendance. 

Another stock troupe will play 


Britannia Hotel, and the Carl- 
both in the Muskoka resort 
district, and in Cobourg and Lind- 
sav—all non-booze houses 

The Speakeasy Theatre. Toron- 
to, failed recently despite a 10- 
week run of “The Boy Friend,” be- 
cause producer Mark Furness 
couldn't get a license for anything 
stronger than coffee. 


NTP in the Red 
Despite N07, B. 0. 


Paris, April 25 
In spite of its successful reper- 
tory setup and big public follow- 
ing of the Theatre National Popu- 


the 


ing 
Ing 


laire ‘state-subsidized) was in the 
red for the seasons of 1959 and 
last year. according to prexy Jean 
Vilar This past season of five 


months in Paris played to an au- 


dience almost 90° of capacity 
and yet the company is_ hard- 
pressed to make ends meet. This 
is Vilar’s lament 


Vilar says that the state handout 


just is not enough and the few 
seasons when the company was in 
the black, the taxes set the back 
again. He points out that he is 
given enough for five months for 
150 showsings of various plays but 
has to keep his theatre together 
for the whole year Thus the 
TNP goes in for a lot of foreign 
dates, for wrich it gets ample gov- 
ernmental handouts, as well as or 
its swing around France 

This season he seemed to 
the right moods, for attendance 
was practically full at all shows 
Shows included Bertolt Brecht’'s 
“Arturo UI” which treated the 
dangers of Fascism, Sophocles 
“Antigone” pointing up the basic 
laws of humanity; Lesage’s “Tu 
caret religion among the poor 
in Sean O'Casev's “Red Roses for 
Me and Maurice Jarre’s “Loin 
De Rueil” ‘Far From Rueil 

Vilar had to give up an experi- 
mental small theatre where he 
could try out new playwrights and 


players because of a lack of funds 
He fecls that the TNP served 
its purpose and developed a large 
popular audience and given them 
great classics and other works that 
fit in with their daily preoce 


tions and desires 


has 


Uupa- 
Modern-Dress Moliere 
In Gotham and on Tour 


A modern-dress French-lan- 
guage production of Moliere's 
“L’Ecole des Fe ines” vill be 
presented tomorrow rhurs 
through next Sunday (30) at the 
Barbizon-Plaza Theatre. N.Y. The 
offering, which has been tourins 
U.S. universities and colleges since 
Feb. 13, was produced by Jean de 
Rigault in cvordination with the 
Theatre du Vieux-Colombier de 


Paris and is being presented by de 


Rigault under the auspieces of the 
Government of the French Repub- 
ic and with the cooperation of the 


French Cultural Services in the 
US 
Following its Manhattan stand, 


the presentation will embark on a 
short New England tour under the 
sponsorship of the Cambridge 
Mass.) Drama Festival. The hike, 
which will end May 9. marking the 
termination of the U.S. tour, will 
include a May 7 engagement at 
Harvard’s new Loeb Drama Cen- 
ter. The production, in which 
Bernard Lajarrige headlines, was 
‘directed by Robert Marcy. 


Mex City Brass Closes 


| 
| Strindberg ‘Sonata’ Play 
Mexico City, April 25. 
| The Office of Public Entertain- 
ments has shut down the La Es- 
era Theatre after one perform- 
ance of “La Sonata de los Espec- 
tros” (“Sonata of the Phantoms’ 
The Strindberg drama was labeled 
“immoral” by city authorities. 
Despite efforts by the producers 


to obtain a reversal, it appears 
that the production will not re- 
ceive a green light here Elda 
Peralta was starred in the one 


night offering. 


N.Y. Shakespeare 
Fest Raises 796 
Of Needed 1606 


The N.Y. Shakespeare Festival 
has raised $75.000 thus fare of the 
$160.000 it needs to present three 
planned cuffo-admission  perform- 
ances in New York's Central Park 
this summer. Of the coin already 
raised, $35.000 represents the take 
from second annual Evening 
With Shakespeare dinner and en- 
tertainment program held last Sun- 
day right (23) at the Hotel Com. 
|modore, N.Y.. for benefit of the 
| Joseph Papp festival operation 

The $50-a-plate Commodore af- 
fair. of which Dorothy ‘Mrs. Al- 
fred) Strelsin and Joan Crawford 
were chairmen, was attended by 600 
who shelled ott an _ additional 





the 


$5.000 through their participation in | 


a raffle for a total contribution of 
$35 .000. Papp told those attending 
the fete, which also marked Shakes- 
peare’s 397th birthday, that unless 
the balance of the coin was forth- 
coming the contemplated season in 
Central Park would have to be cur- 
tailed 

Regarding the $85,000 still to be 
raised, Papp said that N.Y. Mayor 
Robert F. Wagner promised last 
year that he would ask the Board 
of Estimate for an appropriation of 
$60,000 to help underwrite the sea- 
son. “Upto now,” Papp commented, 
‘he has failed to bring the matter 
before the board.” The producer 


said he wired Wagner last Friday 
21) to apprise him of the “serious- 


ness of the situation” and to urge 
him to place the matter before he 
board 

Central Park season is slated 


July 5 with “A Midsum- 


rhe 
to beg 











mer Night's Dream” at a temporary 
site north of the Belvedere Towe: 
Lake. A permanent $400,000 thea- 
tre, on the shore of the lake, is 
now under construction and is ex- 
pected to be ready for an Aug 2 
opening of “Much Ado About 
Nothing,” to be followed Aug. 28 


by “King Richard IT.” 


To Present ‘Father's Day’ 

At Edinburgh’s Lyceum 

Edinburgh, April 25. 

“Father’s Day,” by Gilbert 
Waketield, will be tried out, open- 
ing next Tuesday night 2) at the 
Lyceum here. It will mark the 
taking over the theatre by Mvyer 
Oppenheim, wealthy Scot business 
man, from the Howard & 
Wyndham. 

The Lyceum 
Major arts-and-culture block 
new buildings in the center 
Edinburgh, aimed largely at 
tival audiences 


firm of 
will be part of a 
ot 
of 
Fes- 


CAPE COD MELODY’S 12TH 


Weeks In Prospect—'Destry’ 


Opener 


As 


The Cape Cod Melody Tent. Hy- 
amnis, Mass., begins 
of operation with a June 30-July 1 
presentation of “Destry Rides 
Again.”” David Marshall Holtzmann 
anaging director of the opera- 
tion and Peter Candler general 
manager. E:inest Sarracino director 
and Gerald Alters musical director 

Besides “Destry.” seven 
musicals will be presented 
spot during the nine-week 
Stars are not emploved for the 
productions which will run one 
week except for an extra two days 
of “Destry” and a fortnight of 
“Flower Drum Song” beginning 
July 24. Other shows skedded in- 
clude “Chocolate Soldier,” ‘Wish 
You Were Here,’ “Most Happy 
Fella,” “Merry Widow.” “‘Take Me 
j Along” and “Kiss Me, Kate.” 


its 12th secasor 





is 


is 


other 
at the 


season 


“Pan Backers 


Get $12,500 Profit 
As Mary Martin, Producers Defer 





London-Paris Trips For 
Alex Cohen Associates 


Alexander H. Cohen believes in 
sharing the wealth. The producer 
who's been represented this seaso: 


by two profitable shows, one on 
3roadway and the other on the 
road. is treating four members of 


his New York organization to foul 
week, all-expense, round-trips to 
London and Paris. 

The quartet includes 
Merschet associate 
roller; {OV A Somlvo, gene 
manage! Annette Segal, produc 
tion assistant, and Marina Blodget, 
production secretary The four- 
week trip will be split evenly be 
tween Paris and London. Cohen 
maintains an office in the latter 
city. 

The longrunning Broadway 
click. “An Evening with Mike 
and Elaine May.” is a Cohen pres- 
entation as was the successful road 
tour earlier this season of “At the 
Drop of a Hat Besides pro- 
duction activities. Cohen is also 
New York representative for the 
O'Keete Centre Foronto, which 
hasn't a dark week since opening 
Oct. 1 


British Equity To 
Seek TV Residue 


London, April 25 
In seeking contracts with British 
film producers to cover the use of 
feature pix on tele, British Actors 
Equity is not after extra cash. So 
said Felix Aylmer, when presiding 


Seymour 


and compt 


ral 


his 


last 


at the BAE annual mecting here 
last Sunday ‘23 

He explained that the union 
wanted to repair the omission in 
contracts, covering the use of the 
pix in a medium for which they 
were never intended and which, in 
fact, did not exist when the con- 
tracts were drawn up. He recalled 
that the Screen Actors Guild had 
been forced to strike to put the 
matter on a proper footing, but 


hoped that would be avoided here 


“It may be as well to explain,” 





said Aylmer that our purpose in 
raising this issue is not to get 
more cash out of a group of em- 
ployers who have already suffered 
considerabiv from the competition 
of tv. We believe, indeed, that in 
this matter their interests largely 
coincide with our own. We are 
persuaded that they have been 
unwise in nourishing their rivals 
by feeding them with their own 
product at- ridiculously low rates, 
and as a result are in danger of 
being swallowed outright. 

“If we can persuade them of 
this, there should be little diffi- 
culty in our coming to an agree- 
ment, and establishing control over 
the use of cinema films on tv, 
which should prevent the exploi- 
tation of both themselves and us 
by the new giant to our common 
destruction” he added 

The Equity prexy also hit out 
at the decision to exclude theatres 
from the recent report on health, 
welfare and safety in some places 
of business. “We are still regarded, 


it seems, as rogues and vagabonds, 


unders:*ving of a dignified home 
ho myst be prepared to put up 
vith worse orking conditions 
than are considered necessary ir 
shops and offices,” he commented 


Clurman, Odets to Talk 
At Chi Theatre Session 
April 25 


and Cliff 


Chicago 
Harold 


Odets 


Clurman ord 
il] 


rheatre 


participate in a Mid 


vest Conference, spon 


by eutre 
taking part will 
Kenneth 
Reue!l 


Chicago Univ. T} 


Others 


sored 
Aug. 4-5 
be 
Burke 
Denney 

In addition to 
conference will 


critic-philosopher 
and poet-educator 
the 
offer 
productions, 


seminar, the 
two Court 
Pirandello's 
|“Six Characters In Search of an 
Author” and Shakespeare's ‘“Hen- 
iry IV, Part 1.” 


Theatre 


# Mary Martin, who played the 
title role in the 1954-55 Broadway 
musical version of “Petei 


given the show's backers reason to 


Pan” has 


crow. The star, by again deferring 
the payment of money due her 
from the production, has enabled 
the management to make an {Initial 
“profit” distribution last week of 
$12,500 to the investors only. 

The divvy represented a 10% 
return to the backers on their 
$125,000 investment. Besides Miss 
Martin, the Los Angeles Civie 
Light Opera Assn also deferred 
a claim to first net operating in- 
come. And, in the same spirit, the 
general partners, Richard Hallé 
day, Edwin Lester and Herman 
Bernstein, also deferred their com- 
bined 50° participation in the 
coin distributed to the backers as 
profit. 

Lester is managing director of 
the CLOA setup in L.A which 
originally produced the niusical, 
subsequently presented on Broad- 
way by Halliday, Miss Martin's 
husband Bernstein was general. 
manager of the production, which 
had a 19-week Broadway run in 
1954-55. Income from the sale of 
the property to NBC-TV_ enabled 
the Broadway venture to repay its 
entire $125,000 investment in full 
a month after its Main Stem fold 
and two eeks after offering’s 
initial telecast 

Contributing to the repayment 
of the investment in 1955 was Miss 
Martin’s deferment at that time of 
$32.750 salary \hich was to have 
been paid her from additional 
funds taken in by the Broadway 
production During the past few 
vears the Broadway company has 
picked up revenue from stock per- 
formances and the RCA _ Victor 
album. AS a result, the coin owed 
Miss Martin has been reduced to 


$22.842 thus far and the obligation 
to the CLOA has been pared from 
$3,919 at the time the investment 
was repaved to $1,419 thus far 
The sion of i 
was repeated by NBC-TV in 1956 


} anitinn “p if 
tele adition Pan 


and re-created for a third outing 
on the network last December. 
The Broadway production received 
$15,000 as it’s share of the authors’ 
rovalties from the recent telecast 
and it was from that revenue that 
last week's distribution was made, 

The musical version of “Pan,” 
based on the James M. Barrie play, 
has lyrics by Carolvn Leigh. musie 
by Mark Charlap, additional musie 
by Jule Styne and additional lvrics 
by Betty Comden and Adolph 
Green 


lrish TV Setup 
In Equity Hassle 


Dublin, April 25 
Irish Actors’ Equity, in a deal 
with British Equity, has barred 
all non-Irish-made films = from 
Irish TV, scheduled to go on the 
air next November 
Edward J. Roth, American-born 


Director-General of Radio Eireann, 


controlling body for tv and radio 
in Ireland, commented on ban 
when e Sald thev came to i@ 
to negotiate, but how do vou nego- 


tiate on an accomplished fact? It's 


absolutely impossible for a_ tele- 
vision station anyvwhere—and no- 
vhere more so than in Ireland—to 
operate a service without intro- 
ducing a considerable amount of 


foreign material in the beginning.” 


He added that he felt that he 
had no right to negotiate with a 
inion on a subject which affects 
the economics of other groups, 
such as advertisers and production 
companies If avreements were 
made irrespective of their gehts 
it would be most unfai: 

Roth remarked that the door 
was open for discussions and Irish 
Equity secretary Dermot Doolin’s 
comment was that he was glad to 
hear it. Roth has said, however, 
that ban will not keep station off 
the air. Ban is worrying Irish ad- 
vertisers who are linked to com- 
panies using tv ads qn Britain's 
ITV service: if it is enforced they 
could not cut costs by importing 
films made and used on British 


| network. 
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Costs Holiday Mag $17,500 Damages | 
For Using Shirley Booth in Promo 


ty pose showing her standing In 
water up to her shoulders, wearing 
a large picture hat. It was a color 
shot. Holiday mag reproduced it 
in February, 1959, as a full-page 
feature of an article on Jamaica 


Pictures of actors and other pub- 
lic figures may not be used com- 
mercially without authorization 
even though used previously for 
news purposes. That was decided 
last week in a case involving the 


use of a photo of Shirley Booth; In June of the same year, the pub- 
in advertisements for Holiday mag-| lication used a small print of the 
azine. A jury in N. Y. Supreme| same picture in an ad in the Ne 

Court unanimously awarded the| Yorker mag and Advertising Age 
actress $17,500 damages Miss Booth, who had not au 


The photo of Miss Booth, taken 
by Slim Aarons in Jamaica during 
the winter of 1957-58, was a novel- | 


thorized the use of the photo for 
advertising purposes and not 
informed that it was to be so used 


was 





brought suit. During the jury 
trial before N. Y. Supreme Court 
Judge Samuel C. Coleman, the de- 
fense argued that prior use of the 
picture in a feature article made 
its use by the same 
for promotional 


permissible 
magazine 
poses 

Miss Booth was represented by 
George Gallantz, of the firm of 
Colton, Gallantz & Fernbach. The 
attorney for Holiday was Harold 
R. Medina Jr 


Broadway producer Emmett 
Rogers has optioned Robert Pres- 
nell Jr.'s play, “Fair Thee Well,” 
for presentation this fall. He is 
seeking Lynn Fontanne and Alfred 
Lunt as stars 














New York Times: 


“The nuances Mr. Wanamaker keeps § 
inventing for the role are rich in 
dignity and strength.’’ —Walter Kerr, 

NEW YORK HERALD TRIBUNE 


“Nothing short of Tremendous.” 
Ed Sullivan, NEW YORK DAILY NEWS 


“A striking portrait.” 
Robert Coleman, NEW YORK MIRROR 


“Excitingly acted.” —John Chapman, 
NEW YORK DAILY NEWS 


“Sam Wanamaker is excellent.” 
Richard Watts, Jr., NEW YORK POST 





“Suavely and movingly played” 


—Frank Aston, 
NEW YORK WORLD TELEGRAM & SUN 


“A prodigal returned to Broadway 
... illumes the play.” 

—Thomas R. Dash, 

WOMEN'S WEAR DAILY 





“Extraordinarily acte-' It’s nice to 


have him back.”’ 


HOLLY\ REPORTER 
& 


“Makes capital of a meaty part.” 
VARIETY 





“A FINE AMERICAN ACTOR, 


who too long has absented himself from this country, plays 
Dr. Breuer (in ‘A Far Country’) with elegance and compassion” 


—HOWARD TAUBMAN 





e 
“Superior.” —John McClain, 
NEW YORK JOURNAL AMERICAN 


Currently in 


“A FAR COUNTRY” 


MUSIC BOX THEATRE 


Representation 


UNITED STATES 


P MILTON GOLDMAN, 
ASHLEY - STEINER, INC. 
579 Fifth Ave., New York City 17 


GREAT BRITAIN 


50 Mount Street, London, W.1 


New York 





AL PARKER 
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pur- | 


| dramas, “The Zoo Story,” 


| 


FOI III IAAI AAI III IIA AI INIA III ANI NIAAA AA I IK 


: Asides and Ad-Libs_ : 


* 
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“I'm afraid I'm not much at reminiscence. There’s too much ahead.” 
—Author-director George Abbott, as quoted by Robert Taylor in the 
Boston Globe. 

“I go to more parties than I used to. I find I start talking and other 
people shut up. And that’s terrible. I've met more people this past 
year than I ever met in the past 30. It’s interesting and valuable to 
meet accomplished people. It’s instructive. You can always learn-from 
your elders and betters.’—Edward Albee, author of the off-Broadway 
“The American Dream” afd “The Death of 
Bessie Smith,” as quoted in the Talk of the Town section of the New 
Yorker. 

“The American theatre is something that is expected to operate on 
a high level, with no help from anybody. Perhaps that’s what's wrong 
with the American theatre. I don’t know. In Europe there are many 
major cities where you have at least four or five theatres, and in the 
smaller cities one is either wholly or partially subsidized by the city.” 
—Producer-director Carmen Capalbo, in an unsigned interview in 
Gentlemen's Quarterly magazine 

“I believe I fell in love twice. But I felt too old for 
and knew that marriage would mean leaving the theatre. So I did have 
a choice, and I made the only possible decision for me. I still don't 
believe that I could have made marriage and the theatre 
at once. Perhaps if we had two lives I would insist that my second life 


romance at 27, 


a success of 


was devoted to a good marriage, but it is not always possible to have 
what you want.”—British actress Flora Robson, in an article “Why I 
Never Married,” in the London Daily Express 

° bi 


“IT am a very moral person. I have remarkably few villains in my 
plays. I show the blackness because there is so much about. I spent a 
night in a Florida jail once. It was stifling and unpleasant and I was 
there because I had been driving without a tail light on my car and I 
had no license with me. Then, in the middle of the night they raided 
a Negro house of prostitution and they brought the poor girls in, 
kicking them and beating them. It was horrible and I did not have my 
hip flask with me. I cannot bear e any confined space. If we 
go out to a coral reef in a boat, be sure it is a big one because otherwise 
I cannot take it.’—Playwright Tennessee Williams, as quoted by David 
Lewin in the N. Y. World-Telegran 

“TI feel so terribly foreign in New 


evators ol 


York. Language difficulties. No one 


understands me. They call me a limey. I've even tried Americanizing 
my speech—'I guess’ and 4 reckon.” But then, I don’ ke Eneglis! 
people putting on an American accent. When you go home it sounds 
terrible.’"—British singer-dancer Elizabeth Seal, star of “Irma La 


Post 


Douce,” eN. Y 
Sir Alec Guinness complains of the bad manners of today's audiences 


as quoted by Joseph Wershba in t! 


“People nowadays are used to eat, knit and chat while looking at tv 
and they do not refrain from this habit therefore in the theatre.” He 
mentioned that during a performance of his in Terrance Rattigan’'s 


“Ross” one couple seated in the first row did not stop discussing their 
personal affairs up to the point where the wife declared that she would 


have preferred to see another play 

















“It is casually supposed that the theatre, because it is generally liked 
and attended. must generate spontaneously trom the people. Nothing 
could be further from the truth. The theatre has always been the child 
of intense patronage, first by the church, then by kings aud princes, 
and then by the state. And even when popular entertainment consisted 
mainly of wild beasts tearing people apart and the attendance far 
exceeded that of any arena we can fill today. the gate re id not 
begin to cover the costs. There were large items on the i yuse- 
hold accounts for catching and shipping the stars and f gup 
the straight men 

“The costumes, machines, and effects which graced the later theatre 
were paid for either by the nobility, the wealthy guilds, or the Church 
and given to the public as a free gift. The people supported these 
shows with delight and that is the only way they supported them.” 
Choreographer-director Agnes de Mille, in an article titled “Boxoffice 
Is Not Enough,” in the Atlantic Monthiy 

London Legit Bit 
Lndon, April 25 cut,” will have its world premiere 

Frank Hauser is paging Susan-| hy the cast of an East Grinstead 
nah York fot Ophelia in the OX-| amateur dramatic societ: Miss 
ford Playhouse’s Hamlet aR Rieti ail ne ' Mills 

Sybil Thorndike unvelied a me-| 60 > 10788 C00! oon me, 
morial to the late Ivor Novello at | '"& 8roups president 
St. Paul's, Covent Garder the Joss Ackland has taken over 
actors’ churcl from Douglas Campbell as Falstaff 

Tom Courtenay wi succeed | in “Henry IV—Part One” at the 
Albert Finney in “Billy Lia ND) og \ ee ‘aa 
June. Finney will play the tit id Vic. Campbell's due for re- 
part in John Osborne's “Luther hearsals at Stratiord, Ontario 

Sarah Churchill is to play Rosa- Irene Dawkins, senior casting di- 
lind in the Pembroke Theatre's in- | rector of BBC-TV, has joined the 
the-round “As You Like It Walter Jokel legit management as 

Beryl! Reid, George Rose and. 4 director and personal assistant to 
Joan Heal will be the leads in “On | Jokel 
The Avenue new Tennent revue Alyn Ainsworth will be musical 
set for the Queen's Theatre in a! director for “Bve Bye Birdie.” 
few week which opens May 25 in Manchester 

The Irving Theatre is to drop} before coming to Her Majesty's 
the club angle and be open to the | Theatre, London . 
general public , ? Philip King. author of Pool's 

Settled Out of Court fold Paradise.” took over from Henry 
April 29 at the Strand to enable | Kendall in the play at Liverpool 
Nigel Patrick to do a fi in Spain hen Kendall was ill : 

The new Wolf Mankowitz-Monty a 
Norman usi Belle—o ‘ 

Ballad of Dr. Crippen,” is due Ma “The Commentator,” Hollywood 
4 at the Strand Theatre, with | publicist Ben Irwin's prize-winning 
George Benson as the murderet play, will world preem May 25 at 

Mary Hayley Bell's n pla lown Theatre of Columbia, S.C., 

“The Man With the Round Hair-| which sponsored annual contest 








LY RIC-TENOR 


Young outstanding Lyric-Tenor takes one step 
forward. Versatile, dynamic. Sings Italian 
opera, musical comedy, concert, modern. A 
voice that is pure and true. Sings with heart 
and soul. Penetrating high tones that ring like 
a bell. No need for mike. Outstanding per- 
sonality, brown eyes, brown hair. 


Box V-2155, VARIETY, 
154 W. 46th Street, New York 36 
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Erotic Temple Sculpture Ignored, 


But Embrace Poster Upsets India 


By NAN JOSEPH 


New Delhi. 
Among India’s numerous prob- 
Jems—not counting the goals 
the third five-vear plan—are how} 
best to bring the arts to its 450,- 


000,000 inhabitants from the nga 
Jayas in the north to the Gulf of 
Mannar in the south. It is a pro-| 
digious undertaking, but one of the | 
most successful of the country’s | 
recent projects was the launching 


ef the Rabindranath Tagore Cen-| 
tenary both in India and around} 
the globe. Moreover, India appears 
determined to grow stronger in its| 
film production and is anxious to 
increase its cinema exports, espe- 
cially to the United States which 
to date has seen but few Indian} 
films notable among them those of | 


Satvagit Ray. Ray director of 
such outstanding works as “Pather 
Panchali,” “Aparajito” and rhe 
World of Appu” released in the 
Siates through the stalwart efforts 
of Edward Harrison. 


india exports its film to the So- 


is 


viet Union, Japan, United King- 
dom, Thailand, Indo-China, Ceylon, 
the British East and West Africa. 
the British West Indies, Afghanis- 
tar Burma, Lebanon and many 
other countries but her foreign ex- 
« nge earnings from film shipped 
to the United States are insignifi- 
cant 

In India today, particularly in 
the cities, there is an absorbing 
up-to-the-minute, almost avant- 
garde approach to contemporary 
arts. The daily press does its ut- 
cost to cover the art shows, dance 
recitals, the dramas on the stage 


and the happenings on the screen 
























The Indian press devotes consider- 
able space to what is happening in 
motion picture production centers 
in Madras, Bombay, Calcutta and 
other film centers since film mak- 
ing is the eighth largest industry 
in the land. Considerable revenue 
is derived by the press from thea- 
tiical display space 
There are some 3,500 motion 
pictur theatres and more than 
1.000 tent theatres in the country 
About 300 films are made every 
’ in India and they are made in 
: east 11 languages including 
Hindi-Urdu, Tamil, Telugu, Kana- 
rese vali. Some re indeed 
é ould label ‘shoestring 
productions but on the whole the 
i oduct n be a rea- 
§ bl professi¢ stamp. Ap- 
ately 2.000.000 Indians see 
f s evel ( n a land here 
he double feature is on the ver- 
} te ? ¢ 
Dar s in India occupy a nota- 
Die he ) the cultural arts. When 
r t beth and Prince Philip 
t ( ell ent Journey to 
y s the dance that proved 
‘ 1 attraction. The film mak- 
‘ e now ne celebrated dane- 
« ! any of their top produc- 
irrently, Indians are dhoti-deep 
agore observances. Tagore ex- 
bitions of paintings, and Tagore 
ems and dramas are being pyre- 
rented on many a maharaja and 
palace ground, at university 
centers. in theatres and on Air 
India Radio. India is cooperating 
th many countries in promoting 
agore’s works Tagore’s “The 
h of the Dark Chamber.”’ fo1 
‘ ple, is a hit in an off-Broad- 
Vv production 
Norman Cousins, editor of the 
. dav Review, was in New Deihi 
ently He's chairman of the 
gore Centennary Commiitee in 
eri and lining up a number 
‘ Tagore dramatic programs foi 
American production. All this and 
f ultural pursuits make it 
‘ ous that India isn’t concerned 
( vith agriculture mining, 


nsport and other industrial prob- 
‘ dia’s concern for the social 
( ultural betterment of her 
tantlv improving mass com- 
cations’ methods via broad- 
g and the economic and moral 
port of the other art forms of 
nd 


e cons 


ndia is staging her international 
festival in October’ and 

ember of this year under the 
eegis of the Festival Directorate in 
1 Ministry of Information and 
Bi oadcasting. Open to all nations 
the festival will be non-competi- 

e. As presently set up, each na- 
vill be permitted to submit 
ature films and two shorts 
English or Hindi. The Festival 
get under way in New Delhi 


( it 


of | ten 





| newspaper 
romance of unforgettable 


| tising copy. 


lt 


| streamered 


} 


} who walks through 


Oct. 27-Nov. 2), Madras ‘Nov. 6-12 
and Bombay ‘Nov. 11-17 

On the whole, Indian exhibitors 
d toward relative conservatism 
in their newspaper display space, 
if one is to judge by American 
standards. In fact, most American 
film atcomgad in India gets jazzier 
eatment than does 
Indian product A recently-made 
Indian film, “Cupid,” is plugged 
lin Indian dailies a “rollicking 
charm, 
sedate piece of adver- 
Another Indian film, 
anga.” is headlined: “Acclaimed 
Everyone” and “Jaali-Note” is 
“More vou see, More 
Still another locally- 
made product, “Mitti Men Sona” is 
|advertised as “The Best Family 
Picture in Town.” It all adds up 
to almost Puritan copy. 

But the movie poster, 
other hand, is another story 
in the outraged eves of 
Vinoba Bhave, 


as 
;—indeed a 


“Ga 
ny 


you like.” 


on the 
indeed 
Acharya 


the villages of 
India seeking land for the destitute. 
Bhave is currently spearheading a 
crusade to clean up cinematic pos- 
ters. He has been exhorting his 
countless followers to extirpate 
what he terms “the indecent cin- 
ema posters.” As in the United 
States, film producers and exhibi- 
tors suffer the stant of 
self-appointed censors the 
Indian press and the are 
badgering the film to 
sapolio its material 
pears to be directed 
scene’ movie posters adorning the 
crumbling walls of city buildings, 
semi-rural] structures and the fa- 
cades of movie theatres 


lash 
Both 
public 
industry 
The drive 
against ‘“‘ob- 


con 


ap- 


For example, in Indore. the sum-| 





mer capital of Madhya Bharat and 
a big cotton-milling center, Bhave 
was incensed when he came upon 
posters displaved by the local ex- 
hibitors. He was struck with “deep 
horror and indignation.” He told 
his followers that the posters must 
be removed “and if the law of the 
land is incapable of effecting their 
removal, religion should take the 
ead.’ The Hindu leader nain- 
tained that the law of 1 on was 
far superior to civil laws. “The 
law which cannot protect religion 
should be mended by its breach,” 





Bhave declared. 











He continued to rail against In- 
dore exhibitors until the latte: 
agreed to meet with Bh: fol- 
lowers. At the meeting the exhibi- 
tors agreed to remove the offend- 
ing posters but subsequently 
welched on their promise. This so 
infuriated Bhave's followers that 
an uprising resulted. A large part 
of the population, including women 
rose up and in fury tore down the 
posters and burnt them to the 
accompaniment of Vedic hymns 

This demonstration, according to 
Bhave. brought appeals from other 
sectors of India for similar assist- 

nce to destrov” the offending 
placards. Bhave made it plain that 
he would give all his support in 
launching “Satvagraha igainst 
the billposting of indecent movie 
paper throughout Inc He urged 
that committees of omen be 
formed in each town with the ob- 
lect of obliterating such offending 
posters. Bhave indicated he wasn't 
so much concerned with the film 
product as with the posters on the 
walls. He was pleased, on t! ther 
kcecslls th some of the film pro- 
ducers and their final screen prod- 
ucts, notably those made of the 
life of Tulsidas, a 16th century 
mystical poet and follower of Bhakti 
Yogi, and the life of Tukaram, 
another distinguished leader. “I 
simply want that the eves of the 


citizens should not be attacked by 
indecent posters and my present 
crusade is against such posters 
alone,’ Bhave said 

To offset demonstrations staged 
by Bhave'’s adherents, the Supreme 
Council of Producers is attempting 
sejf-regulation of its publicity mat- 


ter. Its objective is to cut down | 
excesses before the government | 
Steps in and calls a halt to im-| 
proper industry practices. But the | 
general feeling is that the masses 
will ultimately influence lawmak- 
ers to introduce more drastic 


reg-| 


ulations. Bhave's followers believe | 


that the film industry's self-regu-| 
latory behavior isn't sufficient to 
eliminate all the excesses rampant | 
in poster displays. Bhave is con-| 
vinced that the poster displays are | 
a grave evil and constitute an en-| 
croachment on citizen's rights | 


Although a {film poster. is fre-| 


a disciple of Gandhi | 


a demonstration of moral outrage, 
Indians oddly enough, are accus- 
tomed to seeing no end of earthy 
and ungirdled sculpture—and this 
calls forth no alarm. Much of the 
highly realistic erotic sculpture 
integrated into the Hindu temples 
at Konarak and Ellora, for ex- 
ample, and the goings-on at Kha-| 
juraho) is not regarded as obscene | 
by the worshipper. 

The superabundance of male and 
female figures seen in~twos and 
threes and even intertwined in 
groups of fours, disporting them- 
selves in intimate juxtaposition are 
to the pious simply symbolic of the 
omnipresent reproductive forces 
in nature. Others, however, main- 
tain that these figures depict the 
gods at play after ministering to 
the needs of their devotees. And in 
Conjeeveram. one of the seven holy 
cities of India, no less than 10.000 
lingams attesting to the boundless 
procreative powers of the god 
Shiva causes nary a ripple of in- 
dignation. 

Though far more erotic than any 
poster, India’s temple sculpture is 
accepted with composure by the 
teeming millions. But a film poster 
barely illustrating a fond embrace 
is cause enough for the masses to 
invoke their gods to perform the 
frenzied Tandava dance of destruc- 
tion. 


aan a panic button that sets off 








| Bill Fields 


=e CONtinued from page 205 


acteristics as a pressagent. One 
was his interest in and extensive 
knowledge of the road. He main- 
tained professional relationships 
and in many instances personal 
friendships with an extraordinary 
number of newspaper people 
throughout the country, includins 
| editors and executives in general 


departments as well as on the 
drama desks. Because of that, he 
served as a voluntary agent for 
arranging press seats and in some 
cases hotel reservations for out-ot- 
town newspaper men visiting New 
York 

Another of Fields’ special flairs 


was his development of publicity 
a number of whom went 
on to successful pressagent careers 
on their own. They include’! 
Arthur Cantor, Francis Robinson 
Hari y Forwood, Beverly Kelly 
is associates the time of 
eath, Walter Alford, Reginald 
Yenenholz and Mae Lyons 


aeateten 
assistants, 


and 


at his 


the unusual 
of prefen 
producers 

in strict accuracy in 
releases, and used dig 
ither than stunts 


had 
attitude 
men to 


Fields also 
pressagent 
newspaper 
believed 
publicity 
nihed methods r 
and gimmicks. 

Fields was born in Hillsboro 
Texas, and at the age of 16 joined 
the Army to serve in the campaign 
against the forces of the Mexican 
bandit. Villa He served in 
An erican Expeditionary Forces in 
id War I, being wounded in 
battle of the Mouse-Argonne 
attempted to rejoin the Army 
World War II, but ws 
urned down because of his age 
as entered the Canadian Army anc 
did public relations work, risit 
to the rank of Major 

After serving in World War 1 
Fields attended the Univ. of Texas 
but transferred to the Columbia 
Univ. School of Journalism with 
the intention of a newspaper 
career. He unable to get a 
job as a reporter, but took a pub- 
licity assignment with the idea of 
meeting editors and thereby getting 
on a newspaper He was part- 
nered in the production of several 
Broadway shows over the years. 


Fields was one of the founders 


ing 


He 


the 
Wor 
the 


He 


during 


1 
g 


Was 


of the Assn. of Theatrical Press- 
agents & Managers and was 
elected vice-president last vear. 
moving up to presidency several 
months ago. succeeding Harold 


who died. 
to the 


Goldberg, 
devotion 


Despite his 
union, however 


he engaged in several bitter dis- 
putes with the organization. in one 
instance over new membership 


limitations and in another because 


of restrictions on his circus em- 
ployment Thomas Kilpatrick 
}who recently became ATPAM vice- 


president is a special election, wil! 


succeed Fields as president. 


Fields resided in Sheffield, 
Mass., but also maintained an 
apartment in New York. Surviv- 
ing are his wife, Camilla, and an 


adopted daughter and son. Funeral 
services will be held this morning 
(Wed.) at the Campbell Funera! 
Home, N. Y. 


British ABC In Ambitious Legit 
Detour; Springboard For TV Talent 














——___—__— - —— London, Ari} 28 
‘| ABC Televisior is spreading fits 
Twain Raps Equity wings and moving into legit and 
| the Tenataiead field 
= from pace 205 jee as | It Seale enks pr “—— 
s leg I se 1S : J 
1 
between $8.500 and $9.000 and /|commercial undertaking but its 
$111 over $9,000. he production, | other ventures, such as ballet, will 
: 3 > > bsidized by tl i- 
incidentally, also contributes 1% | be heavily subsidized bj © con 
k] If . |merecial tv programming company 
) > - che ! ” rult 
of the wee DD a belay Mh 4 | probably to the tune of more than 
3 : 
members to the union’s pension | geo ggg ‘a year 
fund. ei 
‘ , , : ts first legit undertakis ial 
Twain doesn't object to the $35 | ; ee gaengaebemniee 
: for major parts, but he be a West End prescniation in 
I Ls mé a 3 t n 
ee a , | Partnership with impresario Harold 
does feel it’s impossible to operate ddiae al Aten Owes anise 
‘ld i n A,ens ogres 
profitably at the house when the ‘ g e 
z : to the Park,” which was first pre- 
same minimum is required for | | cieaiiel cia Wieden aah adden 
those in lesser roles. He contends! * ie R at C a “hp 4 acs satis 
that the salary situation, which is lt ra “so CUE “ge A — 
; é sa “ec s ' ak 1 «t 2 
tough enough in the case of | \, rkel — a - ‘ ; ‘ e 
“Roots,” with only nine perform- , a op =n tratiore ‘ 
ers, would be murder when ap- | /@ndon 
plied to some of the other plays It will be a new production of 
he’s contemplated producing at the “Progress” and the play hus been 
house. One of those, Robert Ar-. substantially revised by the author 
drev's "Shadow of Heros,” requires It has been staged by William T, 
a cast of about 21. Kotcheff, with designs by Timothy 
Big Nut O'Brien and stars Billie Whitelaw 
: * ' and Tom Bell 
“Roots part of a trilogy by : 
young British playwright Arnold The production is currently on 
’ } t-of- \ reve 1 ; 
Wesker, with the other two scripts an out- if sv out and i 
also earmarked for New York pro- in at the Saville Theatre or it 
duction by Twain, costs around 3. Its engagement there fs limited 
$4.700 a week to operate. The po- to five weeks because of prior com- 
tential capacity at the Mayfair at mitments at the theatre, but it is 
a $4.90 top evenings, is around confidently hoped that it will sub- 
$9.500. The production has been sequently transfer to an indefinite 
grossing an average of $3.900 run. 
,eekly. The highest take thus far At a press conference last week 
has been around $4,700 at which the deal was announced, 
Although business hasn't bee! ABC-TV managing director said 
good at the Mayfair, it would rep- that both Syndey Newman, pro- 
resent a profit at a regular off- ducer of the network's “Aimchaie 
Broadway spot, Twain asserts. The Theatre” series, and he, hoped that 
producer is also convinced that the “Progress” would he the first of 
Broadway location of the Mayfair a series of projects it hich writ- 
in the Paramount Hotel cellar site ers, directors, designers and actors 
formerly occupied by Billy Rose's who have made their names in the 
Diamond Horseshoe is more of a program will have opportunities to 
liability than an asset. That's not make an equal pact in other 
only because of the salary de- media 
mands, but also because of the Harold Fielding described he 
higher advertising expenditure in- venture as an exciting development 
volved and the rental of $1,250 in cooperation between the theatre 
iinst a percentage of the gross. and ty It was not new Meighan 
The average theatre rental off- panies to invest in the theatre. but 
3roadway is believed to range this was the first time a theatre 
from $650 to $800 weekly. As tor managament had drawn on the 
the ad expenditure, Twain has to yital young talents of tv for a 
pay more because of the show's | writer-director-designer tean He 
Broadway location than he would phelieved that the two orlds of 
if the production were berthed in theatre and tv could d chould 
a regular off-Broadway house. He nourish each other 
‘gure weekl ie oO 
figures his weekly ad expense of ie ‘the aun confetsnee Theme 
$800-S900 is more than twice the 1 , ’ 
“ t } ib endi or gave details of a ballet festival to 
1e"( » spending fo é 
peor hoe . ‘ : - be s din Coventry tor five days 
equivalent space if Roots were . 
starting on July 11. The program 
situated off-Broadway 2 
an , iis being siaged by Anton Dolin 
Twain has already been refused who had formed a group of inter- 
permission by Equity to move nationally known dancers for the 
Roots” out of the Times Square snow including, in addition to hime 
area and switch to an off-Broadwa self, Carla Fracei, John Gilpin, 
contract. In turning down the re- Rosella Hightower, Natalie Kras- 
quest, the union followed the same covcka, Colette Marchand. Kjeid 
policy it applies a gi tte aie Noack and Margarethe Schanne, 
GUCKONS. a the “Roots” cast, and Andre Prokovski. The ballet 
: hich ae a stage manager | will be a full two and a half hours 
eye ige b pene s nig ee program, but a 60-minute tv show 
l p ‘manc ay, the 
of $11], a ee pot esa a - © is to be made under the supervi- 
pies a porad ye a i sion of Brian Tesler Anatole Fis- 
Stagenanes at ‘a eee " ger toulari will conduct the London 
any manag sagent at : 
a See ee eee Bi. Philharmonic orch for the Coven- 
$165 each and a treasurer at $130 teeagpr se 
The stagehands and treasurer| — if 
salaries are standard for Broad- 
av, while the company manager J li tt ¢ P j 
and pressagent Salaries are less ule e reco act 
than the Broadway minimum but | B Edi b h . 
higher than the off-Broadway min- y n urg Festival 
imum. Twain has no beef with the 9 
unions other than Equity. He re- | Also Off-B way Revue 


gards the stagehand setup as par- | 
ticular since the three 


are 


Mw 


al 


ly 
hich u 


ly, 


fair, 


working 
about 600 

has around 40 light cues 
the treasurer's union does not 


ses 
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three-set 


Inc 


props 


men 
show, 
and 
ident- 


exercise jurisdicti n off-Broadway, 


which means the smallseaters, 
ide the 


« 
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m 
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The Paramount Hotel cellar 
realtor 
converted 
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lo 


about $50,000. Maidm 


Times Square area 
have to pay the $130 minimum 


by 


oO 


Irving 
the pre 


out- 
don't 


spot 
Maid- 
mises 


Mayfair at a reported cost 


an 


In 


has leased the spot to Twain 
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OWws uf 


8:30 


standard 


operations. 


had 
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Since 


oadwat 


the price of admission for 


rchestra 


for 


some 
competition 


that 


> at tl 


tickets 


p.m. 
at 


its 


about 
evening performances 


he 
be 
TI 
me¢ 


opening, 
tough 
from 


50% 


boxoffice to 
tween 7:30 
his, he 
»st 


the floc 


of 


claims, 


off-Broadway 


“Roots” 
neighborhood 


turn, 
who 
the 


pur- 
p.m. 
is 
has 


k of 


shows, which have been 
circulating discount tickets where- 


seat 


1s 


sometimes 


‘than the $4.90 top at the Ma 


an 
less 
yiair. 


Edinburgh 
Juliette Greco, 


April 25 
Frencn chanteuse ~ 
and film actress, is pacted to pre- 
sent a program of intimate songs 
during third week of the Inter: 
tional Edinburgh Festival here next 
September Her repertoire’ will 
cover songs by Francoise Sagan, 
Kurt Weill, George 
Leo Ferrer. She will 
nied by the Henri 

semble 

Set for second week of the Ecin- 
burgh Fest is another late-evening 
show, a revue 5+1, which the 
work of Stephen Vinaver and Cirl 
Davis. Show opened in-New York 
in 1958 as “Diversions,” winning 
the Obie Award as the Best Off- 
Broadway revue of the vear. Vina- 
ver, author and director of the 
revue, is German-born but emi- 
grated to the U. S. A. at an early 
age. Carl Davis, New York-born, 
has been assistant conductor to the 
New York City Center Opera. He 
has been invited by the Swiss 
Radio in Lugano to conduct Amer- 
ican music there during March, 
having composed a new work for 
jthe occasion. 
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Dryfoos Succeeds Sulzberger 

Arthur Hays Sulzberger retired 
yesterday (Tues.) as publisher of 
the N.Y. Times succeeded by Orvil 
E. Drytoos, president of the com- 
pany 

At a meeting of the board, fol- 
lowing the annual meeting of 
stockholders, Sulzberger announced 
his retirement. He will be 70 on 
his next birthday and has been 
publisher since 1935, succeeding to 
that cffice on the death of his 
father-'n-law, Adolph S. Ochs. As 
a trustee of Mr. Ochs’ estate, he 
and Mrs. Sulzberger still vote the 
controlling stock interest in the 
N.Y. Times. Sulzberger will con- 
tinue as chairman of the board of 
directors 

Dry:oos, 48 is the husband of Mr 


and Mrs. Sulzberger’s daughter, 
Marian. He has been with the 
Times since 1941 and has been 


president since 1957. 

Sulzberger also announced the 
retirement of Charles Merz as edi- 
tor in charge of the editorial page, 


and Dryfoos simultaneously an- 
nounced the appointment of John 
B. Oakes to succeed him as edi- 
torial page editor. Merz, who 
joined the Times editorial board in 
1931 and had been editor since 
1938, becomes editor emeritus. 
Drvfoos will be the sixth pub- 


lisher of the Times since its estab- 
lishment in 1851, the third since 
its purchase by Ochs in 1896. 





Olavi Linnus’ Reissues 

Out of print for 15 years, a 
series of historical novels’ by 
Variety's Helsinki rep, Olavi Lin- 
nus, will return to the bookshops 
in new editions. The stories deal 
with the fictional life story of a 
Delaware settler of Finnish de- 
scent who becomes one of the first 
to explore the Ohio and the Missi- 
gippi rivers and who, all his life, 
fights to bring understanding and 
peace between the white and the 
red man 

Six in numbers, the novels will 
be published with short intervals, 
under the writer’s penname, Gil 
Dennic. The first is out already. 


e 


Michener’s Hawaiian Hot Seat 


Recent New York interviews in 
which author James A. Michener 
blasted Hawaii for ractai discrimi- 


nation has drawn caustic fire from 
the State Assn. of Hawaiian Civic 
Clubs. Same group branded his 
book “Hawaii” as being “seriously 
harmful to the history of various 
racial groups” and said its “mix- 
ture of fact and fiction has caused 
irreparable damage to Hawail.” 

N. Y. Post reporter Joseph 
Wersbha, in a phone interview with 
a Honolulu newspaper, said Mich- 
ener was disgusted with the “guff” 
he encountered in Hawaii The 
“aft involved alleged racial dis- 
crimination because his wife wasn't 
what he called a WASP—a white, 
Anglo-Saxon Protestant—and also 
political antagonism because of his 





strong support of the Democratic 
parts 
Yet  Michener’s most recent 


written appraisal of Hawaii's racial 
relations appears in a foreword in- 
troduction in Fodor's “Modern 
Guide to Hawaii,’ a just-published 
trave! book Michener wrote: 
“Here, on the western ramparts of 


the United States, we have been 
fortunate in being able to con- 
struct a society which gives all of 


its members, regardless of color or 
religion, a most remarkably even 
chance to attain success and hap- 


piness, the latter accomplishment 
being more important than the 
former.” 


A “letter to the editor” printed 
fin both dailies lowered the boom on 
Michener’s book. “With shocking 
bad taste, and a dull literary stvle, 
he mixed all the historic platitudes 
into a massive welter of material 
which, over and over, reflects his 
own prejudices,” the writer con- 
tended. “The wrath and aggression 
reflected ® his present attitude to- 
ward Hawaii suggest delusions of 
grandeur or persecution.” 


Grolice’s Updatings 

Grolier Society, publishers 
Encyclopedia Americana 
Book of Knowledge, is 
preparing a new encyclopedia 
which is “basically a short-entry 
set designed to cover a vast area.” 
Show biz is widely represented in 
“Project 45," of which Bruce Bohle 
is associate editor, with individual 
entries averaging 50 to 200 words 
In addition to such classic subjects 


< 


ie 
of the 
and The 


as the Booths and the Barrymores,| paperback series called 
Place | Books. The publishe 


“The Black Crook,” Astor 
riots and minstrel shows, also cov- 


| 


| Maurice Chevalier, George Abbott, 


Harold Edgar Clurman and Ralph 
Bellamy. Despite brevity of treat- 
ment, items will be carefully cross- 
referenced. Biobliographical 
sources will be supplied. Compen- 
dium will be published in multi- 
volume set, “planned as a standard 
reference work for the entire fam- 
ily, useful to high school students 
as well as to adults. 

Importance to performing arts Is 
updating information that has stag- 
nated in older reference works, and 
inclusion of much fresh material 
by authoritative writers in all 
branches of entertainment media 


Van Urk’s New Post 
J. Blan van Urk has been elected 
President and chief executive offi- 


cer of National Association of 
Schools & Publishers Inc., suc- 
ceeding James F. Fitzsimmons, 
who becomes chairman. Van Urk, 


a pioneer in corporate-policy pub- 
lic relations, was formerly business 
adviser to a group of the Du Pont 


family. Previous to establishing 
himself in Wilmington as a con- 
sultant, he spent many years in 


public relations and advertising in 
New York City (Young & Rubicam, 
N. W. Ayer & Son, and Calkins & | 
Holden, where he was executive 
vicepresident and director) 

The National Association 
Schools and Publishers is con- 
sultants to book publishers and 
correspondence schools throughout 
the country. 


of 


| jor 


New Trade Book House 

Bold Face Books Inc., a new gen- 
eral trade book publishing house, 
has been formed by Ben Watten- 
berg (president and editor) and 
David A. Boehm (secretary-treas- 
urer and sales manager’. Books 
produced by the new firm will be 
sold and distributed via Sterling 
Publishing, of which Boehm is 
president. 

Bold Face will head into differ- 
ent fields from those covered by 
Sterling, one of the country’s lead- 
ing hardcover “how-to” book pub- 
lishers. Bold Face books will be 
directed to young moderns, with 
particular stress upon international 
affairs, political activity and social 
problems, all treated in a popular 
fashion and all designed as strong 
backlist properties. 

Radcliffe’s Seminar 

Barney Rosset, president of 
Grove Press and the Evergreen 
paperback books, will be the key- 


note speaker for the 14th session 
of Radcliffe’s Publishing Pro- 
cedures Course June 21 to Aug. 1 


Rosset's initiative as a publishet 


led him to such projects as the | 
publishing of the authorized and 
full version of “Lady Chatterly’s 
Lover.” 


Some 45 other publishing ex- 
perts will lecture at the six-week 
course open to recent college grad- 
uates, both men and omen. The 
lecture staff will include Hiram 
Havdn who left Random House as 
editor-in-chief to co-found Athe- 
neum Publishers with Alfred 
Knopf Jr. and Simon Michael Bes- 
sie; John Updike, New Yorker con- 
tributor, Mrs. Helen Me) presi- 
dent of De!! Books 

The course, which 


cr. 


prepares col- 


lege graduates for a _ publishing 
career in books and magazines, is 
limited to 50 students. Tuition is 


$200, and there are two full schol- 
arships available 
New ‘Asia’ Mag 
Asia magazine, a new English- 
language weekly supplement to be 


distributed through Orient as far 
as India, will launch publication 
with its Oct. 1 issue 

Mag will be headquartered in 
Hong Kong and printed by Toppan 
Printing Co. of Tokyo. Adrian 
Zecha, formerly with Time, will 
publish and Norman Soong, for- 
merly with N. ¥. Times and foun- 
der of PanAsia News Agency, will 
edit. Soong describes new venture 


as “first magazine to be created ex- 


| necessarily those of the Dept. 


clusively by Asians, for Asians and 
about Asia,” 

New mag also has offices in 
Frankfurt, London and New York 
Thorpe & Porter Projects 
Thorpe & Porter Ltd. of Great 
Britain, exclusive distributors in 
the United Kingdom for Pocket- 
books, Independent News Co., Hill- | 
man Periodicals, Kable News Co., | 


Ace News., Ballantine Books and 
other leading independent pub- 
lishers, is launching a new British 
May Fair 
has been 


Gordon Landsborough, 


ered will be the American Shake-| associated with Panther and Four- 


Speare Festival and Academy, 
American Educational Theatre As- 


sociation, Antoinette Perry Awards, | 


}square Books, two of Britain's 
| leading paperback lines 


Thorpe Porter has developed 


of the series, | 


Gutsy Guthman 


Washington, April 23. 

The new chief of public infor- 
mation for the Justice Dept., Ed- | 
win O. Guthman, addressed mem- | 
bers of the American Society of | 
Newspaper Editors and gave the | 
editors a jolt when he suggested | 
that the Department's anti-trust 


‘division should go after consolida- 


tions of newspapers 
Newspapers. shouldn't be al- 
lowed to own radio and televi- 


sion stations, he added. 
After this, he said the opinions 
expressed were his own and not 


a system of distribution for Britain 
which unique. In addition to 
supplying the usual wholesale and 
retail outlets on a direct basis, it 
maintains a fleet of more than 150 
trucks manned by salesmen-drivers | 
which makes possible on-the-spot | 
deliveries to retailers of all items 
handled by T&P from supplies car- | 
ried in the trucks. These are akin 
to bookmobiles used by American 
magazine and book wholesalers. 


is 


Prize For ‘Guide’ Book, Play °| 

“The Guide,” R. K. Narayan's 
novel, is the English-language work 
chosen for 1960 by the executive 
board of India’s Sahitya Akademi 
Academy of Letters) for one of ils 
$1,000 awards for the most out- 
standing books in each of the ma- 
indian languages originally 
published between the start of 
1957 and the end of 1959. Other 
award-winners were a_ historical 
work in Assamese, a play in Gujar- 
ati, a collection of poems in Hindi, | 
a book of two Kanarese poems, a 
Malayalam novel, a Marathi novel, 
a study in Telugu, and a collection 
of poems in Urdu. No awards were 
made in Bengali, Kashmiri, Oriya, 
Punjabi, Sanskrit, Stndi, and Tamil 
as no work in these languages was 
adjudged of sufficiently outstand- 
ing literary merit 

The Narayan novel's stage ver- 
sion, written by Americans Harvey 
Breit and his wife Patricia, and 
starring Pakistani actor Zia Moh- 
yeddin ‘of “A Passage to India” 
fame), was preemed in Cambridge, 
England. where it was set for a 
week's run followed by a fortnight 
at the Oxford Playhouse, where it 
good reviews in the British 
national press. Impresario Michael 
Codron has an option on the play 
for a West End theatre. Another 
Narayan novel, “The Man-eater of 
Malgudi.” was recently published 
the U. S. by Viking. 


got 


in 


Bibles & Dictionaries 
Recent preoecupation with trade 
book publishers in extending their 
operations to textbooks is sup- 
ported by the sudden blockbuster 
bestseller, Cambridge Univ. Press’ 
“The New English Bible” (New 
Testament! ($4.95) which shot up 
from No. 8 to No. 2 besteller this 
week, second only to William L 
Shirer’s “The Rise and Fall of the 
Third Reich,” now in its 23d week 
of the national bestsellers. 
Publishers have long recognized 
that dictionaries and Bibles are 
still the alltime bestsellers for 
book houses. 





A Trend? 

Possibly indicating a trend. for- 
mer Secretary of Health, Education 
& Welfare Arthur S. Flemming 
has joined Good Housekeeping mag 
as contributing editor. In a monthly 
piece he will examine issues affect- 
ing the fields with which he’s been 
identified. He'll also participate in 
editorial planning 


Some weeks ago Henry Cabot 
Lodge, unsuccessful Republican 
candidate for the vice-presidency, 
was named general consultant to} 
Time, Life and Fortune on inter-| 
national relations. Prior to last 
fall's campaign he was United 


States representative to the United 
Nations 


Lester Cohen's Book 
Novelist-scenarist Lester Cohen's 
profile on Horace Liveright in a re- 
cent Esquire got him a Bobbs- Mer- 
rill assignment to write a book 
which he calling “The World of 
Horace Liveright.” 
Latter was a potent and colorful 
literary ficure of the 1920s 





Disasters Need Brightness 

Lungmans Green has contracted 
a new book for fall publication 
dealing with great disasters in 
Canada, but don’t want the word | 
“disaster” in title. Experience has 
shown that the words “disaster” 
or “death” crimp sales with aver- 
age book prospect. Author of the 
work is Frank Rasky, editor of 
Liberty Mag, published in Toronto. 


He has another book, “Romance | experimental composer will cover 
of Canada’s Wild West,” designed | his life interests, such as mushe 
lo prove that the Dominion had as} room hunting, Zen, wild flowers, 
many deadeye shots, saddle - sore | noise, and, naturally, music. 


heroes and heels as the U.S. ver- | 


sion, 


Mussolini In Depth 

Ivone Kirkpatrick, chairman of 
Britain’s Independent Television 
Authority (ITA), which is compa- 
rable to the Federal Communica- 
tions Commission in the U.S., is 
writing a book on the rise and 
fall of Mussolini, wity the same “in 
depth” approach as William L. 
Shirer’s current bestseller, “The 
Rise and Fall of the Third Reich.” 
Kirkpatrick was a war correspon- 


dent and knew the Italian fascist 
leader well. 
Odhams (England) will publish 


coincidentally with Hawthorn 
Books in the U.S. It is planned for 
later this year or ‘62. 


Lynn Carrick’s Shift 
Lippincott v.p. Lynn Carrick, 
who was also in charge of the New 


London in July from where 
will operate as general European 
representative for the American 
publishing house His wife, Vir- 
ginia, who repped the English firm 
of Longmans Green & Co. in New 
York, will also move to the British 
capital and associate with her hus- 
band in representing Lippincott. 

He was a director of Lippincott 
since Carrick & Evans Inc. was 
merged in 1940 into J Lippin- 
cott Co., 
adelphia. 


B 


Purtell’s Town Crier 
Joseph Purtell, senior editor of 


Time, has bought control of Fair- 
field County Publications and its 
semi-weekly Westport Town Crier 
from Arthur Pearce, publisher, 
and Luis Villalon, editor 

The Town Crier has differed 
from the conventional small town 
weekly in that it has taken a rather 
sophisticated suburban stance 
newswise and editorially. Up to 


recently it included a separate tab 
section, County Fair, spotlighting 
area entertainment and arts: this 
for ewonomic reasons was switched 


to the standard columns of the 
Town Crier. 
Frank Gibney To SBI 

Playboy mag publisher Hugh 
Hefner, who's been raiding the 
slicks to staff his new biweekly 
Show Business Illustrated (bowing 
Aug. 23), has plucked Life mag's 
Frank Gibney to head up the new 
venture. He’s designated assistant 
publisher and editorial director for 
SBI, and will base in the Chicago 
homeoffice 

Gibney had been a Life byliner- 


editor-editorialist ‘37, and 
before that was features editor for 


since 


Newsweek (latter also lost some 
staffers to the new publication 
Gibney has also worked for Time 
and United Press, and has authored 
five books. . 

SBI will be consumer-oriented 
and sell for 50¢ 

‘Oscar’ Booms O'Hara 

Impact of Elizabeth Tavlor’s “Os- 
car” for “Butterfield 8” was felt 
in the inner sanctum of Bantam 


Books the following day 

An avalanche of new orders 
from ali over the country for re- 
prints triggered the announcement 
of prexy Oscar Dystel that 200,000 
additional copies of the paperback 
issue of the John O'Hara novel 
were rolling off the presses. bring- 
ing the total to date of 1,750,000 
with bright expectation for an 
upped record breaking figure. 





Selig Adler Succeeds Stiles 
Promotion of Selig Adler to man- 


, York editorial office, is moving to} 
he | 


whose main hq is in Phil- | 
|} Al 


aging editor of the N.Y. Daiiy Mir- 
ror was announced last week by 
Charles B. McCabe, publisher. Ad- 
ler has served the Mirror in every 
news capacity from reporter to 
city editor and assistant managing | 
editor 

He succeeds Hinson Stiles, who! 
is retiring from active news-side 


work and who will remain as asso- | 


ciate editor in charge of the year- 
‘round Mirror Youth Program 
Stiles has been 50 years with the 
Hearst organization and recently 
returned from a_ three-month, 
round-the-world trip aboard the 
SS Caronia with his wife. 





John Cage's Book 
Controversial American com- 
poser John Cage has written a 
book titled, “Silence.” 


Wesleyan Press also is prepping 
the first English translation of @ 
book covering the Bauhaus school, 
founded by Walter Gropius in Gere 
many after WWI. “The Theatre of 
the Bauhaus” is a study by Laszlo 
Moholy-Nagy, Osker Schlemmer 
and Farkas Molner. 





Quite a Cut 
William J. Lederer’s original 
manuscript for his new book, “A 
|Nation of Sheep,” ran some 400,- 
000 words, pruned to a scant 40, 
000 words in order to spur one- 
evening cover-to-cover reading. 
| Lederer admitted the drastic cut- 
ting might be interpreted as overs 
simplification. Several entire chap- 
ters were dropped because, as the 
author told a Honolulu newsman, 
he “didn’t want anything in there 
j that scholars could split hairs on.” 





The book represents a year's 
work. 
New Pub House 
Rolley & Reynolds, new Phila- 
delphia publishing house, will 


make its official debut with a first 
novel, “The Challenge,” by Arthur 
C. Mangels and Albert F. Byers 

Mangels is a millionaire Pennsyl- 
vania paint manufacturer and New 
Jersey real estate developer. Byers 
is a Philadelphia advertising exec- 
utive. 


CHATTER 

Hine, whose latest novel, 
“Lord Love a Duck,” was just pub- 
lished by Atheneum, plane to Pu- 
erto Rico last week to join Peter 
Brook company shooting the Wil- 
liam Goulding novel, “Lord of the 
Flies."” Hine is associate producer 
of the film 

As “Dragnet” glamorized 
Los Angeles Police Dept 
Olender’s candid, factual 
of her career as assistant D.A. may 
serve to throw light on the work 
in the District Attorney's office 
when—and __ it—it reaches the 
screen. Several indie producers 
are negotiating for the book, “For 


the 
so Terrys 
account 


The Prosecution” (Chilton'!. Author 
is skedded for extensive p.a. tour 
beginning May 12 


Country Beautitul, national slick 
magazine, religious in theme, is 
edited and published by a Roman 
Catholic priest, Fr. Michael P, 
Dineen. It is sponsored by non- 
profit Country Beautiful Founda- 
tion Inc. First issue is dated Sep- 
tember and the first printing is 
100,000 copies 

Ray Russell, on leave-of-absence 


from Playboy mag to script his 
novel, “Sardonicus,” for indie. pro- 
ducer William Castle, nixed offer 
to return to home office to edit 
publishing company's upcoming 
Show Business Illustrated. He re- 






main on Coast to write two more 
scripts for Castle 
Eddie Sherman, entertainment 


and gossip columnist, moved from 


the Honolulu Advertiser to the 
Honolulu) Star - Bulletin some 
months ago. Now he’s revolving- 


doored himself back to the Adver- 
tiser. Return of the prodigal was 
prompted essentially by an upped 
salary offer. Star-Bulletin prompt- 
ly assigned Charles Frankel to fill 
the back-page two-column spot va- 
cated by Sherman. 

Robert Goulet, French-Canadian 
author of the just published novel, 
“The Violent Season” (Braziller), 
is related to the same-name costar 
of “Camelot.”” currently on Broad- 
way, through both their paternal 
grandfathers. Former French tu- 
tor, now dittoing at Milford (Conn.) 
Prep. studied stage directing at 
Yale Drama School where his class- 
mates included Julie Harris, Les- 
lie Stevens, Delbert Mann, Frank 
Corsaro, Julia Meade among others 

Lee F. Payne, 60, managing edi- 
tor of the old Los Angeles Daily 
News for 18 years, died April 1! 
in L. A. Since June, 1956, he had 
been e. of the Temple Citys 
Cal.) Times 

William C .Tucker, 63, veteran 
newspaper editor who worked for 
the Columbus, Ga., Enquirer and 
the old Atlanta Georgian, among 
other papers, died of a heart at- 


ry) 


| tack April 13 in Columbus. 


| respondent 


scheduled | viewer 


Charles A. Shonesy, 58, Atlanta 
Journal copy editor, died April 11 
in that city 

Harry T. Brundidge, 64, war cor- 
and magazine writer, 
died April 19 in Santa Cruz, Cal. 


Shortly before retiring in 1953 

he was with Mercury mag. 

John W. Chase, 55, book re- 
and onetime editor with 


for October publication ; by Wes-|the publishing house of Longmans, 
leyan University Press. Volume of|Green & Co., died April 18 in 
anecdote, poetry and essays by the! Groton, Conn, 
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Broadway 


General Artists Corp. prexy Lar- 
ry Kanaga hospitalized for surgery 
on his sinuses. 

Abe Dickstein, 20th-Fox district 
sales toprer, repeating as prez of 


the B'nai B'rith Cinema Lodge 

Hotel Algonquin boniface Ben 
B. Bodne back from the Coast with 
an impaired left ear, result either 
of aliitude or a virus. Medicos still 
undecided 

nerstone laying ceremonies 
of the new Actors’ Fund Home in 
I ewood, N.J.. May 4. Show 
bunch leaving by special bus from 
4.) and Broadway. 

I:x B'ouet, veepee and manag- 
ins director of the Hotels Ambas- 
s:dor Fast & West, Chicago, ap- 
proached to take over the top spot 
of a Gotham key hotel 

 ublicist Phil Gersdorf and 
photo Sandy Roth tapped for spe- 
cial publiciiv unit on Allied Artists’ 
“Billy Budd.” which goes before 
cameras in Spain June 1. 

villiam Morris’ Wally Jordan 
due out of Harkness Pavilion in a 
wiek, following a heart checkup 
and rest-cure. Plans a short vaca- 
tion and then back in harness. 


April in Paris ball now definite 
for the 7th Regiment Armory, with 
Ceci] Beaton to do tiie decor, fol- 
Jowing a booking snafu at the Wal- 
dorf-Astoria which didn't have the 
dete available. 

Century Theatre Club wiil 
luncheon at the Commodore April 


28 and hand £3.000 to the Actors 
Fund. Vinton Freedley and Ed Beg- 
ley will speak Tom Bosley and 
Re bert Goulet wil entertain. 


Maureen Stapleton, actor Roland 
Cuiver, jazz pianist Charles Beal, 
pianist-vocalist team of Sam Wood- 


ing & Rae Harrison, nitery come- 
cian’ George Church and dancer 
Dorene Kilmer off to Europe Fri- 
d2yv (21) on the Liberte. 

Current Vogue ‘page 102-3-4 
feaiures the home of the Herbert 
F. Jolinsons in Racine, Wise. Mrs 
Jolinseon is the former Irene Pur- 
ee usicomedy and screen ac- 
tress, who was born in Hammond 
Ine not Wisconsin as the article 
giates 

avwright Art).ur Kober (“Hav- 
i Wonderful Time.” ete.) has 
been advised by an off-Broadway 
re playwright, whose real name 
also is Arthur Kober, who resides 
in Brooklyn, that the latter will 
“have to change his) professional 
I e in fairness to both 

Reginald Gardiner. whose plat- 
fi progran rales Witty and 
Wise was rapped in its recent 
cebut booking in Lancaster, Pa., 
fared much better in his next per- 
formance in Springfield. Ill, where 
he was accorded a favorable front 
page review in the Illinois State 
Register 

et vauder Jack Powell off on 
another USO-Camp Shows tour, 
tl] time to Iceland. While Powell 
has been in semi-retirement since 
operating a successful interior 
decorating business in White 
Plains e makes pericdic USO 
tours with his blackface comedy- 
crum specialty 

m bishop, Hearst Headliner 
whos doing the every-day live 
commentary on the Eichmann trial 
over ABC-TV, is in New York for 
the duration and hasn't even re- 
opened s Sea Bright. N.J., home 
since coming north from Miami 
where he was on assignment virtu- 
ally all winter 

rheatre historian Samuel Stark, 
transplanted from Laguna Beach 


to San Francisco, is luncheon guest 
at Stantord U's Dept. of Speech & 


Deama, which he will address 
George Poultney, ex-actor§ and 
Equity head in Frisco, has been 

ditioning Stark's extensive the- 


nt -] 
; Ca 


collection 

Charles Columbus, former pre- 
essional ballroomologist who has 
been conducting the Mavtair 
Dances at the Hotel Plaza. now the 
host of the’ Rendez-Vous Room, 
a la Gogi's dittoing at the Pierre's 
Cotillion Room. Plaza’s m.d. Neal 
Lang is kicking off the spotlight 
( 
ti 


¢ 


Columbus’ new job with a cock- 


1 dance next week 


Harpo Marx wonders if he’s the | 


reverse-tabu in that it 
with Ed Sullivan, on 
he got $7.500 for this 


victim of a 
okay 
whose show 


was 


past Sunday's guest-shot, but Jack | 


Paar seemingly changed his mind | 
about his proposed guesting. It was 
to have been an interview and, 
ore than incidentally, part of 
Marx's current tv-radio “tour” to} 
plus his autobiog. “Horno Speaks!” 

rhe motion picture industry's col- | 


lec.ion drive on behalf of the youth 
rcholarship fund for the National 
Conference of Christians and Jews 


New York exchange area, and May 
22-28 
Brandt, 


out-of-town, 
national 


per Richard 


exhibitor 


es be conducted May 8-14 in the 
| chair- 


man and John Murphy, New York 
City chairman. Max E. Youngstein 
is national industry chairman of 
| the special NCCJ drive 

The Friars’ testimonial to Garry 
Moore Sunday night (23) at the 
Hotel Astor was to have been 
taped and bro:dcast fellowing 
night Mon.) by CBS Radio 
Moore’s home web. but the project 
was scuttled at the last minute 
When Carl L. Timin. the club's 
executive director, didn’t want to 
risk embarrassing the dais names 
with last-minute “releases” as re- 


{ 


quired by AFTRA 


Harker-backei's are still not sure 
of the identity of the just discov- 
ered former speakeasy on West 
57th St. off 6th Ave., running 


through to 56th, which excavators | 


discovered while razing the site for 


the new 2l-story apartment build- 
ing to be called Carnegie House 
Hidden cave still shows signs of 


having been a deluxe whisperlow 
One vet pub crawler is sure it was 
called the Cave, entrance via 
W. 57th St.. drinks $1.50, 
strong show biz clientele 

In traditional mourning style, a 
black-bordered communique from 
humorist H. Allen Smith: “With 
sorrow and pain almost beyond 
the limits of human endurance, I 
beg to report to you that my doc- 
tor has at last convinced me I 
cease ingesting alcoholic beverages 


with 


at once or die like a dog. I have 
agreed. I have hung up my tank- 
ard: I have shattered mv _ shot 
glass against the fireplace bricks 
When I get a rubdown I forbid 
the use of alcohol and insist on a 
porridge of honey and vinegar. A 


" 


stone! A leaf! A door! O Lost 





National Phoenix Tear 


wees CONiNUCD from page 


266 eee 
atre outside of New York by tour- 
ing shows. CAMI will be 
ed in the project by 
Wilford 
outgrowth of an 
made last vear of idwestern 
cities by Norris Houghton ho 
with T. Edward Hambleton, Dewell 
and Miss Hersey comprise the 
board of directors of the National 
Phoenix 


Fox and 


exploratory tour 
19 


Houghton, 
Phoenix operation i 
with Hambleton. is president of 
the National Phoenix. He's no 
longer active in the New York ven- 
ture. The phys'cal production of 
the prior ““Mary” touring presenta- 
tion is stil! intact and will be used 
for the upcoming road trek, sched- 


who founded the 
n Manhattan 


uled for 20-25 weeks of playfng 
time in major cities, colleges and 
secondary towns. The basic set 


will also be utilized for the Ander- 
son play, but each production will 
its own costumes. 

According to Dewell, the aim of 
the project is to build a permanent 


have 


repertory company for the road. 
It's possible. he figures, that a 
third production may be rehearsed 
while the tour is in progress and 
added to the epertory in the 
spring. On top of that, another 
prospect being considered is a 
tour of the two or three produc- 
tions on the strawhat circuit the 
summer of 1962. The company 
would then return to the road the 


following seasen in different vehi- 
cles 


“Elizabeth” will be directed by 
Jack Sydow, who'll also recreate 
Tyrone Guthrie's staging of 
Mary.” Sets for “Elizabeth” will 
be designed by Bill Roberts, the 
costumes by Alvin Colt and the 
lighting by Tharon Musser. The | 
scenery and lighting tor “Mary” 
were designed by Donald Oen- 
slager, and Colt was responsible 


for the costumes. 








‘Lady's’ Trial 7 


ec 


eee Continued from page 


Denham, John Le Mesurier and 
Michael Hordern The other 
Nonesuch disks have’ Bernard 
| Miles reading four of H. E. Bates’ 
| “Uncle Silas” yarns, Pamela Brown 
| giving with poetry about love in 
the 17th century. Marius Goring 
reading poetry of Spain's Lorca, 
| Peggy Ashcroft and Osian Ellis 


dealing with “Aspects Of Woman” 
and Barbara Jefford and John Ne- 
ville evoking the poetry of London 
lin “That Mighty Heart.” 

Denis Preston is executive pro- 
ducer of the label, with John 
Chandos “directing the spoken 
} word,” , 


100 | 


represent- | 


The repertory setup is the | 


Philadelphia 


| 
| By Jerry Gaghan 
| (319 N. 18th St., Locust 4-4848) 
| Michael Murray, 87, chalking uy; 
70th vear as doorman at the Acade 
my of Music 

Maguerite Piazza to head the er 


terltainment at Inaugural Dinner 
}and Ball of Israel Bonds women’s 
division at Bellevue’ Strattord 
May 14 

Anthony Terracciano. founder of 
the old Philadelphia Civic Grand 
Opera Co., named general manager 


of Philade!phia Grand Opera C« 


succeeding Giuseppe Bambescheck 


who resigned 

“Dentist in the Chair.” British 
pic purchased by local group 
headed by Morris Yuter, Shubert 
flack, and Barney Sackett, WIP 
lecit reviewer, booked into Green 
Hill Theatre 


Drexelbrook Swimming and Ten- 

Club swings to a policy of 
complete musicals in 
| place of individua) entertainers 
j It teed off last week with Johnny 
Crawtord and Nancy Lewis in “Gay 
90's Revue.” Coming tuners in 
clude “Guys and Dolls.” “Ok'la 
homa,.” “Roaring Twenties” and 
“Yankee Doodle Dandy.” 


Belgrade 


The new five-year plan of Yugo- 
slavia foresees production of 30 
feature films costing over $3,000,- 
000 plus 160 documentaries 

Film Friends Society of Hol- 
land invited Zagreb-Film, produc- 
ing animated films only, to organ- 
ize a series of shows in the society 

The American vocal artists, Wil- 
liam Ray and Doris Mayers. gave 
concerts in Belgrade and several 


| nis 
presenting 


provincial towns with great suc- 
cess 
Bosnia Film, film producing 


company, serving the Republic of 


Bosnia and Hercegovina, com- 
pleted all preparations for shoct 
ing “The Assassination of Sara- 
jevo” early in the spring 
Boston 
By Guy Livingston 
423 Little Bldg.; DE 8-7560) 


Sam Vine, the hyp hypno, booked 
to close Blinstrub’s season 


Sami Coe bringing his Latin 
ierp stuff to Steuben’s Cave 
Sam Spryder’s Water Follies 


readying 1961 edition via rehearsals 
here 


Bill Kumins, Warner Bros 
branch manager, elected head of 
Cinema Lodge, B'nai B'rith 


Pieasure Island, the $4.000.000 


tarried awhile after arriving to- 


| gether on the Leonardo Da Vinci 
| before proceeding to Switzerland 


fun park in Wakefield, Mass. opens | 


for weekends on May 6 with same 
price policy 
Statler-Hilton “Show Toppers” 


receiving award from Watchmakers 


of Switzerland for “what makes 

Boston tick’ in show biz 
Bradford Roof’s venture into 

theatre-in-round with “Where's 


Charley?” starring Will Able puay- 
ing off with big party turnouts 
Stanley Blinstrub owner of 
Blinstrub’s, 1.700-seat  nitery in 
South Boston, plans on building a 


new club to be “the biggest and 
finest in the east.” 

Jeffrey Lynn planing back and 
forth from performances in “Two 
For Scesaw” at the Wilbur to 
rehearsals of his new show, “Kup 
rin.” in Manhattan 


Region's park men met at Parker 


House and forecast banner year 
for alfresco season with Canobie 
Lake Park. Paragon Park, River 
side and Crescent parks already 
open and reporting big biz 
| nay ic . 
| Malaga, Spain 
} By Ira Ashley 

Norman Ford in for a peek 

Ed Mann working on new film 
in Madrid 

Bunny Adler in to photograph 
the Costa Brava. 

Peter Rabe and Alvin Moscow 


working on new books 

Rose Tobius expected by 
mer with her new husband, 
well Show 

The Gerald 
Greek Islands 
Rome 

Lorenzo Semple Jr., who is fin- 
ishing a new play, off for a trip to 
Madrid 

Paul Lukas back from 
and Mischa Auer in 
Calle San Miguel 

Sophie lreadwell expecting 
Robert Allerton Parker and his 
wife, Jessica Daves, Vogue editor 

Peter Harnden commuting be- 
tween his architectural office in 
Paris and the new houses he is 
building here and on the Costa 
Brava 
| Julian Claman gpd Alex Noth 


sum- 
Max- 


Brennans off to the 
Grady Johnson in 


Tangier 
residence, on 


and Grasse respectively. 


Bill Carter and wife Elaine Stew- 
art resting after she finished 
“Seven Challenges” in Rome and 
Yugoslavia before checking in fot 
a new picture in France. 

By Maxwell Sweeney 
Dublin 684506 

Belfast Arts Theatre (450-seat 
er) opened 

Comedian Jack Cruise nimed 
Chief Barkero. Variety Tent 41 
for 1961 

Empire Theatre, Belfast, sold for 
an undisclosed amount. Future of 


building still is uncertain 

Cork -International Film Fest 
received greenlight from Interna 
tional Film Producers Federation 
for Sept. 24-Oct. 4 

Michael MacLiammoir, 
seen on Broadway in “Importance 
of Being Oscar,” will receive hono 
rary degree from Dublin Universi 
ty in June. 

Brian Desmond Hurst will direct 
film of J. M. Synge’s “Playboy of 
the Western World,” with Siobhan 
McKenna as Pegeen Mike. Picture 
will be lensed at Ardmore Studios 


recently 





| Night Club Reviews 


=a CONtinUed from page 203 


Desert Inn, Las Vegas 


plause with his feats of acrobatic 
lapping 
The Jubilee Four garnered the 


most mitt action from first-night- 
ers: the Negro harmonizers are 
ideal for the show, blending 


splendidly with some of the songs 
in Harris’ repertoire The star 
sings the warm Dixie-types expect- 
ed of him, plus a few more, all of 
which scored solidly on an en 
thusiastic opening night gather- 
ing 
Harris narrates “The Persian 
Kitten” to the  feline-costumed 
terps of Teri Robinson and Nick 
Covacevich, getting a purring re- 
action from the diners. The Donn 
Arden Dancers. 12 extremely 
young and highly talented terp 
technicians (10 girls, two boys), 
five the party a pleasingly refresh- 
ing flavor 
Edcie Fisher is the next 
tion here, opening May 16 
Duke. 


attrac- 


Beverly Hills, Cineyw 


Cincinnati, April 21. 
Ritz Bros. +3 Trude Adams, 
John Woodd Trio, Moro-Landis 
Dancers (12) with Bill Raymond; 
Garduer Benedict Orch 13), 


J 4 Wilber Trio, Larry Vincent; | 
$3-$4 minimum, $1-$1.50 cover 
Comes a Ritz blitz in the wake 


of Jimmy Durante's record-shatter- 
ing fortnighter to keep this re- 
furbi-hed plushery rocking at out- 


set of the brighter warm weather 
season It's been long time, no 
see, since Harry, Jimmy and Al 


Ritz regaled vaude and nitery au- 
diences in Greater Cincy, and their 
first date for Beverly Hills chiefs 
John Croft and Mitch Meyer. But 
they rate conveniently early re- 
turns, judging from the firstnight 
smash 

lopliners into their 31st  vear, 
the Ritz freres retain amazing fast- 
and-furious pacing over the 
rent flll-hour route Champs of 
burlesque, Harry serves as kingpin 
of the three-way frolic. His mug- 
ging and wild-eyed frightening 
stares are exclusive. Harry's Chi- 
nese cook, Italian chief and dance 
hall gal takeoffs are trademarks 
Threesome tandems a_ softshoe 
class specialty and a rousing calyp- 
so romp for a clinch chaser 

Trude Adams, in supporting 
spot, also in for her first time, was 
at a disadvantage in the preem 
Near capacity 950 crowd included 
a majority of stags in for a shoe- 
men’s convention Their 
made for difficult reception § of 
songs by Miss Adams, voung. per- 
sonable and of sweet pipes. Rep- 
« ‘sire include specials “A Man” 
and “Corn” and, best received, 
Whole World In His Hands.” 

The augmented Moro-Landis en- 
semble, extraed with the Woodd 
rrio and Bill Ravmond, production 
singer, repeats its rousing George 
M. Cohan medley hit routine of the 


Durante show. Music backing is 
by the slick Gardner Benedict 
crew The Jimmy Wilber Trio 
supplies intermission dance in- 
sniration and Larry Vincent sings 
at the celebrity room, 88, ,Koll., 


hubbub | 


Lurick 


By George Mezocfi 


(32 Florastrasse; 34-70-32 
Tv subscribers in Switzerland 
have now reached the 150.000 
mark 
Swiss preem of Harold Pinter’s 


“Caretaker” set at Komocdie Basle 


this month 

Swiss National Circus Knic’'s an- 
nual Zurich stint sti lay 5 at 
Sechselaeutenplatz here 

Hildegarde Neff gucsti at Ko- 
moedie Basle and Schauspielhaus 
Zurich in Garson Kanin’s Born 
Yesterday.” 

“Ben-Hur” (M-G now past sev 
enth week at Metropole in Lau- 
sanne, is piling up record grosses 
there, having already surpassed 


60,000 spectators 

I S. contralto Mary 
port, a Zurich resident and 
ber of the Opera House since 
giving a song recital at Tonhalle, 
including a work by Sanuel Bar- 
ber in her program 

American baritone Robert Kerns, 
now a Stadttheatre Zurich pactee 
inked for guest stint at 
Festival this summer in Verdi's 
“Simone Boccanegra,” staged by 
Zurich opera topper Herbert Graf 

The successful Herb Graf pro- 
duction of “Othello” ‘Verdi) will 
be telecast here April 29, marking 
the first step in a contemplated 
closer collaboration between ihe 
Zurich Opera and Swiss televsiion 
initiated by Graf 


Daven- 
meme 


j955, 


Salzburg 


Yank films are dominating Zu- 
rich firstrun houses currently. Re- 
cent releases include Alamo” 
(UA), “Spartacus” ‘U-I), “North to 
Alaska” 20th), “Pepe” Co), 
“Eichmann Story” ‘AA) Reach 
for Tomorrow” ‘Col) Fort Petti- 
coat” ‘U-1) and “Big Fisherman” 


‘Disney-BY) 
Upcoming new 
“Rosenkavalier’” at Stadttheatre, 
staged by Herbert Graf, includes 
four American singers in t 


production of 


its cast 
sopranos Reri Grist and Jean Cook 


alternating as Sophie, mezzoso- 
prano. Regina Sarfaty (Octavian) 
and basso James Pease ‘Ochs von 
Lerchenau). It will be batoned by 
Swiss conductor Peter Maag 
Alan J. Lerner - Frederick 
Loewe'’s “Brigadoon has heen 


cancelled from this season's Stadt- 


theatre slate where the musical 
was to have its German-ianguave 
preem, due to difficulties re pub- 
lishing rights. In order to fulfill 
subscription series, it will be :e- 
placed by guest stints of Stact- 
theatre Basle’s ballet troupe with 
full-length “Swan Lake choreo- 


graphed by Wazlaw Orlikowsky, 


April 29 


| Vienna 
| By Emil W. Maass 
(Grosse Schiffgasse i A; 356156) 
Robert Stolz operetta “Vienna 
Cafe” relayed by Austrian Browd- 


casting System 
Musical comedy 
planned for early 
Josefstadt Theatre 
Passion plays at Erl and Thiersee 
in the Tyrol will henceforth alter- 
nate annually. This year it is Erl's 


‘Irma La Douce” 
production by 


cure | 


turn 

Academy Theatre is preparing 
the comedy, “The Voyage by the 
Lebanese author Georges Sche- 
hade 

Austrian radio produced one. 
hour program, ajternating Em- 
merich Kalman and his son Char- 
les’ music 

Ford company running a Ford 


program on Austrian radio system 
at best and most expensive time, 
Saturdays at 8 p.m. 

Local nightclub owners declared 
willingness to agree to “‘self con- 
trol” as recently set up in West 
Germany. It's all over strip teas- 
ers 

On the occasion of the 150th 
birthday anni of Franz Liszt, who 
was born in Raiding, Burgenland, 
a series of commemorative evenis 
will start Oct. 22 


| India 


By Austen Nazareth 

West German Film Fest in 
Delhi, Bombay Calcutta, 
Madras last year yielded 
$15,000 for India charities 

Dr. Edward Hais, Czechoslovak 
Films rep in India, and his wife 
returning to Prague, having com- 
pleted his tour of duty in this 
country 
Indian director Rono Mukerji 
Soviet Union to discuss script 
of co-production between India’s 
Filmalaya outfit and Uzbck Film 
{Studios of, Tashkent, USS.R 


New 
and 
over 


to 
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~— MEA-Stein $2,500,000 Fund 








some time after the actuarial birth 
date of April 26, it is understood 
fund is already in excess 


that the 


of 32,500,060 


There will be no “birthday 
party,” per se, although MCA as- 
sy-.ates and a few intimates will 


hoist a glass this (Wed.) afternoon 
in the New York hq 

t an eye - doctor 
-who founded MCA in 1924, is a 
graduaie of the Univ. of Chicago 
and Rush Medical College, and did 


S originally 


posizraduate work at the U. of 
Vienna. Ophthalmology has been 
his specialty and only the show 


biz fates, cradled via campus band 
bookings during his undergraduate 
days in his native Chicago, caused a 
change of careers. Music Corp. of 
America’s springboard came vila 
these campus band units and Stein 
and his late brother Billy found 
themselves catapulted into ever- 
expand.ng hotel and night club 
band bookings 

Stein's pet charity has 
been blind prevention research and 
MCA ident Lew Wassermans 
sonal letter to show biz VIPs 
and others best tells it 


eon ¢ 


sO 


always 


pre 


pet 


stimonial dinner; no vocal 
no costly party 


praise or accolades; 
simple request 


just a 


for your tax-deductible gift to: Re- 
search to Prevent Blindness Inc 

in honour of Julies C. Stein on his 
65th birthday, April 26, 1961, for 
his enduring influence on the 
worlds of medicine, finance and en- 


Let us help Jules in 
to eliminate the need 
e dogs, Braille books 
white canes, and the fear and des- 
pair of life in a world gone dar 
Substantial pledges of financial as- 
e may be spread over two 
five Won't you mail your 
check or pledge in the enclosed en- 
velope today so that it can be pre- 
d to Jules on the occasion ot 
th birthday, April 26, 1961.” 
Wasserman’'s P.S. reads, “We of 
MCA have already pledged $1,000,- 
000 which Jules is matching, so we 
are starting with gifts exceeding 
$2,900,000." 
still 


Siege of 


tertainment 
ampaign 
Seeing 





tan 


Vears 











Stein, recuperating from a 
Berious hepatitis, came 
east to petition the Dept. of Heaith, 
Welfare & Education for additional 
funds Last week (April 17) he 
went to Washington to address the 


subcommittee on appropriations ot 
the House of Representatives, Con- 
gressman John Fogart RI}, chair- 
man. The agency, of which Abra- 
ham A, Ribicoff is the Cabinet Sec- 
retary, allocates funds for heart, 
cance! rheumatisi & arthritis, 
and neurology. Blindness is a neu- 
rological disease and last year aid- 








for-the-blind received $8,000,000 ot 
the $56.000.000 neurological appro- 
this year $15,000,000 of 


100,000 appropriation 


priation 
the $83 

In p the Congressman 
Fogarts Stein said, 
“We do not deem it proper or even 
advisable to look solely to the 
Federal Government tor such 
special en on glauco- 
ma Although we are only now 


titioning 


subcommittee, 


SUD- 


phasis 


getting started on our second 
year's activities our first year 
of operations private funds per- 
mitted us to make fluid grants in 
support of ophthalmological re- 
search and training to 21 outstand- 


ug research institutions concerned 
with the field of blinding condi- 
tions and diseases in a tota! of 
$112.500. Obviously, these funds 
provided slightly more than $5,000 
per institution Since we were 


’ 
high regard 
training ac- 

director and 


aware of the unformis 
held for research and 
ind for the 





statY of the Wilmer Ophthalmolog- 
ical Institute of Johns Hopkins 
l sitv in Baltimore, and being 





lizant of the inadequate and 
antiquated quarters available there 


research activities, we 








arranae to m ind di ss the 
situation with the President of the 
Un t., the Dean of the Medt- 

| the Director of Wilmer 


and with other responsible Univer- 
Ss fTicial We proposed that 
Joins Hopkins make a formal re- 


ure funds provided un- 


gu 0 se 
der tl Health Research Facilities 
A to the National Institute of 

Heal for 50% of the $1,160,000 
1 ired to construct an adequate 
Y are ving to the Wilmer Clinic. | 
T! in orde’ to obtain the neces- 
§al 1) of the matching funds 

“ nt KR arch to Prevent Blind- 
less have offered to provide the 
ne prot ional fundraising 
BSsistunce entirely al our expense 





| tained 





with the added proviso that gifts 
made should go directly to Johns 
Hopkins University for the Wilmer 
Research Bldg. instead of being 
channeled through our organiza- 
i ae 

Research 


to Prevent Blindness 


Inc. has a board of trustees com 
prising Jules C. Stein, chairman 


McCormick, 
D. Lasker, 


president; 
vicepres 


Robert E 
Mrs. Albert 


dent; James S. Adams, treasurer 
It is’ headquartered in the same 
598 Madison Ave. building where 
MCA has its New York head- 


quarters 

William J. Vanden Heuvel, who 
incidentally is Stein's son-in-! 
is secretary and counsel of 
Mefford R. Runyon, executive Cl- 
rector: Dr. C. J. Van Slyke is sci- 
entific director. 





‘Tropic’ 


ame Continued from page 2 =o 


was bringing in the book for “cul 
tural or research" reasons, | 

ruse by which works deemed “pot 
nographic’"’ by the Customs at 


sometimes allowed into the { 


The Upham suit charges ‘1) that 
U. S. Customs authorities ha 
right to judge a book (or any ot 
artistic work, for that matte! 
that there fs nothing wrong 


this specific book, and (3) tha 


book is about to be published i 
the United States anyway (‘Gro 
Press’. Case is expected to con 
in court May 9 

It's regarded as somethi yf a 





coup that the MPAA has agreed t 
come into this case, especially sin 
Customs in ) 


the activities of 

venting or holding up the importa 
tion of films has never bee 
problem to MPAA’s major co 
pany members. After the Ti 


Film however, MPAA ca 


case 


for a united front against a 
sorship. Presumably, they jud 
Customs activities in this area t 
be censorship. In their brief t 
are expected to concentrate on t 
constitutional right (‘or lack o 
it of U. S. to judge any work 


out 
the Miller 


commenting on the ¢ 
book. MPAA move. ho 
in the I 


ever, Is seen as a step 


direction” since the associat 

heretofore has been extr 

skittish about joining cases invo 

ing works of a controversial natu 
Also committed to join 

as friend of the court is Ne \ 

film importing group, the I 


pendent Film Importers & D 


utors of America, which has a 
immediate stake than the MPA 
in cases outcome 

“Tropic of Cancer,” and it ) 
panion volume, “Tropic of ¢ 
corn,” have long been one of t 


l S. to ists favorite acqulsi 
on Paris vac 
inyway, Miller has 
their ition 


ywever, 


ifions 





publi 
books, I 
English in 
joy reputation as 1 
It's understood that Grove 


agreed to 
for U.S 


France, where the 


has pay 
tion rights 


publicat 





: Kennedy Tax 


from 


ames Continued 
tax bill 
“reto 
this vear. President 
the word “urgent” 
the need for the 
The direct 
entertainment industri ) 
ind hi 
ise accounts—are g 


page I 
get a with 
iS | 


popul 
me isure hrou 
Kennedy used 
in talking a 
tax ¢ in 
sections 
the 
is tax havens 








carded 


on Capitol 
those most likely to be in ied 
if a bill passes. Some of the o! 
seciions are expected to be co 


more controversta 


siderably 1 I 
Expense Money 


President Kenned said 
on expense account tax rit 
should bring Uncle Sam ) 
$250,.000,000 more a year it 
come. He said ibuse of exper 
accounts has become a _ natior 


concern. He wants a 


ful accounting of such out 

with sharp limits on what is allo 

able. This would presumably k 
theatre and cafe trade 


proposed li 


President 
inating “tax haven” deferral pr 
egses tor corporations in all o 


seus countries 
He added: “It is no m 
ble to provide 


yre justia 


tax ex 


emptions 


countries than it fs to provide tax 
inducements for capital investment 
there. Nor should we permit totally 
unjustified tax benefits to be ob- 
by those Americans whos 
choice of residence is dictated pri- 
marily by their desire to minimize 
taxes.” 
Who’s Still Favored? 

The President then made these 

recommendations 


That the total tax exemption 


now accorded the earned income 
ri American citizens’ residing 
abroad be completely terminated 
for those residing in economically 


advanced countries (oll c yrnipany 


That this exemption for 
earned income be limiied to $20.,- 


090 for those residing in less de- 
veloped countries; and 
rnat the exemption of $20.- 


100 of earned income now accorded 
I itizens who stay (but do not 
for 17 out of 18 
ympletely termi 
travelling 


reside abroad 
be ¢ 


se lis ing or 


1 
iiso 


{ th 
tor tin 


i the economically advanced 
yuntries.” 
It xs quickly announced by 
Rep. Wilbur Mills (D-Ark.), chair 
of the House Ways and 
N ns Committee, that hearings 
m the Kennedv recommendation 
ll of them) will start May 3 wit! 
Go nment witnesses. The parade 
non-Governiment peopie who 
to argue the pros and cons 
begin May 8, Mills” said 
| > the Constitution all ¢t 
ist originate in the House 
l!s explained that an actual bil 
be introduced uniil after h 
ittee’s hearings have been 
1. Something favored b 
’ ) of the committee mem 
ill then be dropped into th 
Kenned message evaded 
< subject ling ¢ 
sought rel fo ) | 
ith fluctuating ynes. Th 
I lent said me | directed | 
t of Tre C. Doug! 
to unde i ) ry! r 
1 7 Various other exhaus 
tax studies a ) end 
tax changes and 1 tax 
) + next yeat 





Garry Moore 


wees (Continued from page 2 =m 


iS a Strain on the endur- 





i e ma 
Moore show (‘we eall 
The Dirty Hour,’” he a 
d Kirb Al Kelly 
I . G Wood & Bil 
P Anka, Alan King el 
routine on insurance yx rather 
wWainst InsSurat e { 
Kirl was | with a 
reference to St 
ar was “I m 


ne 


ympanies 
bofio 
Josep! 
ean St 


ind the topp 


Joseph, Missouri, the most 
bie town In 
would 
i diver 
‘individuals living in the developed | the succession ef singers which 


America.” 


She have accelerated but 
j t! 5 Sp Al moawestros tor 


(further retarded the proceedings 
but withal it was a click it com | 


pseudo- 


miser- 


| Especially in light of the stiff com- 


petition from Judy Garland’s SRO 
at Carnegie Hall concert and the 
Mrs. Dorothy (Alfred) Strelsin- 
Joan Crawford sponsored benefit | 


| dinner dance for the N. Y. Shake- 


speare Festival Fund Abel 








Toronto Toll’s Cost 


emaees Continued from page 3} ——_ 


us to 


costs 


abled reduce 
ating In General Sound and 
Theatre Equipment Ltd., which is 
handling a diversified line of sound 
communication equipment we 
have reduced operating 
quite substantially.” 
Fiscal Data 

At the end of 1960, net cur 
amounted to $8,546,524 as 
compared with $10,354,770 for pre- 
vious 12-mont period. This de- 
$1,808,246 is largely ac 
for in that expenditure 


certain oper- 


also costs 


assets 


crease ot 


counted 





on fixed assets (‘ineluding addi- 
tional investment in = Telemetetr 
plant and equipment), together 
with shareholders’ dividend ex- 


eeded the net cash profits for the 
yea 























equity in FP¢ represented by 
capital stock and earned surplus 
amounted to $29,600,378 or $17.04 
per Saare Of capital stock outstand- 
ing. (FPC now operates 340 thea- 
tr across Canada 
In addition Fitzgibbons re 
po 1, CACY-TV, K Riichene 
Ontario, had recei 1 pe is sion 
fro the Board of Broadca Go 
rs to Wl po to 
nax in tilab rf 325,009 
Watts CFCM-TYV Frenc 1 
CKMI-T\ in I Quebee Ci 
i i » re i i ) NIsslo ) 
the BBG to Xi allio 
y to bo S io vith this 
{ , D I if t 4 1 
s. (FP 2 50 r 5 
all I t sta mn 
tiso) Deen 1 approval by tl 
BBG to purchase 12 ) 
) mm stock and 25 pre- 
ferred sla of tt Va > sroa 
in ( ) | hy rate 
4 {AN r\ \ an ) 
I furthe Si tio FP¢ 
i ’ ac qu i th Vistin 
jWling ce i Nana Bf 
i nev 0 " i 
) Ba ord, Sasi in asso 
rai y \la i 4 
al aut ! Ont 19 1 i 
0 nte I ») LoOronto ) 
sa ) G 
Fi bo ) ) | 
) og $s id b ! 
x levied ) t 
> ) i id > 
Alb i ive 
H 1 that i 
1 no ) 2 
l tal i yt ft in 
] ‘ é i 
ry rf ) 
t ) 1 B ' 
‘ ) . tion 
it t 1 Sta 5 
. 
Eichmann 
oom Continued from page 2 —_ 
| j i I lio { ) 
) rut 1 fo 1 t 1 
\ t lo ta p 
i t t Adolf Fi i 
] ik is und ) ava 
t I I . i 
) Mein K Leis $ ) 
wperating Kibb Lochamei 
Hlagettao Kib ) t 
G tto Fi This kibbutz i 
useu ind a 1 ive d ted 
oll to Na atrocit 5s and J 
ish = suft , Hitler's t 
Leis \ 1 me of the 
ria rovi 1b the kibbdut so > 
iterial colle a } p i 
intends to b from Cap tapes 
mf tl t The picture will be 
f ally produ 1 b aS ) 
yany on a non-protit ba Prott 
il ) livided between kib 
yu and J sh elfare org iniza 
Th ire Wi ” prob 
ably distrib i by Columbia 
W | Capita ha x sive 
act s to tl courtroo lozens ot 
foreign tv and radio peopl e 
irrived from all over the world to 
wver the tria rhe tv people are 
shooting around the courtroom, in 
the streets of Jerusalem, interview 
ing witnesses, e rhe radio peo 
) 1 thei tape corders in 
th pressroom directly on ted 
wit the m s in the courtroom 
so that can tape every word 
They are sending mostly three-six 


ninute tapes by air and 
adio-telephones I 
ents made 


of the highest stand 


some are 
i yy y te 
ing ft 





anger here tor 


ate 


| ———————— 


Seattle Expo 
auaems Continued from page 8 mal 


tial ingredients, so there will be 
sex. Dingwall said “an electronie 
device is no substitute for a beau- 
tiful woman.” 

He added that 
world’s loveliest women will be 
off at the fair.” Just how 
much they will be shown off is up 
to Expo officials to decide 


“some of the 


shown 


Entertainment will be presented 
in the 3,100-seat Opera House 
Aud), the adjacent 
5,500-seat Arena, a new little the- 
the 800-seat Playhouse, and 
12,000-seat High School Me- 
morial stadium, all on the Exposi- 


former Civic 


atre, 
the 


tion grounds. Work is underway 
on a complete remodeling of the 
Civic Aud and Arena, plus con- 
Struction of the Playhouse and a 


Hall 

Expo officials say about $80.000,- 
100 will be spent for buildings and 
displays, exclusive of expenditures 
by exhibitors, with about $22,000.- 
)00 already encumbered Two 
chief identifying structures will 
be the 600-foot Space Needle, with 
revolving restaurant atop and a 


Exhibition 


ne 


mile-long, high speed monorail 
from the Westlake Mall in down- 
town Seattle Construction hag 


begun on both 


George K. Whitney, president of 


Whitney's-at-the-Beach and =e the 

Clif House, San Francisco, is di- 

rector ot concessions and amuse- 
nts, including the Gayway, 
ich will feature 16 rides 


His 
food sales 


responsibility includes 


souvenirs and guidebooks rhe 

National Guard Armory will be 

! vated and used for a Food 

Pai with continuous entertain- 
t 


the 
Se 


and 


addition to 
Space Needle 1 
financed 
projec is an E th 
rden-type cafe be operated 


Andy Nagy. who is also build- 


\lready set in 
Food Fair and 
taurant 4 privately 
»perated iropea 








ing a motel and restaurant on a 
lowntown wa ront pier, sched- 
uled tor opening before the Ex- 
position 
Basic layout of the Exposition 
utilizes five “worlds’ science, 
‘ntury 21, Commerce & Indus- 
tr Art & Entertainment, linked 
ther by Boulevards of the 
W orid 
The United States Science 
Pavilion, a $9,900,000 Dept. of 
ymmmerce project, will feature a 
simulated rocket ourney into 
space along with other science ex- 


hibits 


The Century 21 “world” will be 





in the four-acre, 1ll-storv Coli- 
seum, a $10,500,000 project of 
Washington State. Here will be a 
floating cits showing ho man 
might live 100 vears fro next 
year. Designed by Donald Deskey 
\ssociates Inc., New York, tl lis- 
lay will be housed in cubed strue- 
tures of transiucent transparent 
ind Opaque structures in a Train- 
0 of colors. Visitors ill enter 
t sigh underpasses and be lifted 


in elevators and automatic rar 


nps 


») the three-dimensional exhibit 
Working closely with Deskev are 
Gilbert Seldes, dean of the | of 


Pennsylvania School of Communi- 





cation and Robert Snyder, Acad- 
emy Award-winning film documen- 
tarian 
National Public Relations Inc, 
New York, is working with the 
Expo p.r. and publicity staff on a 
itional-international basis and 
biz publicity and promotion push 
is now getting underway 
s 
May Day Link 
ewes Continued fran page | — 


Eurovision link had been extended 


so far east it was regarded, both 
| by the Russians and the British, 
aS an experimental services’ but 
reception was excellent and the 


program was 
triumph 

With this program, BBC-TV was 
ht 
able 


rated a technical 


to beat its commercial rivals 
who had planned the first ever 
live program from the Soviet 
Union for transmission next 
month. It was a fortunate coin- 
cidence for the BBC that one of 


| its reps happened to be in Moscow 
| finalizing arrangements for the 
May Day program when the con 
quest of space was announced and 
the hookup was accomplished in 
jless than 48 hours. 
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OBITUARIES 





JAMES MELTON from 

James Melton, 57, former Metro- 
politan Opera tenor, who during 
the 1920s was a quartet member 
and pop singer on radio, died April 
21 in New York of lobar pneumo- 


upon Brown’s resignation 
both KCOP and NAFI. 
Other broadcast interests of 
Brown included ownership of 
KITO, San Bernardino; KSON, 
San Diego; KGLC, Miami, Okla., | 
and KANS, Kansas City, Kan. Ad- 





nia. He entered the Roosevelt Hos- 

pital two weeks ago. Complications | ditionally he owned KFOX, Long 
developed and he was in a coma for| Beach. He served on board of 
two days prior to his death. National Association of Broad- 


casters (as chairman in 1953), plus 
chairmanship of CBS affiliates 
board. 

Related projects of Brown's in- 
cluded Vitapix Corp., of which he 
was president, and Vitapix-Guild | 
Programs, Inc., and Quality Films, | 
Ltd., all of which he owned 

Other interests in which 


Melton started as a singer to 
help defray his expenses at the U. 
of Florida, where he studied law. 
The university's president urged 
him to switch to vocal work. He 
did so by transferring to the U. of 
Georgia where he enrolled in the 
school of music. 

Melton went to New York in 1927 | 





Brown 

















for further musical study where} actively participated included 
he engaged the attention of Sam-} sports, his favorite being baseball, 
uel ‘Roxy) Rothafel, head of the} and he was a v.p. and director of 
now razed Roxy Theatre, and be- the Detroit Tigers and reportedl) 
IN LOVING MEMORY 
| 
OF 
March 10, 1896 — April 23, 1953 
ROBBINS — FEIST — MILLER 
‘oa 
came a member of Roxy’s Gang.! owned an interest in the Los Ar 
He later was in a radio quartet,! geles Angels. His diversification 
The Revelers, and after that was} of interests also delved into the 
top name as a single. Included | pharmaceutical field, being owner 
is credits as a solo singer in| of Caltex, Ltd 
o was the Firestone show, the Surviving are his wife, two sons 
Family Theatre,” ‘“‘Song Shop,”’! two daughters and a brother, Ds 
“Sune Night Party” and ‘“‘Tele-| Brown, KCOP director of educa- 
phone Hour,” among others. tional affairs. 
He graduated to grand opera by a 
studying various roles and waiting WILLIAM FIELDS 
for an opportunity. This came William Fields. 62, vet Brond- 
when he portrayed Lieut. Pinkerton way legit pressagent, died April 
ir Mme. Butterfly” at the Zoo 24 in the Hospital for Special 
Opera, Cincinnati. He repeated the Surgery, N.Y., where he had beer 
performance at the now defunct a patient for several weeks. 
Center Theatre, N. Y., with the Details in legit. 
San Carlo Opera Co. He bowed —- 
with the Metropolitan Opera in | GLEN HURLBURT 
1942 in “Magic Flute.” Glen Hurlburt, 51, blind compo- 


pon his retirement from opera, /ser and musician, died April 20 in 
Melton played various hotel and/San Francisco. Born in Portland, 
nitery dates. He also appeared in/he lost the sight of one eve in a 
several films including “Stars Over |childhood accident and gradually 
Broadway,” “Sing Me a_Love|became totally blind in his teens. 
Song.” “Melody for Two,” and/|By the time he was in his mid- 
others. Last year, he did a long |teens, however, he had become 
road tour with “The Student /adept on the piano and studied mu- 
Prince” which taxed his health. sical theory and composition. Later 

Melton’s hobby for years was old | he went to work in a Portland radio 
cars, and maintained a museum at |station. 
Ni valk, Conn. He sold most of | In the early 1930s Hurlburt came 
his ancient cars some time ago tojto San Francisco where he joined 


} 


| reel 


Manchester, during which time he 
created the role of Nat Jeffcote in 
“Hindle Wakes.” Other highlights 
in his distinguished career was 
the title rofe in John Drinkwater’s 
play, “Abraham Lincoln"; plus 
outstanding roles in Ibsen, Shaw 
and Galsworthy with Liverpool 
stock company. 

In 1920 he appeared at the Bi- 
jou Theatre, N. Y., as Hornblower 
in “The Skin Game” and in 1929 
was cast in “Bird in Hand” on 
Broadway. His last notable stage 
appearance was in “The Holly and 
the Ivy.” He was seen often on 
tv and made many films, including 


“Lorna Doone,” “Knight Without 
Armour,” “South Riding,” “The 
Young Mr. Pitt” and “I Know 


Where I'm Going.” 


RUSSELL MUTH 
Russell Muth, 68, an early news- 
cameraman, died April 19 in 
Hyde Park, N. Y. He became man- 
ager of the European headquarters 
for the 20th-Fox newsreel in 1929 
He started in the field in 1919 


Muth remained in France until 
the Nazi invasion and _ returned 
after the war to resume the bureau 
for 20th-Fox. 


I. M. HIRSHBLOND 


Isadore M. Hirshblond, 75, long 


time exhibitor of Toms River, | 
N. J., died April 11 in Lakewood 
N. J. He was active in his theatre 


operations until his death. 


In 1918, Hirshblond bought the 
Toms River Amus. Co, That same 
year he founded the Traco The- 
atre Co. and rebuilt the old Traco 


1940 he became 
Walter Reade The- 


asso 


Theatre. In 
ciated with the 


atre organization and took over 
the management of the Communi- 
ty Theatre and the Toms River 
Drive-in which he operated until 


the time of his death. 
Hirshblond wa 


s a member of the 


Philadelphia Variety Club, a 
32d Degree Mason, a_ charter 
member and past president of 





BELLE 
BAKER 


| Miss You More Each Day 
Jennie Umiah 


Reenennunsnmemennsnnd 


the Ocean County Shrine Club 
and Tall Cedars, a charter mer- 
ber of the Toms River Kiwanis 
Club and belong to the Toms 
River Chamber of Commerce. 








LOUIS CHARNINSKY 
Louis Charninsky, 70, veteran 











In Loving Memory 


BELLE BAKER 


April 28, 1957 











William F. Harrah, operator of ,Tom Coakley’s band as arranger 
Harrah's, in Lake Tahoe and Reno. 'and intermission pianist. He later 
Survived by his wife, a daughter, |played with Del Courtney’s band 
brother, and two sisters. and finally organized his own tango 
quartet before joining KNBC in 

KENYON BROWN 1941. Shortly afterward, he worked 
Kenyon Brown, 47, prominent in On several network radio shows 
radio and television industry for |Out of New York. Later in World 
more than 16 years, died April 19 | War II he returned to San Fran- 
from unknown causes, his body be- cisco and a career as a single act, 
ing found at the poolside of his Singing and playing both piano and 
Hollywood home. accordion. 
Brown was associated with Bing) _He played a number of night- 
Crosby in various radio and tele-|Clubs. With the advent of tv, he 
vision enterprises, principally {expanded his work into musical ar- 
KCOP-TYV, in which he owned a \Tangements and compositions of 
interest and was president,|COmmercials. Among his best 
acquiring the interest with Crosby |Known compositions were “Cable 





40 € 


| died in Dallas 


| Was 


i. 


musician and theatre manager, 
April 17 after a 
long iliness. He started his 
career as a Violinist in the Ma- 
jestic Theatre pit band and later 
macstro of house bands at 
Dallas’ old Jefferson and 
drome Theatres. 

After a World I hitch he or- 
ganized his own jazz band and 
toured the Pantages vaudeville 
circuit for two years. He then 
managed and directed the Pan- 
tages Theatre orchestra, Kansas 
City, for 16 years. Returning to 
Dallas in 1933, Charninsky was 
manager of the Capitol, Rialto and 


On the ‘Jahrzeit’ of 


Joe Laurie Jr. 


“A rose is a rose is @ rose,” 
soid Gertrude Stein. 
Joe said, “Hello,” “Good Morning” 
ond “Ever Thine’. 
Each soul hed its Bertillon-like sign, 
Each memory its everlasting shrine. 


Never Forgotten, 





in Dec., 1956, for approximately |Car Concerto,” “Rhapsody of Fish- | 
$4,000,000. In August, 1959, NAFI erman’s Wharf,” “Leprechaun Lul- | 
Corp. purchased the station for ap- |!aby,” “Sittin’ In the Shade” and 








BEN KATZ 





Hippo- | 





a F 


| 1937, it was losing money. But in 
one year he put it in the black. 
Dr. Dorton, who retired from a 
veterinary practice years ago, also 
|managed the 
| Fair in Shelby and the Southern 
| States Fair in Charlotte. 
| Surviving are his wife, daughter 
j}and son, J. Sibley Dorton Jr. 
Latter is manager of “The Lost 
Colony” drama, which operates 
each summer in Manteo, N.C, 
KELSEY PHARR 
Kelsey Phatr, 44, one of the 
Delta Rhythm Boys for the past 
20 years, died April 20 in Hono- 
lulu 
gery shortly after the group re- 
turned to Hawaii from Japan, with 
Herb Coleman replacing him in 
| the combination. 


Cleveland County | 


He was hospitalized for sur- | 


| with the former Wilson Barrett 
company. She made her tv debut 
|in London in 1937, and was seen 
jin several films 
Survived by 
| three daughters. 


DAVID PRINCE 


her husband and 


David Prince, 71, veteran film 
lexecutive and industry pioncer, 
died April 13 in Atlanta. A native 
lof Illinois, he had been associated 
j}with Jesse Lasky prior to co: 3 
ito Atlanta in 1920. With P: 
mount for 20 years, he served 
there during the company’s sileit 
lera heyday 

Prince later was with United 
Artists for a time, then moved to 
RKO-Radio for a_ 17-year \ 
More recently he had been south- 


eastern district manager for Lopert 


|} Pharr is survived by his wife,| Pictures 
Mabel, of New York, and his} Surviving are his wife, daughter 
father, of Miami, where funeral | and two sons. 
services and burial will be held iene 
Singer was a graduate of North- RUDOLPH BECKER 
western lt where he specialized | Rudolph Becker, 95, last st 
in dramatics He also had sung!ing member of the original Sousa 
in Broadway musicals, including! Band. died April 16 in Phili e 
a “Porgy and Bess” staging ac- | phia He was playing his bas l 
cording to James Luckett, a cousin! at the old Chestnut Street 1 ° 
who came to Honolulu from the tre in that city when John 1 * 
| Mainland to be with Pharr. Sousa visited Philadelphia n 
} , 2 search of musicians 
LEO J. GREENWOOD For his job with Sousa's f t 
Leo Jacob Greenwood, 75, re-|phand. Becker turned to the ‘ 
tired theatre manager ‘and one-|net which he had learned to play 
time actor, died April 11 in Nor-|jn his native Germany He Ue 
folk, Va Before turning manager | tired from the Sousa Band in 19 4, 
in the late 1920s, he trouped on} and later played with the } be 
the top vaude circuits and appeared | ge|phia Orch and Park bands 
in the 1922 Broadway production | He is survived by two daughters. 
of “Mind Your Business.” 
Greenwood also had a lead role | MARIA NEY 
in the World War I propaganda} Maria Ney, 71, German cabaret 
play, “Friendly Enemies.” A na-|perfermer, died April 6 in Be: lin 
tive of Macon, Ga., he took his | afte: long illness. She won re 
first managerial post at Norfolk’s!claim during the 1920s in Be: $ 
old Attucks Theatre Thereafter | golden cabaret era For s« l 
he naged the Strand in Norfolk | years she was a member of 1 t 
j ell as several other houses | city’s renowned “Cabaret of ( - 
in Portsmouth and Newport News| jes.” 
for the W. S. Wilder circuit After World War II Miss Ney 
Surviving are his wife and two | clicked with several sailor's s¢ 3 
nieces and was tamed for her recitat 3 
of anecdota. She also was a ‘ 


DR. JAMES W. DECKER 


Dr. James W. Decker, 87, former 
president of Trans-Lux Movie 
licker Corp. died April 23 in 
White Plains, N.Y., after a brief 
illness After graduating from 
Princeton and N.Y. Homeopathic 
Medical College he practiced 


surgery until joining the municipal 
bond house of H. L. Crawford & 
Co. in 1907 

Dr. Decker obtained patents cov- 
ering the projection of stock quo- 
tations on screens in brokerage 


houses and in 1925, he formed the 
News Projection Corp. This later 
was merged with the Trans-Lux 
interests. After his retirement as 


president, he was a director of the 
company until 1959 
| LUDWIG S. FABRI 

|} Ludwig S. Fabri, 92, voice teach- 
‘er who maintained a studio at 
the Metropolitan Opera House 
N. Y., for years, died in Prattsville 
N. Y., April 17. He taught many 
personalities of the opera and mu 
sical stage, and formerly headed 
his own opera companies in Phila- 
delphia ang San Francisco. 


Fabri made his debut at the 
Freiburg ‘Germany) State Thes- 
;tre. Early in his career he went 
to the U. S. and sang in Phila- 
delphia. Later he conducted the 
American opera, ‘“Sarrona,” in 
Venice. Subsequently, he was 
medical director of the Behrens 
a School of Philadelphia. 
DICK DILLON 
| Kenneth Bowstead, 65, onetime 
vaude performer known  profes- 
sionally as Dick Dillon, died re- 


cently in Boston. Long a song-and- | 


dance man, he toured the major 
circuits with Bob Dean in an act 
billed as Dean & Dillon. 

| Bowstead later ran midway at- 
tractions at carnivals and fairs. 
More recently he operated amuse- 
ment centres for children in 
Youngstown, O., area shopping cen- 
tres. He also had a supporting role 
in the silent screen “Perils of 
Pauline” serial. He married Ann 
Darling, a Ziegfeld Follies star, 
but the union ended in divorce. 
A sister and aunt survive. 


ber of the “Coffee Table” of RIAS 
the l S radio stat 1 
in Berlin, 


sponsored 


August W. Joos, 44, auditor r 


Newtown Productioi Inc., and 
major film productions, died Ay. } 
11 in New York He fon 
vorked for Benton & Bowles ad- 
verluusing agency 


| MARRIAGES 


Rosemary Burschburger to } - 
nie Ronalde, St. Martin's 
sey, Channel Islands, April 15. He 
is a whistling entertainer 


Gue . 


Carol D’Andre to Robert Morse, 
River Edge, N.J., April 8. She's 
a dancer-singer; he’s an actor 

Peggy Maujer to Joe Michitsch, 
New York, April 22. Bride is one 
of Variety's telephone operato:s, 

Judith Ravel to Lee Minoif, 
Austin, Tex., April 30. Bride 4 
in placemént department of Ame i- 
can National Theatre & Acade ° 
he’s ‘ith the Otto Pre nger 
office 

Eileen Barton te Dar S v, 
Juarez, Mexico, April 19. Bride is 
the songstress; he’s a Brielle, N J 


industrialist 


BIRTHS 


| Mr and Mrs Jackie Dot n, 
daughter, London, April 9. Father 
is a jazz drummer 

Mr. and Mrs. Lloyd 3urns, 
daughter New York April 9 
'Father is v.p. of international 


operations of Screen Gems 

Mr. and Mrs. Stanley Dudelson, 
son, Manhasset, L.I., April 9, 
| Father is syndication sales man- 
ager of Screen Gems 


} Mr. and Mrs. Desmond Aijnts- 
| worth, son, London, April 16. Fa- 
ther is a theatrical agent; mother 
'is daneer Aleta Morrison 
| Lord and Lady Foley, son, Lon- 
| don, April 1. Father is a pianist- 
| composer. 

Mr. and Mrs. Robert Muller, 


daughter, London, April 14. Father 
is novelist and legit critic of the 
Daily Mail 

Mr. and Mrs. Merrill Tad) 
Myers, daughter, New York, April 
20. Father is a CBS-TV publicist. 





proximately $6,000,000, which in-|"“A Horse of Course.” Mirror Theatres before his retire- Mr. and Mrs. Edward McCaffrey 
volved stock transfers and assump- Wife, a KNBC singer known pro- | ment. LORNA TARBAT Jr.. son, North Adams, Mass, 
tion of KCOP obligations. At this fessionally as Dorothy Lee, sur- Survived by a daughter, three Mrs. W. B. Macgregor, 45, legit} April 19. This makes Varirvy «ir- 
time, NAFI set up a broadcast di- , V/VeS. brothers and two sisters. | actress known professionally as} culation manager Eddie McCaffrey 
’ n, naming Brown as president. | —aeaeeee |Lorna Tarbat, died recently in| a third-time grat dpop 

He resigned as president, broad- HERBERT LOMAS DR. J. S. DORTON Harrow, Middlesex, Eng. A graduate Mr. and Mrs. Michael Forman, 
cast division, NAFI, in Dec., 1960. | Herbert Lomas, 74. actor, died Dr. J. S. Dorton, 65, longtime | of the Royal Academy of Dramatic | son. Hollywood, April 19. Father's 
to devote more time to his other April 11 in Devonshire, Eng. Born} manager of the North Carolina! Art, London, she toured with Sey-| an exec ith Pacific Drive-In 

erests Earlier this month he in Burnley, he studied at the|State Fair and operator of other) mour Hicks in “Vintage Wine” and | Theatres, son of prexy William R 
ad filed with FCC to obtain li-; Academy of Dramatic Art and!|NC. fairs, died of a heart attack!later joined the Stanley Lupino} Forman 
cense for the fourth tv channel in | made his first walk-on appearance | April 17 in Shelby, N.C. A native of | musical, “Over She Goes.” | Mr. and Mrs. Ivan Tors on, 
Hone 1 Alvin Flanagan, long- at His Majesty's, London, in 1906. | Concord, N.C., he was known as; Miss Tarbat. who was with the} Hollywood. April 14. Moth Ss ac- 
time associate of Brown's, as Three vears later he joined Miss |“Mr. Fair.” When he took over the | Perth 2nd Dundee Repertory The-| tress Constance Dowling; father’s 
fumed the prexy post of KCOP: Horniman’s stock company in’ State Fair's managerial reins in'atres for a time, also appeared the producer. 





216 VARIETY Wednesday, April 26, 1961 


HERE aré in, town’ to-de 
nine known Spies. “The 
are hereby warned torfeave bela 
42. noon to-niorrow FoF they will be 
: apprehended. eo 


By order, 


-t. ¥. CECIL, Major, 
es ©. 0. 


7th Oct.. 1899. 


THE LAST POLITE WAR 


Sixty years ago In South Africa, the British reguler 
army was fighting the last war in which glamour and 
glory were stlil the keynote, and the combatants for 
the most pert fought with good manners, 

The Boer War In 1899 was fought “to teach the farme 
ors &@ lesson” but It took many months before peace 
bame~months which sowed seeds of jesting bitter 
fess. The story of these months was told Ina special. 
fifty minute programme over the entire independent” 
Television Network. It wae produced In the studios of 


GRANADA TV NETWORK, ENGLAND 


f 





